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Freshness in Tradition

Tadashi YOKOYAMA The President

This year's IAMAS Graduate Exhibition marks the sixth | have seen, and every year | am pleased
with the unexampled color provided by the students, which somehow retains the greater trend
flowing through each year. At the time when | first viewed a Graduate Exhibition, | noticed first
and foremost there were many interactive works, but also grand performances and installations
whose enthusiasm astonished me. The design of the venue was also dynamic and assembled
provocatively. Before long, the tendency toward interactive works gradually declined, individuals
increasingly constructed contents inside the monitor, and finally grand installations and perfor-
mances also crept into the shadows. And | think you could say that this and the way the venue
was methodically structured had the same root. | find this reflects not only IAMAS, but the trends
of the times as well.

And yet, again this aspect has changed. Indicative in this year’s graduate exhibition, more indi-
viduals developed installations, the design of the venue followed a basic framework but consider-
ations were made for expanding it, and one can see a certain range in the varieties of the styles in
the works. In particular, it was impressive that from the start of the planning phase for this year’s
exhibition a firm plan was formulated and executed perfectly. The theme “Wanderers’ Engawa in
the Era of Technocodes” seemed a bit too elaborate and difficult to comprehend for the general
visitor, but | think they understood the mood. There was also the novel idea of creating business
card-sized cards for each work for the visitors to collect. Individuals whose works were seen at
the venue may have been scouted to due to the success of these cards.

| may be speaking somewnhat preferentially, but | believe without question that the IAMAS Grad-
uate Exhibition maintains a high level compared to similar exhibitions at other institutions. There
is a common Inclination to not let the tone drop even a degree, and each individual work as well
as the design of the venue does not betray the visitors' expectations. | wish nothing less than for
this tradition to continue to be inherited hereafter. There are bath a vocational school and gradu-
ate institution at IAMAS, and it is this Graduate Exhibition that makes one realize that they work in
unison as cne school. That the students themselves run the graduate exhibition in its entirety to
assemble a unigue, high-quality catalogue is possible only at IAMAS, and | loock forward to how
this year’s catalogue will take shape.
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Conscious Dome




BEOHBA
Conscious Dome
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This work is a device made to experience the consciousness of
other people.

My motivation for making this work started after my experience
of caring of my father who was in vegetative state. It is uncer-
tain whether one is conscious or not in a vegetative state, but
it is frightening to think that one could be conscious. Inherent
in humans are natural healing power and the power to reduce
psychological burden. | want to believe in the possibilities of this
power.

It is said that only the hearing ability remains until just before
people pass away, so | regret that | did not mention this thought
to my father. Even if it is one-sided love, nothing will get across if
you do not speak out.

IAMAS 2006
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Shared Space System




Shared Space System
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Everyday information is being transmitted through the Internet. |
think everybody feels that the usefulness of instantaneous com-
munication methods. So-called chat, messenger, etc. fall under
this category, but they mainly correspond to textual information.
Image information is often exchanged, but the link between
these two elements, text and image, is weak. Arranging these
two elements into the same space, the objective is to create a
link between them and to provide the possibility for more directly
conveying intended information.
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ANDOI-ZADYREER AT L
Article management system of AND course
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| want to establish and operate a management system for equip-
ment and consumables purchased through the AND course. |
would like to see inventory information of equipment and con-

sumables available to anyone who uses the system.
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Cotton e-learning system

1.Gottond TERBA?

&8 #35 |A. Cotton e-learning systemD BB THN. A ROy ECLS

BEHZ UTHADE1 98"

I RR TR RHESSPEE ZRE 4 ECEERYERWRE TR DT
3 —(ANDO-A) C AF. MIE2E A, Cotonk(VIHE B, BRIDIRIOFICHE

LT LY.

IAMAS T (3, Robh D =D2XeINI R0 2%)E mheRs. ERR0H=AD
Fo, ERHQNFEGUERRCLEBRTIEIT>THD. HRBFCHLER

PALE T L.

_cotton

LORRCET

B &

[[Comono TEAMAT

2 Cotton& IAMAS

BIAMASTO RIERE I

URL:
http:#/

ITHERR

[ FEm |

cotton

cotton
colton

colton

colton

cotton ||

cotton
cotton

cotion

ELN

BiEeZ—=
fo. F§RE - EER
LELT, HBBE PESHEDPLIEERLTWS, LA L.,
2y 7= OEOWARAEEVWSI AUy FEFM VA
TLERED G, I—PEHEERITBEIICTALTVWED

MERETH B, D {(Cotton e-learning systemy £, T —HHt

PATLARAOHBEI TV EEST. BEERW R TR
< BEVEHEVSEHBIAVYFUVEABOFTI v Y
O—RTEZHEFERD, CThickh, EXDeS—=2 %
AT AICIREV., BRTRARLGEEERRIE 3,

Current e-learning system is garnering attention in educational in-
stitutions and society as tool, the likes of which have never been
seen before, that can offer efficient education unconstrained by
time and distance. However, systems that utilize the advantages
in an interactive network are still few, and users are in fact waiting
to receive education from the other side. This Cotton e-learning
system allows the user to use educational contents in the sys-
tem, and not only to learn but also to up load their own edu-
cational contents such as problems and materials. This unique

e-learning system offers freedom in interactive education.

AS 2006
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synchrostinato
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synchrostinato is an animation recomposed of common daily
scenes. | made music by arranging the sounds from the envirou-
ment around me, and arranged video to this music. | am certain
that ordinary sounds can sublimate to music through the acci-
dental nature brought about by the regularity of arranged sounds
and the video created by those sounds.
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Real Time Rendering
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The graphics card (GPU) in PC is becoming high speed general
purpose parallel processing unit. That exceeds the true purpose
displaying images to PC's monitor. Using GPU technology in
caluculating objects animation and visual effects (these has high
calculating costs), this work realizes Real Time Computer Graph-

ics Images

IAMAS 2006
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HORBIETZM1T1 ¥
HDR movie

Currently, HDR (High Dynamic Range) movies are a very active
field of computer graphics. My work develops this a little further
with HDR movie lighting. The CG is very beautiful and photoreal-
istic.
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HITOGATA

One doll meets a girl, lives with her, communicates with her, and

discovers feelings.
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Chihiro KAMEYAMA




DESHLELVIR
a bore
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| think that “a bore” can apply anybody. This work, a bore, does
not have a happy ending. The reason for this is | want everyone
who sees this work to identify with the protagonist, but at the
same time strongly feel that it shouldn’t have to be this way. |
hope | can be strong when friends in need come to me for advice
because | want people feeling down to have high spirits again.

IAMAS 2006
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CDEDKE
This Road of Light
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In spring 2005, | took Ina on a trip to meet her brother and tray-
eled by car from Ogaki to Shimauta Bar, which is situated in Mo-
tobu, Okinawa.

Throughout the 40-day trip, there were many places to meet
people. | was especially impressed with the traveling band Sayo-
ko Otonara, who | met in Nakamura, Kochi Prefecture.

These people had a different “smell” to the ones whom | have
met up to now.

The “smell" of Sayoko Otonara, who | had never heard of, re-
mained even after | traveled to other places. “What are they?" In
order to solve this query, | set out traveling again in summer.
When | traveled to Shikoku, Kyushu and Okinawa with a video
camera, this is how it came out. The work is current up to May
2008, but is incomplete so the filming continues.
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KDOEN L
The place of light
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The story that a certain girl regains true oneself from despair to
hope. She holds various worries, loses place to go, and depress-
es. She wishes that even her existence be erased. Then, her own
shadow (The thought in which the gifl smoldered) swallows the
girl, and existence is erased really. The important thing that the
girl was losing sight and we tend also to lose sight of is made for
the shadow to be reconfirmed though the pain is accompanied.
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1983% BBREFh Born 1983 in Gifu

Shoko ITO
memorandum




memorandum
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There is the phrase, “time is a cure.” Time is gentle and great.
Time can heal even deep wounds. But in fact, isn't it the collec-
tion of small memeries of people one meets within the flow of
time that does the healing? When | realized this, | wished | could
always remember even trivial events. They are necessary events
that shape the person | am now as much as great sadness and
small joys. The everyday events after | become aware of them
through the death of one person. Things and landscapes and the
links to my own memories. The people I've encountered and the
few words exchanged. Mourning, 7x7, 49 days for the person
who passed away.
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1985 KERR4E Eh Born 1985 in Gifu

Rina Kitazawa

FLIP BOOK




FLIP BOOK
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Short story flip ooks that can be arranged in any order to make
a different story for each person.
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Dai SUZUKI
Web Design for the Elder




mEERIT 7T
Web Design for the Elder

ABOUT 1aAS

‘ HIAMAS

ERAF AT

0 e

Information , ans. Diary

© AMAS & O SuiZim 3005

ABOUT maTITUTE

ABOUT ACADEMY

| MIAMAS

ABOUT 1AMAS

@ sy 8 DRI R 2003

ABOUT STITYTE

ABOUT ACADEMY

AROERE Y-Sy McZhbh sz 771 v HEZ
5, COMEROALEI}. SETOEBEESEEAD Y
Fa—%UFSy—%FHELTWD, FOH, BEOD T
A-TFEUTFEBELEW, B0 721—-H1EY
TARFEEFELBWOE, BEOD x 71—HEY F 1 i,
BARELTEBEEEEE SACEEATIRA TV, LML
FNTRFESICHBRLTESZAAV., BSOSO OBIERH
BBGDE, L WETZ, RN A—-JERFL2D,
FEDNEWLWI T TREERHTEHDOHIRS1 0 EF
DEBEETE .

| conceived of web design targeted toward baby boomers gener-
ation known as the “Dankai generation”. This generation of peo-
ple is difference from those elderly generations in the past in that
they have retained computer literacy. This is why present web
usability does not consider the elderly. Web usability designed for
the elderly does not yet exist. Current web usability has pigeon-
holed the elderly with persons with disabilities. But they are not
satisfied with that. Environment settings that accommodate them
are necessary. Retaining a stimulating image, | used new technol-
ogy to create guidelines and their application for setting up web
environments that they can use.
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DIT GUEST LECTURE DOCUMENT

BEDDITTARL?F vy —8AREREVWSIAT AP TR
FaAYLT B, FARDEDCODE—M, RENICESM,
BLZ7#—<v rEFERAL, YI-—ZXE0DL3ETFHA i
EEEETVWD WENSTHIY, BMEETEDOFHH
KETEELTHATIT o1

The materials of eight past guest lectures in the DIT course are
documented and compiled into a book. Each lecturer's materials
are compiled into one volume for a total of eight volumes. The
books are designed as a series, using the same format for each
book. | carry out the entire process of bookmaking, from editing
and design to book-binding.
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IAMAS 2006 Exhibition Designing

IAMAS 2006

2006.2.23 1Hu — 26 suN 10:00 - 18:00

EEHELE LTRAY—, F7¥. DMREDLEDL S, &
BAOH PG FBRTOFS A, A7 cOOTPAZ2—
BEETIZ 70w 0T v2EEBYELE L, £ER
CEIERA P ERELRBEESN—REREREIEHT
EFLSLSBBEOFRNETEEL, W—RERY 2FEPH—F
(£45%) BHFELE L,
ETOHHERICR—BER LB LHICI YRILT—270 7 7
Yk, BRELDWTHRELETY A Y Za7IEBSHU
HEFLELT,

For my gracluate work, | supervised all graphic design works from
the promotional materials such as posters, flyers, DM, stc. and
the signs in the venue and filming program, as well as the café
logo and menu. Further, | planned the flow of viewing works by
placing an artwork card at each work for visitors to take home,
and | also made a card-collecting box as well as the artwork
cards (forty-five cards in total).

In order to create a sense of unity for all works, | prepared a set
design manual for symbols, fonts, colors, etc. in advance.
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=Uco &
travel sketch

FEDDTRETRTHATITV., —MOEXEED LIFBEIC
ERERBEHHEICERDBHE L, DT VIE, 20056506
BICEEB L S TOBNART. CofFillaBWt% [FTtic
BLWTH EnSBLDbE, bR LEOEEOFTRLE
EEHBATAPHE THZEZZ, SMEFCEEHL
SERVWEL,

HA XEASDI WU, BT R [FEHOE] EHERTWS
A w T REA A=Y LT TFr L

| focused my production on performing the entire bookmaking
process myself to make one book. The content is my first trip
abroad in June 2005. | wanted to keep these special memories
at hand, and | thought that the medium that is closest to us in
our everyday lives was the book, so | decided to compile these
memories in a book.

The book is size A5, written horizontally. The bookbinding was
designed in the image of “The land of forests and lakes” as Fin-
land is called.
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Shuta KATO

Memai




HEW
Memai

COERIFEEAERMCLEETA -1V RAFL—2arT
T RELEROERELSERICAD, HEEO 5 ARE
ICHED . HEVWPHERERITENT—VILHE>TWET,
RETARLEPORESCHORICE > THEHREEXR -
D, BELSGEOVWTW-ED, RUICHERIEH D E, &
BEDBHRICEENICEEERIFTLSLERICLEVEEZ
D2ENEL, EFALWMESEERLTWEEELWTT,

This work is a video installation using material from waves and
light. The theme of the installation is blurring the line between
reality and fiction, pulling people into a kind of trance, and mak-
ing people feel dizzy and nauseated. | made this work wanting
to have a direct effect on the visitor's body by making them lose
their equilibrium, feel their consciousness drift away, and re-
ally feel nauseated through the use of pulsing lights and rolling
waves. | want them to feel raw fluctuation.
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No Name No Print My ...

#HECAFRTIBR. AELBELLS LT HRAGVWYOTRE
HEET—VICHELE, EOBRFERRY M GPS, #7
BRETEBINGMORICE > THc, FNEAEOREEY
ELTUNHESREBETWAVWDTREBVWHEEMICES, Rv
R7—PICE>TEBSNTWFEREBLTHRLL, BoO%
MELTUNREVWESN, SHEERDEL. BBLTWEE
H, [RAGWHTEIRET284E, BEENSLSETIEE
(AmieT38H) . [F7orvkyay 7OREEBZ 0Tk
= (BaESsaW ] [HE, AFs7HIvbO0—ILT 3
A=3] [BROBSICRLTERENZ20T (toh T
TEIWAE) |, [OTT 2] EF—7—RiELTW3,

| produced work themed on, the existence of excessive radio
waves in society, that we cannat see yet try to control. The world
has reached a state where our bodies have become managed
through Resident registry network, GPS, tag, etc. And this rises
up an uncertainty as to whether society only sees our bodies as
objects. | want people to feel anxiety about being managed by
a network. Society sees us as objects, but it also makes bodies
fake and controls them. Keywords are as follows:

Billboard bodies advertising unnoticed, bodies being controlled
(the faked bodies), logos display when walking past brand shops
(without knowing), images that control society and media, logos
that display against one’s will (sensing interference from other
objects), and the logo-oriented socisty.
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Stormy Flowers
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Stormy Flowers

ERCTEMEEATES SO, EL ELERIT-REE
EANBCHBRERU. MR ERILTVWSEZASL
F Ll MFRNEERLTLWSEYCEEEE. BHNREN
FEALET, AMEORAIDEATVWSZ ENE L, BN TR
LTLWAHETERLDORBTELH 2RI DBVWLEEHRANS
SLLET. BOELZEDTIHFHESTHILBHNE, ¢
EORTEDMEERES B 27c@TT, BE53AETNRA
BO—AHEBLARTSHD, BERTT. LML, BSEEU
A ERHOEICERERILRBL. BUESORBICH BHMIC
[ICDEEBWET,

| feel a commonality between humans and entomophilous flow-
ers, which have progressed toward beauty to be pollinated by
insects, which is why | created skin disorders in the flowers.
The cause of skin disorders is mostly related to the nutrition that
people intake and the psychological effect that people have.
More than just jealousy toward the beauty of flowers, | wanted
to expose the inner feelings of these kinds of flowers. Of course,
this is just one-sided human speculation, imagination. However
when one sympathizes with flowers that have the same worry as
we do, one is aware again of the inner conflict in one’s self.
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A chronicle of the garden

BRIEEZTWD b LicEiR}. BEFOTENRZIAEW [
MIEL > TSN TWBDTIEHAWS, EELZIENHS
DTREVWTLELEDD, FCT, HURIEEIMNPAFEDOLS
ML KBENTWALEZZ20THNIE. FhiZRRIC,
BAMADTRTOLEOE, LIIDFO EH] £ &> TiRE
Th. |EENIC. BN, R3F-TWEEEZEANA
AhHLhFERA, TLTESEECENSTRTOEBMNA
‘EEVWPHEBLEROEHEHNIES D ICHEE - T, BRAPES
EHENSYEEEHNICOCDHLTWSTRBEVLWTL LS
e BEDSEEANEDIETICEELLERGEO (iU
5] &, FOEXE[fAN] OFh6—BETHRNIERGT
ERWVWOTT,

Living in our present day, we may get the feeling that our ac-
tions are manipulated by invisible “something”. If so, it may be
natural to assume that all others are also being manipulated like
dolls by this “something” and that we are completely behaving
unconsciously in an automated way. Further, these automatic
behaviors and complicated movements are continually updating
the chronicle called age and history. And it's automatic behavior
and movement of linkage continue to update a chronicle called
history and epoch by compulsion. We, who have existed through
an endless number since ancient times, cannot escape from this
huge “something” for even a moment.
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When you wish upon a star.

et v/ B RO BEAT L TETUCATTUAL

HOBWEZERREISAvE—JERE L TEELT
5. TOBEHRRAVAOSEBRICERSZ N, 0¥
FILL>TEREBLICOBBEDERHMSmBShIc/hE R
AT MMeAvE—VEBIEEEND, A7V

=

F
ZETT ZETXFEEICEREN, A CREEINLE=S

ICRFEOREREHKICMUEEZ NS,

RONBRZR >l ThAZ TR >

The visitor sends a wish through a special terminal in the form of
a message. This information is converted into data in the form
of a blinking white circle. The information is then projected onto
about forty round objects made to look like stars hanging from
the ceiling one message at a time. The user then looks through
a web camera modified to resemble a telescope to view the ab-
jects. The blinking pattern is analyzed and converted into char-
acters, which are displayed on a nearby manitor along with a real

movie

i 771 | GOKO A XA ZHEFEEL hitp://www.goko.co.jp
Support : GOKQ CAMERA CO.,LTD.
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The game of live
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=gV I7REHIELE LR, VP LICERENS
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FATICEZCZIEOTERTTH, —2ONI—VDH%E
EHSET, MEOIS 74y 2A0AFELTHRATRLE
#EHELTWET,

| created application software that generates musical works
by using the Game of Life rules. Limitless patterns are created
through sounds created in real-time. It is also possible to make
changes interactively, and the goal is to establish a unique graph-
ic score through a spectic pattern.
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wait for...

KER-> LERGEREARL. BREEFKOPICEEE AH
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Preparing a transparent container filled with water, the actor plac-
es both feet in the water and performs. By monitoring changes in
the water through sensors, | want to express the movements of
the mind waiting for something. The actor submerges both feet
into the water and performs a one-person act to the loud sound
of raindrops. When the water in the container moves violently, the
sound of raindrops becomes quiet. The sound of the rain is the
sounds of everyday, the sound of rain faling ceaselessly into the
fountain of the mind. As we live in reality, a fountain in the depths
of our minds is always springing forth, and though the fountain
may not surface often, rain falls ceaselessly on it until suddenly it
is called forth and given meaning. Perhaps once the fountain is
given a name it will disappear. Whether the visitors recognized it
or not, 1 would like to show the wavering of that fountain in the
mind.
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signscape

CEBRREZEXTHLIENTELDIES 3D,
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How much do | get to know myself?

| am interested in and wanting to become the “I” that is unknown
to myself. The mass of irregular and explosive magmas inside of
me is stimulating my brain and body without wearing the sign of
language.

The energy of this mass is imagined as an “Image” let the “Imagi-
nal” to be formed. Then | discover “I".

signscape destroys the signs | mean, the signs of clothes, make-
ups, and let *I" escape from the world where signs and meanings
are crosswired.

The "I" that | discover there appears to me as a pure, quiet, and
powerful existence as ever.
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Drop

(Drop) |&. KOZEELO—BETH . KHKERZALER
L 2HEREMEOBRRMEEEHFEDESEICED., HlclhE
HEAZRRT 284 LTHIELEA v AP L—2 3 Y ER
THd, 7OV D oHESNDIEEE/FLAVWAREL
HOEEL, F->TL2KFERBAL, [T 2LRARKICRE
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EEFEAERIEL. BHAGL SBERETHEET 5.

Drop is an installation work created as an attempt to present a
new expressive form by integrating the phenomenon of water
being vaporized, one process of the three state-changes of wa-
ter, with the phenomenon of video. The irregular movement of
massless light emitted from the projector synchronizes with falling
water drops, and through the phenomena of heat, steam, and
sound generated with vaporization, an experience as though the
video vapaorizes and merges into the real world is produced.
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faceroid

EHICKE T 2E. B2 BEERCREL. /1%
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FORERICELTWVWS, COTYAYL—Y 3 vidboidi e
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&> THRUNCHSOFOBEAORBEEDEHL. B2 08
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fe. 7OV vahicB R 0BORBEEEE CHES
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FELTERLTH .

The individual in terms of the group, and the group in terms of
the individual: The individual is assigned to the group, and the
group is structured out of individuals. The relationship between
the individual and the group is one wherein the two closely in-
fluence each other. The relationship between the person and
society is similar. In this installation, algorithms of flock movement
found in /boids/ are applied to the lines of sight of each of the
faces projected on screen, thus creating a line of sight for each
person within the pseudo-society, and a collective line of sight
comprised of the movements of the lines of sight of each person.
Further, the lines of sight for each of the faces on screen is af-
fected by the viewer, thus expressing the elements of structure in
the relationship between one’s own line of sight and society’s.
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In the childhood game called Kageokuri, one stares at the

shadow of oneself on the ground for 20 seconds in a bright day,
as one looks up, the reflection of one's image can be seen in the
sky. When | was a child, this shadow game was different and

stranger than others. Children often say, “The shadow's chasing

after me,” and “The mirror is copying me.” Perhaps, this is our
image that we feel behind us. As | compare the image of | that
appears in front of my eyes to the image | that | potentially aware

of, the image of | is perceiv

ed differently to the original I. | am in-

terested in spaces where it is possible to this kind of experience,

and in the things one sees through this experience.
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B3 EBHICERT 2BENHB2OTLLIN?
BREARTS52—2ODHEE LTI L, £lHoh24EME
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e REAGB TR S W CEEL Y AT LOEARTER
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LA LESEALETBUHRAROTTEW, Zho0
DEFEOELE., HROFRBEOLIZRELEBNTEZTH?

Do you have a chance to choose freely?

One way to perceive life is to perceive it as a kind of complex
systemn, in which we are elements, beside other creatures. “Life”
is deterministic beyond our knowledge. We may believe that. Or
we believe that we have a chance to choose with our will, but
maybe this will is within the range of some determination. We are
powerless elements in a big complex system governed by pow-
erful rules.

But then again look at “Life”. Do you see how stunning these ele-
ments are? Do you feel how wonderful the life is?
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Peeping Box 2006

HIROMEL T TUBREOTZ SV AT ADHIEE., 2O
BELTATF«FZFP—baAvTryEHELE L, IBRE
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T22ELET. DRAMUBE)FILIILICERBLES, 0SC
(Open Sound Contral) TRy b —2Z7EEENcE1—7—7,
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CENTEFT, REEVENZERTITSTAIMAILIE BE -
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DEEEFILLVEVWSTF—ITIAVTYEFIFLE L.

| created a system capable of positional detection using only
commercially available materials and the system application
media contents. For the positional detection, a web camera
captures a marker that reflects red LED to acquire a three-
dimensional position in real-time. The inside of a room as seen
from the window is displayed on network connected by QSC
(Open Sound Control). By shifting one’s line of sight, it is pos-
sible to inspect the inside of the room. | created the contents of
a virtual creature whose actions within the room are the object of
observation and imagination in an effort to capture the state of
one's mind on the brink between curiosity and guilt.
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Recommended dish
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Inventing tools since long before, we have obtained affluent
circumstances and have expanded ourselves. Today, new tools
appear at a bustling speed through the development of the tech-
nology. Simultaneously, the relation between human and tools
keeps changing, and the speed of change is faster than humans
can adjust to. However, in the world, what are tools according to
humans? How should tools existence for man? In this work, we
experience a new relationship between man and tool by eating

with these active "dishes”.
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Work title

The musical piece LNL is computer simulated computer music created by
software that automatically composes songs using algorithms.

Theme for work

“One lives to die. One dies to live." We live with the fate of eventually losing
our physical bodies. | feel terrible fear just by imaging myself dying. However,
“Life” cannot exist without “Death.” For us, these two function in unison, and
we should think about “Death” as much as we do “Life.” | believe that even
when our lives lose its physical body, our spirits have the power to reincar-
nate. It is arguable that imagining the death we await in reality allows us to
think about the meaning of life. The musical piece LNL is a sequential song
consisting of two musical compositions. The first composition is called “fif,"
and the second “LNL." “fyf" represents “Life,” and the monophonic melody
expresses the power to live one life. A silence that inevitably occurs between
the first and second composition represents “Death.” “LNL" represents “life
after death,” and the polyphonic melody expresses the power of metempsy-
chosis through the process of souls mixing and separating.
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Perhaps this is like knowing how to understand traces that are
difficult to feel without expressing human sympathy or antipathy
through words and gestures by directly feeling the traces. For
example, one could say, “l am moved, and a fire burns within my
breast.” Or once could say, "This song penetrates deep inside my
chest.” But perhaps some people could infer the other person’s
feelings of “burning in their chest” or “penetrating their chest” by
literally feeling the barely perceptible traces in the air. Further, this
might be possible for both near and far places, even being able
to grasp these feelings across the globe. | think a woman who
could feel that way would be very alluring.
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Mobile Video Archive System
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ORBRIAIBFEED LT TWC ZEEMA—YLTWVWET,

Loci is a geographical video album, which stores video as memo-
ries of places. The video recording function on mobile phones is
used and location information sent to the server with the video,
virtually saving it to that location. When the user returns to that
area, the location information triggers the video, which can then
be seen at that area. The objective is to share videos with family,
friends, loved ones, etc. and to realize communication through
locations.

One feature of Loci is that video media is used not only for
memory recollection, but also to infuse the inherent smells, scen-
ery, roads, and changing history of an area as media for memory
recollection. Further, | envision video becoming more accessible
as monuments to personal memory and messages to the future,
and creating special places for people.

Mobile Video Archive System

http://iamasbbsmac.iamas.ac.jp/map/php/
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Okinawa
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This work is a record of third-generation Japanese-Brazilian
Marcia Vaitsman's journey to Okinawa to find where her
grandmother and grandfather lived. While | searched with Marcia
for her relatives, | encountered scars in Okinawa wherever we
went. These scars are still imprinted on the hearts of people in
Okinawa, and they question me as a Japanese person.
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STUDIO 2

EHE—# KazukiSAITA
198145 HREPEXh Born 1981in Tokyo

STUDIO 2

=RE2—BB Souichiro MIHARA
19804 HER#PEZ L Born 1980 in Tokyo

i SAITA, Souichiro MIHARA, Hiroko MUGIBAYASHI Cp

STUDIO 4
CEIEPLVSZ Hiroko MUGIBAYASHI

=
= o
3
x E




moids

BRUTHTIET W,

1+1=2TH H1ER%.
SHEIMZOFHIEY -k EHF. BUFESHEL TS,
BUORIZ ZIKEET %,

R, COREREShTWEMS,
BELTHTLIES W,

1+1=2 THWHER %,

SHEMZOFEIL) T—rehit. BUFEIEELES,
gz clcFELEW,

TGS, CORFRESRTWELWDS,

{moids} IFRENHFTERINL, IERENLHREFILT
T, ¥FLEAR. BWCHIEENBERICED ET. H35E
DL TOERHDRMA. £0EWLALTHIcAERZE
BFHOBETT,

FhiFHLOEEOFEOEFILTT,

Just imagine.

The world where “14+1=2" is correct.

Someone were to reboot the Universe right now and start it up
again.

So, | exist again here. This world has been decided.

Just imagine.

The world where “1+1=2" is wrong.

Someone were to reboot the Universe right now and start it up
again.

So, | don't exist again here. This world has not been decided.

A model of the indeterministic world composed of deterministic
order. Order and freedom have dialectical relations. At one par-
ticular level a lack of freedom can actually pave the way to a new
freedom at a higher level.

It is @ model of the universe of our creation.
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Out of Home
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The film installation entitied Out of Home uses two screens next
to each other, where two different film loops are simultaneously
played back. This work is made from the footage shot for the
documentary film with the same title. The former inhabitant of the
Kajimura residence returns to the house, now open to the public
as an example of traditional town houses, to order the remains
inside the storage. The prettily restored traditional building is an
empty shell, which neither reveals its history nor the lives of the
people who once lived here. Through the people's memories and
the excavated remains, the house temporarily becomes a “home”
again, but at the same time it is manifested utterly as part of the
past.
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planet of performing arts play pack
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It is thought that there are various kinds of people in the world,
and most of them have their own performing arts like a traditional
music and dance. When we look at performing arts which their
ethnic culture, custom, death and religion are included in, we
will admire to the music played by their instrument, to the dance
played, be suprised at the originality of the costume, the mask
and the makeup wearing. And, we must feel a wide variety of the
creativity and expression in ethnic when we compare some of
them.
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This work is a guidance system for visitors to the IAMAS Gradu-
ate Exhibition. Using revolving projectors and ID tags to distin-
guish between visitors, the systern maps appropriate informa-
tion in space for the visitor. For example, for visitors who are
interested in interactive installations, this system can be used to
confirm the direction of works they were interested in. Further,
non-Japanese visitors who don't understand Japanese can ex-
plore the space in a language they do understand. Additionally,
the visitors can confirm information about talk events limited to
certain times. As the stone lanterns did in ancient Japan, the light
of this system can lead the way through exhibitions and spaces

of knowledge.
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A user module-type transmission system that can be used to
post the possibilities of communication tools over a broadband

network.
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v Lt/ +0O— Jamsen LAW
1973% FA L h Born 1973 in Hong Kong

Jamsen LAW
History as a Mirror
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History as a Mirror, the single-channel video in the project,
working together with another essay, The Gay Media, is trying
to explore an emotional level of a kind of lack being an Asian
media artist. Looking into the “macro” (general history) reflections
through “micro” reflection (from personal history) should be a
simple but authentic way to explore such a big topic at the first
step. If media art could be about creating media, this is also a
way to experiment my artist-self as a medium by using Japan as
methodology.
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E£2® Takuya HOSHI
1980%F EHREEh Born 1980 in Miyagi

Takuya HOSHI
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N is a system that visualizes the growing networks of people,
enterprises, organizations, etc. based on exhibition, lecture, con-
ference, and other events. There are about cne hundred events
that are registered in the database, which have been held since
the opening of venue in NTT InterCommunication Center. This
system displays the positions of people, enterprises, and orga-
nizations in relation to events. Precisely, it is capable of display
ing the relationships between hosting, participation, promotion,
sponsorship, co-sponsorship, and cooperation.

In addition, the information is displayed in chronological order
and self-organizing mapping redistribution is implemented.
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Artist-in-Residence
BREER+TTNT-FLXN
Shiho FUKUHARA + Georg TREMMEL




The Source
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The Source investigates the communication and deliberate mis-
communication of scientific facts, taking the japanese bottled
water industry as an example. The project questions the authority
of facts, which focus on conveying an image of pure, untouched
nature, therefore suggestion the purity of the products. The
Source operates with a real act of purification on the symbolic
cleansing of the water, which is contaminated by being expos-
sed to pseudo-scientific-like language. Can this act of purification
revert the contaminated water to its natural, untainted state? And
how will this water affect our body and mind?

BRER Shiho FUKUHARA

=71 Ak 1976 FFTRREE N, 20065F10AH 52006 F3AX T,
EBEWRE L TIAMAS ICHFTE.

Artist. Born in Niigata Japan 1976. Artist-in-Residence at IAMAS from
October 2005 to March 2006.

TAILT -+ LA Georg TREMMEL

=T 4Rk, A—ARUFTHE, BREREEBHEEZTS.
Artist. Born in Austria. He collaborates works with Shino FUKUHARA.
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Reviews for IAMAS 2006 by faculty from four courses
in the Academy and four studios in the Institute.
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AND course  Atsushi SHINJO

There are many people both within and outside the campus who think that AND course = IT. IT is
surely one of the important pillars in AND course, however learning IT is not the only purpose in
AND course. The main purpose is to manifest the work and system based on one's thinking and
unigue expression in real society. IT is simply an easily acquired means for individuals.

In Spring 2006, four graduates made fine works based on their own experiences that realized
their ideas in real society.

Takako lkemoto's work, Conscious Dome, reflects images of her memories inside a hemispheric
dome. The visitors discover a ringing phene in the dome. They pick up the phone and when they
start speaking, the images continuously move in front of them. This is a linkage between conver-
sion and memories. This work gives a strong impression where stepping into a new stage seeams
possible by reviewing one’s memoaries from various changes.

Yoichi Kano's work, Shared Space System, integrates with functions such as sharing images
and text information, and chat, etc. allowing multiple-people to carry out collaborative work while
using the computer. This is the culmination of the live images and various chat systems Kano de-
veloped in school. This work implemented careful considerations to reduce system workload and
make collaboration work smoothly, so users naturally want to use it.

Kazunori Yajima's work, Article management system of AND course, is an inventory control sys-
tern that uses RFID. Yajima looked after the inventory control in AND course as well as checking
the control inventory on campus as a usual task, and based on IAMAS’ needs, he constructed
this system by choosing necessary functions and items. This is a unique inventory system perfect
for IAMAS.

In contrast to the many e-learning systems that provide self-learning materials, Keita Watahiki's
work, Cotton e-learning system, uses interactive learning material, which allows learners to cre-
ate new questions and answers while discussing questions through each other. Watahiki likes to
teach, and during his studies at schoal, he held lectures in neighbeorhood schools and companies.
His world-class remarkable learning materials manifest his idea that “teaching is the best educa-
tion.”

As each of these four people set off their own path, | am expecting further developments from
them in the near future.
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CGl course  Hiromitsu MURAKAMI

This year's CGl featured a wide range of various video expression works including CG program-
ming based works, art animations, documentaries, dramas, etc.

Both Okano and Ogura challenged making new videos from technical approach of CG pro-
gramming. Yoshihisa Okano's work, Real Time Rendering, is a work of mysterious scenery that
projected from countless geometrical objects, which reflect on the screen in real-time as a solemn
image by the lighting created from the image with the information on the wide range of light that is
inexpressible up to now. Leona Ogura's HDR Movie is a postic video that a floating glass ball runs
through in the schoolhouse of IAMAS where the look of an old schoolhouse remains.

Three women each had their own way of creating animation works. Sumiko lzawa’s synchros-
tinato is a video work themed on sound, coming from the notion of the instant when everyday
normal sounds change into music. By the constructive composition combined with life sound and
the collage image that synchronized with this sound, the work aims at forming a new amalgama-
tion with image and sound. Megumi Kato's HITOGATA is an animation work using her unique
video technique of combining stop motion animation with clay and pen tablet digital drawing. It's
a work with heartwarming story wherein dolls can be arranged to Pinocchio who wants to be. On
the other hand, Tomomi Muracka's The place of light challenged animation production with hand
drawing. She carsfully drew the mental conflicts in that adolescent girls encounter in the process
of becoming an adult with her own experiences. The video was made in depth and flexibility by
drawing one piece by piece on the paper and coloring them with paint.

The two live-action video makers produced video works with their distinct characteristic. Hiroshi
Takashima's This Road of Light is a documentary work of a music band that carries out activi-
ties aimed at the realization of a society that is recycling oriented. Throughout the long period of
gathering information along with the tour by taping over a hundred videos, the author describes
the band's ideal form of society from his own perspective. Chihiro Kameyama's work, a bore, is an
absurd human drama. This work expressed an enthusiasm of seeking the direct answers toward
the question of what are human values. The author plays both roles in the completion of filming
and editing, which seems to link with the strong characteristic of this work.

As each of the graduates moved ahead in their different field of studies, | look forward to their
successes in the near future.
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DIT course Yasuhito NAGAHARA

The distinct feature in this year's DIT course graduate works is that none of them were electronic
media works. Even in Dai Suzuki's work, Web Design for the Elder, the only one that used web
design for material and universal design as the theme, the web is only the surface layer. Whether
one is able to accomplish one's ambitions without misinterpreting the theme and the surface layer
determines the quality of the work. So how did Suzuki do?

Hiroko Terawaki and Yuko Nishikawa produced the books DIT GUEST LECTURE DOCUMENT
and travel sketch, respectively. They both had the same worries, but showed different develop-
ments. The word “design” is not in itself a genre of expression, but rather, the word refers to
“method.” The word design can be applied to anything as “something design.” When talking
about the quality of design or referring to design itself, the “something” in “to design scmething” is
necessary, and overwhelmingly that “something” draws the attention and the design is neglected.
Everyone experiences that dilemma. Terawaki combated this dilemma with “Guest Lectur-
er's Record,” “something” for which the contents already existed. On the other hand, Nishikawa
undertook this “something” by herself by writing travel sketch. The former needed sophisticated
technology meanwhile the latter required strictness on self-reliance. Were they able to meet these
demands?

Even of the video works that appear every year, this year took a form of paper-based media—
Rina Kitazawa's FLIP BOOK. The conflict between content and media was the same as the
“something” problem mentioned before, a dilemma in design. However the installation of flip book
made it much more complicated. This is an example of the arrangement of structural components
not working well, but | am glad that Kitazawa will remain as a research student in the schoal.

Shoko Ito’s memorandum is an installation work. The visitors come to read private stories, which
are installed in 49 cubes placed in discontinuous order. We could say this is a transformation of
paper-based media. The content of the work is poignant. As the visitors read from one cube to
another, their hands reach out naturally, smiles spread across their faces, and they get choked up.
The 70mm square cubes functioned superbly as media. Ito also remains as a research student.

Research student Shuta Kato continued his graduate work from one year prior and submitted
Memai, a video work themed on the body. His work from last year was an introspective work us-
ing the motif of his own body, but the style changed in this work to reach out directly to the visi-
tors’ bodies. This change said a lot to me about the past year's time for Kato. | want to give him
credit for that.

Last, | would like to thank Yosuke Nakanishi and offer words of appreciation for the Graduate
Exhibition fiyers as well as his graphics elements design part of his graduate work. And to every-
one, | would like to take this opportunity to say that you are still on the starting point, and there is
a long way to go, so do not worry too much.

Faculty Reviews /I 7



DSPO—R /X

ENIAMAS ITRIDIZ 2004 FED T AT LIz, SEIFELCEELOEZAIF2004 FEARTY
DS, AR (B3VEBBICIEOANERE) LRI T,

IAMAS [CETH —FEIEE,. L5PUBRTELEBLHTHIOTTL. TARBEICES AR
EELTLESOTTHS, AHTITEMEVWSEBRIIEVWEERBWET,

SEEEHERICHALICAADEZ AL, BLARRENTNIEDRKEL LS TTH.
FTME, BrALRBLBICA > TRYICLD 5L EB-TVET,

WA ADERIE. [RICBAWEZHTEFNEERHETHZ] LWHETHEOYYFvIREE
ERHITNLTERLFOFEEERICLESELILET BN B - EBVET, BRICELTIE,
RBOSTTELBED. HMNWAHOOLHITHTLLERBD EWSHDOTEHAEN LR
WETH, BHHhEE5—ErDEL THAMEERHICHhdEBVWELR.

LI ADIERIE. BBREFOLDOEIEDS Y TLLBEDESRERSDTIN, YATLE
fEBECHTREZEWMSNTETLERN, 9D CFNBVEREEFELL>TLE S TDHHE
BT, BRI LI, SBRELOT—VNEMIDFr v AER/LSTIOT. HITHELER
H2o2, EHTL>THRULLWREBWET,

BHEAOERIE. [TETRALSOABOBNG—TEE2RRTZ] WSOV E7MMIETE
b PTNEDE S EBWET, BRICEAL TR, BECEDEh. HHIWII VLA
BERTBRTIAELHSLOTRABVWHEVWSRRTZOTTH. SEBESEETVCZLDE
TELZT—ILEBLE LR,

RECADERIZ., ERPICHN—ROFBHEOHICHED AR BEDE LR, FIK, F
EHENRHEETNTT > &l > TOWOHNHNRNTLI, MW EZEVWHERWSWSSH
ZEBVETH, REID BRI EADR D 2V ODDR s - THEE L. &P, iTFRehiflEH -
FEBWETH., BV Y IIEBTFAFF2EF0EFIGAWETERTE., M2ELWHODIC
ol TIh.

BECADETH. AMAS TILBRPTRESL 7LE VA HNET. ZOBIZT (DSPI—RIZR
57) EAEARTHICHE>TLESANED S cDFETHERETLIEL, WBWBEEZZE
ShE L.

FPATFFEEORPEOLEFICE EHTHELDTIFELS . BSOBBRAETRREL7OR
FA 7 (HBWIEBE) ELTERBRIET S, tWSTOERAEEALARDIET EVWSOMBRELRA
UshunhEBunELi,

Zhhsd, WoBBERICESTEINEEDEVWS T ELhhb> TULADZNEBNE
To IAMASTELUM oo &, Bfis e EERIIIRBVWHLEN S, DM {BTD7 1
FPEMCEDHUBITL - THRULWERBWET,

II 8 HALE2—



DSP course  Shigeru KOBAYASHI

| came to IAMAS in July 2004. The students graduating now all enrolled in 2004, so they are like
classmates (or more precisely, my seniors).

It's been about two years since | came to IAMAS and I've finally begun to feel used to it, but in
the meantime everyone is now graduating, so in reflection two years seems like a short time.

For the four students who submitted works in the Graduate Exhibition was really tough at the
homestretch, but | think they did a fine job making it to the final stage.

Yamaoka did a fine job of taking the romantic idea of wishing upon a star and observing it
through a telescope and making it into a work as is without any show of embarrassment. Due to
the various environments and technological constraints at the venue, the work didn’t go exactly
as planned, but | think there would be much worth in reworking it should an opportunity arise.

| think the idea behind Shibabe's work was fairly simple but too much time was spent in making
the system, so unfortunately it wasn't well-integrated into the work. But I'm happy to hear that
Shibabe gained a chance to continue this theme, so | hope it fleshens out through a process of
trial and error.

| thought the concept for Shirai's work, using flowers to express the diseased side of people in
contemporary society, was easy to grasp. It seemed there were two methods for exhibition; creat-
ing each room or creating with the minimum elements. | think this theme can be expanded later.

Nagashima'’s work was quite popular with the general public who came to visit during the ex-
hibition. It was impressive how the children completely lost track of time and kept touching the
work. There were a few problematic details, but even through the rough spots the desire to do
something was well-conveyed. While I'm sure there were some twists and turns in the pracess,
it was fantastic that the initial simple idea was realized in form nearly intact and was turned out to
be a fun work at that.

In choosing the graduates make several presentations at IAMAS while working on their projects.
Unfortunately, there were many who gradually became maore conservative during this process (not
limited to the DSP course). It made me consider several things.

| thought that maybe it is necessary to not merely get ideas in one's head and on paper, but
also to repeat over and again the process of quickly realizing them in the form of a prototype (or
study) through the means one uses best.

From here on out, the graduates will work with many people in creating other things besides
works. It is my desire that they continue to persevere sending their ideas out into the world while
looking back sometimes on the things they enjoyed and disliked at IAMAS.
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STUDIO 1 Nobuya SUZUKI

Every year when preparing for the IAMAS Graduate Exhibition, confusion sets in when setting up
artworks and the venue. Part of the reason lay in the fact that most of the students set up it for
the first time and were inexperienced. But basically, all the students of one grade are supposed to
work all together, and collaboration work of this exhibition is the first and last time during the pe-
riod of attendance at school. They might communicate with each other well but perhaps the bond
they have created devoting themselves to study at the same place for two years has barely tied
the students of together.

The effort to put on a good exhibition, usually arranged under vigil-like circumstances, every
year not only artworks but also the Graduate Exhibition on whale garners high praise and pleas-
antly surprises the visitors. So it seems the good system of delegation and collaboration for per-
sonal creations and creations for the overall exhibition function.

Unfortunately, | come away each year thinking works were inadequately explained. For any art-
work, it was unclear how to experience it and either which ideas were employed in its creation or
the intention of the creator remained ill-conveyed. There were some artworks where there was no
explanation; visitors would pass by not knowing how to experience the artworks. It's a waste. I'm
sure they're worn out, but | hope the students give it their all to the very end.

Looking at each Studic 1 works individually, there were a lot of works that overall made me feel
nostalgic like | had gone back to the past. The first work | saw was Life();. It was a good remake
from an old theme. This reminded me of when | was a student and | had to submit an exercise
for algorithm class on paper, but that was boring so | created a program for submittal instead.
faceroid is a work realized in much the same way by combining algorithms and image process-
ing. The face at the end was the same, but | thought it would have been better had it been a
difference face, and more bright, clear projection would have been more impressive. signscape
accumulates data captured through thermography and maps it in 3D space, which reminded me
of media art works a decade ago in the heyday of SGI. The difference between the part myself
you that is drawn into the work and how it is displayed in the work is interesting. The mechanical
movement for Recommended Dish is not gotten the measure of classify as high-tech or low-tech.
| found this feature interesting, and | can't help but wonder if the key to Nagao's inimitable “flavor”
is hidden here. It's unfortunate that it met an irreparable accident. Peeping Box 2006 was a work
that rushed headlong toward technology without fixating on contents or method. No other work
compares in terms of high precision technological capability. Without a doubt, this technological
capability will be the underpinning of work creation in the future. Drop is a work that is difficult to
describe beyond spruce and in the vein of Kamisato's taste. Maintenance is somewhat problem-
atic but if the timing's right you're sure to enjoy it. It veered away from the objective, but this can
be considered part of Kamisato's taste. space 04 is a work based on the motif of mirrors, whose
artist-type nonsensicalness is interesting. | think it was probably the most challenging work this
year. | felt a tinge of regret that it could have been more interesting if she would have spent more
time in it. 1 took charge of photography in the hall, and this workwas the most difficult to photograph.
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STUDIO 2 Shinjiro MAEDA

Currently, the Graduate Exhibition for our school takes place after the graduation and course
completion evaluations. Of course, the faculty promotes exhibits from the idea that it is beneficial
for the students to experience exhibitions, screenings, performances, etc in a formal capacity. But
the Graduate Exhibition is not an exhibition for evaluation; it is a voluntary exhibition that can be
considered a traditional event at IAMAS. This year's was the first exhibition led in full by the stu-
dents. There is a huge significance in the fact that the students themselves rethought the Gradu-
ate Exhibition and brought it to fruition. | am not familiar with the details, but the works of students
who unfortunately could not graduate due to their thesis evaluations, and works that were not
submitted for evaluation were screened. There were many instances where the volunteer student
Executive Committee made flexible decisions.

With regard to content of the works, it appeared that highly complete creations were brought
together. The exhibition was a spectacular presentation displaying various attempts. The fact that
creations so unlike each other were brought together can be interpreted to mean each of the
exhibitors found their own direction, which | think is the greatest achievement. There were even
works that would be considered good on an international level. If | had to mention something that
bothered me | would say that the intensity of thought intrinsic to the works was somewhat weak.
We received comments from some visitors that this exhibition achieved a higher level than inter-
national media exhibitions from ten or five years ago, but | don’t think it is as simple as that. Many
warks from that time may have lacked sophisticated hardware or technology, but the creators had
powerful ideas and there were many works that offered new visicns of the future. Even looking at
them now, that creativity hasn't faded. I'm sure this occurs in not only the field of art. Viewing this
exhibition made me think about the nature of creativity in the practical social environment of today,
which is being evermore saturated by IT. Speaking about these things with the students who sub-
mitted these works | was surprised at the high level of my demands. At the same time, | felt proud
of the IAMAS students who were able to express their true thoughts to debate this.

Perhaps I'm doting a little here, but the second year seminar class, designed for expressing
ideas to readers who aren't postgraduates, was actually spent mostly on thesis guidance. The
students spent considerable more time on their theses than on the works exhibited this time.
The theses were inconspicuously lined up at the Graduate Exhibition. This also relates to the
aforementioned intensity of thought as a specifically necessary element for today's creators, and |
would like to applaud the vigor of the IAMAS students who were able to submit works with a high
degree of completion from that background.
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STUDIO 3 Takahiro KOBAYASHI

| originally have a background in electronic information engineering, so until | came to IAMAS there
were some things that | considered unrelated to art and design. Over the years, they of course
became a presence | could not ignore and now | am searching for points of contact.

Looking at the Graduate Exhibition from that point of view, it is interesting to see the shift to
completion leading to the first day. While the works individually progressed in unseen ways, it
seemed that at first progress was dull, and only at the very last minute on the last day did they
come together to form the complete picture. And exponentially so at that. But | do not think this is
a point of contact.

First, let us call our attention to the works. Studio 3, my department at the Institute, produced
artworks from three students.

Suzuki held an interest in folk dance prior to enrolling in IAMAS, and subsequently centered the
work on this theme. One can sense a message calling out to children to find an interest in the
world through the diversity of folk performances. The teaching materials developed through work-
shops repeatedly reflect well the characteristics of the children. The system on exhibit also served
as a collaboration work among IAMAS graduates, so | hope to see it develop further.

Nakahara questioned the places where information should exist. Taking up the guidance sys-
tems of a hospital and museum, he showed the limitations and areas needing improvement in the
current form and proposed a guidance system that balanced technology and the demands of the
actual location. However, since he had made similar research before enrolling to IAMAS, | wanted
him to discuss the following point: namely, exactly how should one approach technology that is
too cutting-edge?

Matsumoto developed research themed on network communication. Using her experiences of-
ten dealing with streaming, she offered a means to enhance the presence. The system on exhibit
used information that it could search automatically to pick up general location, language used,
local news, etc. and display it to the person with whom one is communicating. Thus, it was an at-
tempt for the users to feel closer to each other and create a greater sense of reality. The research
made one consider what the lowest parameter needed to strongly feel each other is if it were not
necessary to be automatic.

| thought that for the overall exhibition, it would be good to have simple explanations like the one
above related to the research. It may be taboo to explain the concept behind a work of art, but for
works that are the results of research, it is preferable to present them in an easy to grasp format.
A work that runs only within a monitor does not stand out, and seems to discourage opportunities
to be touched. Science and technology related exhibitions seem to generally consist of posters,
but | wonder if they cannot be devised to resemble something more like IAMAS exhibitions.

There is a need to tame the works, which are so different in nature from one another, in a wide
space and with a limited budget, and it's not hard to imagine the toil involved. How should one
create a venue that is conscious of people who aren’t used to exhibitions and visitors from sci-
ence and technology backgrounds? | think there are many points of contact like that.
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STUDIO 4 Hiroshi YOSHIOKA

Students — they enroll one after the other, and while they're chattering with excitement, two years
come to a close before they know it, and they graduate year after year. My time with them is like
the poignant encounter in Mika Satomi’s Life();, fading away just as soon as it appears. And we
faculty members cannot graduate no matter how much time passes. Like the instructors in Hiro-
kazu Koreeda's After Life, we remain lost in some kind of limbo. And as in Nanae Konishi's space
04, all we can do is watch the silhouettes of the graduates in vain as they disappear each in their
own direction.

Overall, in this year's Graduate Exhibition a lot of works unbearably drove this kind of loneliness
home. Put in good light, they could be called poetic, or being critical they could be called feeble.
| suppose there's also the trend of the times to account for. In this age of obsession, it seems as
though everyone is trying to escape into their own pretty little world. And you can understand why
if you take a look at the hopeless situation of the world today. But just as Guest Lecturer Gunalan
Nadarajan said, quoting Antonio Negri, isn’t the only true ethical attitude in globalization to be a
pessimist intellectually and positive in action?

So you want my impressions of the individual works? Takanori Ota's LNL was a maniacal work
without the mania. In Jamsen Law's History as a Mirror, the image is beautifully elegant, but the
text is narrow. One feels the possibilities in Mugibayashi, Mihara, Saita's moids, but it seems as
though they've pigeon-holed themselves. The abnormality of Naoki Nishiwaki's touch sensation
#2 mediocre at best, making it irritating. | could mention other works in the same light, but there's
no end to these kinds of comments.

Life may seem to be long, but in reality it isn’t as long as it looks. And what’s more frightening
is that human growth isn't that great. The idea that even if you can't do something when you're
young, you can accomplish through maturation is a big lie, and fools will be fools until they die.
And what we create in the first half of our twenties will say everything about what our possibilities
are (gasp!). And whether we can be terrified down to our hearts by this will determine the rest of
our life. Should there be a thing such as “talent,” it depends on only whether we see our limits and
tremble, whether we hide our faces in shame. To those who can't do this, go on and live the rest
of your lives in happiness in your own persconal small pretty worlds. What | love best about youth
is the annoyance at not being able to come to terms with one’s own smallness. (It seems like I've
become like Osamu Dazai this year.)
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Graduate Exhibition  Takako IKEMOTO

Although my work in the Graduate Exhibition did not reach my highest expectation, | was glad it
reached some degree of completion. | surpassed my limits until the exhibition to produce it, and |
think | did it purely on the will to complete it.

During the exhibition, the most stressful thing was the group visits by junicr high students. Hun-
dreds of students visited the Softopia venue. | had no idea how to deal with these students as ten
of them came to see my work at once. The junior high students were a real pain.

| think that due solely to the Graduate Exhibition, | was able to speak with people about things
I've never talked about before and discover an unexpected side to things. Although there were
many things that | should have done, but | am still satisfied with the exhibition itself. With every-
" one's efforts | am glad that the exhibition finished without any troubles.

On continuing creative activities  Tomomi MURAOKA

As its complex name suggests, IAMAS gathers a wide range of people from various backgrounds
and age groups. In this intricate environment, “working on creative activities” is all everyone has in
common. In school it is a matter of course, but it will be difficult to continue producing works as
artists after graduation without a strong desire to do so. However, to continue creative activities
will allow us to converse as artists regardless where we are. In other words, by continuing creative
activities, everyone will still be connected even after setting out from IAMAS.

We met by good fortune at IAMAS, and although our fields of study differed, we worked hard
together having only creative activities in common. | like to continue to cherish in my heart this
once in a lifetime meeting. | hope when we meet again we will be able to communicate through
artworks and good pursuits.
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Half-year preparation and it's achievement — Yosuke NAKANISHI

This year's Graduate Exhibition was one where everyone challenged new things such as subtitle's
settings, exhibition in IAMAS, welcome party, and managing free bus to and from the venue, etc.
My work was supporting these events in the aspect of design. But this was no easy feat. There
were days when even if | sat at my desk all day | couldn't come up with any ideas and days when
| had so much work that | was at a loss. But | wouldn't trade it for the world.

The excitement | felt at seeing everyone's thoughts come together and take form during the
installation period was so great. | mused to myself. “It was for this excitement we toiled over the
exhibition for a half a year. Gaining this sense of satisfaction was due to everyone’s active partici-
pation and creation of works and | am proud to participate in this year's graduation work exhibi-
tion with everyone. | would also like to thank my friends and teachers who supported us in various
ways,

The two years leading to the Graduate Exhibition  Ken SHIBABE

There were actually some ideas of works that | have thought throughout two years of creation,
meanwhile choosing one work for the Graduate Exhibition. It was a great period of two years with
time of thinking, studying, and receiving various stimulations. | wanted to work thoroughly under a
quite environment, so being in Ogaki, time well spent. Actually in the planning stage, | was plan-
ning on making a different work, but somewhere along the line it became this one. In the end, it
seemed like my work so | was happy with it. My imagination ran away from me and | was unable
to catch up, so the last three months of work was really tough. | am sure it was like this for other
students as well. At that time | was frustrated, because it was the time when the ideas and irrita-
tion were all mixed together. Well it was a good experience. In the end one's experience remains
in the work, in other meanings; it was a pleasant graduate exhibition where one's feeling can be
expressed in the work.
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IAMAS 2006  Yoshihiro KUNIHARA

Nowadays there are many kinds of media. Through the growing development of various new
technologies, the types and methods of these media will probably become diverse. Among the
wide variety of media such as language, writing, painting, music, three-dimensional object, space
performance, etc. IAMAS has pursued possibilities in production and expression through digital
media. In the production of graduate works, | think one sice of these digital media productions
and expressions, were able to take off as an overall collection of individual works in the form of the
graduated production. Although it is still uncertain how this will influence future media productions
and expressions, we were able to leave behind an idea of what IAMAS was while we were there.
| hope this exhibition will serve as an opportunity to look back after a few years or decades and
reconsider what meaning the works hold.

“Your talk is 2 points. Katsuki Tanaka is 95 points.”  Nobuo TANAKA

| received the following comment from a friend about TSURIKICHI-dedio (by Tanaka and Konishi)
and Katsuki Tanaka's talk event, which were held in the venue at Softopia.

"Oh. It was interesting. Everyone wasn't just here listening to your talk, so yeah you were right not
to show off too much.” | am not sure is complimentary or derisive.

This talk event had three parts, and | was involved in the planning and managing all three of
them, so | had a strong impression of these at the Graduate Exhibition. The visitors seemed to
enjoy the talk event.

| think in its own way it was good that | had this impression, however more important was the
process that accumulated and led up to this. It was the greatest experience. Regardless of how
the Graduate Exhibition went, | am more concerned about the future career of graduated students
who worked together to form this exhibition.
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The current state of deisolating fields — Atsushi NAKAHARA

“Students coming from various backgrounds including the sciences, humanities, arts and design
have gained stimulation from peers with different fields of expertise...”

This is a sentence quoted from the official introduction of IAMAS. The students do not believe in
this rhetoric. Instead many projects are based on the individual. The arts are arts and technical
research is technical research. Thus the fields remain isolated.

However it seems there was an exception to this isolation in the process of creating Graduate
Exhibition. Some students actively develop concepts and some exert themselves at the venue
only to discover that their skills can only function within limited field of study.

As a result, this makes the students to collaborate work together as they approach to the open-
ing of exhibition. They drop their political fronts and biases, and show pure urgent cooperation.
Upon experiencing the tense graduate exhibition, understating how my skill differs from others is
one of the simple and precious things that | have learned in this school.

Centerless Orchestra  Hiroko MUGIBAYASHI

| used to enjoy walking in the streets of Ogaki at night in summer. In the field at night, the dron-
ing of bell crickets and frogs sounds strong sometimes while quiet sometimes, which seems like
tracks looped overlapping. Each insect and frog spontaneously produces sound locally and a
center does not exist. However as a whole the sounds are not chactic, it's rather a comfortable
and natural rhythm.

“Centerless Orchestra” was what | sought when | was the vice-director for the executive com-
mittee for IAMAS 2006. Before enrolling in IAMAS, | was the central conductor for many projects.
As a methodology for collaborative projects, | think “Centerless Orchestra” was appropriate for
IAMAS students.

Supposing this year's Graduate Exhibition was able to express never-before seen interesting as-
pects, this is not just one person’s effort. | think this was achieved by essential positive feedback
of the many interactions, performing an orchestra.
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