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President’s Greeting

At the 2015 Institute of Advanced Media Arts and
Sciences Graduation and Project Research Exhibi-
tion, we had more than 1000 visitors. | would like
to take this opportunity to express my gratitude to
everyone.

With society becoming increasingly diversified,
and people’s consciousnesses also changing, IAMAS
students sincerely faced their research themes, car-
ried out many research and creation activities over
the span of 2 years, and presented the results of
their research. This Exhibition was the culmination
of their hard work.

And continuing from last year, we had the various
research projects at IAMAS present the results of
their research.

Through this Exhibition, | believe that we were
able to allow visitors to experience IAMAS as a
school that surpasses the existing framework of
“fields” and that is always taking on the challenge
of new expressions.

Itis the sincere hope of both IAMAS faculty and
students that the IAMAS2015 Exhibition Catalogue,
while looking back on the Exhibition, will be an op-
portunity for everyone to deepen their understand-
ing of what IAMAS and its graduates were thinking,
what activities they conducted, and how they were
able to relate that.

Shigeki YOSHIDA

Institute of Advanced Media Arts and Sciences
President
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About IAMAS

IAMAS (Institute of Advanced Media Arts and
Sciences) is a Master's level graduate school
established in 2001 in connection with the Gifu
Prefectural Information Industry Hub Softopia Japan
Project. It enjoys an international reputation as a
limited enrollment graduate program with a full
complement of highly qualified instructors.
Founded on the principle of the convergence of art
and science, IAMAS melds the latest technological
advances and cultural trends, nurturing a new
wave of creators whose cutting-edge creations
and designs are recognized as innovative. The
innovative educational opportunities at IAMAS
enable students to produce ground-breaking
research in engineering, design, art, and the
humanities by specialization within their chosen
field, consolidation of knowledge from a variety
of disciplines, and expansion into a new field.
Graduates of the program will be well prepared
as creators to contribute to their chosen field of
specialization.
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Institute of Advanced Media Arts and Sciences | Media Creations Course
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Shoji ASABA
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“The Other Side of Forest” and vision
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EEBLTFmZRNT 3.

Installation archive, etc.

“The Other Side of Forest” is an outdoors work that was
placed in the forest on Mt. Rokko. It is a large, wall-like
structure that is covered with mirrors, with several
window frames, and gives viewers a strange visual
experience as the opposite side of the work is joined
together with the viewer’s side which is reflected in the
mirrors. This is another form of “the action of viewing an
image”. At this exhibition, there will be an explanation of
the work via the archive and a model.
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Takuya ISHIKAWA
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eat & plot
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In order to give a diverse expansion to the conscious-
ness towards “utilization” in everyday life, and to ensure
that it becomes a part of the town activities, | created a
space in the town of Mino for a stone oven that anyone
can use. “eat & plot” is an activity that is associated with
the stone oven at “Mino House”, and it is an effort at
creating new “localism”.
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Chiaki ISHIZUKA

<Form>Synthesis
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This work focuses on the “shape” of carrots, and
multilaterally documents that shape, and, by doing so,
attempts to bring the normally unnoticed relationship
between people and organisms into prominence. By
simultaneously looking at the wild, artificial, and life
system side of carrots, and thereby seeing various forms
of a single organism, | aim to rediscover a three-way
balance between people, organisms, and the environ-
ment.
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José Maria CAMPANA ROJAS
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This research searches for a method to support the
learning of programming by designers who do not do
well with programming. | developed a device that
replaces the elements of programming with blocks. This
research is a proposition for designers to learn program-
ming while confirming the relationship between the
blocks and the actual programming language on a
display, all while enjoying playing with the blocks.
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Transition from painting to installation

The installation “Colored light effects”
creates a space filled with colored light.
The installation consists of a sculpture,
which is an abstract model of a tree with
many transparent leaves, colored in
green, yellow, and red. A spotlight from
the ceiling creates colored light rays that
fill the space around the sculpture and
project color patterns to the floor and
walls.

Many small abstract flower models
around the main sculpture extend the
space of the installation and reflect
colored light rays inside it.

The installation partly follows and is
inspired by the logic of impressionists’
paintings, which are brought into the
actual three-dimensional space. Light in
the installation space gets colored with
the several basic colors used for leaves,
then the rays mix and get projected to
and mutually reflected by the objects
around it. Visitors are allowed to enter
the colored light space, walk around it,
and watch the projected colored light.
The installation was created under the

IURMATAT
iR M. £O77>, EFF7O0Y10230 %

strong impression of nature in Japan
and special features of light conditions
in Japan. Colors for the leaves that form
colored light rays were chosen to match
the main colors of Japanese autumn.

1981 EERV 7EEN,
IZ7490T7—T1ANK,
HEMNREET. 7 71v0THA
F— TIA—Y— HEOHLE%
LTERE, 41 T7IATE=RTEm
[EHBIZEEXDA VR L—3
COFIEEIZCH S,
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Tomoe KOYAMA
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This is a somewhat unique work where a candle is set
on an iPhone. When the candle is lit, the iPhone
emulates the wavering of the candle, and its display
continues to change color while visualizing the grada-
tion. By making the iPhone video communicate with
several iPads, a delay in timing occurs via the latency
displayed by this image. And through the influence of
network fluctuation (Jitter), a variation in the delayed
timing occurs. This is an installation where the wavering
of the candle flame extends from the iPhone display to
the frame of the iPads in a space, and lets viewers feel
that wavering.
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Hiroki TOMITA
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The desk which causes an act
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S5TRYVDBZZWEL. cTNETELERELD
TATTPEETOEVAZRIHELTWVL,

This is the proposal of a design process that imagines
people’s life actions in their day-to-day life, and the
creation of a 1/1 scale desk. Rather than the framework
of function or purpose, | perceive the existence of a
space that is born from the relation of objects and the
actions of people that use those objects as the “will of a
space”, and consider the existence and significance of
desks. From there, | expand the concept of desks, and
create ideas and uses in everyday life that are different
from existing ones.
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PhotoSpot

IR BEEN M5O LEARBEES ) [CHWV
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Y—I)LE LT, EMICER7 7V E1VR
R=JLUTZi0S FINA R &R D3 & EE (A
BEDERBVWREIZRZZENTES,

Development of a tool that will become an opportunity
for people to once again visit Gifu Prefecture’s Mino City,
“the town with udatsu”. If you move an iOS device that
has had the exclusive app installed close to the Photo-
Spot, you will be able to see scenery that isn’t normally
known.
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Spin Place

70tEZADETR - BE DR,
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5. £5—0OXKEOFEAHTFHIhTWVL,

Process exhibition/voice presentation

This work is an attempt to perceive a town that is
connected in unseen places by spinning together the
stories and thoughts of the people in that town along
with the perspective of an “outsider”. A tale of another
town of Ogaki is spun from the exchange that was born
in the process of the activities conducted with the Ogaki
shopping district as the subject, as well as the stories
told.
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non-linear
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»F=7N) ICEEL, Bty bF—TDOxICR
3E{HETEOABICER L TREHNESS
heB28ELET—TAYyRA—KNUyIT
&3,

non-linear is a sound installation created to broaden the
potential of straight lined magnetic recordings. A
magnetic head is attached to the record player (turn
table), iron oxide - the source that will become the
cassette tape - is applied to the flat disc, and spectators
trace the recorded music with the home-built tape
cartridge.
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Yuki FURUGORI I map : Interest map of oneself

AD TEIRONR ) ZA LT BT2HDI T
LT%%. e RIENTAICIEE T BHRIC
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DICXHIFUTEBRICE U B, FHEEEDEEICRE
TRRERROFHMN) TR EEBIET.

This is a system for visualizing people’s “object of
interest”. By having my work focus on the influence we
receive when engaging in creative actions, and add to
the realization of one’s own object of interest, | aim to
make it a clue to problem solving, which is related to the
evaluation criteria and incentive that occurs when faced
with something that someone else created.
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‘Toru": ERXRF—MBICL->TEDIWEWE T DHZ U

“Toru”: A Play that Reverses the Wisdom of Age Using Mosquito Sound
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“Toru”: With a game that reverses the merits of age
through mosquito sounds, this work aims to re-think the
relationship between young people and elderly people
through the act of play. Using mosquito sounds in its
difficulty setting, and by making hearing ability — an
ability which declines with increasing age — the main
provision of the requirement for winning the game, this
work attempts to reverse the difference in relative merits
via amount of experience, in other words the merits of
age, of a player in play.
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Google Maps as images

BRO T A—CDEERE [THVWT,
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In the modern “flood of images”, what are the properties
of images (aerial/satellite images, street view) on Google
Maps?

With C.S. Pierce’s semiology as a lead, this thesis
perceives images as shifters, and depicts/portrays the
state of images as they converge towards the first order
through cooperation with maps.
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microscopic2
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SE. K. ST B2 ETH LWL “printing”
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Using cells as its motif, this work researches the
potential of new “printing” by verifying, expanding, and
combining etched engravings of cell microphotographs
and images of cells as seen with the naked eye. The
material quality of the copper plate, the paper and the
ink are left in, combined, and expressed in the work as a
single photograph.
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Ry 7a—>DHDER

Music for Popcorn

RyFTIA=2 131840 FERDT A ATERL.
KEHBHEOD VRIVICHE>TWVWS, 2D
ERTREFL > THZI—> DR LR
[C. AYEa—9HMIDIET / TRESINE
d—k (F18) zBEE}E=T S, ABEOESEE
[EMIDIE7 /O d— REEERICHRWVEEDESS
THEEET 3.

Popcorn became prevalent in the US in the 1840s, thus
becoming the symbol of a mass consumer society. In
this work, a computer automatically plays a chord set on
a MIDI piano in time with the rupture of corn kernels
being heated in a microwave. The human performer
does an improvised performance with an instrument of
their choice, conforming to the chord accompaniment of
the MIDI piano.



Ry 73— ORRIC K ZERBFEDOHRE
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BETHA— - BER, HOHIC
TrAA) U EFU. IAMAS T
ERTREHRD, EHOYERR
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PHEHZTV. IS CELEVHERD D W ISHRL
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RRERRZET A VRATATT
A UERBEEE, 2012FE8E
MEHEH, BREFR L& Ia—
Pyy - ETFOHBCEDVGH
5. RERRLZTERRICLZ 1Y
28 L= 3> =G,
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2. BENRRINMSRINDG, ZTLT, H#5E
HEEEE W RBPHENBREEIF DI LT, &
LHT. T—T1 AMDAEDEKREED,
HIFE o, T2TO=STE DA% THB.4
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&, AEEESIEILHIC. BSEHDOENS
BoiRIhEsiahofe, 2. BXEICK
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TIRTRIBEVWSC2EZmML B, Inld. #HL
VBERICHEVT, 2FEICHT B 2<D. 2o
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2009 FFfk 7 BEMEFIAR 25K
2012 FEREBER B M AFEERE
HER R

AYTFYRS V=T bE R
ZA—ATATADFrLYIELT
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e 58 FATEDHFD—0ay”
Aina YAMAGUCHI THE SOLDERING WORKSHOP

INEERWRE VERBAREDFCOVT, &5
ULEBHEEAD—I avT, BAEDIOH
DT FIFLRERMEREED LERPT
RD—U2av7ORTHISZLET. BME
OREFMTICH I B EkELZ < <Y, #IF
LT EFonIDKWIChZcEZBHEL
TWw3,

A workshop for elementary students where they can
learn about soldering while experiencing it. By holding
experiences and works that harness the various scientif-
ic and technological components of soldering, | aim to
appeal participants’ interest in science and technology,
and create opportunities to expand that interest.
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2. TNEOEREEMN LTV avT
HERETT B 2 & TEME BRIERM AT £ <
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AHRTIE. BERMAETOEAZENEL
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BEEELT2EBIDIBAREDIFO—0>av
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AHE 2R RESEELGHFZFTOD Y MEEY—ILZDT (FiEFM)

Seira UCHIDA Do Your Yohaku shoten (DYY!) project member’s tool No.1 “Notes of TEAKA”

(REERE) TR FFAH, IFh. ¥7, >
IEOOVETHEER 2 777V =23y
ThizA) £ LT TEhfiEl 2D TEEL.
AmazonZF|AUER&ETES. TFREIOT—
FR—2 (FIRFMW) [CLV (REEE) 2EH
HEEIC L. RARDVTOFER. TBEREL
LTORBIZEHSE R Y—-ILZHIELT,

In “Yohaku Shoten”, | assign added value to “stained
books” with memos, folds, sun damage, smudges, etc.,
which are normally treated as a “burden value”, and treat
them as “books that have been fabricated”, appraise
them, and re-distribute them using Amazon. Through the
“Stain Notebook”, a database for “stains”, | made it
possible for people to use “Yohaku Shoten”, deepened
the pursuit of margins, and made a tool that will spread
“margins as somesthesia”.
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ARG, BEREER(CHITS TREBY 2DV
T, ZOTEM & LT TEREI ZERT D
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M En#E#R%zEEEZ. Amazonz %< DA
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B ODOWEREEILN—DES 777U —
2av  EESZEMIICEFREE LIZEEICEEL.
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V. UL DAL CRAER) = MMER T8
BEDEL. TBEREEE LTORAL &Mk
IEBZTRAEEGHEF IOV N RHEYV—
IWZEDT (FEFM)CDODVTEET S,

WebH 1 b : PHPERWTT—IR—ZADT—H %) A NER, Flickr CERINZT LRSI ERELTERR
T—HYR—=2 : Google 7#—L[CAASTNT—9H5. PHP, MySQLZRHWTT—IR—R=EHHE

REAZEE  Amazon¥— v N 7L A RICTHR

1985 FHEREFN.

2009 FHEEFEM AL SR FAEH
BENEE, RATEORRE.
HENFAITBHERATATZMH
WT. BFEORELTHORES Z
BT EBHIEOEEZTS.
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AE Web Oscillation

Yoshitaka OISHI

1) 754 % @0SCtter [CEXB EZDYAL—RH
BlcZx|Ihiihdh3d, OSCOAyE— %
REBEMRELIEEZETOTSLDNTA—F %
ZEIEBZZeMhTES, MISNSEEHE LA
Mo, T=9HEFOIE. T—9ZDEDDH.
ZNOH B LEFTRLEENTA—FLEERD
EEEED.

When a reply is sent to @OSCtter, that tweet is convert-
ed into and outputted as sound. If an OSC message is
sent, it is possible to change the parameters of the
corresponding performance program. While linking up
with other SNS, Web Oscillation creates spaces where
the sounds the data has, as well as the sounds of the
data itself, become noise, music or parameters.
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Web Oscillation: v 7= /N7y NOZEBHERZ A WeEERIRO R

A=y NIEFEBERYUDDOHY., %
ODERAEZLVFELLTVS,

IWHDFEFE L Eray.sniff (34 > 9—xv M &
DBET—IRIVTINIALCTFIL=5F(C
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[CHBHExBEEbSE. FCHTZEENS
BEMNICSETET D LN - EBHRAL
FS5. ARC, BET—YDEEEZELELTRE
9., RAEZ TS ray.sniff” DFEADKET
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ZA47 - NI+ ADERICL>TERE
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Bor R7095 L Max6
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REDHEMEARE LT,
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sniff  ERRDA > F9—XXy NESTIEDEE
£/, BEABOBNENU LD ST,

H—/N\BE . MAMP  ray.sniff fIBS 4 751) : MaxSDK. libpcap

OSC#fEZ177") : OSC.php

ZOMFIALIZZ 475 ) 1 jQuery. Twitter Streaming API. SoundCloud API. libcURL
HIYFEREE © XCode. Vim fEASEE : Max6. JavaScript. PHP, C/C++
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FRIEE, AL - A=V (CHE
(0> 5= Rk (::: kN SV S A
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49



1IN

Yoichi OBATA

50

RUEFABEZEE

Umwelt transition equipment

RtABRBEBELEVWSHREATAT7EFESE
79— ‘y7°7&1-:m ZITHRONTAEEE
TTY RHENCHRUHBETZENTESE
mCHhd, TITHLENZMRG. RL4HBEE
OEFHERECH ST RN ESESBEI SN
BIHhEEZDIMEERS,

~|

This is a work where, after conducting a workshop that
uses the visual media known as Umwelt transition
equipment, it is possible to share the experience gained
in said workshop with the attendant serving as the
intermediary. The perception gained in that workshop will
become the materials to think about how a world where
various visual acquisitions is possible will be overwritten.
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Spielraum

(Spielraum) (3. MIDIE 7 / %& B = {kE&
BOBEEEMTHB, MIDIET /IZCDIER
DEHICFmEICL>THRINzO  Ea—
5 - JOVFLICE->CEEEESN. BEE
EMIDIET /=fI#ddcE&TcarEa—%
EDAVIZUI AV REBTBIENTES,
AMERAFEEEL IV E1—Y - YRATLED
HEZBEUIZERTH S,

“Spielraum” is a hands-on musical work that utilizes a
MIDI piano. The MIDI piano is automatically played via a
computer program developed by the composer for this
work, and when the viewer hits a key on the MIDI piano,
they can experience the interaction between it and the
computer. This work is one that aspires towards a
performance by the viewer and the computer system.
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Relational Pods
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An interactive illumination device that is put into opera-
tion in a public space for people to touch and enjoy.

This is a collaboration work from the IAMAS Media Site
Research Society, which | was largely affiliated with
during my activities as a research student.

The Pods, which were set up on the walkway north and
south of Ogaki Station, change to various colors and,
linking together, flicker due to the actions of the pedestri-
ans. This work changes the scene of the walkway people
are normally accustomed to seeing, thereby staging an
enjoyable walk.
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Art of Life

Masayuki AKAMATSU
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In the everyday life of today, where mobile media and
social communication are becoming more generalized,
we aim to search for the ideal state of a long lived and
advanced society that is truly wealthy through artistic
expressions that put these technologies to use. The
content of this project is to advocate the possibilities of
the future through trend surveys in related fields and
experimental productions.

Tenl /3R MTRER



[FARARE] /W EF
(FRREE ] 2B =E. |LH %M
(FRZRHAR ] 201 3 EE~

REROXE - HRCEFTBT7—hOHY A,
T—hOEREKZEL TRAOXL - 22 Ht5F
MEERLEY., BEFNICEIXEGERTEDTY
TpoE FREECEREEZITVET,
SEEER. o700 o hEmEIL T, KB
MEDEETOY I MIESMUFE L

In this project, we critically debate the current state of art
in modern culture and society, as well as modern culture
and society themselves through art practices. Specifical-
ly, we conduct the creation of works and exhibition
planning, with a focus on seminars for reading literature.
This year, in collaboration with other projects, we
participated in cooperative projects with the city of
Ogaki.

EIEAR HMETORE

T—hZ/TEZXB7017 b

ART THINKING PROJECT
Masahiro KOBAYASHI, Yasuhiko ANDO, Koji YAMADA
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ICT x C Project
James GIBSON, Shigeru KOBAYASHI
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In order to promote application of IT in kindergartens and
preschools in Ogaki-shi in Gifu Prefecture, our project
conducted collaborative research with GOCCO. to
develop original contents that use tablet devices, whose
introduction into kindergartens and preschools is already
being carried out, and large monitors that can connect to
those devices via WiFi.

@ KIET (FHREERR) . %R GOCCO.
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By extracting topics from real society, and through the
realization of a prototype aimed at future societies, we
aim to create a vision of the future. Using even our own
design process as a research theme, we undertake
collaborative research with companies. We aim for the
realization of experience-focused prototypes and news
proposal for society. This year, we have collaboration
with TOYOTA CENTRAL R&D LABS., INC.

blLz7ONI1EYTTB 700U b

Prototyping tomorrow Project
Nobuya SUZUKI, Kyo AKABANE
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IAMAS Library Project

Masahiro KOBAYASHI, Keiichi IRIE
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In order to create a library befitting of IAMAS that
exceeds a normal school library, while also thinking
about the functions of a general library, we plan reading
groups and seminars, devise designs and layouts for the
library, hold examinations and workshops on books
conversion to digital formats, and develop a library
classification method that is unique to IAMAS.

IAMAS2015 [CH #3270V 19 NETRESR
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According to the Ministry of Internal Affairs and Commu-
nications, in 2016 they will begin a test broadcast for 8K
TVs which will number 16 times the current amount. This
kind of transition to high-resolution images is not just a
realization of portrayals that are finer than existing ones,
it is bristling with the potential of a previously unheard of
visual expression being born. Pursuing that is the
objective of this project.

In collaboration with: Takahiro Hayakawa

7 RINESR

HD Il /& IAMAS OPENHOUSE 2014 (E¥a7ILR9 %)
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HDII, Research project for expressions that utilize high definition video technology

Shinjiro MAEDA, Akira SEGAWA

“Parking” (2015) by Daisaku Ito MEEEDRREEEICL>THFET A
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Craft, Fabrication and Sustainability Project

Shigeru KOBAYASHI, James GIBSON
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A project consisting the Institute of Advanced Media Arts
and Sciences[IAMAS], Gifu Academy of Forest Science
and Culture and TAB Co., Ltd.

Through sharing skills, know-how and methods, we will
create a platform supporting the growth of small sustain-
able businesses; utilising both hand and digital fabrica-
tion tools and techniques.

HAE: BREA R TAB
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A platform for creation in the future
Akitsugu MAEBAYASHI
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By planning and carrying out a lecture series by practi-
tioners in various fields (art, design, thought, living,
regional society, etc.), we will examine problems in
modern society, and expand the range of motion for our
thoughts. And, we will actively apply the ideas acquired
towards “implementation”.

FLOEILIFr—  THEVOKRyY by FEEEFK

Jr7HA b~
http://sozonoplatform.blogspot.jp/
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Re-Inventing the Wheel
Kazuhiro JO , Ryota KUWAKUBO, Akira SEGAWA
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Through hands-on practice, we will change history and
create a “present” that might have been. In this project,
instead of fantasizing about the future and reminiscing
on the past for the current present, we will decipher the
history of media, and search for an ideal state based on
present materials, processing technology, and social
situations.

IEREXFRICL B ZHTET (2014) 10708V 3vy, BIIR
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The market of applications utilising touch panels,
communication functions, and sensors has been
expanded by the growth of smartphones and tablets.
Moreover, Bluetooth Low Energy has enabled us to
create smart things that communicate with smartphones
(sometimes referred to as ‘accessories’) with ease. In a
joint research project, we explored possibilities of
‘attractive smart’ things with communication functions.
In cooperation with Orange Labs Tokyo

#%71:0range Labs Tokyo

Smart Things Project

Smart Things Project
Shigeru KOBAYASHI, James GIBSON
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Masami HIRABAYASHI, Takahiro KOBAYASHI
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In this project we think about interaction methods and
the ideal state of interfaces for expanding experiences
that are particular to live space times, and research their
potential as technology or expressions. Using technolo-
gy such as media processing, we expand these as

systems and works in art, entertainment and a wide
variety of event spaces.
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Due to the remarkable advancement of technology, it is
predicted that we will encounter many problems and
large changes in the near future. In this project, we will
examine life of 10 years later that has been imagined
from various matters (global environment, human
society, technology, etc.), based on the predictions of the
future.

FERD#F (Dazzler)
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CHIBIDEN Project

Takahiro KOBAYASHI, Keiichi IRIE, Tomoko KANAYAMA

BT

SRRV

71



= 4p= N o/ -
= i o>T [FEAERE] LA £/
*m*]t@}iﬂ] 7p ~ 7 l\ [FRFHEE ] )k 275

“Technology for welfare” Project [FHZ2HAR ] 2014 R~
Koji YAMADA, Takahiro KOBAYASHI
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Using welfare as the theme, each participant will attempt
to solve a problem that they have found. Welfare has a
wide range, spanning from matters affecting disabled
people, to problems for the elderly, social welfare, and
support for developing countries. We will think about
what problems there are from each perspective, as well
as consider solutions and what is necessary after said
solutions, and seek better methods.

OTON GLASS IXFZHRL T ENEBRBTA ALY T D BAWICIECTEANAETHEAT LAWK S—LTY. FRFOEL EHRE THIE L RGBT EHOA DTz DR
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FH LF T —OXFERTEAZIRL. BEEFED FBCLTRULKINEY T2 a v [CRUBOFT,
PTEAY ZREEFRLET.
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What is compilation? It is the collection and arrangement
of various materials, and their consolidation into books.
We will expand our imagination from topography that
overlaps without interruption, and through fieldwork and
dialogues, we will connect the matters we felt, and
discovered, with wild ideas. This is a project where we
search for the differences and common points in
perspectives, and discover latent appeals born from
topography and which have not been seen before.
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Compilation Project
Akira SEGAWA, Tomoko KANAYAMA, Keiichi IRIE
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Mino House
Tomoko KANAYAMA, Keiichi IRIE, Masahiro KOBAYASHI

ETITRhNEULEDE

FEREEEE LOMEEESF Y 7D

FEEREERECHEKRL HABTHESTZHRD Y EDRPZ > TTHMT S

74

HARRERE] 2L EF
[HARSIEE] NLE—. W BE
[FRFHAR]] 201 3 R~

201N EHSHBRFE-TEEEIOYY ML
2013 FENS(FTSTEDDRIMH ) [CHBZIHRR
&Y TIAMAS OSEEIZ BN T BT TER
< HMIFEDOATFICRS LIZBE ERIRDE L (2,
D AT 5 & —#EICRABBRIREBEESZ
EELTWVWET,

The Mino Project, which began in 2011, and has
borrowed an old Japanese-style house in the “town of
udatsu” since 2013, doesn’t simply introduce IAMAS’s
activities; it implements various expressions and creative
activities together with the people of the region on the
basis of thought and perspective that is rooted in the
livelihood of the region.
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We perceive the train cars, stations and surrounding
regions of local railways as unique media spaces, mount
them with new interactions, and search for previously
unheard of expressions. This year, we held numerous
experiments that used various technologies, and
realized the results as designs for the public. Also, in
addition to the partnership with the railways, we broad-
ened partnerships with local businesses and regional
media.

AT47 - il - $ET7O> Y b

Media and Small Railways

Tomoko KANAYAMA, Masami HIRABAYSHI, Kazuhiro JO, Akira SEGAWA
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Manufacturing Open Method Project
Shigeru KOBAYASHI, Shigeki YOSHIDA
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This is a project that started in 2011 from the school
partnership with the Gifu National College of Technology,
and which aims for the development of new manufactur-
ing methods. From 2012, partnering with Mino city,
TAKAI CORPORATION CO.LTD, and Kinoki Co. Ltd., we
proposed an tourism app that uses “iBeacon”, Apple’s
indoor positioning technology.
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