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Greetings

We are pleased to present the “IAMAS Artist File #09 - ‘Methodicist Art: Rules,
Interpretations, Body in Question'.

The Museum of Fine Arts, Gifu and IAMAS’ partnership project, the “TAMAS Artist File”
uses the Museum of Fine Arts, Gifu, as a venue to introduce the works and activities of
artists from our university and those with connections to IAMAS. Masahiro Miwa, an
IAMAS faculty member, presented his work in the first Artist File “The World of Reverse
Simulation Music” (2013) and began this project. We are now holding the 9th exhibition
whilst also commemorating the retirement of Masahiro Miwa.

This exhibition traces the history of “Methodicism”, and a number of artists and will
rethink its activities. The participants are the artist, Hideki Nakazawa, the musician,
Tomomi Adachi, the poet, Shigeru Matsui and the composer, Masahiro Miwa.

The art movement which began in the early 2000’s, “Methodicism”, criticized art works
of the same period and lead to presentations of pictorials, poems, and music based on
principles and rules. The proponent, Hideki Nakazawa, argued for a reduction to methods
as a criticism to the various divisions of art due to the formalisms of the mid 1950s. He
attempted to promote the link between various fine arts that were not a total separate art
form.

The ambitious art movements of the four methodicists lead to the inception of the
“Methodicist Manifesto” on the 1st of January, 2000. The post-modernism art beyond the
1990s which used “anything goes” as a backdrop met its end on the 31st of December,
2004 amidst a robust “anti” position towards that ambiguity.

Today, which marks about 20 years since the demise of “Method”, leads us to wonder how
the seeds sown by this movement still breathe today in the expression of contemporary
arts. Moreover, if contemporary art, possibly framed as post-postmodern, is still stuck
in an impasse because of its hedonism and diversity, then this exhibition without doubt
serves to hold the key to breaking through it.

I would like to extend my warm thanks to Hideki Nakazawa and Tomomi Adachi for their
generous cooperation in organizing this exhibition. I also extend our sincere appreciation
to the Kao Foundation for Arts and Sciences for funding this exhibition and all those
involved from the connected parties to each organization in making today possible.

October, 2023
The Museum of Fine Arts, Gifu
Institute of Advanced Media Arts and Sciences (IAMAS)
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About the exhibition

The “TAMAS ARTIST FILE #09 Methodicist Art:
Rules, Interpretations and Body in Question" is
an exhibition commemorating the retirement
of Professor Masahiro Miwa, who has taught
at IAMAS since its founding. Some of Masahiro
Miwa's pioneering works of "Reverse Simulation
Music", such as "Matari-sama’, were born out
of the art movement known as "Method". The
theorisation of his works were made possible
by his contributions to the Method bulletin,
and the intellectual and artistic exchange with
his colleagues had a major influence on his
later expression. On the other hand, Miwa's
commitment to the art movement, "Method",
was unique. Its advocate, Hideki Nakazawa,
showed a clear anti-postmodernism stance
towards the postmodern art of his time, and
criticized the formalism of the mid-20th
century, which divided the various arts by
reducing them to their elements. The expressors
of Method Painting, Method Poem and Method
Music are expected to link the various arts by
presenting methods as an end to themselves
(Note 1: Nakazawa 2005: 62). In contrast to the
aim of Methodicism (Note 2), which presents the
method itself, Miwa insisted on performing ‘art

as a dedication ritual' through method.

During the period of this exhibition from
December 7-10, 2023, the Gifu Ogaki Biennale
2023 "Houhou / Method" (Note 3) was hosted
and four symposia were held to discuss the
historical, philosophical and ethical significance

of this art movement.

We look back on art not to try to understand
the art of the past from the perspective of
the present, but rather, we do it because we
believe that art has the power to change
the world by looking at the present through
'method". Curating a retrospective is not about
asserting a framework that places a particular
expression within the context of art history. It
is an uncertain but hopeful attempt to direct
our attention to the different aspects in which
a work, an artist or an artistic movement can

be connected to the society in which we live.

Note 1 : Hideki Nakazawa, "The Activity and Demise of
'Method", Kisaki No. 13, 2005 :41-65.

Note 2 : The objective of “Method” is essentially the
presentation of the method itself, and does not set out
to make materiality or somatisation of the work an
issue. However, various accompanying issues arise
in actualization if trying to present works such as
exhibitions, art festivals, and concerts as “things”. Whilst
it is a necessary evil, it causes the method to stay a slave
to the written work.

Note 3 : Gifu Ogaki Biennale 2023 “Houhou / Method” :

https://www.iamas.ac.jp/biennale23/index.html

Miki Okubo (IAMAS)
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Methodicism

Methodicism, an art movement characterized by
its distinctive assertions, originated from "Method
Painting, Method Poem, Method Music (Methodicist
Manifesto)" dated January 1, 2000, and was rooted
in the specific period of 2000 to 2004, involving
individuals such as Hideki Nakazawa (artist),
Shigeru Matsui (poet), Tomomi Adachi (musician),
and Masahiro Miwa (composer). Methodicism,
or Method Art, evolved between Modernism and
Postmodernism, and between art of method and
method of art, accompanied by a blend of humor
and intergroup strife.

[1] First Methodicist Manifesto

The manifesto, dated January 1, 2000, was drafted
by Nakazawa and witnessed by Matsui and Adachi.
There were two intentions. One was to establish
another Modernism, distinct from Formalism, by
adopting a reduction to method instead of form
disregarding the medium, thereby enabling various
art forms to link. This is not an integrated art that
gathers various forms. The other was to voice
opposition to the then-prevailing Postmodernism,
embracing the tautology not as an excuse for
hedonism but as a discipline, which meant to play
the heel role of the then-hated Modernist.

[2] Second Methodicist Manifesto

The trio launched the email bulletin "Method."
Along with holding "Method Art Festival" as well as
individual producing Method Art, this publication
became central to the Methodicist group's
activities. The "Second Methodicist Manifesto,"
dated January 1, 2001, was drafted by Adachi and
witnessed by Nakazawa and Matsui. It was itself
"Anti-Methodicism Notes." For Adachi, Modernism
was better than Postmodernism, but he still
disliked Modernism. He left the group on December
31, 2001.

[3] Third Methodicist Manifesto

The Second Manifesto was a Postmodernism
arose from rejecting Modernism arose from
rejecting Postmodernism. This was the Third
Manifesto. "Method Painting, Method Poem,
Method Music (Third Methodicist Manifesto),"
dated January 1, 2002, was drafted by Matsui
and Nakazawa, and witnessed by Miwa. Now,
"art of method" is "art about method," in which
the method becomes an objective. (Method is
not a rule) In "art employing method," art is an
objective, and the method is "method of art."
(Method is a rule.) Method Art is the former,
not the latter Rule-Based Art. However, the
infiltration of method of art into art of method
is inevitable. In the spring of 2004, prompted
by Miwa, a group "The Method Machine" was
formed to realize Method Art through its own
interpretations and new physicalities. However,
it became clear that Methodicism should have
remained in the realm of composition, avoiding
interpretation and performance. Also, should
have stayed cerebral, not delving into the body.
The Methodicist group concluded its activities
on December 31, 2004,

The Method Machine continued until 2009.
Nakazawa was involved in the early days of
"New-Method" (2010-2019). In 2023, "TAMAS
ARTIST FILE #09 Methodicist Art: Rules,
Interpretations and Body in Question" was held.
"In Question," referring to the subtitle, was
added by Nakazawa as a compromise proposal.
[January 2024]

Hideki Nakazawa (Artist)
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