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Greetings

We are pleased to present “TAMAS ARTIST FILE #10 COCOON: Thinking Ecology through
Technics.”

“IAMAS ARTIST FILE,” a collaborative project between the Museum of Fine Arts, Gifu and
IAMAS, has been held at the museum as a venue to introduce the works and activities of
artists associated with the school. This year we welcome the 10th project and focus on
ecological issues. We will introduce a group of 5 artists from different generations and
unique means of expression to see how artists associated with [AMAS, whose philosophy
lies in the fusion of scientific knowledge and artistic sensibility, comprehend the
contemporary state of technology and sublimate it into their art.

“Ecology” is not a question pertaining to the conservation of the environment, but rather,
it is about the very nature of every individual’s life and how we are connected through
society, technology, and civilization. People today are accustomed to considering technology
as inherent to human beings and an extension of the body. Such a view of technology has
formed an anthropocentric idea that has led to undesirable consequences.

The title of this exhibition, “Cocoon,” is based on a concept proposed by Italian philosopher
Emanuele Coccia in his book “Metamorphoses.” According to the idea of the “cocoon,
technics is not inherent to humans, but is defined as the relationship that all life has with
the world.

We can overcome the modern view of technology and begin to think about “technology
in harmony with life,” as if we were insects undergoing a complete metamorphosis—
transforming ourselves while simultaneously rebuilding the world. We hope that this
exhibition encourages you to consider “ecology” through “technics” into a new perspective.
We would like to express our sincere appreciation to all the exhibiting artists, as well as
all the people and organizations involved who have made a tremendous effort to make this
exhibition possible.

January, 2025
The Museum of Fine Arts, Gifu
Institute of Advanced Media Arts and Sciences [JAMAS]

03



W/ COCOON : HifirsBEdHTI0)—

RBREs
£ ¢ IGRRFENLE [RRE2)
M 1 20254 1H10H || - 3A9H |H|

T IRIRENEE, BRBIEEAT AR A [TAMAS]

HEMER : Dvo=L1 - KTV IT, 777RYav%, FlgES. florian gadenne + miki okubo. GiEK

W77« RARIETR, FrL)—ElG. EEEA. WAL VU7y - 7Y, BERR. BEi#. ILHR. IAMAS®AEE
RRTH A : EEEE

EE : BT (ERESEME) . KARSEL (IAMAS)

02

04

06

08

12

18

24

30

36

42

44

46

THWnED
JE B B

TR LS El . = vy —2 %3 3 i TEE
RAPRER

JER A

Yy =04« K7 I/ Jean-Louis BOISSIER
L&KW, ISHIBASHI Tomoya

florian gadenne + miki okubo

P E %%~ NISHIWAKI Naoki

27278 Yav%,/ KUWAKUBO Ryota
Eitiiich s BPIET

¥rI)—b—7

EER D 2 b

05



(fH] &l : Tauy—2BET2ZMT 0 fED

H10E H & 72 3IAMAS ARTIST FILE(Z, Hifiofvw22b zawy —2HE 3 25k cs 2,
TEWRBLEZMAEBEARTE [TAMAS] 13, 19964F I3 T 7 7 I—%, 20014E1C A 7 4 7 KRB FER}
BRL D KB A %L L CRR, BT O B2 Bl % BN 3 3 Se i i) 2 R BLIC I fHA <& 72, B}
SR ENE & SR A O BlE & I R IIB T AR O R IZ I, RIEMO T2 vy —h Al
EHES [ATATT—1] ofElIcE W CHIEINTEZ, LaLl, 77/rY —2HuZE iz
2RI, 90EMR D SIEICH T TRELELL, [AF 477 =1 139 TR - FUELLTwBeE
WHRMBToH B, RIFAANE. RRNT 2/ ay— BEARMAEET 2L A THEIILTE
fifid, =2 DR L VI NEFMEZMWA TS, [HilT] 2727/ 0y —Dlfis o720 Tl 774 —
REMEBEDT —b MR RBN OB A TIIELEN VS ITTARD D L LTHERL, &
iHCOVWTHICERZ T LiE, FTETHIF 2 2{TkoTW 3,

(W) 22 A Mg RRIC, B2 E oI B ViED < 2O R0 Riafics
W% B AIA A TV BREEY) — ZEEIAR S 2 EMII R, 20hbo, [Tz, @<
H5] LWHEERET7 LRI EoT, Efffe O 0EMRREEING, [FH] 1ELM>T, Bk (X
£277—) ELTHEALNTWIDER, ZORRIIEEE Chr»oCRrLTw5, Zexid, KE
BERELLTHRLC0 D, AX)T AT FE LR —L - ayF¥H [AXELTH—FD
] OB MHCRBET 2 THl of&achz, HickhiEzhid TEEhzbLoiil*lchy,
IR AR OB A Bl A Bn T & 2 B AR 28T L BT~ OB O R 2350 &7 B, — T _LF—)Le
AT AT =N DEAMGRICA VAL =2 av &R TN RKT 7 v - X~V A, GET// ny—%
B e LT R BB AR DKL % Techno-Cocon (F27/ 02— D) ERBL7=*2, 20%d, ik
VEFXOWER XA TCELBELICE T IEOMIZ. BROFMS AR OB oz T A
DA FREIC o TR ek RS2 2, TR V0 O ELCHMiARMS 22k, FAizb 23 Bifliz
Him oz b RAREICT B,

EMFRBAELCTan Y~ S (2o —7— M 13 1970ERDF4—FTany—
DRI, 89ED 7 Vv s A=H2V)icks [ZoDxauy—] #@EUEMN - 44 - BE O -4
TooY e T, HERBIE O SR B AR R IIE S (O H © TICi & 2722 1HAC o S5 REIg IS
BT, WHIEEEGHTH 0 DU R TEEL >T N5,
hricid BEMELLCoTauny 25K T 200, BREZEAMLLTRAERETID, H50 (3,
XD BABLICEI L T2b0hE, SHET 7Tu—FH5, LoL, A k2EE DR

2, SHOTZauy -T2 X CHICHETH 21000 T, EMFEEIIRZ It E8E
LTETWLL,

FffiiconwcBE T2z, Tand - OV TORBEIRARMICIEV 2222 THE, Kk
b, TanY—EIZAEPELZIVEDDEASOHMEDRWIIIEVEZTEL [
DHYHFEDODIRI LTS, ZLT, ZOREBICIE, iz HODRAROLRE L AR T, HERK
# [Organprojektion] KIZEfiBl2 M7 ->T3*3, ZhnF T AFHD I &3 R A2 AL T
BB THY, ZOWELRSHOMMRORRTH 201X, TR 28 T35 citReEbs—H
SRR ClEV 2, MRLOBIREFHUOE T LT, HO LA OBIGRE MRS 22— o Hi
EEANT O BEICE®RE R I R vbiFicid vz,

ZE (T—1) OFERIE, 77 VEED ars (TAR) THY, ZNEF VU ¥iED teyvn (774-),
Thbb [HMH] ThrLiIIALN TS, Zhit, h%2 LCcEELR [0 ] KHE
BAFPREN ZE%RT 2, BIROERIZ, 25 L7305 | oMEMIML- HFUL T2 2 Lick-T,
Sein AR A RS R 720, WBIHICB W CRILDD TH -7 ZE ik HEVIGEI T CLEo7, 40
bNBZREL, M) OFHITHS, Thbb, HiiOREIIEZL-0OLIHDTHE, ZTORD
Tic, febix, Ml (7—F) LW HEIiEEL T, bR EHRL OBREGUE S L
57259,

M zexz—L - ayFv [AXEAT5—COEE] WER - FHEREYIR. DEEFE. 20224, pp.68-69,

R2 | 753V RMERT T - Be DA BEE [Vallée du silicium] (2024) CHEFL7EKB, 72/ oy — ik il L= 54
FEAESEZHHEIL, TRV OEICTF LN S [ Techno-cocon] 2> HWeAIciEI L, EHEITHNIC Lo TR LD
R RS 2 EEE 2 B 7,

#3 | B [Organprojektion] & (3. & 58 2 HMTIIN R % ERHEEDE~DHF L AT H 2 TH 5, 18TTHIC
IAYRL - Ay THEIRE O AR T LB EC L CRE SR, BE L IZ AR S REAEZ T - B85
DCTHLLEFFT2EZDIARLE>T D,

TR AR PER Y [IAMAS]
RARIE

07



NN

=

=y
r A7
4

555,

Venu
<

i by

\/

miki okubo / ABEH

BIRSENRE RN 2







13

=) FRJIL

Jean-Louis BOISSIER

194584, NYE S REREHIR. I980FERNP AT T
T7—bDFHET, 7T—T4 AN WHEH. Fa2l—¥—LLTHE
B, 1997 FIZ IAMAS TEWLZT—27>ayT2IECHEL,
IAMAS HEXRZELEZLOHRBEI DS, VI —DEEDME
MR T/ OELEBERS (EREHI{E, FFIC [L'écran comme
mobile] (2016) 7&,

T—NMIAVY T T4 THEEEALIZERED—AELT, 80 &F
RUFEICE R L= 12— AT 1 72 FBRICH 72 0 E M (kB % 85K
L& KBTI [HZEEO] CLWH HANZRIIOVWT £
DAL - M- B2 >0y =7 b ((digital) Soba
Choko) OMFERREZERT 5.

&4 ML [digitall 13 [#] & [H8] 1D 5B 2 EKRZE D,
KMEE. O TV L PERIC AL DFRIC LA ELTES
N2 ERERC, ZOEIEMEE>EDT VWD ENRELR
KR (BSEL:E=6:6:8) 2D EICEBT 5. blzLiz6A
[Hefft] LIRSS O—HMETE TEMNREE—. FORIEIC
BT HOILDICWRIZED B D%

Born in 1945, Professor emeritus at the University of Paris VIII,
Jean-Louis Boissier has worked as an artist, researcher, and curator
in the field of media art since the 1980s. Starting with a workshop
held at TAMAS in 1997, he has had numerous collaborations with
TAMAS faculty and students. He produces works that deal with the
interpretation of Rousseau's writings and the life and memory of
objects. His main books include “La relation comme forme”(2009) and
“L’écran comme mobile” (2016).

As one of the pioneers who introduced interactivity into art, he has
been pursuing new artistic experiences by means of new media that
has become widespread since the 1980s. This exhibition presents
the research results of his project “(digital) Soba Choko,” which calls
into question the cultural, artistic, and technological aspects of the
Japanese buckwheat noodle bowl. The title “digital” has ambivalent
meanings related to “digit” and “finger.” This work focuses on the
fact that this object is a traditional hand-made pottery, and at the
same time, the dimensions of its truncated cone body have a stable
ratio (height:base:width = 6:6:8). What we call "technology"—both
mechanical technology and the craftsmanship of traditional arts—at its
core, how is it related to the act of creation?
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Born in 1990. Entered the IAMAS doctoral program in 2023. Studied
biology at university. From the perspective of contemporary science
and technology, his practices close in on the nature, structure, and
history of objects located at the boundary between nature and artifice,
such as improved breeding varieties, artificial intelligence, and writing.
Since 2012, he has been a member of “metaPhorest,” a platform
for bioaesthetics at Waseda University. Currently, he is engaged in
research and production of art related to biology. Major awards include
the Excellence Prize at the Japan Media Arts Festival (2021) and the
25th Taro Okamoto Award for Contemporary Art (2022).

His works include the challenge of restoring goldfish, which mankind
has formed into cherished pets over the past 1,700 years, to their
ancestral form of crucian carp; the idea of using artificial intelligence
to recognize the geometric patterns of language found in urban and
forest landscapes; and the action of using a microscope created from
waste found in a river to peer into the organic environment of the river.
Ishibashi's approach provokes us to restructure our relationship with
our environment and the technology that allows us to live in the world.
He asks whether seeds created through selective breeding can be part
of nature, whether there is any essential difference between man-made
and natural objects, and what kind of activity “making things” is.
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Self-reference microscope

FIERNTRVESZEDTELRMCTEMBEEEL. TOEME TDKEBREDE KM% (Self-referential) 7oz sk
ThBH. EMELDLDOIIERNENTNZEZY (T3) ThbH, TOHLEMDPSRITHELERTHIESNAHEMSEE L
H9 oI, RERADZOREELL TEZ T 2EMe I ot RGP TOR PR [RENLEIR] THd.
ZoFuvzrME, BRICBI2Ia00 %20 58S TOBRICHHRM AL ERRBROBROTERMEL T
%o [BR] EMATESVONPSHRELZEONS L, BATEEDTAEY— - E—bd. ABDOAVELSREZHD
OFEFIRZABRBHELC [¥—r - 1auv—] £BBLIz. RAMARZEICL, HEfPABOHADOMERLITAZObLDE
AR TEIEWDEAN DD, BEMB T STHFEERBIR. XHOBELIIBNWTRVHVEANHOME TH>Tze HILANER
M EESFEHIEL, N—b - TyIAKROL Y AEHVAERBEMSZHAL TR, IOLEBRIDIL50MRZD
LOEWIRL TE/DTH %,

KMETIE RIRELEEAD—DTHS [KLVX] R)TH 7L X2V CTHEBBEZBET 2EROITHEEL T Hiff
ENEOBREEET S,

AzBhRHHE C

n target withithe lens.

BIBR : RO AT 727 ) LA 5 —B RS EHE




SRBREE)

SROMEEEITFEDTFTHY, 1700 EFHOFERE 2 BLCZBEHEZRENEAHSINTELWVD, BEEED
EEEICTYA a2 RIBIE. TOREPSERBRIE N CESHINERZ V. RMEE, @AZYHRICTER
BUETZEICEST HEDTFONBANERTRATH D, EMOBRIEICEDDIMERLER M. HHNIIAHELA
EMOHEEERAPHLEIC OV TORBEEROAREL, LROBEFAMEZZREHTETHEL ARBICEZBAN
DOE%E NLTIEHZT OP. TNEBEMOREIZMNIBIIZE=FELAH LT OPERVPITESET S,
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After four generations, the bright body color; Igirge eyesxandilargeiheadidisappeared

XFERT BEZHEL, HEEFEEHLSE, BPNBDOELTORBEZEBEL. ABHOXXHZIRE THATE /.
NEMPFBALXFE, XHTEIIRER2->THEY, ZTho3EMICTIELEHS, SHOXFEE>TE .

2006 FICRHBIEE DT v F—T =51k, BROFITHNLEFALH Y - D3HEHO5OZEHDXFOHICH
NBIRY =2 DR —ET HIERTRLIce COMARRIZ. AFEPFIOU-BREBE T HENTHIT T 5812,
XFDOEPRBCELL T/ AP H B2 BT 5. BEICHELLSFBIIITNHEADORIZ20DTHHEA
BYIENTERN BRZOINTHNFEZRDEMADOREXELLDPELIE,
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The unit consists of artist Florian Gadenne (born in 1987) and IAMAS
associate professor OKUBO Miki (born in 1984), whose research field
is aesthetics and art. They focus on the complexity of ecosystems and
continue their expressive activities to confront ecological issues. They
won the Grand Prix Prize at the 10th 500m Museum Award (2023) and
were selected for the Art Award in the CUBE 2023 at the Gifu Land
of Clear Waters Art Festival. Gadenne won the 27th Taro Okamoto
Award for Contemporary Art Special Prize (2024). Okubo was selected
for the Nishieda Foundation's 2024 “Young Curator Support Program
at Zuiin-An” and organized the exhibition “Omnipresence, Immortality,
Metamorphosis.”

Gadenne and Okubo search for clues to reconnect with the world around
them in a new way. Bruno Latour, who rethinks the relationship with
non-human existences, Emanuele Coccia, who breaks away from the
human-specificity of techniques, and Francis Hallé¢, who subverts the
conventional view of trees; are referenced whilst they pursue an artistic
approach to living an everyday life anew, centered on a confrontation
with ecological issues. Their attempts have been developed as
experimental bio-sculptures on the autogenesis of ecosystems,
expressions on “food” as a relation to life, and paintings that reconstruct
the complex relationships in ecosystems from multiple perspectives. In
this exhibition, they will create an installation about the world of trees
and consider the “techniques for living” between us and non-human

beings.
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Trogne —arbre habitat
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BRI AR B A, HRICITEERL N TV 7 P EBICERT 5.

FUTFED OA0S (TNT) & Blos (Edm) ZFEFEETS [HROLH b &, BHEEZONEPEBICERTHHhD2L
DROBEERTHS, BRMEEDNS, KELBARET, IOURAEERO—TERREALEING, HOWLESLODFE TR
ZALET Tl & [fl] 1ICE>TRDIZL>TW 2,

EMNLTEIHLEO [HMTH] Tho. BOBLAMEBLLOIC, MADEZOLOEEOTEILEOLVEIRVE
HeriTtEbhi-tEDRKENZ 5,

1##71 : Alexandre Boissinot (Deux-Sevres Nature Environnement?&# 9 5Bocage des AntoninsHisiHRREX 0¥ 328H)
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Gland Monde

RY 7V, BET7THFRIOBARORSE, 3T FIROBMRORELERSINSD, KELERVTIVOREH O (Le
Chéne Monde) EZDARDEDZHEMZEEREDICLZ [L’'Arbre-Monde] D720 A5 A —YavzmiElfEsniz,
BOWERDRR ) ERBEOROTS *1 2. ReOBE2IEET 57-0ICE RA7EF Tl dih i a sk s S
KEZHTTUVRA - FLOSEE 2 S SN, HHPHE TR AROELRIERD, MERBERL. RLBoR 7 )%E:,
FUIVRETEMERERTS [3IX—Z] [ uiunos] & ABPEEESEZECTHRE [527] [TATHY. EREK
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INSBARDED—DVEDIIMARDERD [Hili] OBRNTH 5. EIOEDLPICHAHEIE. B AEOZNEIZE
12BD, BILEED-O ORI A>T,

*1 O [05572 - o7z 1IZKORV 7RI HiFEE (2010)
*2 Francis Hallé, Entretien avec Emanuele Coccia (2019), « Une vie a dessiner les arbres », Nous les Arbres , Fondation Cartier pour I'art
contemporain.



31

P g 15 3%

NISHIWAKI Naoki
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Born in 1977. Graduated from IAMAS in 2007. He creates exquisite
works in which cats and rope patterns seem to proliferate endlessly
and fill a screen. He won the Special Jury Prize (Akira Tatehata)
at the international art competition “Art Olympia” (2015). Solo
exhibitions include “Superlative Ballpoint Pen Drawings of Countless
Cats” (Tenmaya, Okayama and Fukuyama, 2020), “Iki Byobyo”
(Galerie Miyawaki, Kyoto, 2021), and a two-person exhibition
with Daisei Yoshimura, “Micro Cats and Giant Cats” (Setouchi
City Museum of Art, 2020). He is currently exhibiting in the Japan
Foundation Overseas Touring Exhibition “The Superlative Artistry of
Japan” (2018-).

In Nishiwaki Naoki's painting world, microscopic cats proliferate
and countless of them come together to form a stream. The cats
meet different animals, at times whirling around and organically
connecting with patterns like blue ocean waves, completely covering
the surface of the paper. These actions can be likened to the creation
of “patterns” as a traditional expression of humankind. His patterns
are not simple decorations. In the “Tattooed Woman” series, which
Nishiwaki has begun endeavoring on in 2024, he distances himself
from the familiar grip of his ballpoint pen and uses an LCD tablet
and pen to apply patterns to her digital skin. Just as the “bunshin”
(tattooed body) was a way of consecrating the body from the world,
Nishiwaki's patterns, rendered through modern technology, are a
“technique” that offers a glimpse into the cracks in the world.
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KUWAKUBO Ryota

197144, TAMAS ##%., EFEBEEREMELE [TNNAR-T—
M ORFEIZ(EY b)Y (1998). (PLX) (2000). {(=a%
<) (2010) #EWH B, 2010 E (10FEEDRBAE (& - 47 -H))
TH 14 BSYET AT T EME7— MBFBES E. HE#IckD
N KB ZRTA VAT L= arZFELTW5, [/8—T7x7
rav] ELTITHA U HE] (2018) DERERGEZFN T 5,
2010 FD (I0FEHORE (-5 - H)) ICHEFRTIHEHIC
£BERBIE, [LOST] YV —XELT, INFTHRFTHRESN
T&E7. HAMESEREIZI->TEBRSNSZDYY —XIE, £
FRICEBDREDTATA IR L 2255, FOIEFEHIE—DE
ICEEEST, BEOT )T UL [BE] NEHKETS, ik
TATAT 2 BIMEONTAERIE. LVESRBEZDOLDZEYAF
IV ZICELSE, ThEELELERTLHIZEERDR,
RBEcOTI0Y—LI3EP, (EmEERENICHERT L EE0
Mgl e 7I7KRIE. KEZID LIEFMWADIRE DL
FRIRL. 77U 7> hOHEICH T,

Born in 1971, Professor at IAMAS. His representative “device art”
works using electronic circuits include “Bitman” (1998), “PLX” (2000),
and “Nikodama” (2010). In 2010, he received the Excellence Award
in the Art Division of the 14th Japan Media Arts Festival for “The
Tenth Sentiment.” He creates installations that encourage an internal
experience through light and shadow. As a member of the art unit
PERFEKTRON, he is involved in the exhibition composition of “Design
Ah! Exhibition” (2018).

His expression using light and shadow, which began with “The Tenth
Sentiment” in 2010, has been developed into the “LOST” series,
which has been presented all over the world. The series, which is
shaped by everyday objects and model trains, relies on specific ideas
by the artist, but the works are not limited to a single form, and
countless variants have been developed. The work created by a core
idea dynamically changes the environment surrounding the work,
which never ceases to transform itself. What is the ecology of the
exhibition, and what does it mean to explore the work ecologically?
Kuwakubo interprets this exhibition as an opportunity to respond to

these questions and to create a variant.
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f-1 L'Arbre-Monde ./ The World Tree 2024 & LT 4 DOEADSMBDA Y AZL—> 3>
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® T/Lmzzfa“t”lg;:?i r?{;fgg:viotlg,’% > florian gadenne + miki okubo 002224 % IR, ARARE. Hysa (YRR L—>ay
@  Gland Monde / Acorn World florian gadenne + miki okubo 2024 & Rt /INTOw 7RO M+ AYABL—3 Y
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/ ISHIBASHI Tomoya. NIKURA Kento. YOSHIDA Ryuji

MRS TERE

47



i,/ COCOON : HifiroBET 20—

RIS [RRE2]
2025%1H10H |&| - 3A9H |H|

@FERICLAHFrY TV —+—7

1H 11 H|#4]14:00 - 15:30

EERER : Vv =LA - RTYIT, 772KV av¥, florian gadenne+miki okubo. AEKth
@HEYZZEBICLE T A FFry T — =7

1H17H | £ 18:30 - 19:00

@F YU —HT—F YT —

1A19H | H|14:00 - 15:30

@7 —T A A=V

3A8H|4]14:00 - 15:30

HIEMER : 777KV a vy, KARER (florian gadenne+miki okubo)

e BEF (REEMAE) . KAREL (IAMAS)
TV  WEHE

MR« Rt aA S

17 1 2025 4 3 H

web filt



-

g B & R0

i



