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English Conversation Theta and Sigma classes : Pavola (The first / latter term)

The goals of the English class were as follows: 1) to achieve fluency in spoken
conversational English; 2) to gain confidence in the ability to express oneself; 3) to
acquire new vocabulary; and 4} to improve listening, writing, reading and speaking
skills, as well as have fun while learning English. | believe that all the students have
improved their English abilities during this past year. Some of the most enjoyable
activities have been those which combined Internet research with in-class oral reports.
Emphasis has been placed on the importance of communicating in English with the
global community, something which will remain with the students as they begin their
new careers in the fields of computer graphics, animation, music and programming.
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Sound Design : Lion « Miwa (The first / latter term)

Students collaborated on a web project using the Shockwave plugin. This project
allowed surfers to play back a melody using different timbres. Students divided up the
work of graphic design, composition, MIDI sequencing and Shockwave/HTML
programming. The students were given responsibility for conceptualizing, organizing
and realizing their work as a complete project.

Students learned practical and theoretical aspects of the MIDI protocol. They learned
how to use sequencers, digital sound editors and mixers. They also learned the structure
and use of virtual analog synthesizers. All students learned how to record and digitally
edit sounds for use in multimedia projects and web pages. Students learned about
RealAudio and converted audio files to RealAudio for use on their web pages.

AF 4 FABE : IMFRI (510)
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ETHA VO EAZ] EVSEBREER. TNV DHOBBOY « FAE ol TNSOME
RERCHERR. FRABLLTRUIOTEHEL. ETICROND (8] VW3 BOH, LWETD
LTI FTAERTVRIEBOREL ESEo>TVDDN. HALEFRHBLTLDDH, &
Vo TEE—RICER . &< LR, FEALEORENERNBRTE SLOT. T5ULE
BEOEENFELTVWEONEVSHREREDNH oL S WFNICE L. Tk, R
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DHRERMTHEDHSECAT « 7=lE> LV SREANSLNITHL BENDDICHBO S
BEHINTWLD. XF 47 Ll S50IMBEERE L. HIVERBTED. EDESHTOH
BEOQEDS.

EEFIE - e (58 /%)

FHERUSHEERRT D TOEAERRTILHOBOTYT. ET. REET HroHOBA
TLOREITAEHOD, TUTRBELLETLERIIL. TNHFUSFLBEON 2 E SN
SEENBION?HEVSHENARFICE >THOPICE >THERMBODDOBRKEERL.
BHOTSVERHUTTVERT, ENZREHEVSI DS TEILUADAECHBLTES
SEBHIRRESVSTLUEYF—2 a v HUBEDHEER . Y —ILEE> TRRLTL
FET, ELIVEYF-Y 3 VTORBFLOIZ 2 —2 3 v OBORS ERIES =L
LEDMBRZERET SIODHEEPI (=Y FI - PAFUIFAF4—) BSRELHTS
ZUINSTUESIT Y aVETINTUCH U ITIERINEDHE L. SVEEEREICRR
THLHDIOERAEZUET.

WRES W (AW / #0)

1) SBS (StepByStep) [, IAMASTOY 1 7 FO—MELTRITENHREIVE2—F - P
A= aVEWETOS O FTH D, EHRRIE. H9.11.27. NICOGRAPH / MMCAICT A1 R10
BEICHA T SERRBROLDDL S, A—FROMBERA. (=T 12 TwEY
1 EVSPA FILTRYRR.

2) BHOT 2/ OT— ActiveX Bl EAVCENNA ¥ —Ry k- D225 —v3y - W=
JU [KidsTalk | DBI%E. Windows95, NTICHEIZ B & N3 TSI, Internet Explorer (C Bl
MICHAEN., BEOEEMALIZT 2 —YavFRERBT D, BHHRE. H9.11.26~
28. NICOGRAPH / MMCAIZ TITDNIERRRICBNT [KidsTalk] DT L EXF— 32, B&
UT7—ARTEITE . KEBR TR L8000/ 7Ly FOBENELEI,

AHRES : 5 ()

UPILE A LOBRBEBERE ST, M1 25557 « TELDITEE>THD. BEROBE
BEREZRBTHCLE. A /FS 0T TEULNIBEDC EORLTERBRT I L ZER
ET D NASHOSDERDF v 7F v T2 MatroxMeteor / PPBE VS ii— FEEH. 640X
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480, 24bitHh S—FEEMT207 L— AN LEOF v TF v, BROEME. ETFEMATREL,
Oy FEEICERTDED. 7741 ILN—2A0BHRT 4 L7 (PhotoshopTHIATES L 38
B50) DM, DWASHSOF v IF+TOIS L OEHAS, BOGHE. BIBREEORTD
WEOLEDEL. OpenGLP YO FHEEE. MBEHATIBFEOHESELVWSIFNAT
TR,

NEES v (08 / )
HIMALE, PEDEARNE,
AL,
AE—VaY - ISV YIR/E—VaY - RAUT AT
—WLIST 4w T FHAY, WAL T 2T, ZOTRER —
B:RNSERA P A—vavEIVE2—F
— TV - AFAPILBIFIBT=A— 3 /ORK—
L4313, 721
Al [ER - XF] ICE—23aVEDIFHTLHNSRUSD. IAMASOE—Y 3 /OIOBIFZBR
&L BREADRRE LTO7 ZA— 3 VOHR - BIFEITSBELE.
#HAIE, I - LN,

AF 1 PLAIA : 158 (3008 / #0)

HeLERT DEA - iHE - WENRKOBEH T, FROBEEFEL, HLLEBZEEHHLT
W< BENB AR OHRIEE SMBTEEL, MEORREAD LSS, MEVERSIRED
LI, ESoEn S RHIC. EROWMIFIEER CPIRAE DT AOML B D BERE
THERZIND. LASEOBEED -7, BROXAT « 7 - UF S Y—PiRili0BE0
EREFHILTITONDIANEED. TAMRSULDSERNICON. COHEB. ABOBELX
T A PP E SICEDRIOBEVWSPISBOI=— I AMER D THEBICHM. L=
NRALATEMLTVERT. SELD—0Ya3vTHi75. TOMERST. BAOAT «
TPIEANY FOBNR Y v TOHEE P, HhEBOOFRLBOT— - FUR - YA ITVA
DB T ELO R CREERA TOREN MRS L.
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X5« 7RISR EE— NN

Fx7U=+ 23—/ Jeffrey Shaw

193454 —2 FSU P, AL EEN. 19638 A KLY K FRBL WL, 64ERALRGENY, 65ES5 /0T
PREFPHTEZ—EIWH. 66F0YFYDOEY FY—F Y/ BHSRENTE, 197050 51980FF TTHE
EVENSTRUCURE RESEARCH GROUPDEBIEX ) (— & L TER.

RERN—ILAN—IOIKMTF— b P AT+ P70/ OV — Y 5 —Filk.

TILF - T—HE / Erkki Huhtamo

1958 L UFEFN, Turku AR TRIFERU, AT+ PHICARRBMOFRE S LT, BESTO 7YSKERE.
REL T —DXAF « PIIER,

Ly 19395 REHEEN. 1956FREATERTHERN.
FEAFRATHNE - BAFNL - TEERYEEE - HRPAEN - SEARERRBSSTN G S8BT,
a1 - 1958 FEAMEE AL EN. 1983ENHIOE,

REBNHKLT 27— 3 F WOV IF AT « PHERBEOTOF 12—~

U=+ T—FJb3— b/ LiEdelKoon

ASUYEEN. TU=SVAOAFAURAFERT, 19788 L0CIM (77 v 3 VERFBSRAS) (T8N, BI1FC
FAUR AT 4 AR, FFRIA NABORRNAMCBII BT E= AU —5—& LTORMERIT.
I [VIEW ON COLOUR] DSBS, o 5 ¥ DT 1 /1 [AVE] DREERDSD.

WHH

1955SFWREMES N, FIBARXPME. RIPAPAPRIFARELINEER. WEMMEET.
FRLUSRAZWENGEET, REGWRRTCERTEERE (MBS,

ZURF - Y 1h5—/ Christa Sommerer
O—5>-5=3./—/Laurent Mignonneau

TURS - VLS—RD 4 —VAFTHDFOE. 0 —YREFHTE—-TRAWY, O—-5 - Z23/—BI5UR
AngoulemeT AT« PEETA WYL, 19928 LDEHT. ATES. ISa=b—va2 IN—F el - UPUF4—,
ELTRWFAT 47 - P—bIBBELIEA Y9505« 7 - QVEa—F - A VAT L—T a VERIF.

REL T9SBEERN, 1902F NS PEERE, Hit (NABN) ENBEET. 85840 [2UrH] @ME, 93%E&D,
FU—[CTHRE - AEED. RE. [AHF 2+—] (k5. NARBERFE) LT, A ¥¥—3v FEBLTHAOR
HEEVDIDEREBIE STV,

e 1963F=MMET N, 1985 FTEXPHEULPIER. 1989F WAL APRITTINENE. BERTALHMHARA
(I - H2WMBHARA) MF. BERE. WEOCEHSMEHRRNRE,

FFhH/uaF 1S60FEWRET N, 193 FMAERAPALRIET. BER. A VAFL—Yay NIx—TYR, KO—12H. J5
1w 2742, SR Rf. CD-ROM. CG. RA - A Y FUP, RE~EMARNICEROFEERK. TOMED SR
THRMNERIEAT « FICEML. BREHESEREERET>TLS,

RS 1954EMRMEE N, 1977 EWAXP PP IER, BENHKAS. 895\ £ Y a VFROBIRBLICHED, B
ENHKIBREERO\fEF 3y - F—IF s L O5—,

EZmr 192FWAEF N, WESHARREPHER. 19828 [PYPOTHNR) =48 - M. BEXCTSHRENAR

BHR. 83T - I VOUFETY A . B6E [EAMTOUNE] 2HBTHA. 92F [EFE-FIFORD - @0 - B0
B ZEE - M. NER. BPEHLERAZRE.
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Fw bT—AM : B (#E)

Fw hO—SFBAEELT. REROIF T v METFD. SLLWIASEEEIDLOC. Ry b
D=0DALISANSIF vE, TRLSLIEM~E. STREGRD FIAEE LD SHNTV
<o FL. PP LRGSR, TR bX—AOEEIC L BEMEET. L—5DNEEHE L, BE
DRy FT=ODMNADAELHMEICIOWNT. BEEERTEDLSICTD.

telnetA ¥ =21 ATOSMTPY—/IDFP 22, pinglCkd/ 4 v FELERFMORE.
nslookup | dONS T —/ (DA, HENDUL—ICLDEREE. FHEAHSBTHLS
HBRUEZALNS, BBELL, BER Y MO—0E@E oL TF— Y OEECIZHMIDI D DD
D (EEHSDELNODY) WV REERRL.

VRML : e (FIMA / &00)

COERISEESE D VRMLOBERHEE BTN 2 ERIC, VRMLOFRZEED U F@8IEDr:
DOHLEZMBZERFCOHTHCLEBNELTHUF 1S LEBA L. SNOFETIEH
ACEBTN—TT=IFEFELTVEN, @IEENMMIZ2E, #H2EULED DIz,
BABIFET > THSSWIC LI, AHEOMIES TH o L lEBRERONRSIES L TVRML
ERAVEERERED. IRICELEBAETRES N BFVRERZEARICBVTRELRE., 4
BHERICVRMLOA —H U > FY T REIAMASICFE L TUEL 8, BIEIZSz > TidSource
Code ETATFTMMRINEL ST, FREIFIEREEDEE> T,

HTML, JavaScript&Flash : B (UM / @MW)

WANSHONHRVEREREZL L. HAO—DE LTWebERA, A=Y UVIVATLEL
TREHREDBYTDHOEN. WebDEOS PHBSEEERBICAN—JERENSEZR,
AESIE T DWebl FEN EEEMB LI,

EHOTWE LTHTMLOER. JavaScriptD{&lE, MacromediaFlash@BBETH D/, B
MICIRBADWebN—IE JVAICHTC L ZERERELENEREZEES TS,
(CGlIF ML DM LICIERICHEDELL.)

CGI : #87 (M)

HRANSHSNDRVEBAE2LEL. HRAO—DELTWebZERR. WebD—ERE LTCGIE
WO EIFr. FOCCHERZREL, FULLEREOTIEE S R 1oHhOER. CGIEFRLE
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AN—=JDUY—FHSHED. Web ETRISHTEDN, @HEBLOHEELS. TOJSZY
ERE(CPerlmRAI.

Fy FO—oW%  SH (A0 / &)

AYF=Fy FEARALERISBD L NILOREERREL, 7y FI—IOWBE, 19—
Ry FTHAZNTLLEHEY—/(ONSLBHICLETABERA, METREET k. B
AR, Xy FO—7OBEOBEE. v FO—J8/\— ED 1 7 OBEBHE. TCP/IPO
HEAR. R—LY—/(OBFLERE. ALY —/(OBELRE. NetNews b —/ (OEES B
E. WWWH—/ (OBEEREICDVTTH .

Studio Techniques : Lion (The first term)

Students learned the basics of recording, processing, MIDI sequencing and digital
mixing. Students made location recordings (for example, industrial metal sounds
recorded on IAMAS floor 5) and used these sounds for experimentation with digital
sound processing, and mixing. Students made short electroacoustic pieces for a final
project, and in some cases incorporated electronic sounds into projects for other
IAMAS courses.

AFIAFTOZw s =88 (M)

EEMRRHOBIBIROERZEERICLERE LT, IRCSIBVILF I 2IL&3ET /08
&, [IAMASERM ST B ] £V ST I TOATIC LD ERHOIE. ENSOFHELEICFY
FIRR, =% 220 BENTOBESHIRORS - RIEE AL . SIPERER T DERITLS,

ARSI - X9 (MW / W)

BB, ELERICHAERE RO TRAOERICERT 2L BEI5ND, TOLSBM
RS, (M) &0 [HR] CHEESVT. MIGHEEROSSFE LERRT BT LEENE UL,
FUE. SU%. BB, &. M. il 4259—2v MEE, EFEFERAFT A PICARY NEB
T. TEDRIBMOME T— 2 ELTHADERETF2 MOZ . TORARDT -5 ERT
L. ETICHAOER S AFAROREOMI SN Fio, BHE. EFFLEEFATIEICED,
BEEFNICRG, FET ST EENTRUSNEERS.

34 classes




FIA=vavE &k (5000 / @)

HRERBTTZILF AT « 7. RECEFRL. BRECOBTH Sk, 0. ARCKRST
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PoA—3VTHD, PoA—YayRLVSEBANRARDS, BROVILFAT « PER
EMSAMET IR, BLHTIEM—. KERUOREAT « PICATVERIISFELNNDE
HDDEBDIDHNELNEL. COMBTE. MROAATIEL. BEENRAT. 72X—
vavfrREEN, T IENERSEEANLTD.

Ty T~ 3 IR WE (0 /7 #&0)

COBETIE. JVE1— 9@ OLRRET S LHOBBHEER >, RNEE>TELER
fEREZTHL, AR EEAD DDA LD IFEDLIALLVREER S fo. —Heys
EABELT, FTEF—IEEMTILVONANS, IVEA—FTRADT—FICOVTER
BURE, 5IC. VI FOI7EERT O BEOTEITLFAEMRLIL, &5IC. 2—Y—
A2ETI—RADNTOERHPL, YHUAEERT IBESCHRRLETNEESHENI L
ECHEERBE . BEPBEAZIVE21-FEVSHERRERBZ D00, FZORERTD
DIAVEA—FHNRBEELDICENBELEBEISND, BHCE2TVSIBICANTEDD
Tl3<, BEPEHEITCTENEI/E2A—F L TRRT I LOREND. TOBRKTY
LEYF— a vERRUCHERET o . M0 SHME2E, £ BOHOBMLELD.
WS REE L.

TOISEUIM : 88K - Tl (T / )
<L TOISEIVIEASHEVFERNRICLIL. TOI ST APIRE.
BFOBEEHTHHIATT. JOJSLTHET D.

Design & DTP : 5K/ (W1 / &)

AV A—FRLE2TTF YA YOASED S TANEDSHL SO EDD ., FISILTFHA
YOBBEEDILEENELT. RUTONRERBETE .

@il

DTPOERERYE / E=F— DI / Quark XPressIZDWT
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EDRITIE (YA vt) R
(BFEEE] FIfICE3NFOEL /7 bOWE / OFERE / HEOEN S RN
[P ATI7TAR] BT # 2/ ~OEL /94T 1 AOHMH / B ErRo B
(19E0) S /#3048 A BY)| / MiBRAME / 0— KEHE [0 ALEE |
o
[ER] E2RILORES /U XTERIQE /BN E D Ea— Sl / WR - EDRY
(%] BEEE /v 720 (@8R / IVE1—FCBIF 3REOHES
1Ly ~OFERL &6
[LAF2 R L— MERRERER/ WL/ JOK—-vay
() 7 FEYF—T /%08 / DVIRY Y 3 /ii— R T2 UABIE

HEEEE T (00 / &N

VITOF +—OBNELT, BANEKICELD

< X T2/ EEDunderground / subculture BT 2 ER
- MS—EREL JEF. BARBLEORET—TLLIEBOD

- O, ADIV b BEEAL

BEDBNETE .

Fiz, MEAEBELTOMRETE .

KT7+—3 VA : TH (§M0 / #8)

SMDI(T 3 —I U ABICBVTIIE4E THRBOESE] LLS5TEEE—T0— FIC, Bt
CBHBNT2=TUAPNTU Y « P— hOEBERML. TOD I THE<ANNORIEAICH
LTHEB/ 48, BRUENSLS5A2570/0V—IC&EBA T 12 VEDRIE. o, SEAD
BSOHFESERELDLSICHATVINEBREY /(CHEMMap EB< SOOI 291
AEBLT, BEACESTSEDESH/ (T2 —T S ANBERENSDHEBE L.

DSP Seminar : Lion (The latter term)

Students learned basics of signal processing, with examples of DSP code in C and in Perl.
The main language used was Csound. Students learned additive synthesis, FM synthesis,
granular synthesis and resynthesis and finally applications of the phase vocoder.
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Throughout the course students prepared short soundfiles to demonstrate use of the
programs. Various types of code were developed and left online under
http://www.iamas.ac.jp/~eric/ZEMI. Students are now working on a short composition
for their final project.

Pavola Seminar : Pavola (The first / latter term)

The goals of the seminar were to study Art History, Artists and Color Theory on the
Internet, It has been my great pleasure to have had very small classes, which has
allowed me to work one-on-one with each student. Emphasis has been placed on the
study of design principles, the ability to abjectively critique artwork as well as a study of
color theory. As a result of studying each of these areas, art history, design and color
theory, each student now has an increased knowledge of the history of each piece of
art, an understanding of the artists who created their artwork, and the ability to critique
all artwork with an increased understanding and appreciation.

KEES - K (EN /)

9374 v OFFAVBA=AIL, AT« PRENICT YA VERBLTVEET, THAZVT
EBADBMTED. T2 55—V aVifERATIMETHD. BETIAT s FLLTHD
ERDETEHRTHEOEVERVNET.] LWSTFFOYALLGICABRRESLLTSA14B
HoMETHMNT.

BOF—2ELT MNEBIZ2ZF + DIeHDFH A ——IAMASDU - TY 1 7] EBIF
fehi5FCHELENT, BlAEYED S [YEARBOOK (annual1997) ] & EREEE | DOBIfE LR
DICIED, EOBENS [IEREER] WS TF—IHRE. BRICEBOT -V EBT.
BHER, TS0 d. IF—IY, TLEYT—vay, B T /HESTOITREEN
FNTRETIEHLABEDITSEGOERE, 2TEPEIATITE O, Fie, X—UVJ
U TIF10008IC RS A—ILDEERE N, ESORROULDICEFTHVVERS.
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SERENOFTONEERHEIR. CNETERERCED S LEASHRTEIEHN. 2
EEBHLE>T—2OTOV o FERMLRIS. XEGHRE LIFDOEBNICEENICHED
B0 TY. BRELT, 128198~ 25BICHER - BEFA—F U R—ILTHEONIRER—
REEHEDISHL—Y3Y - N3 —F VA [MPIXIPM] AT, FLWPA FPET 1 A
Huvyssl. BREBREOMIERESDORIBOEDICN— D17 / YT+ x 7 OHIE.
KBEHEDTVES Lic. TNHETKEEFE. Ars Electronicad 28 25 L Iz [Music Plays
Images X Images Play Music] Z& SICREE 8, YAF LN, RGAICOHHS LRREORL
AVY—rHRBLFELE. RELSEYHTRRETOTOI T v a3+ ILERIBEHRTE,
FRA )N —ELTHEGRABERZL TN, PATREHNENESNEVBREE S LOT
BREBOET,

[ 1= 0 -

el - =W - M - T (WE03) (§N / @)

COESTIZ, ERMNICFirstClass[C &2 BBS [Public-Domain] OEEEFT>TVET. TO
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WRET. BeLBHENRUZOTVET. o, FEMBICEML ~2 +ITH U T RealVideo.
RealAudio. StreamWorks BT A V¥ -y hTEA M-S I CELDS1 TREDT
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[WorldRemix] ZBIfFL& Uiz, TNIZREROT A MIHEETIVOY FF—SERRT DB
FOKy b QLY D Y FF—YEBRTZF—9~X—A. FLTEHY OV EEUS o
THISATY I —PHSRSTVET,

38 classes



-5 (2F)

C1 (I¥Ea—E)
Ed-. by
Macintosh (328)
Y2b2zP
Photoshop / lllustrator / Premiere
Director ftt
il ]
SVHSEFAFv# / MIDID hO—-5
NS—AA—T2* v+ H
FOfIARE
AS=L==TUs¥y
XEmTOYSros
WIL—F / EFFFv¥
Flmmas
RIFAFAPUTFSY—
AYE2=-FUFS5—/ Shade
Director & Lingo / Photoshop & lllustrator
HTML, JavaScript, CGI & Flash
F v bI—2 AP/ Design & DTP / MAX
EERE /)M ES / BIFOBR

C2 (DvEa—5—22)
ETHE
PC/ATHIRE (315)
Vel b g
Softimage3D / LightWave
C++221(1 5 / Photoshop fib
RERE
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Java : Rk (RORE / E668)

MR JavaFP FUS—Y 3/ BRETHTLET. A7V 10 MEABEQRRERAICE. M
BlavaP 7Ly hOEDHGERBL. IORICRIGLTHL Java7 7L v FOBKEETE o 2.
B, Java®Dry hO—SBE, TILF ALy FEEORBERETE .

Practical English class : Pavola (The first /latter term)

The goals of the Practical English class are as follows: 1) to study contemporary
practical English - English which is used in everyday writing and conversations; 2) to
study computer technology information in English - specifically about how the Internet
works; and 3) to prepare students to enter a multimedia art show and learn how to
write a resume. | believe that the students have learned much valuable information
about the inner workings of the Internet and the World Wide Web. They have also
learned to use the program Gopher, as well as how to do research on the Net, Future
study includes learning Business English and how to compase business
correspondence.

SZRQUREA © AGT (A / HeHR)

COMEEMRE: TAS ) B MRY: RTRO) EESR30H?

EVSHVLSHEDET, RERTOEBMEF AT « 7 - R—ILEMR IGRU, REHEOR
HEBMULDBICERENSHMUAERET L, SETOZMICHNTBIRANS. &5
CERNICEMERRL, TIUY A TEAL TEMORRELUET.

B, TR—ILORVES PRSI EM~T. TITNERCED &V S BHBEEEER L
F L, RIBHFAMEN. BEERBOHFSNETH,. EAOTF A FPEEME LTRALED,
BENEXETACERLTHS SIhOBFNESES BERUE UL,

BHEEEALSF AL -5 —LB2 T, COR—LTHINZEREOREREEDSEVSRMAT
T, FTRREOT—VEETH. BNOHHEED LTRTEMOT I VERRLELR.

YA IAT— MRS H0 (W0 / #0)

EfFOFEEROTLPEENRIC. SEORKEHEERET D00, 208 LOMRENRO
ERRNEMICOVTHEN - HifNNEEELVED S, BYOERE(ERERRD < ILLPRS
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£ FTRAL. TORREPOICHELE. 11ERCLRBT DT TUTONEZRRL. 0
BBICIZE. @BICIRENENA .

1) 1HEDEFLNRERR 2) BALEE 3) 2087 U7 24 vl FEHEE & BE

4) RBOEY/Y—Y2 (BELEH 5) EYZXLSARTY 2 6) BFFLEN © MElt
T FUYIII—WEDORE 8) T/ AF - F—h 9 S k- F—Hr10)KOT574—
M NTZVT ARV NT3—TUR12) T4 TH4 - P— b 13) RREREBRIRE

14) B3EW

Hard Texture Technic : B0 - W3g - AL (5908 / #&H)
PEEDEILHOHRERSHETE—DOF—IEALTIAY—T 3.

MRS SREENERELATINIC L >TA IV I EHELENSEIDERLT P2 AT
RAEFOHBEERBOABOBEICERT S VAT - a v ETBIE L.

wHE. [fERELTOHDVEERDHORTEER | LVWSTF—ITEETER IS /EIUT
BEET ol ZMEVSEOELDESICEIEDLSICEMT N, 2y FI—28570ER
LEMTHDHLEALEE. REORHLOBOSHEREDLSCITLNTVSLES S, 12
P|A YAV —Y 3 AMERESEBICLENS. CLEKTOZMENHII DV TEADHEE
5D, RREMESRBZM /Ry FO—OZMERY /A VAT L— 3 Y TORR R O
Il / BREEEE,

AvEa—FiRE - SE (8 / #8)
IVEA—PCOVTOHNBHFHEDBVNREEHRIC, IVE21 -2 ICHT 2EMOEEER
L. MBAEIR. I —YORBHEBOEE. Va1 —-72B0EE. JOJSLEE
OES, J(YIVOEL, Ry FI—J08R. )V IVORER. MELeTLIYE1—7A
BEORR. JU—YI FoIPICOWT, JxEa—2E+1UF < ILDWT, #1THD.

BRIRIS : B (i)

PREZBRORRABOERN. ROEMENICRRTE2EORMEENRET D,

RIS IDEWFLREREEL T, REFNOEFEHE LTV RIRERD1V—2
IV/AZRWMUTENEMSNICHEMD LU oI P, UEOORBEFREMIFEEE T
BEB LV RERBETI. BEQEEHRAFOPEFROERDEDAY. REDHES
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FIVM. SRGLE. E7 T 7 —MMIELDVTET—TEL TNV, (—3FE)

MOES : MO (5 / &58)

JOVAIRIRODAERE) ®w hD—2&L0Z 20— 3 v OBRICSINERAOE D HEABLED
AETOSIx 2 MEEHALT. BFRROBRBEMELL. DS a-r—yavEmiouy—
FEHlE. OpenGLZFIA L IERBIEDIOVADIERE FOME, RIRIDF v THHEHA
LEZMILEYF—2a RLFAT+PIBOT FUIE U Y—FEL. #AVRILE
UTF—YavTEDHRELTHRYT . o, RREDVMPCEZIHE Y —ILOBREEED,
FAIUR=ATLELF -3 Y —|LEHEETS.

WIH=17UR with DVD) DVDOEHORERR TEE NI/ T /Y TRERELBTETO
Ty F—2 3 B EETS. MPEG2ONBRBSETL). L—E—H@70Y S LOREE
T3,

EHYE : SH (AN / %)

WM. [£9] OREBERS. 2y FI—ZCERENTVBIVE 1Y ICHET 2WEE
BRI DYATLORHET O, COVATLRFEENTS Agemt N SHALEND. BIAIX
ENICME, WWWH /IO Ea—YORELBAORE. IAMASOR y b T—JORENS
DHES I UL BEEE / ERFRORBET o /.

WEEE : §8 (FW /)

AN - EEAICEABEICH LT OES. I 2T b ATV a—U2T BT T K
RETL. BRICEEFREZR L.

AMICHEEET NIZ@EAEROTD SIERZ, BBCCBRINBPIICHE. =t BREIV/ELLT
1SHOCMERIEL. RELNSREEICEDTOEAEBBLI.

EMISERENE, FREFOBBOMIC, /AT« 23 VICHIFIEREFEREET S,
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Practical English class : Pavola - Imaeda (The first/ latter term)

The goals of the Practical English class are as follows: 1) to study contemporary
practical English - English which is used in everyday writing and conversations; 2) to
study computer technology information in English - specifically about how the Internet
works; and 3) to prepare students to enter a multimedia art show and learn how to
write a resume. | believe that the students have learned much valuable information
about the inner workings of the Internet and the World Wide Web. They have also
learned to use the program Gopher, as well as how to do research on the Net. Future
study includes learning Business English and how to compose business
correspondence.

Fw bO—0 LMK : BoH (MM / #@8)

AYF=3y FCRREND Y MO —JDLER ST, BICHTEDID ? ERF. BeHFLE
F=LIEHLTHDUPUF ] ERBICD? DVCF =T/ LI B Y ZKMD AT PP —
b FeSU—KE BEFUES—LBTILA THRLCOBOIAXSEBLT I 41— K- J(y
JENBHER (7) FEONTLDZON? ELTENLDBEUT L LT, HE, BLRENE
RT. B LOD [E0 LI [BEL2%H] EBRUDION ? BEE, T0ERT A UNRLEHD
IR EBIFEOBFRD S, SOFROREICHCMELTEITVIL, AO=KIF 1 (BELD
Twd=)L) DRKFE, UFr—F - €3, 0/—F - EBUR, Jq b PIVF. TL—R -2
T R EOEREFICERLET.

SOEEATE © 6 - HO (A0N8 / {20

SPMOAENEOEMIE. AMASETRNEND] EME L TITONELE. ThiZ, IAMAS
DEBEBICHIFPHEOIVT I YETF—FA—ELTVLEBOT. FOPHSIANIT s
WEBRU, EQOAYTIYET—FA—RELTVEE LR COFREALT. FNSOIY
FUVBREDLSLLTTIFIAERT IO, ELEOT—F-—ALENLIVFUVE
ESBRL. ESREIDDULE, F—FR—ULILHL S B EMBEAEERLTVE, BOB
DHFWELIET—FIN—ABHEHRRL. TOF A FPPMERCOVWTHIBLED, #emss
STREBRFSNTVST—¥—ADWERUTT—#<—2ADRAEERLIED LTLEE
Ut ELT. MDAT A POSTITILOAT « PICERT DI LOBME, BEQT—5~<—
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ADRPUICH I ENTERUI.

20tHSIBEEE - REW (WA / 1)

EREHS, TORDISIESVT [BH) EVWSBELBELLECLRESETHHEL. @il
[ClE. AEE LTHEBOMALRET 3, BHOBMEMOENT, EMHSRHLTEILOTED.
COERTIE. EHOVTREZICHONDIBEVHEEERER DB T, RELENIDID
BHIC, ROV I—5—ROBATVSAERREERERICDIZTLHURTHD
EEZ, 0LOEREL. BIOERERORNE. BHELSHADSHRLTVS. 20tEe
LS B4R0) 5001, BBHELS (S0 ZHMIC. TOTAZREBLEDS. BREEDHTUVS.
e, BAELTRABROT — FEGTL. FHCHNTHPSHOBHTREENTLSRARIC
DUTHETLS.

IVIZPOER. TL20BEEHH + [SavAF—EHTOI 2R

BHOEL. BRXNDIWHOEM + [BORE]

BHNRRKELTOP I 7 YFE v K, 50T + [Book of 20's Avant Garde)
EE&EER. O— kv 2 ORBEFRRER + HEMETZF—U]

AF 4P EXwE—Y, IFU v b+ [Art&Pub)

EFIEHEDSL. 0O+ [V LX - FLL)

fERFR - BE (06 / #80)

AFAFP7—EDCRS T, RAEWEGY + VLT ELETTENZE LD SIFRERBL
TUVLEENTON, F. FESEROERRICARES TLHMTEL, LTHSHEREL
THITBDONEBR .

SERETATP— b, AVASU— a3y, NI 2 —TUABE, SEORARHT-IEEND
SHECBMEBA T EHERDERENIC.

Softimage : 411 - AL (A1 / )

MADBEOHNEEM LT Softimage3D ERBOLLHOMRLELTHENIBEDLSICTD.
$31C. Softimage3DAMbD3DCGY—ILEERLTHELTVSERDNS. F+3957—FZ
A=Y 3 UOBEHEPDICTAY—LTESS. HMREEBBICTY A /LEFr309—%
FOBDENSF VAP A—Y 3 OBIFETVRENICIEZNERTIC LI BSBEREBIE.
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[UP 51— a viEE]

1 ICCRES MEtEx
2-1 CRIRARMMRSE NE R
-2 e PEaD A M
3-1 ICCHE @, FY 1 — XTE
2|/ Fr—-IR-E--Ea-FuY-E2
BEHEE 5 - B8 . FE
CBSHMIREHE &F 5
BEESMR LS - (TAQ'S) BHEFR
IRHWIRER (KPC) /3%
SRR B
8-1 CEIESREMRESEE |
-2 CEIEAREMRRE BkE—
-3 CRIESEMmM B8 L %
9 CRIESTRmMRAEE ME 8

No o s

EFARELE. #BREBET—VICLDERF v 5057 A—v 3 VEROFEERIEE
WEL. MK OBEFLLREZNRE LTRRBEDSNTVD.

UPSCHE—-a : BB GIW / &68)
EMRIRROBEBMEN SBUED. BFEHERLER Y hI—2 LTORRET. RANSRS
BIChlcofe. &, RB(AXTUPTY 2 BBEROLHOBI > FEIE. DTPEE) IC
SLOBMNEHN. FDOEBIGELBDEE ST,
1) I BSOEFEELET HENR
2) WEEvFREEND
EFD1 [EMRIDOLL ]/ D2 [HEPFLEEND]
3) APOIPRAT—ELEEHD
FD1 [hyOTPHRAy-E#D) /F02 [DTPEE]
4) EHCH—FEMD (BFaUT+ERICTS)
5) Nubr—J%83
8) 1T UFERD
7) BT 1 AT L1 EMD
8) BFAT + 7EMD
EFDN [INAEYaY - I5T7 1 w2 2EHD)
FO2 [N —JAF « PEMD]
F03 [ZRTOHR=ED)
9) =RAOHRELD
LSBT —TE N2BRICOEST, FNFNOF—TERLEIBICHET 2HRAESE
BLTITDNL, TOEH. BBOSOBEERLIENTER. T, TNENOF—IICRLE
HLERR. DU TILCEREHZ<RT. H'D. TNSLCWNITENTE.

ERES =\ (W / &)

MMEAEANDT « ANy 3 v EET. PMARREToC. D.RockebyEHBIELIEE TS
Y —N—FOIPYAFT AL [Tz U—F— RV AF L] ZESCEHTOROERMT. 25
FEOBEENDEROVILF AT+ PIRTRES NI, #BE3SNPEEOBARECRTD
7 EIA AEWMAZRICEDERD . [BEry bO—5] €S OBET SFirstClassT—/(,
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[PUBLIC DOMAIN] tOWRASRETHBTNENOBASIECH T D8, WM. #%. HES
TN, FROEIORMEA 754 VS-F 2 IOESBHTITON . Fic. BRIRES
LTICCTRRMLIc LYY —) (U F, D3 ARRTHRBICHEY DEWR. K7 TV v YEER
WTENDRSELTORROT Y /OI—ICDLWTESTES .

FHES T G / &)

SHOESCHVTE. BRRICOVWTELBET DHICHBFFEDI DTHD [AT L ARG
BT AELTREL. BENELTRSERICEELEVLWREREOBL [AF LA L—
E—] ORFERELI.

FVP.EROUGRREAT VA SHEOERERCLENEAT VS FRICABTEICEST
B, TOEH TREBBRRCBVTHEETHHERONIEREVIONE Y IP v TL. I
BRICHT IRABFESRMUDODOENSOREA NI LEZEHME. EIRICHVTIRE
NSOER=BANSBELDBRATIHE, A b—U—LHEEN LW > LBRDEOICIZ
RSOEHEEF DY FO—LDFRETRTHD D, "U7I" T TRUHTI0] ORGERILE
BTHo . RERTRELYTUSFTERNTIRMTSD, L—E—DRARBSRICSET
TNt

RIS AR (TR / )

COEITIE. QuickTimeDETH 7 I 51 XIWREEFRL. UFILF( LCETAERODIT =
2 hEFS TEFAI 7109 (RE)) ZRfFLEL. BENBETA FISAIAETITT
Ur—2aviiIS 91 »TDRET. EIBNEDESEOF A T« FILBIVTREOII 12
FEIOISZVILET. COMREBUT. BELEDAPIEERT HLLEI0. BERNEP
BMEROPILIUX L, REBMICSIDIVNROLRRSE BUE1I— YA 25—21—AK
EEFRTDIEILHDET. MRICH > TldMetrowerks#tdD CodeWarriorlZ & 2 C/CHE
BEAVTWLET. B8. COEFTAI 71773, MIDIFI A ACLHHBIY FO—ILEE
FAEGWEOABENNTET BRI, SESATNT2—RUARA Y AF -3~
DLAZEFELTVNET.

50 classes



-5 (3F)

52 (AX=JITI7+E)

EEME
2UIUTST 4w ZAUINDY (18)
PC/ATH®RMR (158)

YIk2IT
Softimage3D / L=
=T oA 25— / LightWave
IRAF4¥—Ta/3DREIE
Photoshop / lllustrator f

FlAmRE
EREIRUER

S3(AVFSIF+TAF 4 FH)
EERE

Macintosh (8%)
YI+SIF

Photoshep - fllustrator

Premiere " Jirector f
flRmEs

BN RUER

S5 (BRFY 1 &)
EEMH

PC/ATEHRA (5&)
YZ+o17

VC++ / BC++ / VB / Delphi
Aiha

FIFNER (28)

ARTOI o5 (108)
mmas

ERtYERURE

S4 (A 2F=DxARRINT7 =T /RE)
301
2UDUP ST ¢ w2 Rindigo2 (28)
PC/ATHIRE (28)
YIrDITF
Softimage3D / /{7 #—7—
A=T oA 2R 5= [ LightWave
Softimage3D / VC++ / Photoshop
lllustrator
VREE
MR EXOUET 2T LA (28)
UBFMLATL (18)
3Dty (48)
UGEETOt Y (28)
TIAmRE
SHYIRURE

VS (EYaPILAZIHE)

FEAR - VI hOIT
UZTIRMR / [ 571 JRNA
S-VHSZ A TRE / /U ZFHlR
AVID / Macintosh~— L iRINTIR
PCA—ZMBEIA (430)
SONYFIFIETFAFNAS (108)
HBEFANAS (18)
SHARPFUZILEFTAAS (18)
RICOH FIZNEFANAS (58)
EFAIT7199 /D7L—V

Fimmas
EFTEs. EREIRUER

S8 (v ER9Ux)
TERE

Macintosh (3&)

EWENBEN\—F - VI PIIT (B8)
EEREEN

FIZIWIIF rSu 20— (38)
YAF—UE—FI¥FO-L (18)
DATL 2= (18)

FIFNY TS (18)

Zx /A3 1Y=(18)

BELELI=

N—FFf— (18)
AXTed—/UZwy—(18) f

BET—y—=m

E=F-RAE—-h— &)
Ko=727 08

MA ARG MR

BALEFFLI-F (18)
BALZ»oRI2 %y b (O8&)
2 +O-lL—LARBE=F— (18)

LIa—F 4 I N—LERBE=F— (18) i

BE - Y-

EoL:l L2

HOURFYA . RAFVEF I,
SR RURHE

classes
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works



account

akabane
uma
ogura

ori
kamiya.
yosuke
kimura
saito
shunsuke
tamai
tsuboi
show
wataru
satomi
kinomura
kiri

nao

aki

nofx
shinobu
hikaru

page

56
58
60
62
64

66
68
82
70
72
74
76
78
84

86

88
90

account
fuyu
ojio

sin

koba

kun
sakuragi
mamike
shimizu
sugiyama

‘tagaki
tsuchiko

tomida
nino
taizheng
noda
hash

~ kabu

taku
murakami
kotomi

page

92
94
96
98
100
84
102
104
106
108
110
112
104

114
116
118
120
122
124
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duplex

duplex [dju pleks] a.

1 GEE) TEHE;

2 () HRSCLTHESNOMR, RS LTEEINDHR;
3 (#) MT D, TETD;

4 () ROAT v TEBHOT L

BB EIIF / Noriko Umano
1969FREMEF N, FRBSHEEHAEUREIER. RIS RIEEET.
EICBRRIER. /27— a3 FREHE. BRAOERRR, LRETRRLTVS.

W5ESEBA / Shiro Yamamoto
197055 %N, FHEASPERARENET .
1995ENSHETITHNIEVS DOMDAT 4 7 P— EOAF » 7L LTEN. FICRBSBOZMMED M.
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assong (kobe)

CHNUFI1997.10NICHT 2NN 24 —F Y ATY . MFOXEBEC HALLT Festival
Beyond InnocenceL S~ bbb, FCICHRERTUOEEEE L.
IS FoY - I 0DBASTNTED. TCHSEFIFHREERTEDOOH
ZICRHLELE.
HRARITEL<BERDBEBEREICRELTESSTEEBNELTVET.

INE—IE / Ippei Ogura
£t 258, ¥H . SvTr—Brh. FEE A IEBER.
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IAMASDIEVAEOERBEROT — Pk, HTINESH>TORMMEETSE
FE. BLETHUDNBULEFFICERELLDOE, SLo&TFNVICLEER
DED,

IAMAS S Th'h 2l ADELDSELLER?
WEETHELHTELBDRBEICKRT A bR— FPROLTUOEL T, TS
HAT<OREBLLDTT—F{ELIcD~,
FHROCINSEBENE~VTET, BECESLLOESHRBET B(FEESLT
WS IC ! BRI EDBAIEEDILVDEVNE ST | ol {EADEKERE L
DI <BRELTHIFTLDALED S,

EER

RAA hi—
SHHRREADATROAZ D
B @OMacintosh / lustrators.5

#F LR X / Ryota Oriyama N\
19735, BREICEEND. 1996FHF, BEHRENARRGRRTY < JHSREEBI -2, \%
FIEE. IAMASAZ. IAMASICHC > THIEICED. =
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D JCBUBRTF—-F«APTOE—YaVOFE —ETOEFIVREERE—
TAXFATELTRELDDED VI IICBVT. INDSERLHATHSS—
DOREREEELTR [FP—FT A RTJOE—Y 3] OROI T T EVWSBRAELS
FIO—FZTHEONHD. BADYY1—23vEESVITETRIRBLTVL
DOh. FEOEENMREVNICLTESH. TOREERLTY 1 F2EEMA
TARETHD, SE. BETDI7—7« A A prEADUY—FETICLLEDT
EEEBRLTFFAMELTUVI . ESICRBICHBRDFEEZEHTNST —F «
A YA RCELTEEET 3.

IR :
Windows35 / Photoshop / lllustrator / Directar / Flash / JDK fth
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BEARN LG BEELAN ¢ W

Iy 'HTEEFACE, ImTaRAcTIVE

e n i

&AM / Akinori Kamiya
1973FEEN. 1996FRERAFLIPEEZR. FEIAMASAL.
AUHSHF 4 THEMACH VD T THEERDITEL. 1996-19974( Remote PianolItFS11.
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HENY FILLDWRILMET IL~DRHH

Ny FOENEER, BORSHEERLE T —FRIEOMBIE. f2EL. WEH
SHEELEECTERICEZ<OSRIEZEL. BELT, TNREBLYDIEND
TEFS—ZlEtEsd. BEE. HBEOERRECHCTENEICSY. TNS5EE
FETRTPR LT, YOSOMBEDR, ~v 750 VEHORLULERETILL
FHEUTRESZ FTH D FRETIE. TOREICOE TERBICHET ILERET B,
BRELUSITHI T,

BB, CNIERAORER EOHERHETH 5.

R

Soltimage3D /VC++

BESZMT / Yosuke Kita
1968 8ASA%EFN. WHEASRTLEE,
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K=F 4 IWIvEDT | PTARST+

FBRICBVT, LW, RENLVIUSIPA— 3 VFRERET D
BIFEOEN T = A — 3 »OW{EAZ [Painterly Rendering for Animation]
(1996,SIGGRAPH) Tl317L—LHEIC. &, A rO—J0EE, A O—20
H4 AEBETDHEHE > lc. BODMRBULESE, N—F« 2 vEVITZR
WadE. TNSOMBE—IELVERT DT ENTED.

ORI CREAAL FSEBICZ/ICy TP EHALTVDLD. RIFOA X
EREICIE. LA P—BRSOT /v I EESHENS o, HANMRELEER
L¥STR. TOLESHETIZvIRBEREL, RALNILTRENFZA—3
OBEDTTEEICE D,

HIETUR
RayCustom32 with ParticleMapping + Paren : painterly renderer
WindowsNT / VC++ i
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TERTR A / Koji Saito
19695F 68 1485 F 1. Bl OFMIBEHRIP P AP RETIZRET CURWETY).
el SEEBEMPPEHR AT E—A%. JVE1—F P A= 3 VORRICHER.

laboratory96 67



68 |aboratory9s



HoiR (&)

H¥3NDIDCET = A— 3 ER. 98EFE 1 BXTHTFE.

BORNEREDIEST, BABELAEEABVE, Y MEFVTT L | PILSE
ERAF—ERHFIFEL &S, Ny MR RUBZEWSH, CO-ROME., #X1S
(AT 9

HIPETRR

Macintosh / Windows NT
Amiga2000

NEWTEC LightWave 3D 5.5

Video Toster 2000 / Photoshop / i

eh #8177 Shunsuke Takenaka
FEEED : P—ILR—ii— P—ILF3, BEO. PILAUM. BOAEHO  BEEF— R, K5—, it B,
QXY b TRTDAT 1 PICBIBMWETSTDAT « PCFHA VTS, ZEIC, HLLWBIBHFEENS.
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AEDEIC2EDFLFEHND.
REFHDCRENDLSICH VAT B,
ﬁ?l@&h&hﬂb(ﬂﬂ.Wﬁtﬂﬁmﬁitbii

14 54 08 30 3t o

COERIR. 2EOFILFICLDIIADT - A— 3 /THD. HFlE. RROF
WEBZEAA—JILTEFENF v 329 —THD. BRENEHEELIFLEE. F
HIESORES L. HOLVEFFOLERRLTVS.
WEEHEEHLIUAICLDT IA—Y 3 VERELTVROED. SEDERT. &
LHTIDDF = A~ 3 VI LIE. MHTIDDFv325—0RGEMD Uiz
BROREE. ETEREMBOE . BEERURADIY. HBEDILCHIDIDE
RATLEL. ADBEZRRL. (EDHEHB oM.
Bl EABHMISIEDES. BESLLDES S,

FUEEE, @D,
AOICRABRACSHENL. BOMELIE. E<DDSEVITE.

POT, ECHICTHASET.
FAHT. MBBLIC.

BHERIE
Phateshaop £ lustlator / After Effects
Premire / Softimage3D / Targa / INDY
Windows NT./ Power Macintosh 9600

FI— T8 TVAGUEL ICTHER.
KR EEH Y — (8/18~23)

1EH B HEE / Mayumi Tsuboi
19725 KREF N, MBERRRALWRES, ECWRRPFHET—VICIFRERE.
FPZA=2ad)b—7. 'LalaMacaroni'A>/)(—,
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People have watched starry sky since old times. - ; /
There is a romance that enchanting the person,




“WataruHaba oL P dauble rad: i <
o, S o Pl Sint=color =10: "~ e Rt R =
Ulmens:on d - 5|ZeO
if ((offscreen == Aull) }-(d. mﬂth 1 offscneens:ze wudth) 1
ek height 1< offscrasnsize: height) £ =~ ; ZEER
0 offscréen = createlmage(d.Width, d-height); = e e

nport java.a ¢
nport javaﬂpplet {
nport j‘ava m,’ - ,\

ubhc :1ass s(ars emends Applat :mplements Runnahle{
Thread thread = Pl 2 =
MediaTracker mt; = s
image magesl.l. e
image.offscreen; -
Dnmensmnoﬂ’screens{ze; Tkl Aol leeh ¥ f(new FontC TiNgesRoman™, Font.BOLD., 18));
Graphu:s offgraphics: : A E = 5 ¢
Star” starl]=news {5000]. ¥ & e e - - 3
= num A3 S e e T N W i tColor{nei Cﬂ!uT(c‘lel';=2.C0|0|
nt- - Radius = So0s e ; el
ntd  X.Y; = SR
Nt mi,my:
nti: imagewidth.:magehelgh
Nt~y o i
boolean pntrue Pl _u-
boolean=bf= true; =2
boolean: flag = false; &
soaokean: npén = trde:
nt wn.boﬂarnghelghl
nt color; :
Atden: -;'
fouble seql]‘=f e
0.0 7000 2 2552881288,
03108155, 28400~ [ 27255.255.955,
037162 FFHF / Wataru Haba
“0.40540 Born : 1972. 4. 20 / Programmer

0.36486

0.37837 7 2558 T AT AL A e R - = TU==381 2

S0:39189° ;250,02 255,255,255, SRt - ifflagi = > o
0.45270 ., 24272 .‘2 .255,255,255, - : = TR DrawStar(cflgraphlcsxys[ar[l] Ievei_starmrslarh] g‘S!afN h)]l
045270 1~ 239.5 - 09,255.255,255, A e opite | :
S0.29720 5, 62,0 S+ 45 255,255,255; % st o =300 (X 309)4(\:—300)'(\/ 300})<90000){ A i

9-337_83 A3 1255.255,255, - R ¢ r_lDrawStar(olfgraphlu xysl‘_qr[l} level, star[i]rst_a:[l] a. sur[l]._b),l}-'
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BRORICHEHAERRT 2DCT7 A~ a3 &V SHETERRELILD .
FHALD. UFOLWLSDIE. KIICESTIE. HEHSOBROBHELOT. b
ALEVWSDIFOUTPUTEI B AT + POLSEHFETH .

EFLT. ENENEUVITEDIORBKIDMLR.

EERELLDIDTHD.

HEIR
WindowsNT / LightWave3D 5.0 / Windows95 / VideoMachine

¥ EE / Wataru Makita
HBH4SE6H S HEFNOEES. 2% | EnEEREHAPERE . IAMASICAS.
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REFEEELTWVD.

ZLDWBRISHEN, BREREL., ESETTLLDDHSELES, " OFKE
EABLVEVTH 2. AORSICE>TEALL. BREPEREVSRTERES
M, RHENITORDART., £FDTELEOBMDEDETH o LR
A, EABEMTIEZROANOFUDRIE LELD,

MREZEDII20(E. BEFEAR REVELIVX" OHTHD.]
HREMTRSNIREAICE, #~OBEN. BL. £OBU. E~OBHIESE
BTLS. COREEELT, FOAMERRELLL k.

YT A=JiE, 25—, BREOBO—U—ICED "E" #RRBL. "
~BITTDHY—O—8,

BIERUR
Windows NT / Softimage 30 / Photoshop / lllustrator / accom

F1 & &P / Satomi Murasawa
EEHASER, IV 1—FA—N—T, YAFAIVI=PEESE. IAMASICAS,
CGP A=Y 3V ETIFATA YAV YT FOFHEICHD S, T, KPD,
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booKmarKparK

booKmarKparK~&3Z%.

CCTlE. BHOFEER—LN—VEBRTHCLHNTEET, FLT, BHE
T TON—IDP A IVEF>THEET, TOPA IV ESELEBICED
FUIFLDEDTH>THINTT L. TTICESNEDTH > TERLEE A,
COLIICLT., BRENLTAIVER, RERELSHSEHNTULET. FO
NS 1 DD7 A AVEREAT, FEBIBEOBHNCANTHDE, BEN/k
—LA—IJERATVDIED. 74 IVOREGRENHNIZD, FOR—IDUY
IHEBOBNIEDUET, Fle, BLUVIRICRATVSIZP A IVERELTK
ELEODET. LL. BICEAEAU Y IRICRIEED > IcE0E, BEL TG
LHOTVE, BBICHIIEATUEVET, EORAETAIV/E. BEICERIN
F9.

IR

WindowsS5 / JDK1.0.2 . &
= st
mod
b a2
ah
. 1
ik 2K BN |

B

KBt / Hironari Kinomura
1972F&EFN. 1995 FIBAXF BT P ANMEPEIZRE. 1994F () 2/ —WlY—E A . 19965 IAMAS A%,
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"WWC” ERIREMEIAMAS WEEKHH

World Wide Comicl&. tfRFICT/ADUO%ZRD IO

BEOITIC DHOFADNDOUVOEDID, A—THE, BHE2RN—JERETICTD, TEILEIFT—F%E
BT (ZIHS—38I33). WNCICERENBYVHDABIEMTSME. ~SIILO—HF. TOERHE.
-ﬁfﬁﬁb‘ﬂﬁﬁmfﬁﬁ. WWColiEEE. —0 BEERSEOTIFED. FFEORRBOBHFRMEININE
WATTH. WWCICBSEENEASED, WWCOES. BDNEA 2 F—Fy CORFEEEL BT D HIIE
NaBE. WVCOEBEEOYHIRT. FEEOMELELIC. Uo7 NS EETRIDI L.
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BORDER

PHERFTHEE, ARBSOMHE. BREVSHOEFBLET, RRIZREY
FEOYBENTEDIBHNEEONSEDET., AOESR. SBICYENERER
UHEHAZTY. PENCHRERETICLT. SHEEMRBNTRRICHEESA
HCENTEFT. DeLibE. HEZMICBITDALOBREEBICRETELY
WEBINEERAFLR.

WMENERTEVOTE, TNHEMNBEOIZT 22— 3 VEBEELEDL
Db FPLBWVEEDBIHEHDEOEOL. RENBDIEOEON. FEEE
THITEOTEZEOEDD. HECLOT, BEROPOBERRS. Fo=0Lk
b, BEICESEDLET. MiE. MIIMHT I LTEMEDEIFILD. WTD
L&D,

CoO%EEE. BEOBEICOE2RICHEIEN. TNENROLSICEHKT LI
TETLET, RICLBAIL. FNETFICSHOETHEL. BRERELET, &
DRENEDBBICENZIFBLTLDD. RSN SHMCZ3EICET.

TR CICERESNET .,
HfEm 1800
Macintosh / Max / I-Cube / AKAI $3200X%L
21
%/ PILE /£ / MOF
1800 1800
EHEF / Akiko Tamai

19735 4F BMREHICEFND. 1996F 3 A BHLTARERRPHZMR. 19969 4A IAMASAE.

WO 3 &= F / Akiko Yamaguchi
1996 3 A BT FAEREFME TR EHER. 1997548 ERMEHSERFHTS— A5 IAHAE.
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FIERUR  VC++5.0

HLLEEE / Akihiro Kiriyama
RUIVE2—F—Y—EIBRASHHSFHEEE LT, BERUEISMEHEEEZhTS—Ic A%,
E0H, B<OWIREMTNBERDS.

8K % / Shinobu Sakuragi A
1995 AT REEINMRITEEZRL. RRERIEMNEHEERTHTS—ICA%.
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COERIE. EDIFDELIEHD] EVWST—ITELBDTT. [FDOEFD] &
W5 F—VEAICE>TRIFRBCHLLT —IIE2DTIN. BhENENSLW
(?) EREEDTENTEELI.

FEFENS. [ER. FR] LEOTVFETH, TOF LI [ER] EFNBHRTKX
FELEDTRBOFERA. BULEHSRULETHEILEOUBDOTT . FIEICHY
LB 3B RIIERE. YO RIZ7U—DE8DOEFERL. BE—8EIU—-080
ZEOTVBDEVSHEFLERTIN. —ELSVETL—LTPR2TLESE L.
HR{EREA -

IEUTE T SHIISEA TV EIF SV D B — LTT .

REFEIE. RORAIUITIv 2T, EIZENLD,
TOAN—YILOMEIC L > TECAE— FHEELET.

Fle, Ve TBICYOARY U EBURIDT D ERESMIEUET .

BiEHIC, WOBEICRIIRET248A— MLTT .

HERIR
Power Macintosh 7300/166
Director 5.0

FHEA / Naoto Arai
BiS2EF9H28BEFN. ARETNOEBRES, MESREERE. IAMASICAY.
TOY5 AOABERDBBICTOFRIDAF U, BENSLTN, Director®lingo? AF—ICB 5T LE ST,
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walking mutant

B RICEEETDTECSHDEEL :)'C!I!Lt[a_?‘-?ELr'C
La. TOECLEERIEDHLIZBOEELTES. Bk
LIcBMIE S ETHRVNEE K ST, ﬁébllz%?ﬁgiﬂit LT
HiCRONTL S,

EEDES L& k.

EET 2 ETHYMISELT D,

DABEpRBLE. BUDREL.
BUDBrENKR /NI ?

EELEEREDY.
HEDHEHFELTDCHDBECTELL). T, TDHH
FEEDBIEZERED CIFRHT T ENHRIEL, ZAKLERE
WEDDOFRBTFP = A—2 3 VICLTHFELR, i
SBLETE3EM, NMATEORMICHER2EH,. H5HEH0

EEBTY. LUONEENSE [H4] EVSTREITSTET -

EEEHLTVD. BEFESEIBLI S, $L[BUL]1F
HEENSHID [B L] IEBELTUL,
THEDRICHFERIF TV BIMICEEEY.

FNRELZR CEEERDIET OB (CEFNICERDEY.

IR - :

DIGITAL Personal Workstation. 2001 & WindowsNT4.0

Power Macintosh 8500/ 7300 / Accom / Softimage 3D 3.7 /
Premiere 4.2) / Photoshop 4.01 / TARGA2000

S
44\

E3H L @ 3i / Shinobu Usui

1977547, ERRRERHICTESESS, BETHIHETED. TALHDH. CCICHEVWEDHETICHT END.

TORFMTTRERERE. IFEIAMASTILF AT « 7 AZIARICAE, ZREklE?

studio%6 89



TAMAS VISUAL DREAMERS




T [BOND] [3b&bLBRRTHEREFERERROA X—JEFTFELTH
EENIEOTHD. LETDIERICBVTHE. £IVF. BEEFNII .
COPRICSENSTERLLTF Ry T —BOI—ILF—/—ICHFEREHT I,
FRECICHDAMBELELEZRZ F—U—ICHIT. IS5ORBFERICH LFlcOT
Bd. COTDIH RIS EIFBICHED. E>SAOF—LEERE. IVD
(IAMAS VISUAL DREAMERS) &&{FIFfz. TOF—LIFRLLUA. £ OFERE
EMB. AASOEVNGDSERTDEVSHRE oI,

LML, EOBOMMERDEI. C0[BOND) REBERM L. TLTETAR
R=WI7ICBNTIS T, ELTHEMERERL CEHTERDTHS,
DAV N—CEOTRFE2—FTVERLDDBH TS DN, FICE>TLIMHT
DEHUTHSD. SEMORELEFOLH T, BBDERTORRBETICRALUE
LETHS.

K& i (BN M- RBE)
BE B@ (JOFa—49-—)

HEFET ()
A EE (DXAS @)
FEERAEE (HAS &%)

X ZH17® / Shigeru Ohtawa

& 5IC EDBRBEEIEL 19965, IAMASICAS. 96FICIE [Dear] %, &L TI74ICIZ [BOND) ERE.

ZULTTZO[BOND] B [EFHAM—v97) IKSVTEBHL. T L THEMERICHELL.
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ELAAVOEDEXEICN
EhmsBNDODEESLT
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<BHoLEEE [FHLC
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HLHRSA TV U
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HLHIAhUT
BHSATAEELLD
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<BoEZE 1500/
ERYOEDOESEC
BOFHMMITTHL
RAFBCERTODL
HLBEEOAIThIE
BOWPMITELLD

{BokEEE (FEWCh o
ERYDEDEEEIC
EhpBREYoDIFE
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HLb B MLLBEVEEA
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TEOAZE LT
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KaBm
RY—I—2AQRDA A—JETICDL
T —LTY,

HIERE
Borland C++Builder

##= / Fuyu Obayashi
[K#HE] TT.
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FREOT7 A 3aVEEIVHRNTYTN. BEDBOLAFrSo5—PAM—
U—[CERDSEINDPBEDRSICBUET .,
FLEPHBEORILZ-A—a v ERTLSE, BTHAILWVWSTLEENTLS
EENBOET. CNE. K<HSNER F—U—PF5p 3505, HHHSE
DOETRLYATORTHEDIC L. TLUTEDY A TORICILIEBDEDNENTL
FoTWEBEBLWELEEBRIF L.

ZFITSE. v 7 (RFEQRILE) ZHATERLTA M—U—DFY—YTEN
FNESILFEHMERLTHELELE.

BBHY—EBCCTHD. HOY—VFBRPKE, RETHEOLOLET. TORK
RELT, AR—U—ZBITLICEBICZ2BoREMESR. A —U—%RR
THHTENANTY,

FER

WindowsNT / Por

wver Macintosh / Softimage 3D 3.7 / Director 501/

Photoshop 4.0J / Premiere 4.2) / Houdini
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1MEE 1 / Tatsuya Ojio
1976F108208% %NS, 19965F IAMAS LS., BERITERDT L —.
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HTMLOZL—LZ FEE > TED 9
DOERTY .
ENENA—VICEOTHFICHLED,
BHVWRBATOYY I LD, TL—4A
EWMOULEDULTHERET, &DHATF
FU—LREDISOYTENERAS
IZFTTH. Internet ExplorerGlx 4 2F
DREROBETHNENWN—TEHDH
=WTT.

HIEERIR

Power Macintosh 8100

NetscapeNMavigator / SimpleText

K& — / Shinichi Kataoka
1968 MREFN. 1991 FHBET RSN PERIRBSEIRE,
1997 BT BN EER P HTE—VINF AT A PAT T HERTE.
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BEHND. EHND. EHNns.
BOND. BNd. w5,

BHND. EHND.

RA%u06. RABLEDS.
HHNS.

BE. BHEE. bith, BHNTLD.
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INFEETF / Keiko Kobayashi
ESEEN, SSRES. XFERA, SEETHE. KETERPE, DEEETA?
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YOO D AHEBOMREE.
FOE—HME.

FEHEEERTDIOTIAEL,
HEELBRT.
HDOENSHA MY 2ADEBEEE>TVET.
EhSE—ERR.

LPRHSNTHLL.
B@ExnE{ T,
< ELLESTIELL.

FAERLDCHSNL, ETEESLIMERTTY.

FUETRIR
PowerMacintosh / Directar 5.0
Photoshop 4.0J / Nlustrator 5.5) / fth

@3 F8#0 / Sakurai Kunikazu

SIERMENTIBEUHTHON DT & ESIFIAMAS. BH30H. 2088,

H. RODOUIBOTTEEML. £, REMIAOLHEERS. 20i.
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FRERE

#0v bA— Rtk 2 TRENEBTEROFRR. —ADAEY. BRICHNATS
BORECEVAALEE, TOMICEANRDDIES DN TAKERERETEN
SEMOPICEAUAD TH Iz,

FHFERR
Softimage 3D 3.7 / LightWave 3D 5.0 / Live Picture 2.1 / Photoshop 4.0)
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S5 FEBH T / Mamiko Shibata

EERTESTREREEKE. IAMASICAS. 1EMOELLFRZOBR, BELTOFECHEDS.
LR, WA EEMNDTERETDLET S,
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F—Ri3 ALl TY.

LEEET. COF—VEMVTERICOVTEIE L. TOHH5, B
DEROEL (L) ZH#U. HHEICHRT DE0EEDELRE.

HIRICERT 2BOT. BEX—ILY T MEODEWNS £y hD—5 LD X —
LEWSA 2 ISEFRAEVWIFIRERLE2TLCED

1) ER -5 HOTESFEFICLD IVE2—SDOPICEHRELT .

2) BEEROEROBLLAE,

3) HEMILFHICKDIZ AT/ — 3T, BENELOBRDEELT,
BEOCLERREBRS & LD 2 NSTT,

INBDILCED., EEOXA-LITHHEERICEZTENTESTLL S,
EDRLEIELE L.

HIfEIRIE
Windows95 or WindowsNTHEN < 73>/
Visual Basic / Visual C++ / lllustrator / Photoshop

HIKEER / Akihisa Shimizu
1978%2828%%E N5, 19965301 HABETRENERE,
199648 108IAMASAE. FLT. ZZBITHES - - -

ZRZBIEH / Masaki Ninoyu
197843529845 N, 19968371 BigRLARER.
199645 10BIAMASAS, ZLT, MKICHAES - - -
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" | Z1uF0F / Kazutoshi Sugiyama

EERIEHIRRFERT S R,
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BEEEOPTREEEET 2T S@PEVDIRBICR 0T CVHOBENHED
HOED CFELTVD. BEICDVLWTEHHL ESHDD SEVNS DEHRNTVS.
MHEBETREBEN TEDLVSENFRTHD. TOKLILEBTECBHPTE
EHlcR D

FLEBEREFENDNEDND. BREHEDHOBLD OB BHREEN DN S
BELDL BRLSA A—TIPA v E—IEBITMICEHTEDS UL,
ESULTMRICINSDESHEELLA A—TIHDEFESON. AMHIERERE
USHICERFERMH LLDIC. FHTECRABVRREEDANEC TR
SICRRODANBRCEHERLDOD. BREBRICIDENERUCT D,

HIFERIR
Softimage 3D 3.7 / Photoshop 4.0)

HEIEHF / Atsuko Tagaki
MO TRER T A ERERE. IAMASICAZ.
B WAUEL. 7 FE Y2 R% Y, 1B1RMLEESCASEVNETRSU S,
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Present Card E-mail
E-mail THE$EH— FHhEN, BIEDRA YV IHERTEET,
PURRA. BIEAR. B5&o2EULREAEDPERICESF, )

HIFERRR .
Windows / Power Macintosh 7300/166
Visual Basic 5.0 /

ity mitfyiamas 4. j

BocnIdae. D

Voo

g

o Vs o

sl

_ s i

by tuchidamas 3 ip
o momonrHaTL 8% [
e sodtiuman.acio

TEBA%ETF / Kumiko Tsuchiya
HE  F{DBDFLIRA

BEEE . AELESEIFVNL— (BAHEROBEBELVVNERICTS) /BEEE  RCBEEL Y /BE

ERT—
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BtE
AR RE, WECY S TIVERTHBLVCT = A—23,
E/70B5TROEREERRLIC.

BAE. WAWBEGETENEDSHET B,

HIfEIRE

Power Macintosh / Director 5.0) / SoundEdit16 2) / Premiere 4
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EHETETF / Hanako Tomida
11878 BAL, BRRE/\BiHE, I—E—EBAT, [F—2&THDNEFE.
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SR %
Maé '

L)
BEMREEBSDRIEAVAIL—Va Y

FUIUPYF v MAMEREMAXTERERL. ZOSOBMEICSDOETRATY
RISRACHTIRBOBEEF 1 /I D, BRIEDirectorG{ED. JOJ1o%
TRULET. MAXTEDERENDERE, BRLHENZRIRETHEO—AICL
BRI THETEZEDHT .
MAXTEBERSNZERDI/LIUTZYF v+ MRICHMC A5 &SI, BEOIL

JUPYF v NEDRAL. ENEEBERDEHO7IL T XLEZZE LT
CBLICBEICUER.

BEIIR
Power Macintosh / MAX / Director

FFEFBEF / Nachiko Noda
FRICRAMLTLEBREERDD. AEDHDELASAET,. @NFHLLEDES > THELTAL,
UK 1~ —DHRICEEFADRE, EEBHFANIEND.
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EREICHEI HBORREBBLILBIETHD.

3RTOITY y FOFRUCKENSH D, JOV I 27 TAEICKEESNTLS. 2/
AICESEDRFICR>TIESNDMBIBHHDH. KENFBELTORIBOAY MLE
EDLTWVSD. &5IC. MHESHBRFHIDHD. FICH >EROBECHDE
TWHT T EHHRD. BBRFHRFIGES L, WBL. BOKSESENTD,
BROELTIETHA /PS5 0T JICHEETE D,

¢ Reality / 1BM-PC

Polhemus Fastrac

NerdRack

or Systerr

Amplifies eaker / Light Saver

C compiler / OpenGL / Visual C++

EEH| 2 / Hideyuki Hashimoto
WA, DO THEEDGEME S, DELCIVE2—IHBECH oM, BENROILICE . E7 /OSEELE.
FLT. IAMASICRTA S5 95F 4 T7— REHIS I,

studio9s 117



0 Shop 3.0
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FI 7 VERF Y b
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Al EDEDLT, <L LiEpIcobnEd. OmnEh.,
BB, BZDMDICLERMENET. L<FAOBMER>
TLBABVNBDTTH, EOARETHETRETY, 2<&
ADORBMO—EE, COERTHPLT. BOSLICENE
LWWEERFET.

PRIZERB L TABDET.,

TH, BETY. BREREREIVLFET.
E35LSBREETDETFDEDDFRRBODRT,

Bi2(F). 3in3D3b (%)

ETEREL,
ROBOERESERSESNNFEEZZT.

{EGRDEEE

EMBTEBEIBDTIN. AGRDTEDSHHET,
COEREBEZSTYT. RTLDT LT, (FRPOLEEMWICHED
FT. ELTFrIU—F. EZH—ICBEZEARICELIVT
HEJEET. TNCHBLT. BFREFBEHLET.

RApm=Lll—

FENAERZ. WOBLENEBSLET. L\oDH,

\J TH. HFRER. THALES. AENRBEDLENER
m WTHIFET.

£ 18528 / Katsumi Higuchi
Bl
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BREBTHIEE. BICE>THERELLIETHD. LB, ENHBETHIE
LizS, BRIV ET M. SRXETBCHELTELHDT L, AELTLDER
HEDA BT ETHD. TNELLTERRIZTLEBNELTLD.

R EOFA T o bEBRE BIoDEiRAGICBBE b IR LCLD, &5
HUHEEETNTVS T L—AEESSOEEN SEMLRENAE, 4 7YY
FESYILICBPLTEENEDORBRREBRZTENTES,

T (RN

o A e o g B

E R / Takuya Miyawaki
19728298484 FN ABR! ZuE HERGEREHHE
BIERE, ATOEHAEMETRARHICIER. SRk, WBLIAMASICAS,
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[8A238 (1311)
EDSEFRTNEL o
BHTADB0ETHEALS
RUNDE2THBLATINE
MEZTLRES80L 5T
RTLE>f Fhnhkl

BRE@DRTEB/NICDONT,
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# EBRF / Yoko Murakami
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HIRHI KRBT ST E

HIRDRAT I EF. ABLBT 3.
ADEBTHTEEMIREELBTE - - - EEFESHL.
BRDCERIIZRERADEVETES. hELSTEFDIEENSEZD. BL.
BADEATURLOES. EFFHED. tADNLBTHTEELES. FNER
LTHET DT ETRBL,. BEWIESTRUWIEETRIE. TNHESODEY
[CEDEDDIDENS,

ZULTHESE, ZOFEEEREANE DBV TV EBNSD.

WEBY - RC, HCBEMIFCED,. REDETED.

Ly FOREET DMDRESHE ST, TNSORDEIENMTIZ.
EEHECENELLRADLSCNL Yy FOREZU y 2L TEBERY, E04
T3, BEBESHNEHORGEREORREEEHIET .
BELBSOBSLUAORENEHLTENLBTI8. TLTREEEELDTIL
FNENHWHALEWVE. BRIEBICX vE—IE%xD,
WEEHETCEER < THI0OHELTING, 5L,

SZMEEE / Kotomi Yada
BERENMAESRLBRSHCT /USRS, BEREFBICABRL, SELRICHRE. &. IAMASAZ. e
3k A /RRFR E7 /. BE. YA, JUEa—5.
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“PLAN or MAKE a MACHINE“
| will prepare a short talk for November 10, where | will give some initial thoughts and stimulations to the

students. Here are some general guidelines about how to handle this year' s IAMAS theme about machines:

1. don' t feel restricted - ‘anything goes’:
we do not want to tell you what to do and we would like that you are self-motivated, not follow
something that is pre-defined.
2. any material is fine : examples :
hairdryers, pens, paper, old machines, fruits....
3. the machine has not to be useful
4. main issue is originality
5. you also can just make a drawing of a machine if you do not like to built it
6. the machine can be also made for extra-terrestrials
Here are some examples what we did when we were students by ourselves :
- an automatic love-letter typing machine
-a machine that can cut potatoes into cubes
- artificial arm for snakes
- machine to better watch TV
- machine to think in English
ete.
Have fun!

- Christa & Laurent
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Power Macintosh 8500/120
Mhstrator 5.5)

Photoshop 3.0J

Director 4.0)

¥ — / Shuichi Ando
TEMARESN. BERES5. 1997F EEREREHAST A IHER,
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EREHE— / Kenichi lino

197354 &N 1997 F RS
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IMEERE3ER

BLOTEIDORZ. FTWROET UV ITHSHEHFET .
RICHBLoTESoftimage3DTEF UV T EFA—32s,
PremiereCIBELZFE Y.

HO{ZE / Masanobu Iguchi — S
1974F3A308EE N, AEEBEHEENAL SRS TV~ /2B,
AYFARUTINSETATIVET. ELTHEEFU VI,
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HIERIR

Power Macintosh 8500/120
Premiere 4.2]

Photoshop 4.0)

After Effects 3.1J

{RERESE / Takafumi Ito
BHRIENTAEER,
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monomedia (MREFDTOIS L/ —&D)
COERICREASHFLLEDIEEN. EP /OY—F 8 —|C & 288,
EEENEITSHD. [BF] EVWIBRICOVT. BH. T, —E. #31.
H—OEEHNGDETNL. THTE [EER] TERELDSE LNEL,
ARREZEE. BPOREBRETICICLTND, BEROSBI0ES
LTWVLTED, ACESTRERVAFLTEDETDHE, [BR] &
B84] BLICDVWT. BRHRSC &I3H4 LEMENE LI,

(19974 F29BIETHEX Lt vy — AFABFER B2 SR Qe mE
RITTH®)

FIfEMR

Macintosh PPC series
EMAGIC LOGIC 26

MOTU Time Piece 2
YAMAHA DMP11

YAMAHA SPX1000

YAMAHA MIDI GRANDPIANO
KENTON electranics PRO4
BOSSVT1

NAGOYA DISK CV SERVO CONVERTER
Microphone

4 channel Speaker system

KPRl / Toshinori Ohkouchi
1963E=MNEEN. BARISHASRER.
FHBFEEER | MOPOIEH. aruling passion, DREM.

5‘1‘ :
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19975, FDFEMOPTEH>EBEBL
HICED T LR 2AICHELE TS
NIERAR—KEBHERROISHL
— < 3 7 MPI97 (Music plays images
x Images play music) (L8 TERT
&ETT,

IAMASE BZiTSR. SEHEMEDD
Ea—#EADOBFohELTEMEE
TWerEEF UL,

LoEBASIE. J2Y—bblgavy
A=F—DAUTFIATLEN, B
ZRDOIF. EHEO{EDETMusic
plays images % Images play music @
ELICEBLILEZD. RIgNEBDTOT
SLPRy FO—ODRKEEDSED
ICL. BT EDBWNA XY RTUI.

CNFILDEEL. SRR —LO b+
O—-SOREMHBZD—2RAF—ay
AYUPIEET DIcHORETT .
COHRBIMPIXIPMIO /Y — b, B
REna&E L.

FE®A / 1sato Kataoka
1995 FMBTLWE/HMRAISA by Zab—2E&0IE. 8BIEHS - ToUY - SN - SEXTOVS 2 L— 3 /%518,
19964 £ MMEIR X —n— I8/ WREERICH T 3 NAONRZ 8,
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BHOERFREICEIT D2—EE. BFLDICRIFEENDD.

EERJLTDIC L, SHIVIRBESRNCHKRETHURT I LB, LY
W& — - 24U »—E > (Alexander Scriabin 1872-1915) ICKH@XEF /ZR
Wed—4oZ SR [FOXFIONNOLECRUED, FAN— - Tr v
#— (Oskar Fischinger 1900-1967) SRBIMGIEREICLDELBRIBOBALI
EYa7) - Sa—Jywo0ifEE. ZHRREICE XX FLERRICEHMD
HBATER. SBICLE>TRCOEBD. IVE1—YDEABERL 2T
F - AF 4 PHITOBBEVN>TONOMELVRREE O TER. FWTIR, EZ
WRRBE LTRBT DT EOBHE, EMOELHRMICBLTERL. ENICEL
2 CGREEOBEORIGLIEROBBERRELL Iz,

SIS

- BROEMAS RN

- BEORBIAFEICONT

+ UPF A LCGIC L BHERDTRE
cHEED

CD-ROMITHM 2N =18,
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#EAFESL / Mitsuhiro Kaneda
FP=b -PYE- AT PISHH—F. BRIEXPTPEAMTSHE,
BRI — X BT Y — F<MPIXIPM>ICH T - JOY57—&LTEN.
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BT h, BoTERETT &N,
COERTIE. BHLE>THRD
BEBALTVET.

HIERIA
Pawer Macintosh 8500/120
Premiere 4.2)

#HB R / Masayoshi Kanemura
NIKEDWF&T T, S, TiRw - AL FUIHEDE L. Air Foamposite one.
FToob., BECHATVET. REATTSBICE>TE Uiz, 49, MacintoshiC#HSL), BEICERDF L.
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Oscillator

|FrequencyScalei |

D,

Oscillator
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metamorphosis for tape e

COERIE. BREMETOYATVF v ouiEmEs. ZMlRET—TEaNT e Pra M 3 Ma e kY by

V3, SERELEIOREERRLLLS, BNMORBICEVER, Wle, Bl | Pl aw i =
B BRI SRR LTI, ATy W

ZLTZORKEORICIEHMOBIZICHLTMAX, Kyma systemZ A LIEHIS{E i
Nz, CD-ROMDF—% [2#RDI(FAD—ES, < : -

@B 173 Gas Si8 4 Ee8 1083 o4 578 e

et 150810 | Fein gy
w01

JLEE— / Keiichi Kitahara
TAFEEN, 3FHRZEEXFCAR. (FHZEAFEHICEHR. A
REERRUERREHNEERFPHTEI1E,
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MR WP, MBS HAE, REMEXR. IAMASICTHIOMESR, BifeviRiE,
CD-ROMICIZ{ER—BBIEETT .

IREHE / Tohru Sakano .
1974 BUEE N, 1997 ERBMIEMALT A VHER, BEAMASAL, 1
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199747A308%%

Christa Sommerer & Laurent MignoneauE = [CHBLTHIFE NN T+ —T VA
& #1305

BICAD 2 TR—ILETEDIF3E. BICTABENA X—JDN, Yol
DA A—TEEHELT D,

BOZAOU—YOBRICY—MROR A v FOMEAFNTVT, K—ILHS=2BE0N /
OFFESZEI-Cubeh' BT 2. 2 SICEFNEMAXISICIERD. MAX3SIFH—ILD
Lol IBEEMITIEUTA A—IERLLEZEDIT,

EiglZPremiered. 2.1 ICTHITE. 54 7 TIZEHRIEEFICPower Macintosh 9500,
A 25— 14 ADI-CubefREiAICMacintosh FHXD2A TSI TERAL=.

TS ##8 / Tadasu Takamine

EVSFI/I— P 3 —JDOBEHRICEOTND. DEDEICLEVADLLDES S H,

AZFLTInADEO Y. FURESIBARDS. BUIMERBLBABTEDTESN. LWERBUEDOZEULHTEEL
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Mac with Max 3.0

Wireless Headphone

MIDI Interface

I-Cube Digitizer Transmitter
[ I T I Sound Module

Labyrinth Music #E DT
EREETA VLR -~y KTFVEBT, D—~Xy hNOTILB25X6BDRT v
T Ut — FCREE N BB EED AN SERODESVN TV CETASES
FERBTHCLICHD. BREMEBENSETNDE LIESL LTERRIEAT
LEL. BREERITCUBEDCIRERBRERD S FNISICRSEINIE
i BES5EW. EREOEAT YT - B —(CRESH CHED SNISHHEIDY
bbb TENTLEY, BRROSEOEE - 8 - REDY VY - SEICHRES
5 X 6 Step Sensors NERERNTOTRELICEDESENSANTD., BRNEEKICSVTIE.

COIFRIFERDEHEICH SN FME/BBE/ERE LV o LHENERX &
SHERE SO, REFHLERELEAILTEIAFTHILEAD. THEOESERBIE
Power Macintosh 7100/80AV BOLEHICESHELEINEES T, [ELL] REET SIHICIEREICEIN
MAX 3.0 CERERBTRETIBSLERICEFTYIEEED.
EERELEH / Hiroki Takeishi

1963EHEMICESIND. 198BENATRATERPHMBHFLIZE,
1991540 [SEHOTE - (Fiil] (Fei2 2 —)LAR.
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HEEEARN SRS T LV BOTTY, THOBYBEER LIERTSELSTE
SRSARE B CHSNARSEART HCETHD, BREEHSEBIMSEERT
BEHETENSEELHFT LS CETY, RRTIHGOEIS. FicESLoE
ULBRUFEASNAIRT 5IRE. LOBEHS LUBROERSEOSZE EEICHS
H=DOEZERETHUMDOFLCA A—VEB<DIITY. ARERDET DR
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DIEHERIC R DA E0 51l L TESOREBICH S A—UEFIbHILE S, R
TNESIEMCHBTIEICHEBELDBETLSA, FLTHNSN. 53154 —
EHadblTd. EEENEEIEDERIC Lo TEBLTHEET. TNoEESE
8. HLLEEUEFRICLYEED, &, 65 UBHEENaOPEMESICLE T
Do TVEY. HERORICEBELDERNSEDEFEN, Manr A—JanE
BLTHEFT,

SHLERE / Takahiko Toyama

RERESN. MREHARET 1 JBIER, RE. IAMASTESS
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EFRIE / Minoru Noma
1972F8H8BEFEN. 1996 FMGHERAPER. 1997 FTERPTAREET.
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RO D THEEERET D T L DKL,
FHTHARIHNEENTVDRIBENT 2,

BN BRNTUEERE, KA SBIEFILES,

BUERS :
Power Macintosh 8500/120
Painter

1ohd A
8 M A

#8HE5E /Aya Fukuda
1972F&EEN, 1997 FERMBHFEEHF DT —SMEAS,
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Blind Filter
Photoshop 7S 412/ - 2 1 L%
(Power Macintosh3if)

Blind

Blind Blur

Blind Condensed

Blind Vertical

Blind Vertical Blur i T it
Blind Vertical Condensed - T TR |

photograph / Shuichi Ando
model / Yuko Kaneko

#A&rEE / Makoto Hosoya
197255 %N, BESBAFRANEEEER.
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My CG Animation is similar to my previous etchings. But my etchings were not
animated. | regretted that | couldn't properly show movement in my etchings.
For along time, | have wanted to create artwork which was similar to my
etchings, but that had movement.

In this school, | got a chance to make my wish become real. And, | also enjoyed
doing this. This is only one part of my plan - and | will continue working on it
Thank you for all your help, especially Mr.Fuyama, | will never forget your great
patience.

FIHEZREF / Kaeko Murata
REZIMERAY St fE01— %8,
RE. IAMASSHE 4 &34 UFEmerald Foundation painting color therapie®P9J— 2 7Eii.
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BIfERS Picture Scrap

PowerMacintosh 8500/120
Director 4.0J

AYFTI—ADRICHTH—DOOEZELT, RBNICESRLEDTY .
mEADUEDULEDH, BR—BICHGELTVET. BifE, UVIELEDNS, &
FHAHET, TOHL., TOAN—VIVELTFESICBONTEITT. FIICDEHS
TLDERNRZ ER/RENET .

LINGOZE L <EEELEWVTIEDTLVEY, BENERICHD FEEEBEDIN
LL<BEVWI—F 4 YTl TVET

WIAIEEA / Eiji Yamauchi
ANy b BRF Y (5emx 2)
REFES I UPYY, PEAAYS, W=UvS
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ARM (cassette edit remix)

ARM& [FAbduction Rhythm Machine@B§T. Super-Lo-BPMIT & 2 dance
music M concept R unit {TH 2.

BEHORKM, DFEDIMEOD space ELIDTgroove T B A D EL S S oriental’s
idea i@ DAFNT LD,

WIEEHF / Atsushi Yamaji

192G RRBTAF A FREXARBIELIVRET .
1996F 257 — FAZECCRMAIRRE.
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BENHBE 5.
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BEEODAUT.
BIELD...0

ZLTHBIDEFECTD DU

BIEERIR

Power Macintosh 7300/166
MAX 35 / MIDI-Interface
MIDi-Keyboard / Cds-sensor
$3200/ Projector / VTR / PA

ADDZPELVSDRIELEDT, &
HEBBEROMICHD. TRRUSHRO
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SOBEE 2L AREILPRDEN
SE0D.
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ALEVDDFEDE2ABENELDD
BREAEBBLTLODTLESBOR
M ESTREEVEBORAEICT>HH >
TULFESHALSED. B&3ESNER
UEIFHOT, FNCL>TESHS
BNTLDABENEEDEH D TR
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LLIHA#ERA / Yasuji Yamahata

19718, Tk - AAYNMGE. REYEIR

cE M. Y4 TRBXYRBER, @EY 4 TIZRH+- ABRL. HIVEaNE,
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FEHZE—/ Kouichi Sawada
1969 EFEN., BHWTE,
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FY—WDA SR NEDIED, BED
CHEVDTEDBEEP - A—a
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FUERE
Power Macintosh 8500/120
lllustrator 5.5)

a8kt / Tetsuya Tani

1995%EU K&, 19974EIAMASASE,

1993 FMUSRMNPHESFHEER. 194FERABEY v—7 U 2 FEMSHOCENEHESR. Lk, BRESERT.
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ns02 / Apache / Perl
Netscape Communicator 401
Internet Explorer 4.0

CGl (Per) ZE S fcWeb I SOYTOF v FOTOFSZIUITY. BETIIHLOWeb
F v MOEELE T, CGIOMMENRTWebF v v FrOTOIST U IEFL, TAR
BTELAY =T 1—-AEDTEWebF v v MERRICRMLS < DFEEVIEE,
HRNCELPTLLELRE, COREEBDTHBLTVLEELWEASEDIESTEVET.
(EEA X —JIEMRERD SO TT)

BZRBAAED / Koutaro Douke

1973FEFN. A/ —li— FHFE,
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“The Canteen” Jean-Louis Boissier's workshop

O IAMAS WEEKIIMIC 2 U R 5 &£ 0—5 Y ORBICNZ T. SERBHAIBEGE L TR UASLREDT +
Y=lbA RO IO —0Y 3y TERMUVE, ERBOOBAEBRLTEMLE. ROV I REOHBLIET—
Tl EFFARASTMORAARERV 3 v DA A—JEREDT, A V/F307 « CRHIDEREMETICL
Eofe. TESHD SRMFREEFT—DODCD-ROMERLBLFE. ETANASTOMBECIEEREVEETELL <
EEVoBEE, HMEDRVWIO—XTF v I TR, TNEZERLIZVF U EEIDZTLEDRE. SEIFPE
R—JUICBREL T10MBERDSIN. BU—E0W{EZE> 7 /7L TRBEELT, BRETREEEICEWICHE
WLBADESFEDEIRE L Iz, BANTIRIRT  TREDGERINUXAFTOO TELERADIER LOFEEL S,
BB ICIER 7 2 T3RH T,

B - Macintosh (C1)

ZOMOMWEE : ETF - AAS (HBFERTIFIL - ETFHAT)

{#M 7 b : Director. Photoshop. SoundEdit
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HVRICT LVEQPTEHLTWVOR Y ME. BFEAMORIIRDEL, FET
OENICEEFEBEVAMICELT 5. ABEORyY MIBICEROMRTHDD, %
DUEAEHEEECO LML, [B5REBBS) LBS0THZ.
E5TVEQRBEFHESERAMEL. SEEPOZEANID. BERFEETVD
DTHSH. LHURRICAMOBRICRSEL. L AMEDBENZEENER ST
VSEELCHLT, UERENKEDRHIBHTEZTHS 3. BieLTEREDL
HOFEORIC. BEOFTHEEICRDEADORESSD.
BEROPICERSHFELTVSEERZEULL.

BHERIE

Power Macintosh 8500/120
Shade Persanal / Photoshop 3.0)
LightWave 3D

EHEEE / Masaomi Asai
B | GRS, 197251 B3REEN.
BEC1EE. BRIC6E. WL8»BREDR. RELES.
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Java
other

w2,
w3
vi.c
main,c
main.o

e dunped)
2:0

18:41:41 from clmac02
1.1.4 (BOE) #1: Thu Mar 14 13:53:

pd-seni

public_html  whatsnew.cgi

sample
tanu™
mainl.c othello.mac tes
wainl.o sub.c
main.c sub.h
maind,c sub.o

othello.c sub, txt

57 JST 1386

You can’t put there | |

White player’s turn .




ST T

-Iukm!
Toas, bdown, turn eolor)
lurﬁém. o 0
if{oolor [across] [down] 1= 0) text(200, 708, "Amother piscs exists I");

Jast = working;

1
E = achd; dw = i
switch{colorfac] [dw) * turn_color) {
-an: =§it

-nﬂur: )lm (llmcl piece. -)umc-mmm Ppaece});

it
.um ot

CEEOENTEO LA LOY—LTT. CEEOREEDNDRA P EMEHRD
EKBELTIERRLELR.

{ERUERIZR A 2 PREER LD HF O —LEFOFILIU XLICEDLE L.
FREBLITRED EEAL,. (BETONDHTOIOISLTEHDHMICEST
[FEZMEERTT .

ERIR ;
SiliconGraphics INDY

FVRFIEA / Kazuaki Anami
Petname is Daddy.
| was born at 7:02 AM on 1st March 1971 in Hyogo. My hobby is collecting knives & tasting wine.
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Journal

“Journal” is a homework of English.

We wrote a journal about four days of everyweek, and it was read by Ms.Pavola.
This work is my thoughts and my sights in 1997,

Itis interesting for me to take a photograph.

So,l am glad to introduce my photographs.

HIETRR

Photoshop 3.0) / llustrator 5.51 / Director 6.

ASAHI PENTAX

d

SRS E R PP IR T IT I IR LI

e e T RS E RN A I SR IR 1]

PPN COL LR ELE LR LR L TSRS LI LLELELLLLERLY
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[Journal | B EEFEOBREOBEETY .
HiH4ESOHREERETEE. /KSTAILBATESVELE,
COERIZFLDI1997FDEBETHOHIRWTT,
BRHEBHC LI ETRHERULL.

S, SEOEREBNTETTCUELL,

PreresresreterreraarsrenromppArpdiide P r i g eeids

R I T T IR

SPHETF / Atsuko Uda
1973E5H18 - A=F—ICEFNE LIz, 1996FCHMRALIETH A VHEERLEL,
199741 BIC IAMASICEAZ LTRISTCEE L TVE S,
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Big earth,

This is for uplifting the living.

| hope most of them can

with this melody.

HHFTR
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KHEA(L / Hisayo Ota
HEOOLLS., BEME N PEICE>TLEILATYT
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AIMAVILF AT « 7 - UFS—Director BB THIELIZBOTY . '

NOAERFTACLICEDBERLOIEDTEET.,
EFELBDOULLEBIENBEIDBLNF AL, ESHTMICLEVTLEEL,
L
/
HIFFERE
Power Macintosh 8500/120
Photoshop 3.01 / Director 4.0J
Studio Vision Pro 3.0) / SoundEdit16 2)
Shade Personal \\
KIFRT / Akiko Otsuka
19785F10A298 & &N, BRERIIESE=EESPMBLEEZYX, BREEHEEHTZHTI—ICAE.
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1EIRB&SE / Takayuki Kitahara
19774£3A23B%FEN., MRFEECFERAHFEND—EE,
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FIfEIREE
Photoshop 3.0J
Premiere 4.2)
Director 5.0)
SoundEdit16 2)

EWA / Kim Kiwol
1983524, BA{GEC. BORIEAM. S1:@E. 93 [THISOER) (22U — MEDARE) [EXRKEHT T AEN].
96~97HEER MMM EER. 97 (SR [PV v—/ VICTERE ],

studicd? 191




& | ¢

¢ o



border

HEDZZOQLONEMTBHETAIC HR) BHEELET, LT, ADHRICE
RICHLEWADFELFET . APV THEELTLDYENERRESHD
TH. AN [HH0DEFDEDRES | EEBMTD. BIVEHEC=D0EDE
BSBOELTERT B0, BARICBEELEL (BDUVLEEKSEV) BRI
COBEFNFET. ARBICESORTHAZDL(DDOTITLSZLELERD LR
(A3

COFRIBLETEHYTILTY, BEAOPTIE, B2 A0BENFICHUTASHD
ZENEUET . ENSORBIF. ETEEMTOHHOPITVEDTIN, FNE
[BEENDL S EER] HDTY.

border] 3. ZDE3E [RDADHEREDLDENDIT L] BA A—INICKRIR
FTHRILEMBARTT . BosXRMC LT &R T T LS LL.]
ARUTHULWIEZLTWVWSDIITRBDERAD,. PUTHRULATESINIESE
(A

IR
Power Macintosh 7300/166
Director 5.0J / Photoshop 4.0)

B &+ / Akemi Kusano

19728 BAREFN. PREXFH-NFHUAPHANTELCSNT, XFTLUERTHE MRRIIEE 1~ FREIC/NATYD.

SEMOBRBEAEEICRIETEI] S, 1997EXBEHREED.
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HEEFFEA / Morihito Kumano
1978FEFN. AIRFHS. AR TEMSHEEAT Y VHER,
1998 &0 XF 4 FIOV LY b [31] BB,
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fERT—<
RIS & B(ET B0 FI0

[FEokH&ld. 10MLIAICIUE, |

INEBFBEE / Kuniyasu Kojima
1975F11B23BEEN. 1996ERBEMBRXLY U1 PILFHA VEHESR,
ZO®. KE~TH A VRREIETEE, 1997ECORRA.
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U EIRIA -
SONY
SONY EDIT STATION

BSER
BECREETHIID

AVEF#H / Hiroki Kobayashi
VDNSEB3 M. KIFEICE ST, ZCICTRTHREENTING. B MR FHO CBL FS.

ENHRLEEDHELNBD Ol BRTDENSBE. FNFENTLLDHELNEL,
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GL_RGB.
IGNED _BYTE.
|->data);

extern void Model();

Oextern void CALLBACK Loop()

Oextern int InitMaodel();
Oextern void CALLBACK

m doubleBuffer:

'@ oid CALLBACK

2 [GNED_BYTE,
lata).*/

mm(,[ TE >.1H<
XTURE_ENV_

@ clEnable(GL_TEXT
contFace(GL_CC
glCFace(GL_BAC

0 glEnable(GL_CULL

[1 glClearColor(0.0, 0.0, (]
7 magFilter = nr:

[ minFilter = nr;

1 sWrapMode = T\.‘PL‘N
1 tWrapMode = repeat;
ap

[O0void CALLBACK

¥ ol mage2D)(GL_TEXTURE_
o @ mages|[0]->sizeX.
| rs|0]->size Y 0.GL_RGHB:

103, (3£, 03¢,

lentity():
spective(fovy,
width)/((double)height).
JR

Mode(GL_MODELVIEW

ightGLO)

ic GLfloat ItPos[] =
A920.0f, 300.0f, 100.0f};
/lm‘ic GLfloat matAmb|| =
1.0f};

tatic GLfloat matSpec(] = {

[Key_LEFT(void)

[3{ /#yRotation -= 0.5%5;*/

[ yRotation = yRotation + 2.0;
[ if( yRotation > 360.0)

[ Model();
mp

[1  yRotation = yRotation - 360.0;

xtern void CALLBACK
KO ¥, | A

void CALLBACK
Key_s(void ):

)51, JOSf, .05, 1.01};
O static GLfloat matDiff]] =
af, Af, 4f. 1.0f);
(]
1 glClearColor(0.0f, 0.0f, 0.0f,
0.01):
it 1




mR — Ek
EEEEORRYELTVDOES,
FoEEMERIELTLES S,
Ta=2 O dO7—21,
KFoFwFso2/8F7

Woowe W

L

B EERE
Windows95 / OpenGL

L 4

M / AyaHamada
1979FSWRHS, 1997 F = WRIBENEUSAT 1 VHCGI— 22, 19975 IAMASAS,
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NONEERR

4F D, FEETHATVEEEIL, BTHFoTUEEBRICS 2T 5E LIERD A
TET, LFEND LORKICHIor,

FDEEFDKEOBHHEOT TLENNT, HELLBDIESIEEIULLESIE, B
DEFOTT DAL ELADERBL. FAEBU IS TLIES <DL TLE
STHEEFLEFUMEBRDIINDTE, LHICUHTELY.

IHIEAT, SEFETLBALEEAT. ENTEHHE>TLICHED.

ZNE. METHOHERTHD . BEADFHBVVEEDEEBES.
FRADSHERICETHOTETLIBRPB|EE, TALELHAOKBICEVWTS
FEHS. BIOBREERLTLERL.

BENICIE. SHEBRULICTOROBREE>TLERLEVODT. SREFEFODOH
HORTOA A—JDBEERENDAGEATEIE, HSLTHVEB TS,

HIEIREE
Power Macintosh 8500/120
Premiere 4.2 / Director 401 / Photoshop 3.0)

RIS / Mizuka Hiratsuka
197AFREBICEENSD,
1993 F B NNESSECHHER, 19975 REFTEALEE (1) 2R,
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Fhtio—B8

ATHE, RILFAF 1+ PUFS—DDirector
BBTHELCER.

WHEVADL OB LF—ILTLE
Wk v ST BAKERTT.

e
Director 4.0J oA TLEOE LS
b -Gt
{EEMET / Akiko Fukushima

1978FFRICEEND, BRRIIEH IREERRT T /RIEE,
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BOND —#—

ERICAZUICHTIR. MSRERD TIVE 1 -5 EQETHDEHEHEELL
TRAICEND.

TABEEISY FERDLBF Ry r—BADNSFEICHEEL. RFRITOBER
Ty —8ICAD. HEEMCES LR BRI SER—ILEEDHDT EN
TEFELOY. MEEHEOPVDH > THREICK—ILELDDT ENHED LS
1S53,

HHABELILHSICRIBESALTLSRTEF v ITVHEE T, RFRyor—
HEMAIC. PMRILOBIFEVOEEHEOERTHD.

SEEFNTHNH TRFIFREED . FeFBNREEEEBLTREET 1.
COEFMBOEDTESDTRR L. IAMASD A EHEBFIEE L. {ERH5ERL
LIcTERETHESNULL Of,

BITFEUR -
SONY VX-1000
SONY EDIT STATION

EEFBEAER / Kentaro Fujihara
BBIS254R158%FEN. BRRBLIEHEITES. KETEESRIOMRETH s,
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The Origin of Borders
ShadeTfEofctP=A—a3/%&. PremiereCL—E—{EL
FLI EREHEQL—E—(F U I L2 2)D—8T Y.

BIfERIA

Power Macintosh 8500/120
Shade Personal / Photoshop 3.04J
Premiere 4.2J
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YEHIEIE / Kosuke Horii
EFRLEEN, BEXPEEPHESRHEERE,
FO#EIAMASICAZ, BEI/E2—PIIDVWTHEPTED.
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HWOBBMRCREATND.
HASDBBHHRICEETVS,
ENSEREILLEE,

AN ZEREFSHAD.
R5ULEo1h T3,

Fn&,

RAKB®DIF, DRITELL.

[4DOMGE] 1997 1%
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HEER / Midori Matsuoka
1971 EEMREEN, XRAITIASEE,
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BOND ~ # ~ scene 2-8 [3x1k®5Snic]

“hw bkt WL TFHRE SNULESHERBORF Ay —ICTERIS"
(FrITVRE2TVD) (NLXy hEESTHUERE
SDETLSID)

8IVT / XS0
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0 [BOND~#8~] (il r—8D J—)L—) (—EEARIC LIS RIBHE" TT.
HECATEECESNEN SBEEICHET 2 I-IL+—/— ELTETZER
W RTFHPREELEL CBRULHENTLET .
IAMASD X/ I{—=5 ATED EDIZTT D, EFNTUNDTORG(ED TILH P oL
CEFER ZUTRAASEOSNIADWMELTLI. COFRIBIVFAMTH
EEORTEDHHD, HICL>TRETHERICEDBDEEDELI.

<F

FIEFHETF / Chisako Murata
KIEMHE. 1997FIAMASAE,
IAMASICRBHIZ E T (255w &) DRE LTVE LIk,

\
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COERIE AT AN EOERFIFRAE LT (5 2T —<IC UTER LIz,
BHEMTHIRECEEBCHRAZEA TAMDPBIND T ECL>THENED K
SKELTINEYZAL— T BHDTHD. WEOADOICIBPIDEREENTS
D, INZEEDODABILILKIDEEICAD AMORPHAERIEHTED.
BFENERFERZEIC DOV TIZCD-ROMEICERT 5.

HIERIE
WindowsNT / OpenGL

#1158 M8 / Takaaki Muratsuchi
197357 A48 N,
FETRBFTEEW, X—H—IEBBUCEENL, SR ENRE SR hT S — (LA,
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BEHOER. . WIRCABEE0. ENCHETHO, BICHELHO. ..

B

Power Macintosh 8500/120
Director 4,0) / Photoshop 3.0)
lllustrator 5.51 / Painter 4)

FHFE / Chika Mori
1978 &£ #EN. 1997 FERRIIGHIRESRNT Y iR,
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FAA13 T aiga o igaloa oy R
H Bt 1 Tl IR DIRFADY
balyalyalialyalvaiyalvailalya)yays R

FHEIER / Hiroki Yasuda : : ‘
1971 EEN. 1995FMRAENEHHEFHER. XL TOWBILOES. 1997FIAMAS 25 A HAE,
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C & IPhotoshop & lllustrator] M —
ADOHMATIEI2E0OTY .. COIERIR.
BOFHMEFEOTF v S T—EEDEL
SEEETULI.
PhotoshopZ{EoffFROF T, —HEES
SLENRBHELLSICBVELE.

FPEERR -
Photoshop 3.0

WICIESE / Chisa Yamaguchi
1978FE£FN. BRAERE, BRNISEHELEEE (BR) 2, 1997F85 > TIAMASICAE,
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,
" sl

ERA -
Director 5.0)

EHHIERA / Teruaki Wakabayashi
1979 =MRMBmEFN. IAMASHS.
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BEERS (L)

1999 [C IR SR AT ROMWEH
FET. TR LIRS EIDICER
SHEBLHAENSRED I EOHES
Y Zalb—bELRLTQuickTimeVR
L—E—%E{EDFE L.

BHEWE (BL)

Shade T TIEItFRTT . $5ICT
EHoEEEBDFEE A

e (ET)
EHETBEEShadeTHETRES &R
ST THELS,

FHOFE (BF)
FHEBMEF—IICYILIIYTL
feA A—JTEREEDE LI,

Hite (ER)
IAMASOZEOLRBICALBH 125 &
WOBRBETERELIEBOTT.

RFEIR
Shade Personal / Photoshop 3.0)
MakeQTWR Object

YEESE / Shouji Hotta

BRERIESESFEREARD S~ FMMEIRE L. BERSPEBRE, SEHRLHLVERT

IAMAS TR L e C & DI RRSPEB TENE DL SLECO—FMEL TEHLI.
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MOONWATER

Moonwater is an animation exercise
meant to be one facet of a larger
piece in which the elements of
traditional animation, 2-d digital art,
and 3-d graphics are explored.
Sometimes as students we learn
more from our failed attempts than
our successes, and Moonwater
represents one of those trials we all
sometimes face in the learning
process.

Moonwater is meant to signify the
powerlessness of man in the face of
nature, and it is a good analogy for
how as an artist, | sometimes feel in
the face of all this new computer
technology!



AMADEEEHIC, BLHUEBRADIWCELNDD D TVDEW ST SHTEEIE1 X
—INSIDIERIZEED. TOWED SIHEADFADFHN. Bo<LDEFODHRNIC
SEFL. —ADBHR—FTAZTOTL 2. PHTHNDWHOHEOHS T

MAUT A ILZFPRENSOEBRERE. 7U vl -y B IAMASTHEDRICH
fELIE T ZA—2 3 . REHLETHEWNE VS HRO/N AT IVEEOT I 7 )b
F—FRBEIT. CGTENEAY MFPO MNP ZA—Y 3 /OBATF ZA— MU,
BEEIAMASOIYU YT - SAF VK,

HIfERIB
Photoshop / AfterEffect / Softimage 3D

AlyssaKatz/ ZUwH « Hww

Alyssa Katz is a native of Southern California, who obtained her undergraduate degree in English Literature at The University of R
California, Los Angeles, and her MFA in Film Video and Computer Animation at The University of Southern California in 1997.
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(HFEEEMORRAER ULORE> EVWSHABBERIELT. SFLLH
HICBIH 1 FEE oMk, IAMAS BRE% 2 8. L3P IIERDEHHTER:
HON. BAFROSBSTEOSNIRGHEBROBA. 3512}, VIREFTI v
T [A0950%322'97] DA~Y M E, ERNLSRERNOEFRE5EBLTS
DEFREEESFTFEEL, 4BLEBERBICRRELEICCZa—YPLE, QU7 —
AU IV AOMBEEEERS LT, ICCOTEBMICEHRELMo. 7TBNS98
WHETE, WEBOBREETF AL IV3VELD [EYITF«T - hFAR] &
[R=I - FIU—ZE] Z2HM. 108D ICC LIV F—LTOBBEICHEM. B
BERRODIURY - VLS—SHMAR LIRS [ An@Science | [T, [Fifis
B2 OREDOT—I O EER. 9 AICIE 82 FLIRBEDL S ICHNRTLDY
~WDArs ElectronicaZBif. & LICEHEE, BRER—OIVEICKDERD A
UESOTF 4T - F—HEMIDIS Y TUERT. RRORAGICIAMASDEEES
BEINT DD, WESOMBRIC, BHOAT « 7 LOBISHISPERE S &
DRUMIESVH. EFNTRIRTHRLIED20EEBRT 20 EHHTHREM.
IAMAS Sillb 2 fe TN SOMRD AT « PR{b ¥ —EDHEM T < b OBEY
EZREBL. TOWEESEEHTLS,

Sensitive Chaos/@&

974 7R 29BN S9R THET, W WOICCT, Bl
RV —ZD—DELT [EYY T 4 P AR EEEEE LT
T SMBEBEDEL T, ALDDLWENDSHEERRR LT
EOMBEEMORL. TXTORNBLEOOPVEMRRT SERR
ROFP— B, P FILIZSHEO KA YDA/ TP UDAN, &
NP<KOBRLEFRDERBLT VYT« - DA R] EFA
EHBCES 0. HRNS1IADER. 158E87T. @I,
EEAT A PORROERMEL T, M-I - FYU—ZAOER
[AF« FOESY? ] ROCERTULE.

iRIRMEX / Itsuo Sakane
1930 FHBEFN. FRARRNPHE, BiEt. MORMBREE. BLCPIIRNERLASEEET. IAMASEE,
EREHZ2ONAALET, Fid. BRNSCENRSH.
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STFEBLGREPDE L. B45o5TCD-ROMTHICRETHELIDN. &
SIELIBMTT. 5xoEMBL T, IDMER LIEHTMLZZDFEECD-ROMICIS
BLFET. #FLESEOHRED CTIEEVFNE., SETIAMASTIT > TERE
EPES, AAMROI Yy /AN DESTLET . EEFEbYearBook EEo1E5S
FLRFOHTMLOZES T, TOFOHBWERHELTLIEEL. CGIPSVRMLY S
THIZRRNHELOESIME LNEWTEIALTHR.

[FH2 FEIFEEERFEHRLL

C88B_3JPEGELVS A A—JEBWLLEEFT . MdICustom&EWSHUIFILE
TS &ERayCustomE WS 7 UV F I 8 S%@E > TR Lic A— CREE, 2
LIJU—=ayF Iy FEOICRUIVERU FROY—EF2TD) &L
DIRNZ NICOGRAPHICEZRLE LK. [SEU»HLID] T. SEELSHEOHRE
BE—REN=FT12)l - IVELTEVSRNERRUTET. EoLFEEON
—JICHUTILbbETL?

=EE S / Masao Takakuwa
195712 F 29B£FN. 15 B,

B 93| RIS, MER BRRADT, !
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AVESoV3 2 DI HDER

COERIZIAMASHEET ST F—L. 1997FD A ¥5 23] F-T
IRV EZ—OEDICEROEFEICLDEMENEERTH . FEEDHER
DBICCDIERIFRBESNCOED,. CORLOTOISLICE FF2 A MIB.
FEHETOMICBNEINSTEBHL, KEBSENEEIITERD Y. U9
TEIHCRBELTHLEVERBW annUal 1997 CMATHS ST LEER .
COEROTHEICE>TLADER R YOI LB THEE NI/ T o 8.
[AF« PN—2 ] OBERAETADRDICH DTIFLHEOLERTH D, COE
THREVEREEDIMHOBE. REDBANS, BEPD/\A T IEH. FROFR
EFRROY—VICL>THASN. FBRETOYFTUAITH>TADDOEIICHH
NTW3. INSOFERELEICY Y TIVELERTEHLLD, SEMALD LD
SiT3 U v 7 A{EREBLSEOERERME Iz, EONTVSY L TILEIES
BEHOBEPREOEHRKFT. SEMIDI 5 —7 1 —AEFEICHRERT L cERS
HIvEa—%. ATARIOE®ICCERIEETEMNIZTZOSS L ENSEFILIY
AZwIIC A% 75 - - COMBVOIEIVE1—-FhiESET HREDSBHLE
DTHBD.

=834 / Masahiro Miwa
1958 EMRICEEND, 1978FRIE, KA Y TIEMAPE, EREAPHE. FRICHEERELTEML, 1996EF1 vV K
WD SABHBICHE, FEEE0 : HVPEEE,
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differential music

MAXEF—TICLicA LZ/CACD DI HICHIHE L IZRET 7. [differential music)
BFA—F 43 +Sv OB SEDQuickTimeL—E—T7ILTED., L—E—
To—vEBEDBE7 TV r—YaVERNWTELIENTEFT. TN, 179
SOF4FTPITIXZ v IEERTTH (LIL. BREFE—F), SvIRFD
YTNERFBCRESLRROERTT. TCTLLREEZRELS L. SED
CD-ROMAIC#BhF TDirector T [differential player] Z{ERLZE LIc. ThiE
differential music Z#4 (CRRICUS v 22 E@RDIBIHRTIL—VTT. HED
T4 ATATFHELDOT. CD-ROMD'SOBETIH+H3E/(7 2 —F/ANESN
BLHBLNFERA. TOBEICBLA—E=T 7 ETU—VPEN-ET (AT
JE—-LTHHULLEEL,

HIVEIRA :

IBVA / ADB I/O / Power Macintosh 8500 / 8100 / 7300
PowerBook 5300ce / MAX 3.5 / Audio Logic 26

ProTools with various plug-ins / SC-88Pro / 53200 / ADAT / 02R
H3000 fti

FRIIETT / Masayuki Akamatsu
BROARZEBDONED, JOJIZVIDALEBDNALD, MacDAREEDNEDLTHEITTN. 5. TOLIBED
ATT. B WA AWEELOEDNETH, o, TOLSBTLEBOERA,
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My waork is the creation of new music, and building tools for creating new music.
The tools | build are software. There are four main areas for this software:

1) spectral processing

2) rhythmic processing

3) automated compaosition

4) realtime processing

My programs are constantly in a state of development, and | constantly use
them for composing music. The music | compose is sometimes for computer
generated tape, sometimes for computer and live performer and sometimes just
for performers without tape.

| have made my programs available to other people in two ways: | have released

my programs to the Internet, and other composers use these programs. | have

also made several CGl web scripts which enable any casual web surfer to

interact with my programs to easily create and receive computer-generated

sounds.

My recent projects are:

1) A composition for percussion ensemble,

2) A composition for violin and piano with the piano part realized on computer.

3) A computer music opera.

4) Rhythmic programming for the 50 ON project.

5) A collaboration with Hisakazu Igarashi for real-time parallel audio processing
over a network.

6) Development and composition with my software drum machine BashFest.

EricLyon/ TUw T « SA4F4
Before IAMAS : assistant of faculty of environmental information, Keio Univ.
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SHMERERNALEVYZILY 1 LY DY FEROMENE

CNETITEONTEL S/ UTIE A LOY D FEHOBIBEXBOPCICED
SRERTIMFE R LICED. 2EF v URILOEREY O FERBHTSRT
HIENTED. BRRICBVTEE. 8EEEOPCEAL. YUY FERREH
FEHCLICHYUEBROENENICDOWVNT, MITICHHE, BEEEEELEEDT
EILRD, WALWBSHHREEHHLTND,

BFPC KD TO—RF v A M w FEFERUTITES RS ERELTUVDH.
EWRSOMAEOEE. SIC. EFtLDONBBEEPHTIBEBEEI SN,
REDI— 3 TRERMIDIDY FO—-SEERLTVSD,. LDESHELI RO
—SDEFEREITR,

BE. PCLTEMFTZ VI ROIZICLOTITES. REODTOEYH TR, 19
YI7NB b2 RREEEONENTIETSS. HAE MicrosoftDIRENEY D2/
RHHAPITH B DirectSoundZER L TLIBH. IiTO Windows NT 4.0+I1SA
DY RH— KOBETEL—T 2 H 100msec FEICET D, COREEMEL.
0ty HHOIHEOFNERIRICE ED B, BETORBEETLEO2TLD.
S®ICDWVWTIE, HlMEaEE. /(7 —3 A TOEROIHEML L & DBFET
FoTWa.

AN
Real-time Synthesis

| Oscilator | lOsmlmr‘ } Oscilator ‘

PC PC PC
\ /| =i
\ / hernet

U[)Fférﬁa/ldcast el

Oscilator (= ‘:'r?;u

PC

RealBand
Real-time Distributed Sound Synthesis
Eric Lyon, Hisakazu Igarashi

FH+EAH / Hisakazu Igarashi
TOUST. UPLFALIDIS 7w oA 2y hI—5, BREEEE. BRE, 515,

"QOEMRMBED, AVEA—FF—FTFIF v D31 vF v ELTEM. Windows NTEDDEHBLIZEL.

teachers 235



5
~
(=]
©
(=}
| 2]
&
=
I
&
E
=
%
8
i
B
W
H
L
z
P
7
~©
O
D
i3

~ E
W8
| =
ne
-
mﬂu
B B
o
se
£
¥ &
O

n
£

INEZZ / Hideyuki Oda .




Mulling

My intentions here are neither artistic nor political nor psychological. | take pictures to help my
memory. This picture, for example, taken in The Prado one day six or seven years ago, is no different ©
from the rest. And like the rest, it is a failure of sorts: it doesn't help me remember anything. An old
man, a guard in a museum, is napping or staring off into space. Behind him is a painting by Goya
which shows a dog being buried alive. On the upper left is a window, which shows nothing, which
simply glares. And this too is how the picture seemed to me at the time: glaring, showing me

nothing. | put it away. Now, years later, | take it out, look at it again, put it against my ear, listen. Its
memory dead, it starts to gab. It tells me of art and its place in a world (behind the everyday; a ghost that could really
scare someone if given half a chance.) It also reminds me that class distinctions are a series of passages and obstacles:
To fulfill a certain ideal of education and progress, | have to push past this guard, who has to eat and so has a job to
do. Additionally, the photo speaks to me about power, abouty who gets to look and who gets to guard, and what
one can and cannot get away with on the job or with a camera. The photo also tells me -and here | want to identify
with the old man- about concentration, about how long | can look and discover before fatigue or irritation or habit
sets in. | am also prepared -and yes lim getting irritated- to talk about Spain and the Past, about History as
Nightmare, or life as a temptation to escape. Here | identify with the dog, with his muteness and wide-eyed dread as
death slowly piles over him. Finally, perhaps, and no doubt obviously, this shot is about frames and framing.

Despite all this, |can't say for sure that the old man is sleeping or even that he is a guard. Maybe he too is mulling
over these impressions and many others like them, mulling even before | arrived on the scene His expression and
posture, at once knowing and melancholy and relaxed, indicate that a solution of sorts has been reached. Ideally he is
beyond, as it were, the painting and the window and indeed the various articulations that | still carry around with me,
stuck to my eyeballs like a name to a face. In any case, we never spoke, Is his indifference feigned? Was he, before
hearing my camera click, ready to turn, ready once and for all to settle the issue? And would it have helped?

And the white veins on the black marble? Scratches left by inmates of a madhouse.

Wayne Macedo /x4 - I F
Recent Work: For Elisa (film Script) ; Independent Listening (TESOL Conference) ; “Representing De Sade” (essay)
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Bach Invention #1, BWV 772

My installation was a collaboration between Mr. Miwa and . The piece was
one in which Bach's Invention #1, BWV 772, could be “played” note by note
as a person ran his or her fingers up or down a thin wire The wire, which was
non-functional, was suspended from the ceiling to the floor. The way the
piece worked was as follows: A tiny video camera was attachedto a
computer, in which programming had been done using David Rokeby's
"Very Nervous System.” The video camera’s range of focus was narrowed to a
thin line which was focused on the wire, and it functioned as a sensor. The
musical notes were entered in the computer using the Midi Keynote system.
Therefore, when someone ran their fingers up or down the wire, Bach'’s piece
played note by note. If their hands moved quickly, the notes played quickly.
The piece could also be played backwards, and so on. The cadence
depended on how quickly ones hands moved up or down. It was very
enjoyable to hear Bach being “played” in many different ways.

Macintosh computer

David Roke y Nervous System

MIDI keynate programming

Gayle D. Pavola /& )b D« IVikS

Iam a visual artist (oil painter) as well as an instructor of English at IAMAS. The piece which is being presented in this
yearbook is a combination of two art forms which are both unique and new for me, the computer and music
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Braille

s BLIES OF THE FAIRY CHILDREN

Braille / 11min video

RAFFBNFICHEEO IV >TEREE N,
FEMNBRCOTEY/—FrSEMAL THELE. 4~5AICHEENE [1XA—3
23—=SLhI7 AT« IL1997] (CTERT D, M\ —25T—ik—)b. FU
ISYKR. HERRELIF v—ii—IL., EEHESEEBED 45 R TREREMAES
ffz. 7AICIZ Visual Music with Deaf-SIGHT - H#-f FIRRR] [C80. Thix
[FELLTORG] E7—FICLEBOFTAEEAOLHOD LIRS, HEY-—
JLSOMIDOICTiTh N .

BLUES OF THE FAIRY CHILDREN / 8min video

IRAE T «f F—RIETRER LD ISR —2 3 0 T—2,

E®DCOSMIC WONDERDIBFH IL 2y avERDICYa—Lh—E— - 251
IV THFRZERTRT D, BEFNBDVAXSEERAL., /YUZTREICELST,
SN, ERMRGEFOTEMZRRELZ. FLEEH D7 v a VBBl IIT
—BRBNETNDEBALREDSG D BSERH SENRIRE~DREIFE DistEE N
TWa,

AUEE =8B / Shinjiro Maeda

1969 FEHE N, RIQIFR. REMMA LI PRBGARIUET .
BRTOY I3 () A TO—Y—HAYNZ—ZETI997F4A. FHEED IAMASOSBIXETICHBE. REDAL, BE.
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ZCTBATHNS T —P N SOEBMRIE. VEO=RTRKEADO—IR
EULTITH>TLAMRMRO—ETH 2. MROGALLTIE. BLUOEREDELE
OXLBEE. F5<HHI/E1—F LICRMDRAAKD T HITHOMAEPL. TTh
SESNIET—9 ERIEMELELEOT T r—2 3 VICERATACEBENERS
na.

NSTU—VICHBERTE/20CDAXASE. MREBRTEETILHO RS
YAZwE, BLUINSEHFS EHLHOB/REE@OSBMDO M SNT VD,

L. RS FS /A v S OREOS I VEEAL CRL TS oo, BRHE
ELEELTLE . BELEIOBRGE. BEORRE—BHEHSITVS.

RERRE

FRAN MEEAY T RET I v
AT (R AETFER)

MR -

ENA0R (S XPRFR L FHRH)

INKEE [ Takahiro Kobayashi
1969FEEFN 08, 19974 3 BRBAFAFRLFHMRNO L ERIRET .
F&LTVR (Virtual Reality) Zibs LR ET > TLIB,
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RoboCup-3D:The construction of Intelligent Navigation System.
RoboCup-3D is the attempt to build a virtual three-dimensional viewer for the
RoboCup software league. Intelligent Navigation System(INS) is a basic concept
of this RoboCup-3D, and it aims at creating a system which assists and navigates
human cognition and activity in virtual three-dimensional space. Based on INS,
we built SPACE, which is the first three-dimensional viewer for the RoboCup
software league.

In this paper, we are proposing the basic concept of this research and will show
the possibility and the aims of future research of INS based on the analysis of
SPACE.

LEBETHESNCEEATDERE07 -2 Y3 v JCBVTRELCRYORY  sitrmm

OAR—, 1998F BT KA VORI SHENDIVE2—F YT VADY  WindowsNT B
U—XCWRENFET. TN 3ATREEMICSNT A SEETSEYAZ  Unix (Linux Sun 05, IRIX) 1A
RHCHIPERANSEORSNS5FEHDERIC, CORATRE LT, ATMiE  MoonohRa i
EAV-BESHIBER YK — b ZAF L (ntelligent Navigation System (INS) |

FRI8 LIRS T . INS (228D Agent DV U T (C Bl ¥ — > E B E O

CHTHEENE LY AT LTEHD. RoboCupsL\3 AT ST 2EET0

ST hO—RELTHIT>TLET,

#REER / Atsushi Shinjoh
ATHE. VREICHT HAE LTWDALD S, THEIAMASTORESE S TRINSERTRRELINS, BHEELTLSD
HSEWABEHRNS £S5 TRITE, ZLI—IIRARREVSAELRASET (A
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Moppet

AR (NTT)., REFE. R, ATEFER (NTTICC), SAREH (IAMAS).,
PEEET, MERAICKDTOYI I b,

Moppet] &1, MHRICBAFIVE2—9TREML [NA Y YT R TT.

L LY IYOIDAEESIDTREL, FERHNLLVEREEDBS LT
DEIFHVATLTY. TORBBIFEEELEY TEANEBETIERN, 2 b
ATFLERY NI—OTRSEED. EVWSFPAF7HSHRLIEBDTY . ULED
TR, AADT—HORERLIENTEDLIIHEFHTT .
BMBRFELCFREETY . PABTRALTRELEAIU - VICREBLIENT
TET, FHEBRIERICRLUEIICREREFT T, ETICERUMRED. BATE
DHLENS, BEOHIERBEERLHFET . LEICETNERTVICKALLEBTH
EBICREDBATVCZEBEDET. FRIDBPLERNISEBBTAERT
VWHOEEBVTY.

$RAE th / Nobuya Suzuki
1969 FMREEF N, 1996 FEMLRBAPAPREER - AT « PHRBETIRRET®. BDFLLTHBTS.
1996 £ Ars Electronica'96IZ T [Three men three legs ] fiHonorary Mention ®2 8 L fz.
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BRIEEHEASE<OCLTVRER. ZOMANL ERL5EERL. SRICE
THRL, BAMICHEFEL. 527y AELTREET . LondEROHICHE
ATVBS0DERILEDHL BHLAE— KEZORERRFBLTESS. Zh
HEHTHD. ;
10B[CERAFARTLOMEN . IAMASﬁiICJ:_%&:IiFﬁ'U—y 3 2/{E& TON50)
D—BE L THEENcE0%E, —BREL. BIIUEERELTET A vr—Y
{ELEBDTHS. ;

HETE
Code Warrior / Softimage 3D

F1L1%% / Tsuyoshi Fuyama :
BGRIEASEE - AT « PHHERE, AEREDIAMASEIF, 71IbA, EFF, AVE1—FBMEEAT « 7 LT [0E
OF— k] ELTOF =X~ 3 AHEROBEERITHOET,
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HAZE Express

Concept :

Haze Express is an interactive computer installation dealing with the metaphor of traveling and one’s watching
landscapes passing by a window of a vehicle, such as a train or a car or an air plane.

When looking at a landscape at high speed one does not really know very much about what is in the Iandscape, how
it looks in details or how people live in it for example.

The surpassing landscapes become mere images, accumulations of forms, shapes and colors, like a haze of
impressions.

Three windows in frant of comfortable chairs are covered with mist, hiding the abstract landscapes behind them.
Only when the viewer physically interacts with the window, can he start to see the images behind the surface;: non-
deterministic image composition linked to interaction will provide always new and unique image elements. Each
visitor will thus see his own landscapes, that represent his personal reflection, perception and interaction.

Interaction :

Sitting in one of the Haze Express’s comfortable chairs the visitor can look out of the window. As the windows are
covered with mist, he will have to wipe off the surface in order to see what is hidden behind it.

As he moves his palm on the glass surface, the mist disappears,

revealing differentimages of the abstract landscape patterns underneath. When he slides his hand from the left to the
right, the images will slide in the same direction, uncovering an always new and continuos landscape, composed of
real and imaginary scenery.

The frequency and speed of the hands movement will influence what kind of elements will compose the landscapes.
On the other hand, when moving his hand backwards past landscapes will re-appear, allowing to travel back in time.
The faster the hand slides horizontally on the window surface, the faster the landscape will scroll in the same
direction. Images can also be simply stopped by ceasing the hands movement while remaining with the hand on the
window surface.
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HAZE Express

oy Christa & Laarent
for LAMAS Tntcrnationsl Acsdemy of Medis Art and Schences 1977798

Christa Sommerer & Laurent Mignonneau / ZUZ% « Y L5 — 0—-5»-==3./—
Christa Sommerer and Laurent Mignonneau are internationally renowned artists working in the field of
interactive computer installation.
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Music Plays Images x Images Play Music
EHERFR—REOISKRU—ay - KT4—T R,
AF—YECEINE2BDISY RET / EZOLISGENT ENSEAKIVE 2
—FIS7 4w I, RERODBRBHUTILS A LICBRIBEESHL. TTICEHD
MADRBOE(LDIRARDBBECESICT 4 —FICw 2 LTV, MIDIET /P
AVEA—PHEEREL. WRESH. B AMEOHLLMREEERSHN
BIVY—bFELTRRUL. 96F12AICKFEMBETHRE. SEDArs
Electronica Festival D1 » #3257 - P— BT S 7UERK. 9598
EA—RABUT - UDVICTEHRL. BMERUD. F. 12RIKBEEREH—F
YIR=UETINES SICRRE B IMPIXIPM ] Z—i8R). 9EIChIz > TR,
6FALLLOBMEEBR L.

BHH —F 2R —IL [MPIXIPM
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EH R / Toshio Iwai
1962 EBHIRER N, STENEAPAERTIAANSERET. ALRALSBRIRETER LA ISIF « TIHEFRE
ERAORHESICESHER. TOMICTVEEY I90L—H0CG. SIMTUNESHESFENITS.
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“annual 1997 / a record of IAMAS” is a package of 4 CD-ROMs
and a book, that was created to leave a record of the activities
conducted at IAMAS from April 1997 to March 1998. Thinking
about how they should record the activities at the newly formed
school, students from the 1st and 2nd graduating classes
conducted production of this package through trial and error.
Recorded on the CD-ROMs is the data for each work and the
following contents: a “timeline” according to the announcement
information circulated through the mailing list; “classes” , in which
the content of daily classes was put together daily; “works™ , which
introduces the works of students and teachers; and “teachers” .

Perfect Binding
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time line - IAMAS, classes, works
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INETIAMASTHRITS NI H Y O7%%IAMASBOOKS & U THEREL L. BEFEFHELLE LT,
Catalogues previously published at IAMAS have been reorganized into IAMASBOOKS and turned into digital books.

FHRA% | How to use

PCTHE | Via PC

OBEXDEWA
- Adobe Reader®ig4&
rLeh, #egerFE->TBREULTSHAWLEITET,
- Apple 7L E 2 —0Di55E
M R)\—) ZBREULUTSHFIBWZLITET,

How to use table of contents

- For Adobe Reader

Access as table of contents using the “guidebook” function.
- For Apple Preview

Access the “sidebar” as the table of contents.

QOBRREEETEZHE T 2F—T—RPEFTRER
BDOF5ZEMNTEET,
- Adobe Reader®ig&
MRE>HZHRER, bLLIFAYY R+F
- Apple 7L E 2 —0D55E
RREBICADLTLEZE W,

Keywords or names can be found using the search function.
- For Adobe Reader

Edit = Simple Search OR Command + F

- For Apple Preview

Type into the search window.

IAMAS QU PP I & &
Most festive time at IAMAS

4R EE / YOKOYAMA Tadashi

I[P R President
greeting
o~ || > [P e works
Z [P Esmstetmx
Master's Thesis
I[P mHIOB &HLZILbxk
LR Talk Session
Fuyama Taruto Oishi

IAMASERDA #0713, W HPAFI-DITA-ABUVELSEP DL LK
EADZRNTREMNFEENS, BT, ThAYRCRRSHS LAHRSAT, 5
RREALLDHL. THECHECIATUIHLSNES, H13, BREY
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