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Every year, Lhe IAMAS Graduate Exhibition catalogue is produced and edited by
mainry by Academy DIT Course students. It is always put together elaborately,
and I'm sure there are many people wailing expectantly to see what the team
will come up with this year. There is no set size or form for the catalogue, and it
is left up to those responsible in the parlicular year to give expression to their
ideas. Budgetary restrictions mean that their task is not easy, and | wish to
express my gratitude for all their hard work.

IAMAS 2005 was the second graduate exhibition to be given this succinct title,
and | think that the new name has now become generally accepted. This year,
we also had a unique poster, and there was a high degree of awareness about
the exhibition in the community. The graduate exhibition is both an event for the
students who are newly graduating as well as a chance for former graduates to
reunite and share memories. As well as visitors from the local area, the IAMAS
graduate exhibition always attracts people from far away, and is the most
festive, colorful event in the school calendar.

Last year the graduate exhibition coincided with Ogaki Biennale 2004, which had
a synergizing effect, but at the same time it required double the work. Although
this was not a factor this year, the Campus Exhibition, which IAMAS was asked
to present at Ars Electronica in September, involved a huge effort, and | was
concerned that this may have taken some of the tension out of the graduate
exhibition. Fortunately, this did not happen at all. The setting up went smoothly
and overall the exhibition was well-organized, so this was pleasing.

This year is the tenth year since IAMAS was estahlished, and the graduate
exhibition was held for the eighth time. The first exhibition | saw was for the
class of 1999, so this was my sixth time. The early exhibitions had many large-
scale installations of a more interactive type, and the layout was dynamic.
Flamboyant performances were also held within the exhibition hall. In contrast,
exhibitions held over these past 2—3 years have had more of “smart” kind of
composition with fewer installations, and | get the impression that the number
of works aiming to achieve more of a finished quality has increased.

Of course, typical IAMAS concepts are evident within recent works as well,
but the works still feel too tame. It is true that societal trends are different
now from when IAMAS was founded, but | would like students to develop their
physical sense and conceptualization of space, which is required in the creation
of installations, and in all cases students must have the courage to challenge
existing norms, even if their work has not attained a state of completion. | think
students need to take this opportunity now while they are at school.

Be that as it may. looking around the exhibition hall this year | was able to
encounter many works with interesting concepts, and had an enjoyable time. |
could be secure in the knowledge that our education philosophy here at IAMAS
is nol mistaken, both from the way students were able to do such a fine job of
tackling difficult tasks in a short time for the Ars Electronica Campus Exhibition,
as well as the slandard of the graduate works. How should these strengths
be enhanced? We are now at a stage where IAMAS as a whole needs to show
further growth and development.
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Works NO.37—41 were shown in 1st floor Seminar Hall.
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Cyclo is both a spherical display and a 3D
camera.

It displays the surroundings in 360 degrees
on its spherical surface as a 3D image.
The 3D image is produced by rotation. This
movement has a kind of magical attraction,
so that one cannot remove one’s gaze,

The 3D image is generated by rotating a
circular unit that combines LEDs arranged
in the form of a semicircular arc facing out-
ward, with red color sensors on the oppos-

Ay FE@EEIEZIIET. THEEELELH
To COFXFI o7k BHRMNGREKEBRLT
WT, 3 THHDIRBREMYEL, RoHTW
AHPOLIHIICBATL A,
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[RATWBlEVWHIZEE, ZOERHEERTS
ZET, BEBLTHH VAL,

ing side.

This device is suggestive of the human
eyeball and it gives the sensation that the
viewer has taken out his/her eyeball and is
looking at it.

Vision comprises many processes within the
mechanism of the eyeball and brain, which
we are not ordinarily conscious of, so by
viewing this work | want people to experi-
ence the fact that these processes are what
enable us to see.

DSP
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Loveletter makes use of the memory of
cockroaches.

In a transparent acrylic box, | put cock-
roaches that had each memorized one of
four types of mazes.

Each maze has a sensor on the bottom part
to detect the movement of the cockroaches.
If the cockroach correctly passes through
the maze, a predetermined character is dis-
played.

Therefore, the cockroach’s random move-
ments are not converted into characters, but

S5TUDIOT

rather characters are only displayed when
the cockroach correctly remembers how to
get through the maze.

| use a computer cover for the acrylic box,
and the inside is criss-crossed with sensor
wiring so it looks like a kind of cockroach
machine operated by the cockroaches them-
selves.

The words displayed can be viewed in hourly
units and it can be seen at what times the
cockroaches were active.

Al % 1% F MAESAKI Etsuko
19774, BB YEEh Bornin 1977, Nara Prefecture
http://fwww.iamas.ac.jp/~ron03/
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MAP NO.

M Heaven’'s Eye —you are no exception—
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Heaven's Eye is an installation where a visi-
tor moves a box-shaped device that is placed
on the floor, and views the video images ap-
pearing inside the device.

When you peer into the device, the portion of
a gigantic image [enlarged to 3.6m x 2.4m]
corresponding to the current position of the
device is projected onto the floor, and by
moving the device, you can search around
and identify the whole image that is “hidden”
on the floor like invisible ink. The mate-
rial used for the image is live video footage
laken by a surveillance camera, pointed
vertically down at people walking outside
the exhibition hall. By moving the device, you
can search for and follow people as though
you are trying to catch fish using a glass-
bottomed bucket.

With this one-directional surveillance, the
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visitor feels to some extent that they are in a
superior position to the people in the video.
However, if one looks objectively at the visi-
tor trying to follow the people in the image,
the reverse is actually occurring: the visitor’
s actions are all controlled by the people
in the image. In Heaven's Eyc —you are no
exception—, a second surveillance camera
is positioned above the device to film this
humorous state of the visitor, that is, the
visitor looks at the people outside, auto-
matically excluding him or herself from the
target of surveillance even though they may
have been walking there previously, and in
real lime the visitor's image is synthesized
into the image taken by the camera outside,
so it appears as though the visitor is outside
of the exhibition hall.

STUDIO 2

FiERE A ISHIZUKA Nobuhisa
19794, TEWR4LEEhH Bornin 1979, Chiba Prefecture
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Sequence is an interactive installation in
which circular planes produced by the rota-
tional movement of wings are arranged one
behind the other. A visual image is projected
onto each plane by a projector and this im-
age, as well as the rotating planes, changes
according to the interaction of the visitor.
The visitor faces the wings positioned on
the upper part of five stands, which are ar-
ranged in a row, and he/she can make the
combination of planes and images change
according to the distance between him/her
and the work. Due to the transparent nature
of these planes that are produced by rota-
tion, a sequence of the planes form a space
with depth, which has a layered construc-
tion, in which the information emerging from
each plane mingles in multiple dimensions.
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This work was created using the theme of
a clock, with each object found in a clock,
namely numbers, a second hand, minute
hand, and hour hand treated as indicating
fragments of information, and made visible
as a separate layer. Even within the casual
act of checking the time, we constantly make
certain kinds of conscious choices with
regard to the clock face, such as the order
in which we look at the hands of the clock,
and how we focus our sight in line with the
circumstances and movements. My work at-
tempts to express the flow of consciousness
with respect to these kinds of images that
have certain permutations by substituting
them with the spatial concept of strata and
representing them as transforming visual
information.

STUDIO 1

LEH AT SHIBATA Satoshi
19784, ®MB4Eh Bornin 1978, Aichi Prefecture
http://www.iamas.ac.jp/-5503/
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PolyGomputer
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PolyGumputer is a computer project de-
rived from logical rules hased on triangles.
The “computer” | am referring to is not the
convenient general-purpose computing
machine that is able to integrate and handle
every symbol, and that we use everyday for
physical simulations, database manage-
ment, document creation, video editing
and so on. Actual computers achieve these
convenient functions using a system com-
bining a variety of components, which acts
completely according to logic. Following this
model, | have created a work in which | use
the term "computer” to describe a modifi-
able [programmable] system consisting of a
combination of physical matter that moves
according to logical rules, each of which
are fully predetermined, and | use the term
“calculation” to refer to the process of these
deterministic actions.

Here, the "computer” does not perform
calculations for a particular purpose, but
rather “calculation” is itself the purpose.
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06 AGENT DOCUMENT
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AGENT DOCUMENT is an interactive instal-
lation for achieving communication between
the visitor and the creator, or the work itself,
in the limited space of an exhibition hall.
AGENT DOCUMENT makes two methods of
communication compete with each other.
The first is communication by SMS (Short
Message Service] using cell phones.

STUDIO1
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The second is unspoken communication
occurring at a distance in which visual
confirmation and speech is possible, within
a limited space.

By managing the SMS messages sent by
visitor to each other, AGENT DOCUMENT gen-
erates a dynamic hierarchy concerning ano-
nymity in the relationships between visitors.

B FH A MASHIMO Takehisa
1979%. kKBRFAFEEN Bornin 1979, Osaka Prefecture
http://w053.k.fiw-web.net/
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This work is designed to amplify the elec-
tromagnetic noise that underlies ordinary
society.

It is said that when humans are surrounded
by total silence, they get an unpleasant
sensation and feel frustrated and anxious.
The sound of electromagnetic noise is prob-
ably something we hear the most often in
our daily lives, and for modern day people,
this sound is perhaps close to what we hear
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research
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when we are still within our mother’s womb.
The system | have created involves attaching
four devices thal pick up electromagnetic
noise to a TV and refrigerator, which are
very common household appliances, up-
loading this noise to a PC, amplifying this on
Max/MSP and outputting it through speak-
ers. Further, the power spectrum of this
uploaded electromagnetic noise is displayed
on a monitor.
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| strove through the austerities necessary
to put to rest the old me, who had become
possessed by the arls, and | was reborn and

took on a new life. This is a documentary
that shadows my struggle. The BGM is J.A.
Seazer.

STUDIO 4

B %8 i 7 F ABE Yuko

19795, BB 4EEh Bornin 1979, Miyagi Prefecture
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One of the characteristics of photography is
that when you look at a photo that confirms
the reality that actually existed in front of
you, you can discover a new reality within
the photo that you hadn't noticed before.
Furthermore, at the point in time when you
look at a photo, you see a past reality that no
longer exists, and this also makes you feel
the impermanence of things.

If you develop positive film using a chemi-

cal designed for negative film, the posi-
tive film reverses and becomes a negative.
Then, if you print from this negative onto
photographic paper, the colors and tones
appear in strong contrast, and you can
produce a grainy photo. Through color and
monochrome photos that make use of this
characteristic, | portray not only the unre-
ality that exists within reality, but also the
impermanence of things in this world.
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For this exhibition, | introduced a "natural
energy generating experience workshop”,
which was one of a series of workshops |
had done previously for children.

In this workshop, | created solar batteries
and wind power generators using everyday
items in an effort to spark interest in both
children and adults in modeling and envi-
ronmental issues, etc. by learning about
electricity and power generation.

At the venue, my exhibition centered on the
works of children who participated in this
workshop. and the workshop books (expla-
nalion guides) distributed to the children,
and | also had exhibit visitors participate in
actually crealing a wind power generator.

REBEASF INAUKI
1979%&. @HMBAEEh Bornin 1979, Aichi Prefecture
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Bagatelles for clarinet and computer

>

V.
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Bagatelles for Clarinet and Computer is a
work that comprises a system for perform-
ing audio processing in real-time using
Max/MSP based on an unaccompanied
clarinet piece and its performance infor-
mation, and the music composed for this
system. The work is composed of 4 parts
having different contents, namely: I. Al-
legro moderato cantabile [moderately fast,
in singing style), 1. Lento tranquillo (slowly
and quietly], Tll. Presto agitato [fast and in a

restless style], and V. Adagio lontano e
perdendosi [slowly, as from a distance, and
dying away). Further, by placing 4 speakers
around the performer as outputs, listeners
are given an audio experience that changes
dramatically not only according to the pas-
sage of time, but also according to their
physical location. My intent is to present is-
sues concerning the “awareness of ‘music’
and ‘sound’™. The complete performance
lasts 12 minutes.
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MAP NO.
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For us today, computers have become ma-
chines that can only be understood in the
conceptual realm.

| find it difficult to operate such a machine.
What is the relationship between humans
and computers?

This work was what came to me when | de-
cided to explore this unanswerable question.
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My research at IAMAS related to the Mi-
namata-disease, the incident that occurred
in the south of Japan from the fifties where
the environment was polluted and people
died from mercury poisoning.

The research shows general difficulties in
the expression of political and social state-
ments in art.

There is a light-emitting object, sensitive to
human gestures, that processes movements
and traces of hands.

The hands form a kind of memory, which
expresses and recalls a memeory from inside
the object, translated to the outside by light.
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e-learning system for creating network engineer

ZOFERET Y T ITHFEERBELT
Eha70dz 70D DeT—ZLTLAT
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COUATLINE -T2y bT—7ITHRITE
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My work is an e-learning system for the Net-
work IT Engineer Training Course project.
Using this system, Network |IT Engineer
Training Course parlicipants are able to
carry out their studies from home, using a
PC connected to the internet.

The Network IT Engineer Training Course is
a project targeting people in Gifu Prefecture
who are not in regular employment.

In addition to attending the two classes per
week, by using the e-learning system that
| have developed, course participants can

GLATFLEFERTAZ LI TEMBTR v
F7=ZZ20TOHBEFTHS WL, HBAD
LT TR EVWIRET LA,
COYATLOBRIELT. BuiHlRzRREE
DAHCBTECEVIFEVHIFONET, eT—
ZLUICk o TEBMEAREZBLTH L,
E2ROBETCEERABORE - EBEMNET
BET 2w I BETEDTITEE L
ZO7OV I MIRERICIBBOANEME
. COYATFLEFALTEZS L

obtain knowledge about networks in a short
period of time, and make use of this when
looking for employment.

One of the purposes of this system is to
enable course participants to obtain prior
knowledge necessary for class activities. In
other words, using e-learning, participants
acquire basic knowledge, and then during
the two classes per week, this knowledge is
built upon and practical training is given.

18 people participated in the project and
used my system.
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Internet mapping tool
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This software creates maps of internet Web
sites.

If two sites are close to each other in terms
of links, for example if you can go to the site
just with one click, or if each site contains a
link to the other, they are shown on the map
in close positions, whereas other sites are
located further apart.

Links are also displayed on the map as
lines, and mutual links are in a different
color to one-directional links so that the
circumstances of links between sites can be
visually identified.

The layout uses genetic algorithms, which
rapidly perform the most optimal arrange-
ment.

When you click on a site displayed on the

TWeb7ZoH#FREBL, ¥ICEDOWebH A
bDA Ty IAR—VRBETCEET,
Webt o FHFEEWeb—CO—BHRTTE.
BfaWebN—S 62U Tt k- THBETEE T,
COUYIT I FPEFBAL CBMON—-YERD
H50b, Vo7DEERIBETZOL,. THH
ICHEAEF-TREXNZOLELVWERBWET,
WebRR&BFEHNICIEKT, TO—BALTTSH.
BAOERENHY ET,
COUYTRITVEES T, ZOIL I — 8%
THEBRhASShL{BunEd,

completed map, the Web browser is activat-
ed and you can immediately view the index
page of that Website.

A list of Web pages contained in the particu-
lar Website can also be displayed, and you
can view any Web page by clicking on it.

| think that it is enjoyable to use this soft-
ware to find the Web page you want to visit,
learn about the structure of links, and make
and compare maps regularly.

The Web is so vast that even just a small
portion contains a huge amount of informa-
tion.

| will be happy if people use this software to
take a peek at even just a tiny seclion of the
Weh.
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Contents Management System

DI TR V=3 b2 —2
H—EZX(SNS) EBALANILTHEL, BET
EBZEEAMELTVET, Y=Y rlbky b
=&l A, RAEVSEZADOEDY &
RTHOT. COFy PI—T7EEPLTETRE
FETELVRATLESNSEMFATLET, SNS
CHELEEDNZI—FEREREY. 7O
74— HEREE BRREETE#HL W
- N

Tz SNSOUEDDHEBTHAIEA—IICLS
HEHELHBLTVET, WebEFIEL TV
507347 MEWeb TS ¥ oiREET
BLETYATLENBTAIENTEET,
FHALBh AR T

This software aims to construct and operate
a social nelwork service [SNS) at the indi-
vidual level. A social network refers to con-
nections among friends and acquaintances,
and a system for supporting exchange using
this network is called an SNS.

The software is equipped with functions re-
garded as necessary for an SNS, namely a
user management function, profile and diary
function, and a message board function.
Further, it includes an email invitation func-
tion, which is also a characteristic of an
SNS. Since it uses the Web, the client can
access the system by operating from a Web
browser.

design: IKEMOTO Takako
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Recipe scan display
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This is a system whereby a cell phone is
used to read bar codes [JAN codes] of fresh
foods sold at supermarkets, and information
about recipes using the product can then
be viewed on the cell phone. It is compat-
ible with DoCoMo cell phones equipped
with bar code readers. Bar code reading is
done with i-appli, and product information
is displayed on a browser. After it has been
read, bar code data is sent to the admin-

istrator [server). This data is referenced to a
database using a JAVA program for a server.
Then the data about each product is sent to
the cell phone. When a user goes shopping
without having thought about what dish to
cook, or when a user is not sure how to cook
a particular product, this system provides
immediate access to information on how to
use the product [recipes) and helps the user
with their shopping.
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18 net-mon@iamas

SHEAEDT v b7V ICEN 2 TVWBFRZ O
Fa—40[xy b7—2L0OGH ] #KFRL.
FSILDEERRBER Ry P77 ORIKIBIE
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SETICLERER Y F7— VBB AT LFE
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This is a system that searches the "network
location” of the host computer that is con-
nected to the network at the time, and aids
in troubleshooting, determining the current
status of the network, and so forth. Further
plans include implementing a function that
sends a notice lo pre-registered email ad-
dresses each time an irreqularity occurs.
There are excellent network administration
systems available, but often such systems
are costly to introduce, or require special-
ized knowledge to set up subnet addresses,
etc.

The object of net-mon@JAMAS is to access
and manage address information and con-
nection devices from the switching hubs
scattered within the network in order to pro-
vide the current status of the network [traffic
for each network location and list of connec-
tion devices) via email or a Website.

T2y P RLIOBELE, GPNEMBMEN
RBICLEDDFDPECHYEVATLE,

ZO [net-mon@|AMAS | Tk, ®*» F7—7
RICEHELTWBZAA v FLINTEVWIEED
SEMBBYT FLADEREAFLT, Thd
EBBTAZELICIUREDR Y NT7—TORRK
(%Y FI=7LOBRZED T T 1 v 7RE
B0 —58) EWeb ¥ FXA—LEETR
HEBdZLEHRNELTWET,

Composition of the system
Free BSD 5.3 [Management information offering server)

7ﬁm ] PostgreSQL 7.4.6 |
(Libeary of ROM.S) il

PUP Interface
(Arrangement,
PastgreSaL) T

NeLSNMPGOS |

Apache HTTP Serves 2.0
MRTG Z.10
(Tralfic Moniloring]

Suitching Hubs ﬂ
[on Ue network]

C6ll
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Ghost Girl
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A story in which twe girls, who are identical
in body and mind, Aida, fight over a boy.

The heroines, Aida, are two girls who are
joined to each other by the hair and have
identical faces, voices and emotions. People
call them by one name, Aida. They laughed
together, cried together and grew up always
side by side, so there had never been any
need Lo dislinguish belween them. Bul when
they hoth fell in love with the same person,

this way of life fell apart.

In Cinderella, the prince picks Cinderella out
from many women with the help of just one
glass slipper.

What if there had been another woman with
the same shoe-size as Cinderella? Who
would the prince have taken back to his castle?
Was it just shoe-size that distinguished Cin-
derella from the others?

CcGl
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These are books that consist only of photo-
graphs of “objects found in people’s rooms”.
| created one book per household, producing
six in total. Regardless of the size or value
of the item, each page has only one picture
on it, so that the number of pages is equal
to the number of items. In other words,
| placed emphasis on making visible the
quantity of items through the thickness and
heaviness of the book.

These books could have been created in
other ways such as arbitrarily varying the
size, putting photos on a two-page spread,
putting them together on one page, or ar-
ranging the order of pages to show change.
However, these methods do not allow some-
one to get an idea of the number of items
without opening up the book.

With my books, by photographing each and
every little thing, a person can gain a pic-
ture of the general quantity without actually
opening the book. | wanted to portray this as
a new method of perception.

thanks to: owners of room
creator of Flip Book Maker application: TANIGUCHI Takashi
illustration: ABE Yuko
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AEfEREDRIEI T MIRfEEhELE,
FORBRL, ALERLEOBRFI)PELD LS,
HFoL> @Rt -TnES,

OwDAHE Itsmediary
VWoAFBHLAEERORTARERELLBREHR
b, ERdoffEnB .

OnoAZOE# Throughtheeyeof ltsme
ERICABENLESAI 7RSI AN ASTREL LER,

OWDAHNHESFT Themakingofltsme
TEq@ I EPOEEOA .

EE HHTa

This is a book based on the work ltsme that
NOJI Chiaki created and displayed from
2003—2004. /tsme was a 3D work equipped
with a Life Slice Camera that performed in-
terval photography. It was moved from place
to place according to the will of people who
passed by and picked it up.

The concept she was interested in investigat-
ing was the relationship between people and a
work. | arranged the contents of the book as
follows, to portray this relationship between
people and the work.

Itsme diary

Photos taken of the exhibition environment at each place

where [tsme moved and my diary during the period of exhi-
bition.

Through the eye of /tsme
Photos taken with the Life Slice Camera installed in the
work.

The making of ltsme
Her diary during the making of this work.

author: NOJI Chiaki

oIT
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VAP 1D,
@ DIGITAL LIBRARY

ETRELEEALSS?
BIFEECHIRIEVI—DOWETIRE L,
FUVENTF—aEwIFeE LY, KXvar, #iHk
BEE, PDALG EDIEFIZEEL., Zho0DiFxE
THRENFTEHIALTLVIDIETHD, BF
BECHAELZTADA) y LHFEY, FEALIC
botBFREHEOEAEEM-THOVEVE
Bk

IOz ITE, BFRELERBICKEBLTS
525, SHRREAHLAEDDICE2TWVS,
AhrO—FLEY, E®/ELAYLTREICE
FEHEHhATHSY, PLTHLETFEHLV
JHDICERERSTHEALBELL

% WETE

What is an electronic book?

An electronic book is not simply a "book™ but
also the readable content on terminals such
as personal computers, cellular phones,
PDAs, etc. in the shape of transmitted dig-
ital data. There are many merits to these
electronic books, and | wanted to tell people
about how convenient they are.

Specialized terminals are linked to this Web-
site in order to give a firsthand experience
of electronic books. Through participants
caming inte centact with electronic books
by downloading and reading them, | hope to
spur interest in electronic books.

thanks to: TANASE Chika

REEFE 4L ITO Nanae
19845, BERBEEN Bornin 1984, Gifu Prefecture
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[EEH2VFELOTEIICH L THREMLIER
KU <{BENERIT HE-Twa &
. BILL-TZORGBUBENESY. B
R GEboEhay, SrEETHhIFHEEFID
BHEZMBTHLEBBIELEBEOLOLEL
SHEHoNZE21Z8NET, | (Y3 A
| MAEDA@MEDIA ] ¥ 20 4, 2000%F)

COE@REBEHOI—VTUTIL R AICE LS
LEZTIFA-—YHIL KRS TF,
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“As we always receive not only visual infor-
mation, but also aural reactions to our ac-
tions, those reactions take on reality through
sound, becoming something concrete. When ¢
accompanied by sound, we perceive events o
not simply as imagination but as something —
actual.” [John Maeda, MAEDA@MEDIA,
DIGITALOGUE , 2000]

This work is a multi-user sound toy for sev-
eral users to enjoy sound in real-time.

LCach user chooses a sound cell that has
an allocated scale. and makes a sound by 2 Fosew
bringing into contact a sound object that ap- = O
pears on the screen with an object that has
a different vclave. Depending on the degree

of force with which the objects hit each other
the volume of the sound is determined, and e 2T

the sound that is made is entered in the o o ==

sound cell held by each user. These sounds o O o B

are turned into chords using a sequencer ) o i

shared among users, and played. o =5 mes
music: SHIBATA Yuki — 4

DIT : g ——
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in-form

[in-formJ] &, EICE >T24 WHEINSED
VFrTHBRERAT2MYEBETHS. ZOR
BAICiE, LED 7> 7 D1t LCD. LR, Hl{
I EMATh TS, BEAE LTOMEES:
RIETEEDBIL, ThEGKHICEERRT 3,
EFRBECSVCTRENICERT L 28T
L. AEOWBELN I TS bEHDICT
BEEREE LA,

KEIETH., BREBLFOLBEHMFEELLTHR
BACIEE T3 &I, Chid, EAMICHE
FRLTW3ZEARBMA/r G ICHEBEEICR
LTWahobH3. ADRER., ZRTATEE

in-form is a hanging lamp that produces
information in the form of characters and
images formed from shadows. This lamp
comprises an LED lamp as well as an LCD,
lens and control mechanism. As well as
functioning as a light, it also displays the
news. Assuming long-term use in a living
environment, | aimed to produce something
more intelligent than an ordinary lamp.

For this work, | focused on a lamp not as
an information appliance but as informa-
tion furniture. This was because, to me, the
lamp | was using in my roem on a daily basis
seemed so inorganic. The human sense of
sight enables the recognilion of a space only
by means of light. Through this recognition,
we comprehend space and act accordingly.
Artificial light is a taken for granted, but it is
far less discussed than sunlight. "Light” is
just as important for humans as bhread, wa-
ter and air, but it is not recognized as having
such importance. When it gets dark we hit

BUTEMENS, T EREEERELT
EETS. BB, YEYEITHI PR KIC
2 EBBICHERErF A v, AFEFILT
WCHhT, [R] NPk G rtRAKICEE
BHOTHAICHrPHo T, thEEFDER
AHFFEBMEA TRV, BL{AEhERIvFEA
hT, ENTED13. BHERLIRETUERE
EEhZARLAORBTERTLTVWD, EHLE
FRALTWAEEACHL, PLTHENG ST
LYVHARAENANE, CNETERRLAEFY
ERBIOTREWEBZSIHLEVWSI I EIN-AK
HB.

Composition of the system

~— Microcontroller Unit
Mobile Phone
RGEB Converter Unit
Switcching Power Supply
LED Light

Fresnel Lens

Lco

LCD Control Unit

— Lens

the swilch, turning on the lamp. Every day,
we live in this same light environment to
which we have grown eerily accuslomed.
Therefore, | thought that if some kind of
moving syslem could be incorporated into
this light that we use without thinking, it
could make possible a way of life different
from the current norm.

DSP
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the cube

1.7TmMEAEDEFORICEEESNAY. PICE
BahrhabrrbEomhEs.

LU gpoOLAECRANE EES S, AD
EicMhhFE0E, >, #HEEMYEL X
ELLBEP SNSRI BHMLAEIHIAE
T, BPDA-TVIREESICHL BT
L3k, EF-FASOMATVAEORIZHED D
WAL IGHEHBEEN CERPBLNEE A,
LIGTCHfEL 2 b id, ZRIESFEAdIcEE
LHMALEYSRBLTWCHDTLENSEI

The visitor enters a 1.7m square cube and
touches a small cube that is placed inside.
Then, the visitor hears a sound emanat-
ing from the large cube that the small box
has detected his/her presence; if he/she
touches the top surface of the small box,
this sound comes from the top surface, and
if he/she touches the right-hand surface, it
comes from that surface.

The visitor may experience a sensation like
someone else is also touching the box in
which the visitor enclosed. and at the same
time, there is someone inside the box that
the visitor touches.

Previously | created a work that would de-
velop as a person moved freely around and
used the space/location, but this time |
wanted to create something where people
could feel a sense of spatiality and depth
while being inside a restricted space.

RohiR@EORIcwENS, LE, BF&EE
LAabDEFETEEVWHZENFBSOENICH
WELE,
HEMTIMEASEDLDTTIYRE LG S
BHMCREVOIPERVOY, BENFEVTELED
EHHLAIVEHEO(N A LTVIThEEER
TWET.
BEEELHEDLOARDE NN L LEBLTVS
LOBETT.

Although it is only 1.7m square, by incor-
porating certain mechanisms | wanted to
create an interesting space that would numb
Lhe senses so a viewer would be unsure if it

was large or small.
My box builds on the various appealing fea-
tures inherent in boxes.

DSP
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(22 ZcmBE ]| AFTOBRMECLS T fEa
RIZF I a2 RBIFTIENEESFlash7=
A=23>T7,
EAEICRAIABFXOHEETE. ZOTHOLEY
BoTwWET, ZORNICBWTHIZEADTD
AP oU-oEELOTFLEICHLSE, IHLS
OERHSPRICEZINET,
ThELZOFORIBEOD, Bi-FE-BHEICR
ToTWBZEEDD,
ZOFHFEROEVIRY ., ZTORBIBUZZE

| MAF O |
-26 FFEecMEYF

The playhouse in a 4 1/2 mats-room
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ZOFRTHRMEYORENBEICE S TULE
T, COBDTAAMNLZMEERICLALEH
W, B TEBI O bOICAKEEMAOL RV
TWaEDTY.,

EEECE[A—APEFL COLRANDEA |
EVWIAMA=—THFBEYET, TZRECAHNETER
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COERTRIEACENATEEVEIOAL T
[F|=HRIF+RRLEVEE-TVET,




The playhouse in a 4 1/2-mats room is a Flash
animation in which the user’s own opera-
tions can generate actions in the work.

A girl is asleep in the 4 1/2-mats room
that appears on the screen. When the user
touches the things around her, such as a
half-read book and a |V that has been left
on, strange events take place in the room.
Are these events part of the girl's dream, or
are they real?

As long as the girl does not wake up, this
cannot be answered.

This work is sel in @ 4 1/2-mats room. The
reason | chose this very Japanese setting for
my work was because | am very interested
in the concept of “lifestyle”.

A 4 1/2-mats space has the impression of
being the minimum space that a person can
live in. Maybe it can be said to comprise a
world controlled by the person who lives
there.

With this work, | wanted to portray the
“lifestyle” = "world” of that one person, into
which no onc else can intrude.

CGl
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Rear Window

FEMmIL, PCF1 AT LTCBIDP2 CVWCTE
LT, IOZAH—VILEENOBEELTVED
Pl [IVAA—JNDE@ral{ e, hEBHE
ETLhESAHICBRLZIONL | ESCEMICES
ZENESPTHRIEL .
EERICEOFICRELTVE YR — VN
T ARAOWeb LTy,

[Rear Window )] E REEICHEZBEVSIERK
T, E2INSREBRBRALVERNRAZ, O
Web# 4 bTlE, v 2H—VHITSHHS
ETICBULHEh LB EDOFRICAVIAATLE
J. BWICEEAh. k@KLY, LOBZ 51058
ATV YT RA—Y I, TOHRTNZOOEMERE
TREENB, ZhiCky, BHEG 29I H—
VILDBEE2DODREHLSRBICRBIENT
g FAATLIEWSITHERICREEFS5AS5hH
3, BMLHEAWAZBLADEGEODORBEE. &
HENFD—VIERETIBEERALC T5HH
THa,
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| was motivated to create this work by ques-
tions that occurred to me staring at my PC
monitor: Why is the mouse cursor in the
shape of an arrow? When the mouse cursor
doesn’t move, why do | feel as if my whole
body has stopped?

The work is Web contents with the central
theme of the mouse cursor, something that
we usually operate without giving a second
thought.

Rear Window means the window at the
back, through which you can see a world

that is normally invisible. On this Website,
the mouse cursor moves inside the scen-
ery shown on the browser window. It hides
in buildings, reflects on water, disappears
behind mountains. This is displayed on two
screens, enabling the viewer to see the
movements of the mouse cursor simultane-
ously from two viewpoints. This gives spa-
tiality to the flat surface of the monitor. The
time within each projected image is made to
be the same as the time taken by the viewer
to move the cursor.

STUDIO 2

M E&HE MASUO Aki
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patchwork movie

Web, #—Fx1>V> 2—HOLEOBIIC. &
BLEAGBNESE, DEPFUICDVWTOEST
T, BHEHMNICRNECO3IDOBE A EHETT
o, BELTWS 1 -—HVOIEMAEILB,»SRh
i, Tho EEEMNICIRASZZELRETH S L.
TP TEEBICTRT AT+ RATLTRAR
., I—HOBREOEERBLTVWEELED
CENTEIERVET,

CHERTR, Tt AT L1ICETEhAWeb

This work is about a connection that may,
or may not exist, among the Web, a search
engine, and the psychology of the user. Ob-
jectively viewed, these three aspects are un-
connected, but from the subjective viewpoint
of the user who is operating the system, it is
possible to see them as linked. | believe that
it also possible to say that the changing con-
tents displayed on the monitor as browsing
occurs correspond to the changing thoughts
of the user.

LtOF—FICH L THRCERBRPERKRE. EW
Zh=U—DhiCEEDELE, BROTSHY
DTE—T, THUATAR—U—FBVWHIPUE
To Web, #—FI>32 1—FOLHEIEZH
FhT o9 1 LEIIIMBH S h, TR by
THECE3 DO T o9V 1 o Ry FUE T4,
FROEWDENSTVBELE A, wELWEI LS
DET,

In my work, | created a short story to de-
pict the meaning of and sense of distance
experienced with regard to Web data dis-
played on the screen. Just as with normal
browsing, the user follows the story using
the mouse. The Web, search engine, and
psychology of the user are each contained in
a browser window. Three browser windows
are arranged on the desktop, and they ap-
pear in some ways linked, but in some ways
separate.

STUDIO
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19804, BBWR 4% h Bornin 1980, Gunma Prefecture

WORKS 043




reminiscing

RECENT UPDATE 2008/0206

BOREOEL
DOEFN
WMEERICIL SR

reminiscing
RECENT LIPDATE 2005/02106
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reminiscing

[reminiscingl @, 7294 THE TSV
FTFP_A-2a BT, P2X—Yald
HADRWEES -/ CHBIfFENLBOC &
ZANHBANENHBHRELETHEL, 3P
BEOFHEDTA-2a > TRRELTVET,
Flash THI{EE hin—Jn5RIBHFTE, &
BT A—VaLEEbIlH-RNICTYTLT
WAERDT A —a - EBBRIITXAID
F—T—F£E-T, BIOFZA-3 %2807
WCHBARLE>TVWET, 2—FHFENICH
2TXALOHRELELTVE2BREI) 2773
EFRPFROFA - gk LTWS
DT, OB 7 _£X—a3 - ER2BHCE
¥, TOERKOT XA - g EEHEINTL
CHDTHY, FRELEHFUYTVCTFETT,

reminiscing is a Web animation work viewed
on a browser. | created the animation based
on the concept of my own memory. | recall
something that happened on a certain day
with a certain person and portray each event
in a three-second hand-drawn animation.
The animations can be viewed on a Web-
page designed using Flash, which is set up
so that the viewer can trace keywords from
the explanatory text accompanying these
“memory” animations that | have uploaded
to the server, and view a different animation.
The red part of the text on the right-hand
side is linked to another animation, so by
clicking on this, the user can view the next
memary animation. The animations con-
tained in this work are regularly updated,
and | plan to continue with this.

ri
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becoming

Webt 1 b ECRBESHOEME P BARD
HEEDBEVWTUVL{ I EICEY, DEDIED
Ya3—bL—E—%F3ETT.

LEOL T, BHFEBREET 5 WebY 1 H%E
WMUTIThhET,

EMEL. COWebY 1 FPETAR) -3 27
AhiMEEET. Thil2Era LI k0u
BREWeb ED 74 —Lp 6Ty 70— FT 3,
FhAFIBIZOHETSATA MY - 2252
h3d, EMBRETNERTRODL-—E=TF7 1)
EiRftTa, ChEBVIELET,
IOLBETI, BENTEECERNT TR
WMEMELEE A, BNEIT—LOLDICH
BEPURNTEZ LT, SENEOERHLET
HEMEFRETS [BIEHA L. BREIEOH
UV ERATACEERELTVET,
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My project involved anonymous members of
the public connecting fragments of images
together on a Website so as to create one
continuous shert movie.

The project was completely carried out on
the website that | manage.

Participants view the streaming video on this
site and upload the next image to connect
to this video from a Web form. Each such
image is joined in sequence and streaming
is applied. The participants view this and
provide the next movie file. This process is
continually repeated.

This projecl does not specify a creator who
has special privileges and neither does it
state the particular form thal the movie
must take. By enabling participants to ex-
change images like a game, | wanted to
create a “"stage” to stimulate a spontane-
ous chain of action among participants, and
present new possibilities in movie creation.

STUDIO 2

+ B #E & DOl Tetsuma
19754, [RBBL*h Bornin 1975, Hiroshima Prefecture

http://www.devenir.info/

WORKS

0a7




e

L

IAMAS 2005 GRADUATE EXHIBITION CATALOGUE



AREGTIF 71T - VFAFRTF¥T14hH

cosmographia geodramatica

ENH*BEEETE-TWVWAE, BOWEODIC
BOREZGTE 2PN EZDLU. HDHERED
EDCRATEEY, ZOXOPIZREEZS LA
VT, FAERICETRThOEEEZE>TVE
To ZoTwaAHVNE, BoTWDIADBND
TLia, BIMEOABE#LTVWAPBLALEWL
L. HICChEB-TABLTIVVEVWPHLAE
dh, TOHRFERGERMEEASHOE LRSS

When you ride a bicycle through the town at
night, all you can see is the faint lights from
windows dotted around in the empty dark-
ness and it seems just like a movie. In the
rooms from where the lights shine there are
mast probably people going ahout their daily
lives. Some would be laughing, some would
be angry. Maybe they are preparing dinner
or maybe they are not doing anything in par-
ticular. When you reconstruct and consider
this state of affairs as scenery combining
video images and buildings, something like
a story emerges.

| want the audience to use their imagina-
tion to consider the strangeness of living in
the same place, in the same time, and the
coincidence of the “present”. | will be happy
if people remember my work the next time
they see windows shining in the dark.

ELTEWELTEARC,
ENUENYET,
FELBAORLUEFRICES LTWEZ EOFT B
& BRTEVI-TWE[S]ICEEHEGHY
CTHMLWERWET, ZTLTREOSTEYFZ
hATWEL, COEROZEEBVWVHLTIEG
hifE=wEed,

MEOLS>GEHOY
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LAl ATFLORBELTSA MES
HEECWET, ThFhADOFT1 PETIED
RieLT, ZhFhEGEE-TULET,
BBANME BEEAIELD2ALEYTT., &
EHEOBEE, ATIE-FEOOLEL—2h, 18
BILBEr 352 ETHEBEBRALTVWEET,
MEEHRERA LA FROREICHID
O, R&A. DDA, EV2FBICERBR L,
RENZABOBELZ»LTT,
BEOBRTIE, #ERLFYZRhZFhOI -
CDWTHBEDR T A—VEEBNEHE, £F

3p| EBEAES [EE, A TE ]

L. HEERBEETVLDICHLT. —AZ
BT, BAICEHO1IAOBEEOS A-JInto
C(HENCVWEET,

B, BEBEICHLT, 12453070 FIC@C
AFLEFICEILEY, WEFATLICHL
TERICEBBIhZIEICBEBLEIESEBDBZE
THELD, —AZEBLED, ABOREEI VS
HOLHBRIRBEOPRTHOINIEEDERR L
5. BEOEEPTIEYER (EBCEGAAR)
EHE, REELIEa—4. BEILL-STCEIS
ha, BAEOREEL, —AZELLESIHL
Wit RER (RER) 2B LAVWEZELTVET,

“Haikei, IEMON-sama” A personal interpretation of Yotsuya Kaidan
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In my work, lhe syslem senses the pitch and
attack of the actor’s lines, and IEMON[char-
acter] reacts by shining and dimming a light.
Each light has a different meaning in terms
of IEMON's reactions.

There are anly twa characters: OIWA and
IEMON. The story develops out of the inter-
action hetween the person who plays OIWA
and the computer, who is IEMON.

The reason | chose Yotsuya Kaidan was be-
cause the emotions at the core of this work,
resentment, hitterness and so on, are the
basic, invisible human emotions.

In an ordinary drama, the actors rehearse
and discuss with each other their interpre-
tation of each scene, developing the story in
this way. On the other hand, in the case of a

DsSP
course

one-man performance, the story is created
according to the image of the single actor on
the stage.

By using a system that interacts with the ac-
tor, I wanted to portray OIWA's slrugyle and
the elements of misunderstanding and as-
sumption that exist in the story, through the
performance of the actar, which is brought
about by trying to act so as to be accurately
recognized by the system, and is different
from the circumstance of either a one-man
show or performance with another human
actor. | wanted to provide a new worldview
[experience] created by the actor, computer
and audience, that is different both from an
ordinary performance and a one-man show.
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{aﬂIAMASZOUEPR

ERHPENRXPRAFEINEL, BEHH
IR EWMTFHTI-BBMEDEREEGIER
DEETH I 518,

FAZ—, 754 —. DMOEHE. SETE
BTy b, FIFGNRF—HEDTTAb
PoFHALETEBIE o1
HLOWEAE LT, FRHSEOLEKAZ
FILEB2LT3)—%(5EL, 242735
D—DTEBIN Ty bEFYAL 2, HEBERKR
B TOUBKRLHEIEL L,

| was responsible for the overall design of
the IAMAS Graduate Exhibition 2005.

| was involved in everything from the illus-
tration to the design of posters, fliers, DM
advertisements, pamphlets distributed
at the exhibition, exhibition banners
and so on.

As a new idea this year, | planned

FTHRBDICKAI—ICE > THFRD A A A —
SERIELEY, BRHACHIEEDLATVS
IAMASO, 2hh 55D RALVREE LAK
ROPT, SFOFELEEIFEDL I LERE
FRTRETKhBDEAIE, KRE—%R
EABICELTHLABLEIEBDICLAEVEE
A.EDTA—S %, FZA4V—DH0M, &35
FHEA LA EBTEL TV o/,

HAK — B2/ 754+ — 1 Ah /DM : 100mm X
148mm 71527 L b 2 7 244 752.5mm X 215mm

a stamp collection aclivity for visilors

using stamps of the facial caricatures of
each exhibitor, and designed the pamphlel
for this. | also created the facial caricature
stamps.

8]

| first developed the main image of the exhi-
bition poster. | wanted people who saw the
poster to wonder what kind of works this
year's graduates would produce, given that
we are at a turning point at IAMAS where the
future is unknown. | then used this image as
a base for the flier, the DM, and exhibition
hall design.

Poster: B2, Flier: A4, DM: 100mmx=148mm,
Pamphlet: 7-folds, 7562.5mm=215mm

T
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& B % NAGASHIMA Yasuyuki
19825, BRELEEN Bornin 1982, Shimane Prefecture
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Just ahead

[e4PI ) (L TREF ] PN A ENEDSTFERL
(B EMFERBOFDEPSEBMLTHTZ
h]| LB ETHYRIZDES S,

LG ZThleBElIEBDOHARBS| £
hlOPICETAhTLEIDE,

G FOEAAERICEB AL [FE ] &M
TEERDIZV,
ZFLTEETCLIEAZZ LA TELLNENETL
O—FE LT [HN] EFULED,

“Time" existed long before it was given the
name “time”, and even il the word “time”
disappears from this world, “it” will continue
to exist.

Therefore, the instant that "it” was given the
name “time” is also included inside "it".

Out of respect for this grand existence, |
want to stop calling it "time”.

But my powers are limited and | can only ex-
press such notions using words, so as a best
attempt, | wish to use the expression “flow".
When | decided to refer to "time” as “flow”,
| began to wonder where this “flow” leads. |
tried to use images to express the destina-
tion of this “flow” to the best of my ability.

| exhibited this work, which uses 3DCG, not
just as a video work but also made it ever so
slightly interactive.

Unfortunately the interactivity part was too
subtle to be noticed by visitors.

ZLT. BB £ H#A] EFERT £ICR
Hi-EZERBIC, CORL]DELED KR
EShTVWBDESS>EELE, BEZD[H
NPT EKEEERDHTHANEEVBETERE
LTHBZECLE,
3DCCERAVAEZDEREMEELTETTE
ELIBADH A 27771 F7ELTR T
FAONBE TS IDPNADI - EOHEICHF X,

FIE#F ISHIGAKI Yuko
19845, BeR4EEN Bornin 1984, Gifu Prefecture

WORKS 075
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from body to mass

ZOES &S 24 L -3 ThB,
ZoTRBLAVHDE. BAREACWSHE
SEBOEERNOERE,»SIRAZZ &,
—EHREESESICLTBABAE/A—-ZT v
FTEEABICRAT(3, SETHARICRATZ
k- =-8HExPEOTFE.

HNEE D LEEORPEE I ETIE S HERW

This work is a video installation.

| wanted to portray my own body, which |
see in the mirror every day, from a different
perspective.

When | took my body apart and took a close-
up look at each part, movements and chang-
ing forms became visible that | had not been
aware of up to now.

It seemed like these shapes and movements

AHES LTRA T AR,

ABORED, £2 L2, FERE WV, ZRE
WS L&, SBIZELH. ete
ZThERNEL{BBTNTHFABEVIREL
TRAT3Z &,

wh tREE

of my body were not actually my body but
rather abstract forms. Human sensations of
raw vividness, existence, smell, the sensa-
tion of air, sexuality, vulgarity, the darkness
inside of us, etc.... These things exist in a
space which appears as the entity we call
humanity.

thanks to: IHA Shin

oIT
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19824, #WEJIBLEh Bornin 1982, Kanagawa Prefecture
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touch sensation

bl ATHEWZ EADREASZ I hEH
CERBICHICEEFTTTEELEVEVI BN
HHEWET, COREHLELIERREETS
BIEERBTHIET. ATHVWRKEADSHZ
FhEHEADIEHF TEDIOTHEVDLEER
TWwEL,

#Hh EHEE, RF5LF. WK HF. WBTEE,
EHEH

Sometimes | wish that | were not human,
but at the same time | want to live my life
soundly, rooted in reality. Therefore, | think
that by feeling that | worship women | may
be able to suppress my desire to be non-
human.

thanks to: TAMURA Chisa, YANO Chikako, YAMAKAWA K.
Hisako, YAMADA Fumi. YOSHIMURA Masaki

STUNDID

76 i} = #% NISHIWAKI Naoki
1977%F, AWRFFEEN Bornin 1977, Osaka Prefecture

WORKS

079




A
J-‘

080 IAMAS 2005 GRADUATE EXHIBITION CATALOGUE




MAP ND.|

ray 7
DROP

BRI T2EMP > THIERK.
CONFRRETELHBDETRELAESDPT
DEUBEALZL,»OHIRL. BELTHEEHLAT
AP ==

EE RS B

My work is a culmination of these two years
since | began studying image works.

| reflected on the things that had happened
to me in the past ten years, and then decon-
structed these events, merging and expel-
ling images to produce an image-movie.
music: MATSUMOTO Yuichi

A HE SR TSUDA Shiho
19805, B4 *h Bornin 1980, Gifu Prefecture
http://www.iamas.ac.jp/-0x03/st

WORKS 081
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kusa

—HnEREhE —H—WCE B4AE
TPRRE<EHSPE-TWHIEFEINI WV
B, FOMNTVWBEFICBoTWVWBZEE—D
OHFELT fAIbiEE#L,

TOROHABLEL 2 2FEDbE KEEIR
HaTHWELWDEFLTOHURI BRI ~TRAIS

In each picture | draw, the casual thoughts
| think everyday are somehow portrayed.
Regarding cach of the thoughts | had when
drawing these pictures as one world, | drew
many pictures. When you put these sepa-
rate worlds together, somehow a strange
and unique world comes to light, wherein it

E3EARBEHERIFERLTV
LPL2ToOHREABSP R TWA I ESR
ni,

2F¥VRETREAOHBLEDL,
FIETREDEELBLEDE,

apears that all worlds are connected, even
though they are actually separate.

However, all worlds are in fact what | think
about each day.

In other words, they are all my daily life.
They are all the seeds that | myself created.

(] c]]
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fE T 58 () SATOU Chisato
1984, BRIBEBE4%h Bornin 1984, Kagoshima Prefecture
http:/fwww.iamas.ac.jp/~keroro03/
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Tracks1: Cyclops

[$ABSBRET :HA /OT R ICBWTIREFIL.
B, BAT. AEEHECL S TRET SNV
WS- TREETI. BEER. BHOKE
HEL, GPSEERICRRINIBE. BEL
EDEHELEALVIIBBHULEGIEHEIkmD
AEHFVTHRBSICER I E, ZOA
BE3I6HELIHA C20FME. 405 L (24

In Tracks 1: Cyclops, photographers film ac-
cording to numerical rules that determine
time. place and direction. The photogra-
phers leave their homes and guided by a
GPS receiver that displays longitude and
latitude values, make a loop having a 3km
radius and return to the starting point. The
rules are that this loop is divided into 36
paints and they stand at one of these points
every 40 minutes [1/36 of 24 hours) and film

BEO365E ) ETHFBICEN - TREETD
EVWHIDFSEDI =, T, EIEDIERE
FA L hTREER., TOBFOBRRBEICHLU
BB A2 &l L, POTHRLEIT- G
FiEBUSIh2 LT, BEIAMFIEOBRRIC
DhENY EEAE. GPSORBEB - EBENE
BEERSHOEILLODOEMEL B,

facing forward for 20 seconds. Further, at
each filming point that is 90 degrees from
the previous one, the photographers ham-
mer nails into walls or the ground at the
scene to serve as landmarks that overlap
GPS numerical space with the real environ-
ment, and to mark continuity in images
taken on different dates when these scenes
are visited again.

STUuDIO 2

K 18 2 KIMURA Noriyuki

19775, BHB%%N Bornin 1977, Gunma Prefecture
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TEBECIhy FOBOIRRE 260EED 3
EWVIMBICTEVHIIF L B R F . 200552
B18H 6,5 2R 200 188 % TO L08R,
TOL0RFEORTOREE S FOOHE, E1L.
HHEBROTBBERA2D2 D,

A video work made by filming one 60-second
take every hour for 60 hours. The 60 hours
were from 6.00am on February 18 to 6.00pm
on February 20, 2005.

The work attempts to record the moods,
changes, impulses and coincidences con-
cerning the cameraman himself over the 60
hours.

CGl
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F B E HOMMA Muryo

19818, FEBREEH Bornin 1981,Chiba Prefecture

research
student

WORKS 087
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AUN NIJI

FIRENOFE. MEREOFS.
COZFTmADEREERT,
BHTRIhE—TORYNLEFELRZHMTIH
DELTHERAPRETIAESORE. BHFF
WrRET DHMBEEKRI 2HDE] B,
LIBEOMENET A —S g L EMRCEEL.
IThEZR/NBAET S,

“A" is the first sound in Japanese orthogra-
phy, and "UN" is the last.

These two characters represent both the be-
ginning and the end.

In esoteric Buddhism, they symbolize the
absolute origin and the ultimate, where "A”
is the concept of the origin of all things, and
"UN" is enlightenment, where everything
concludes.

Four kinds of abstract animations are ar-

FORNEMELAEAAKOT A -3 E2EER
ICaYFRYy bRl . RERETRT 2,
ARICEEshL, RESHEEHRTIRALS
SRTFoA—Varid. [HLEWIETEDY
DHEEHODL, TOEMCL ST, A MFRD
BRI hEDTH S,

B Ak —

ranged in a circle, and this is the smallest
unit.

The work is completed by freely composing
these circular animations.

This abstract animation, arranged in a cir-
cle, portrays creation and disappearance,
expressing the cycle from the “beginning”
to the "end” and through this accumulation,
the time-line of the work unfolds.

music: MATSUMOTO Yuichi

cGl
course
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E Il &% HAYAKAWA Takahiro
19794, KR EEH Bornin 1979, Yamagata Prefecture
http:/fwww.iamas.ac.jp/~haya-02/
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“KODAMA~
"KODAMA —mischievous echoes”

Edh, FORICE[EZE | EBEHVEA LT,
BHEEODELEFEEZ5FUEWTEO,
FTLTADREF G hdt. HBHELEFELE
BLEEFE L THEATID L,
COBBADBICHRIEWIAE (Z#%) ]
FEATVE o

[ZEE| ZBADBEERRIEREITEDT
WET,

LT, AOREBEHFLAELERE, FhETicE
HTHEVNEEO,-EY ERNE L TEVERHET.
[CEE]BEUADRREBUSERVTEE—
HIBhTLEWETY, BERAFrVBZLEE
HeE HLLWEEREDHL D EFEBATVWAD
TTe

TOFS A PBWME

W mRE—

Hh: ZFEE—m. $RPBA
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Did you know that there are "KODAMA” [echo
spirits] that live in the forest and secretly
listen to your voice?

And when all signs of people are gone, they
play with the voices you've left behind.

In this forest there are "KODAMA”", which are
invisible to humans.

The "KODAMA" catch and collect the voices
of humans in the air.

Then, when all signs of the humans have

STUDIOD 1

disappeared, they take out the voices that
they have carefully collected and begin playing.
When they sense a person coming, the "KO-
DAMA" are surprised and hide with the voic-
es. But then, when they know thal a person
is around, they poise at the ready, hoping to
collect new voices.

programming: TAKEYA Yasuhiko
pt HAGIHARA Kenichi
thanks to: MIHARA Soichiro, SUZUKI Yoshihisa

Wil K. 8 F YAMAKAWA K. Hisako

research
student

W, BERBEEN Bornin 1977, Gifu Prefecture




WINS2o0fFRN, FADESCLNERBERCTEREN (VWELA,

AND

ANDI—-ZZ2H T a21-5

AND course scheduler

SEFHELELORITN-TIr V1 - EFY
ZFILFTY,

ZDIFAFb / H—RNI T I T RERT
N, FI—JRaa—-nEeRETE LN
REICO W FET, EETIFJa—NETBWLEY
NELESEVEVIFNERIELAY, A2/8—
BTOINL  FAET1 - NOBEEEEEHI L
Wo S RAMBETCEET. BE. FIL—TR
T IEN EEN S5 BICE X =
BEHAOZAS T 2—IRICAREBIN ZEBE3
TEENET,

ALN—EBBTHIETHAEDIC, BAIEY
HoEBHIIRA LN TOERDESMEE

| created software for sharing group sched-
ules.

Group schedules can be shared among
members using this client-server software.
The benefits of this software are that each
person no longer needs to make an effort
to remember the schedule, and the consist-
ency of the group schedule is maintained
among members.

Normally, when additions or changes are
made to a group schedule, each member
must record the additions/changes in their
diaries.

Since each member has to act individually,
if mistakes etc. are made, the information

BTLEVET. 4 ZH5Ta1-LEShTL
Folktt), ATVa—RERALUEBICIE X~
N=DAOHEDZ A T2 — L EBEL BT
BrEUCET,
ChIN—TaAHr T2 —E AN -8 ATR
BLTwakdIl22TLESHMETT.
ChoOEMBEERETIAED—2ELT. [F
N—TOAT S —REA NN -2 BTHET
PlEVIbnrbHNET,
BMBEE—DICTBRZEICEY, BHWEM T
BORICEU28HERTEROEEHEH T
32 EHBENTY,

held by members becomes in consistent.
Further, if a member forgets or has lost
their diary, they must reconfirm the sched-
ule by asking another member.

These are problems that arise due to the
fact that each member individually records
the group schedule.

One method of eliminating these problems
is to share a group schedule planner among
all members.

By having a common informalion source,
my aim is to reduce the hurden of adding/
changing information and increase the con-
sistency of information.

course

# [ % % ASHIDA Satoshi
19804F. WEAF4£Eh Bornin 1980, Kyoto Prefecture
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How should administrators of children’s websites respond in light of the "Nagasaki éth-grader

homicide” incident?

EXRFETREBELEIZELTVLCHAIETZ
EbBrok] #BLC. 2006 EFED6HIRIGC
BI-AAEHOREEERLCAZEEE 2T
(. o MEEEN, FREOLDICLELTH
WIHEWZEERD TEZADESILE T,
BETAFHIHMET 3R 8EEOS V0081
EREL, FELL

Through my annual IAMAS works, Kids" Dis-
cussion Board and Kids™ Chat, | directly felt
the impact of the June 2004 incident in Na-
gasaki [where an elementary school student
stabbed her classmate to death), and started
thinking about what Web-site administrators
should do to protect children.

| conducted a study of 100 Websites that

AND
course

have high children viewing ratings.

M E A £ TANASE Chika

1984 5F, WERIBE % h  Burnin 1984, Gilu Prefeclure

MEMREERAAFEFRAPZEINERBLRX

MASTER’'S THESES

BIERREA BPREERTHBORRBR - 2EHAEGE

ISHIZUKA Nobuhisa A research on temporal and spacial relevance between camera and display

NEF R EMEBRELTOEE

ONODERA Kei Calculation system as artistic production

AT E PhpFekiE —MEITHORMICE S (EEMERBOTEME—

KIMURA Moriyuki Track Cinema — The possibility of film based on a track of an act taking movie

+TE#EHR ERTEME —TAEHCINERS N IREOPEEME—

DOI Tetsuma “The Becoming Cinema” — The possibility of becoming images by succession of actions —
MRS = TIAD—VNEF —h—VIEBECETBR AR 1425033 O R—
MASUD Aki Hand and Cursor — A Study of Meta-interaction in using cursor—

LWEnE BEEEF—FLLEIzTFoA—q

YAMADA Takuo Web Animation which used memaory as the motif

FEHAH HHEBEEAVAERVHIIE DS 27 LOWE

HIRAI Taiki Construction of the shopping support system using the cellular phone

HIEET MACZ? FLA£IDE L3y b7 — U BEREW

SAKAKIBARA Yusuke Network management technology which set the MAC Address to 1D

HHEE HBBREBWAT IV TPEBONBBROTIOIHLERR

SAKURAI Shunsuke Creating an interactive artwork based on search-engine supported web browsing

SEE A F] EEBMAERISOAT A PTH A OMBEAA—JOBWRICEIRR
SIBATA Satoshi Research of the layered information media design and expression from reconstruction of image
B UG 15 F BR#ES 2714 RELTHALARBORE

MAESAKI Etsuko Research on insect-based interfaces

HTHA BRREBMTTFHRALA-NEFBLAEAT« 7322723 kR

MASHIMO Takehisa

A work on the subject of media communication using text-mail in exhibition space

WORKS and MASTER'S THESES
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["KODAMA™] W K. & F
"KODAMA —mischievous echoes”
YAMAKAWA K. Hisako
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STUDIO 1
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“Kodama —mischievous echoes” by YAMAKAWA
K. Hisako: This work closely resembles a work
| created with Lecturer SUZUKI a long time
ago called Touch of the Forest as @ Bounday side.
YAMAKAWA was not aware of this however. The
work is easy to understand but the rendering
techniques are too obvious, so it may appear a
bit out-of-date unless this aspect is given more
attention. The sound is a little simple. If it had
been created 5—¢6 years ago It would have had
a cutting-edge quality, but for a work produced
today | wanted it to be taken further. Her concept
is clear throughout, so | have high expectations
for her. That's why I'm being critical.
patchwork movie by SAKURAI Shunsuke:
This work is interesting. One would think that
there is no real link between the network
and an elementary school classroom, but in
this work they are for some reason related,
and this mismatch gives us a strange sense
of connection. Of course this is SAKURAI's
unique sense, but | think it is a sensation that
is probably felt to a small extent by a range of
people, somewhere deep inside. In its current
state, the work has only a small number of visual
scenes, but it would be interesting if it were
developed, increasing the data and search topics.
touch sensation by NISHIWAKI Naoki: This was
essentially the creator’s “wacky” [NISHIWAKI]
world, but | would have liked to have seen more
tension. Or maybe this was what he intended.
There seems to be something missing if you look at
the work by itself, but if linked to other works, the
disgusting feeling (or good feeling?] may increase.
The sensation of being touched even though you are
touching something is probably most evident when
you draw a line on your skin.
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Sequence by SHIBATA Satoshi: This work
was developed using a methodical, serious
approach. Since it is visibly expressing a
physical phenomenon, the control is difficull,
but | think it would be possible to incorporate
more playfulness and this would make it
better. The fundamentals of the work were well
developed, so I'd like to see him build up the
contents and raise the overall level.

AGENT DOCUMENT by MASHIMO Takehisa:
At first, having to use your phone is a bit of a
nuisance, but you soon get caught up in the
activity. Is it possible for the work to disturb
phone communication? | would like to see
something like Karl Sims’ work with 6—8
monitors lined up each displaying a slightly
different screen. | think it would be good if the
means of communication was set more freely
so that, for example, the works themselves
talk to each other, the audience itself is viewed
in front of the works, or the works view each
other. This is a work with a lot of potential.

Love Letter by MAESAKI Etsuko: Looking at this
work, it's evident that cockroaches are basically
nocturnal, but when you think that it is night
on the other side of the world, you can sort of
imagine them wriggling around. But | felt that
the cockroaches in their “cockroach processing
apartment” were too inactive and | really would
have liked to see the insects hard at work. Maybe
cockroaches suit @ more messed up, chaotic
environment. [t may also have been interesting
to consider recording some kind of data from the
daily lives of the cockroaches. Certainly Maesaki
must be the only person who could make this
work showing affection for its subjects. (from
interview)
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One characteristic of this year’'s Studio 2 class
was that there were no pieces that centered
on expressing music or sound. Thus it had a
very different overall orientation.

One prominent piece was ONODERA Kei’
s PolyGomputer. The three-dimensional
moving artwork produced with the ambition
of “creating a computer and having its
calculations be lhe expression” is a closed
object consisting of triangular planes, each
of which holds memory as an operator. The
three sides of each triangle continually send
and receive transmissions to and from the
adjacent triangles as the input/output parts.
The realization of this idea into a physical
shape is a breakthrough.

On the other hand, TOBITAN| Kensuke's
work entitled A folk Instrument for the Home
was a cynical work that portrayed household
appliances as an ensemble that “played”
noise.

In ISHIZUKA Nobuhisa's Heaven's Eye —you are
no exception—, the floor was made to appear
as a giant screen, and the work is a device in
the form of a moveahle box, into which one
can peer, seeing the part of the floor image
that corresponds with the size of the box. This
triggers a strange sensation of being aware of
the act of looking through a camera and the
relationship between real space and the image
space.

Another work that in another capacity deals
with the question of space that occurs in
images is MASUO Aki ‘s Rear Window. Startling
ideas are gathered in this collection of
small works, where a mouse cursor, which
normally escapes attention, is reflected in
the water surface within the image, and the

hidden surface of a cursor shaped like a
finger becomes visible. This original work
touches on the physically two-dimensional
monitor screen, the recognition of the three-
dimensional space of images appearing
therein, and the fundamental elements of
practices that we implicitly accept.

In addition, KIMURA Noriyuki's visual work
Tracks 1: Cyclops, which propounds the idea
of a "track movie,” leaves a pronounced
impression. Following the “filming program”
set by the creator, participants film pre-
determined places using GPS. It is a work that
spectacularly overcomes the large problem
that every artist canfronts: “it is simple to
think up, but who knows whether it will be
interesting.” How is it that the “record” of
mechanically selected filming locations could
become so complete in one work?

Another visual work, YAMADA Takuo's
reminiscing considers an image-distribution
server on the network as a memory storehouse
that stores movie files of the artist's memories
in hand-drawn animation format. Midway
between package and live expression, a field of
hand-drawn animation that has never before
existed has heen born there.

Meanwhile, DOI Tetsuma's becoming deals
with the question of the artist in the image
work, and the processes of creation. It is an
attempt to think of new forms of video by
enabling several people to link together clips
on a website and witness the emergence of
new image expression. We were unable to see
the actual operation and output of the project
in time for the exhibition, but | expect that from
continuing this work, new discoveries will be
made.
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My overall impression of this year's IAMAS
Graduate Exhibition was that there were
no large exhibits similar to the interactive
installations that have heen presented at
past exhibitions, but rather it had a small and
cozy feeling. Of course, a big exhibit is not
necessarily a good one, but | think that if such
works had been included it would have given
some variety to the exhibition space itself.
Studio 3 of the Institute is involved in the
“interface research field”. Our activities
actually include spatial composition, research
and creation concerning information design,
and proposing new areas of application in
the real world from a mainly technological
perspective. This year, two Institute students
from Studio 3 graduated. Both had entered
IAMAS after graduating from a engineering-
ariented university, and their Masters
theses described research thal was strongly
conscious of real-world applications of
technological development. At the Graduate
Exhibition, both students presented systems
that they developed as part of their research,
but they did not really stand out as exhibits.
Both students” research was extremely
cutting-edge, so it was somewhat unfortunate
that they did not do quite enough to present
their work appropriately to the audience.
HIRAI Taiki's Recipe scan display developed a
system and database that uses cell phones
and barcodes attached to fresh food products,
so that a person who is shopping can obtain
suggested recipes and ideas for combination

with other foods while they are looking at the
product. It was not just a prototype; he actually
used a local supermarket for testing the
system and had members of the public use it.
Feedback was very positive.

SAKAKIBARA Yusuke's net-mon@iamas
engaged in technological development and
experimentation based on a new concept for
supporting the resolution of network security
problems on the IAMAS campus network.
While network security technology has been
advancing rapidly, new problems continue
to emerge that defy resolution simply by
improving existing technology. In order to
deal with these, rather than working on
extensions of existing concepts, a dramatic
conceptual shift is necessary. Unusual for a
Masters student, Sakakibara's research has
passed thesis assessments for international
conference, and he has presented his work on
this conference.

Although it is generally the case that scientific
and technological research is presented
in essay form, | feel that students should
put effort into making their research easily
accessible to members of the public who visit
the exhibition, like in the National Museum of
Emerging Science and Innovation in Odaiba,
Tokyo for example. This time, the contents of
the research were exceptional, and therefore
it was somewhat of a pity that this was not put
across as effectively as it could have been at
the exhibition. | think that this will be one of
the biggest issues for Studio 3 in the future.
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Unfortunately this year | had to go overseas
from February 25, and so | could only visit the
Graduate Exhibition on the 24th. Moreover,
on the 24th, the meeting about the entrance
exams was in the afternoon, and after that |
had talk session with Mr. MOBU Norio, so |
really only had a very short time to look around
the exhibition. To compensate for this, | went
a number of times during the preparation
period.

| feel this way every year, but the exhibition
hall during preparation time is much more
interesting than the actual exhihition. In
particular, the night before opening has a
wonderful sense of urgency. There is a festive
kind of excitement compared to which the
actual exhibition feels like a bore. It is as
though the exhibits are simply laid out for
display. Perhaps that is just the way exhibitions
are, but | always wish that something could be
done about this.

In particular, | think that the media installations
were not properly explained to the visitors.
People found it difficult to understand the point
of the installation or how to interact with it.
Maybe students did not want to muddle their
work with verbal explanations. In that case,
they needed to provide some way of explaining
without words (although that's more difficult]
but no such attempts were made.

Of course, this problem doesn’t arise with
the screening of video works. This is because
the viewer's physical location, that is, sitting
on a chair and watching, is common to films
and plays, which everyone is already familiar
with. On the other hand, in the case of media
installations, this physical arrangement is
something that the audience must discover for
themselves. If this does not go smoothly, then
the audience will avoid the work, no matter
how interesting the contents.

But in fact, it is the design of this physical
arrangement that is most interesting. | am
referring to something that is different from
the ordinary meaning of an “interface”. Usually
when we talk about an “interface” we do so
with the notion that the system already exists
and the interface is used for communicating
with the system. However, in the real world,
the interface is generated first and the system
is formulated afterwards to back it up. In other
words the order is reversed.

Whether or not the work is media-type art is
of no concern to me [Prof. SEKIGUCHI com-
mented at the LANDSCAPE Exhibition at the
Sendai mediateque about the appropriateness
of the use of this expression “—type”], because
whatever the genre, | think that to begin with,
art has to have this lively form of interface,
like the feeling of excitement befare a festival.
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As is appropriate for the AND Course, all
of this year’s graduate works were in some
way related to the network. However, their
contents were diverse, reflecting the students’
interests, social trends, AND Course activities
and so on.

In 2004, Social Network Service [SNS] began
to attract attention as a new internet service.
We introduced this new way of using the
network into the AND Course and employed
it for various purposes. As one application,
MATSUBARA Takaaki Contents Management
System developed a unique contents
management system, indicating one future
direction of SNS sites. Looking at this, one
has the sense that communication tools such
as SNS have the potential to develop along a
variety of paths in the future.

SNS is a tool that builds people-to-people
relationships based on each individual's
interests. Similarly, individual Websites
lincluding personal sites) formulate rela-
tionships with other sites by posting links.
These relationships have become more and
more complex, so they are difficult to grasp.
TANIGUCHI Takashi Internet mapping tool’s
Web map system attempts to make it easier
to understand relations between links by
displaying them in a circle. This is interesting
and enables the viewer to discover unexpected
relationships between sites.

A diverse range of activities are conducted
in the AND Course, including activities
involving participants from outside IAMAS.
ASHIDA Satoshi's AND Course Scheduler and
NAKAUCHI Kiyoshi's e-learning system for
creating network engineer were developed

to supporl Lthese activities. Using the AND
Course Scheduler, users can check and
adjust the schedule of teaching staff and
students with regard to AND Course activities,
according to the form of network use of each
individual. The e-learning system is a system
for self-study using the network, providing
learning materials that include images and
enable progress to be measured for each unit
through short tests. This system was actually
used for the Network IT Engineer Training
Course, which was run by the AND Course in
the second half of 2004 for members of the
public. These two tools were used on loan
from both, and we plan to continue using them
in the AND Course in the future.

Today, the internet has become an ordinary
part of our lives, and being able to use the
internet is taken for granted. However, it only
has a short history and is still a new tool,
meaning that there are many considerations
not only for users but also the providers of
internet services to take into account. One
of these is dealt with in TANASE Chika How
should administrators of children's websites
respond in light of the "Nagasaki éth-grader
homicide” incident?'s thesis, which investigates
the matters that should be given attention
by administrators who provide Websites for
children. It shows that even in Websites that
are designed for children, administrators often
fail to pay attention to certain issues.

From here on, I'm sure more and more diverse
Websites will emerge, and it will be even more
important to provide systems, services and
sites emphasizing the perspective of the user.
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The CGI course produced five (female]
graduates this year. Each student had their
own unique world that they portrayed using
diverse forms of expression.

INADA Aike's Ghost Girl is a manga. Manga
and animation are of course very closely
related and she developed her story,
switching between the styles of drawing,
manga and animation. She no doubt sees
illustrations, manga and animation as being
interchangeable means of expression. INADA
retains her girlish sensitivities and portrays
a world that is somehow melancholy and
uncertain. Although in both the manga and
animation industries, there is increasingly
a division of labor in the creation of works,
at the same time it is possible today for one
person to create a work alone, and therefore
animation is a powerful means of individual
expression.

There is still a lot of the “young girl” in
ISHIGAKI Yuko's Just ahead. Not only manga
and animation, but games also form a part
of her world. It was perhaps inevitable that
she chose computer graphics for her work.
Her work has the theme of “time” and seems
to proceed in an atmosphere of discardance
between universat values and her own value
system.

SATO Chisato’s kusa, who is from a fine-arts
background, captures her world in drawings

and then begins retelling it as a video work.
She does not narrate her story using words
but employs only illustrations. This may be a
way for her to confirm the world around her.
TANISAKA Fukumi’s The playhouse in a 4
1/2 mats-room produced a Flash animation
in which small, relaled animations develop
interactively. She effectively portrays an image
of the Showa Era that must seem refreshing
to people of her generation, with a worldview
that strongly retains girlish sensibilities at the
same time as being somehow rustic.

TSUDA Shiho's DROP reformulates an image
of drag queens and subculture to create a vivid
image collage of the world she admires. She is
slightly older than the other female students,
and perhaps this has made her close out the
girl inside her, because her work gives a kind
of boyish impressian.

Perhaps, if there is one thing in common
among these students, it is “uncertainty”.

This seems to emerge as a conflict between
the girlish world that they have created within
them and the real world. However, they do not
try to withdraw to their world and escape, but
maintain a realism that allows them to firmly
confront the real world.

It will be interesting to see how these students’
girlish worldviews and sensibilities influence
their creative activities and transform through
time.
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The works created by students in the DIT
course this year were very diverse. DIT,
which is the design course at IAMAS, always
produces a range of graduate works, not
bound by particular categories. But this year
the scope was particularly large in terms of
both the contents and forms of expression.
SATO Chihiro's items and YOSHIMURA
Masaki’s /tsme book both use the medium of
a book, but jitems uses the number of pages
in the book to reflect an individual's personal
belongings, as a new, experimental attempt
to visualize the human desire for possessions.
On the other hand, although /tsme book is in
the form of an ordinary book, it pays great
attention to design, and takes advantage of
Itsme’s philosophy and appearance, exploring
how to incorporate the artist’s own sentiments
so that it is not simply a book introducing a
work. Therefore, the contents of these two
graduate works are completely different.
WATANABE Jun's sound fragments uses
network technology and is an interesting
attempt to convert a computer’s technologi-
cal characteristics such a "network” and
“sharing” to corresponding features of human
interaction. The user interface is designed to
be instinctively understandable, even by non-
experts.

KATO Shuta was the only one of the six
graduates to produce a video work. from
Body to Mass is themed on the human body
and expresses the realism and vulgarity
of the body. He debated up until the end

whether to present his work just as a video
or as an installation, but | think his work as
displayed at the exhibition had a lot of impact.
ITO Nanae's DIGITAL LIBRARY was a new
attempt, both technically and content-wise.
It considers contents for an electronic book
system, which is a new media that has
emerged recently. There is not much general
awareness aboul electronic books yet, and
she intended to present her work from the
point of view of a student, offering a different
perspective from private enterprise concerned
with the pursuit of profit.

NAGASHIMA Yasuyuki's JAMAS 2005 PR was
his graduate work which consist of posters,
DM, and other graphic direction he did for
the Graduate Exhibition. His style, developed
since coming to IAMAS, is apparent in many
aspects of the publicity material. The idea of
creating stamps of the faces of each exhibitor
and using them for a stamp collecting activity
was interesting and boosted the motivation of
exhibitors and visitors.

The common feature of works produced
this year in the DIT course can be said to
be “new attempts building on fundamental
technology.” Apart from electronic books,
existing, commonly-used media such as
books, Web pages and videos were employed,
and upon this foundation, students attempted
new and unique methods of expression.
This characteristic can be considered a very
positive trend in a design course.
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The DSP course has the reputation of being
the weirdest course in the Academy. But I’
m glad that DSP students all show different
orientations in different fields. That's because
it is the role of the staff to maintain, as far as
possible, this degree of freedom and support
the students’ endeavors. The following
presents the graduate lincup from this
seemingly unfocused DSP course.

MATSUOKA Kazuhiro performed live digital
signal processing of an acoustic performance.
Although this was a very common route to
follow, his performance at the exhibilion
was unpretentious and he produced a series
of light and cheery compositions. HAYASHI
Yosuke filmed scenes through apartment
windows, presenting images of daily activities
taking place at the time. His style is appealing
and | hope he further refines it as a research
student next year.

From when she first came to IAMAS, MIYAKE
Yasuko has been single-heartedly devoted
to the pursuit of one-person drama using
technology. Her graduate presentation
was indeed what she had aimed for. She is
also a research student, and as they say,
“Perseverance will win in the end”, so next
year will be the crucial period. The feeling
that IAMAS is small (but packs a punch?] has
begun to proliferate throughout the school.
The youngest graduate, NOJI Chiaki, presented
a never-ending leap from a small box to a
large box. NOJ| hersell seemed somewhal
bewildered by the size of the completed box,
bul maybe this was something she had already
anticipated.

The above four students used the development
environment of a certain bicycle made in 1974,
which has become pretty much standard
in the DSP course, but HORIl Satoshi and
HARADA Katsuhiko refused to be satisfied
with this and they created their own devices,
namely an information lamp and an eyeball-
like image device. These works can be said
to be predicators of what is to follow, created
in response to comments made from time to
time that computers have reached their limit
as a final tool for expression. Their boldness is
to be applauded.

SHIBATA Yuki kept carving and carving,
producing a sculpture. He reaches out in many
directions, and whether in order to go back to
basics or out of self-judgment, he chose a “so
be it” approach, creating something that had
to be created. Research student INA Uki held
a children’s workshop that she had begun
the previous year. Perhaps it reflected her
unique character featuring a special kind of
heartwarming technology, although it lacks a
typical IAMAS cutting-edge attitude.

Listing the graduate works in this way, it
certainly seems strange that these diverse
projects were by students in the same course.
Nevertheless, the works have a kind of DSP
flavor to them, and they came together as a
culmination of a variety of activities undertaken
over the two years. Speaking candidly, | think
students should be even more reckless. | want
them Lo exercise Lheir imaginalion lo an even
greater extreme. | must also reflect on these
issues myself.
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The courage to use media without being tied
down by one’s specialty or genre, the viewpoint
of combining various types of media both
analog and digital, and the glimpse of each
person’s character and playful spirit evident in
these choices. Not pre-established harmony
or efficiency, but rather the arientation to
welcome the meaning and surprise that is
borne by deviating from that.... | have seen a
number of IAMAS exhibitions, and these are my
impressions of this one.

For example, the display of a perpetually
continuing calculation from a physical closed
circuit in PolyGomputer was interesting as
providing the sense of existence as a “thing”,
as well as making an algorithm appear visible
{unfortunately it was not working at the time).
In Love Letter, cockroaches, insects that tend
to get a bad wrap, write letters through a
computer. This kind of combination of exhibits
took me by surprise and gave the impression
of a sort of hodge-podge. OHIKIKOMORI-SAMA
paradoxically transforms the isolated condition
of social withdrawal into an exposition of a
person painting from underneath a glass
floor, which releases an intense and bizarre
presence. "KOOAMA —mischievous echoes” was
exemplary of an orthodox interactive artwork,
but presented a unique worldview with an
immersive space and attained a high level of
completion.

The atmosphere at the venue conveyed the
increased sense of solidarity and vitality that
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IAMAS had gained following last year's Ars
Llectronica "Campus” exhibition. It was without
a doubt a valuable opportunity for the students
to have their activities, borne from the small-
scale, close-knit community at IAMAS in Ogaki
City, pul before a global stage where they
could be objectively evaluated and given direct
feedback. While IAMAS was highly regarded
for its interface adventures, interactive play,
and technical sophistication, was it not also a
remark on the tendency for self-convergence
and the primacy of technology in the world of
expression?

These are my personal hopes for IAMAS in the
future. In light of current trends concerning
the public nature of projects lincluding projects
in public spaces and social software] such as
“Commons”, which is currently being studied
and practiced globally, | hope that IAMAS
makes use of its exceptionally well-endowed
environment to transmit new Imessdges (to
accomplish such would probably require taking
in more diverse artists and personnel).

And to the students: Hereafter, art and society
will continue to become more intimately and
diversely connected. In this environment, the
possibilities for art and design to challenge
saciety have never been so broad. Taking
advantage of your invaluable experiences
gained at IAMAS, | would like you to create
and transmit your own unique artworks and
projects, and ultimately your own careers.

(LPEREZ) ICCREH. RFRERASRENE ZEAMA2 AHEREWHARTENE. 19912001 E%v /-
TF—boFE-Fal—%— 200204 FEFXWHE7V SIS b-Fal—%—, Ot [Kingdom of Piracy] (2001—, #:>-3
12 [PE=Fl-H2AA2g | (5T7I-O% /=A%) YCAM. 2003) HE%F2L—ha

[SHIKATA Yukiko] ICC curator. Specially-assigned professor at Tokyo Zokei University, guest professor at Tama Art
University and Kyoto University of Art and Design. Curator of Canon ARTLAB [1991—2001) and Associate Curator of Mori
Art Museum [2002—2004). Other curatorial works include Kingdom of Piracy (2001—, online] and Amaodal Suspension

[Rafacl Lozano-Hemmer, YCAM, 2003).
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VOICE 2

122 —a N2x—T2A B 2y
b72—2, VI U T. B, 775z (ER)
HE AYZTHxEELTr—7y bARELE
BRETH- e DMP N TLy bHEDE
S L7 20| AT e [ i e o G £ i
EQNME LB ShTIE, EDERICHIE
HFEEFOREPCLEDYI SN, C560D51E
QUBEAFBZI LT VEDVEDDEZDA
mE. BELAEYSBRRLAENVERTZZENFT
o Fy b= FTOT I FICEREYLS
MUMALEGNZ o0, IAMASES T
ROBDEEBE SN,

There was a real mixture of formats used in this
Exhibition, from installations to performances,
videos, networks, software, theses, sculptures,
and so on. The exhibition’s visual identity,
as expressed in post card and pamphlets,
etc., and the knick-knacks like the stamp
collecting activity were all well put together.
Each of the works showed their creator’s
original perspective and focus, and as a visitor
| was able to enjoy each work one by one
exploring and imagining their inner emotions
by interacting with the artworks. There were
also many projects that approached issues of
networks and programming head-on, which
felt like something unique to IAMAS.

A {2 HE R 8. / KUBOTA Akihiro

IAMASHHIHBALWT 2 =S BMEFH A 22T —
POFRE, FROBRACPBETK B &8
Lite ERVA, Z2ZICIREPH. HHSPHEEC
KhafshD. HEL-ERAOEEIENh D05
B, TOFE-EBTHIEREIAMAS v >R
T. BAUEEEERERFLEALICLESTIL—
TRCH -0z RRSEHRAT, FREVIVE
SVESDAE. WAL THRICOAE, EICHK
HTWwit20n%E, BETHIVEEFATHD L
BWEE S,

The present-day art and design expressions
that IAMAS has forged are difficult to catego-
rized by the forms and functions of artworks.
Nevertheless, there is some kind of new ex-
pressive consciousness being born here in
place of colors and shapes, specifications and
functions. This Graduate Exhibition was a group
exhibition by people who shared the same time
and space at IAMAS. After the exhibition, | think
it might be a good idea for everyone to think
again about how each of their works could
be connected like dots in a line, to give the
exhibition as a whole more overall coherence.

(KIFhED5) SRMERKFMMT Y1 A FHAR, WESW(artsat.jp). N4 F 7 — b(bioart.jp). T¥#- 27 FUT—
ir 3 /(fablabjapan.org). Y=+ b+ ¥F U 7 (monofactory.nakadai.co.jp). BIEEBICLAY O/ F - NTx—T X
(hemokosa.com) & &, XS ELMREHE - BETAINA TV v FEBFOEREHED.

[KUBOTA Akihiro] Professor of information design at Tama Art University. He has been exploring the world
of hybrid creation which crosses and combines various domains. Most recently he has been investigating
projects such as satellite art (artsat.jp), biomedia art (bioart.jp), digital fabrication (fablabjapan.org}, so
cialmaterial (monefactory.nakadai.co.jp) and sound perfermance using DIY instruments (hemokosa.com).
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| couldn’t have done it if it hadn't been fun
W E G E / YAMADA Takuo

EZEROLEBR. BHACRSEVICOAEARBITLE, B—HF I PERLL
ELEY, SECUDED LB RS oL EBVET, 2EL TELES. T&
ERoLBAVAVASENELEY. RETANARRELT. HEIHEZ TV
L EBVWET,

ElEva, TIAMAS 2005 EREUE LI -2 EBuEd, FHLALAZEH
bE-SEVE, BUb ol FABERYSICL(FAE-TREL, DDHELA
TANLZER>TWE T, RATWVWERL (7

5 LFT. BIZEBROUEYN. (ELBRICRABERAL-VEBRBF TELS LWL
B, EoTVELE, RUICFALENERTEZIRFEIDEELAICLD
D, EENEAAGP ENENOETERTIREN2TVET, NN ED,
My job as the head of the Graduate Exhibition Committee was a huge
responsibility for me. | did the best | could, but | think that there were a
number of aspects that didn't go so well. There were parts that | was able to
do successfully as well as various parts which could have been done better,

but | want to reflect on the weak points for the benefit of future students.
In any case, IAMAS 2005 was very enjoyable. There were times when | wanted
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to throw in the towel, but it was fun. Everyone gave it their all and truly
enjoyed to themselves. Their satisfaction could be seen on their faces.

At the after-event party, HAYASHI, the deputy head, said it would be great
if we could all get together in a few years and hold a reunion exhibition. |
really hope that this happens and | wish all the graduates, who are each very
unique, the best of luck in their future activities. Thank youl!

FEMIER [ IAMAS 2005 | €¥& T
Looking back an [AMAS 2005

SEHHF / SHIBATA Satoshi

SEHERIZEDTHRRERRIABTHILHIC, TOFLDIAMASD
BEeERLTHLVEY, SEEOXERRISBREELEYD. 2FNICEEESTS
., AeDERLBESTOAHSETITE L,

L L, EREFEIE—NICE-THY, AroORBEBECERLEIIE
CEoNAEVL] EVoERACHEbhTVLILEICHELE LA,

[ABIETRIN EF3DEEETHZY, KRUO—ENEFEHIDICIE. 2l ED
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1, cO—BliciE4aBHRFEThTVEY., ThEEREZEBBL. S5
LetifarEAMAET s LARLL, BEVSELNEZA TR EN
AT kAL FREAEZEIEZBEOPBLAEE A,

FIVS T EHYEZSAG D CHEEICER L, MELZES 2D - C(fEMmE
WELTWhE, SUBINERESERATELOTREVPERLTVWET,

The Graduate Exhibilion serves as a place to display the results of students
work as well as an expression of IAMAS' character over each of those years.
Starting with the venue setup, | had the impression thal vverall this year's
exhibition was well put together, and that the individual works were also in
line.

However, the works themselves were homogeneous and there was a feeling
that they were partly caught in the over-conscious feeling of wanting to be
well regarded.

“It is easy to create the first 90%, but to tie up the remaining 10% requires
a greater effort.” These are the words of my former college professor,
which remain in my heart. There are various meanings to this 10%. It may
be taking an objective look at the work, and figuring out for yourself what it
is that makes you, you. It may be your attitude toward the work, which until
a considerable time has been spent does not consider the work to be good
enough.

| felt that if cach person had had a clearer sensation of this insistence, and
had faced their works with firmer individuality, then they could have realized
an even more attractive exhibition.
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IAMAS [ZFE T
About IAMAS
Wl K. #F / YAMAKAWA K. Hisako

IAMAS E AR BBE AT,

IAMASSEVWLE WS DI HBHZITWT, TOE EARLZALEDHEHBAL L
2ETEORETHHLL, Lhd, BLELZAZhICL S TLRES IAMAS
BHFE-TLATL LD

IS, IAMASOEZEZEFERRICHINTNICRLBEHEELES bOPrBRE LICLE
ATWENLET, THEZLATLTL2EL L TIAMAS S Ly,

EFhiE. BEBFIAMASAS Zh FhICEUB b0 FBELICBSEEOFT
HIELECEOBREEDODPH LATWVERWET,

BT ERICIAMAS SN EBTHAREYDIAMASEZZICRTVA
DhblhEdhA, Thit, FREIELITVT, BELCHRLEDHhTEASHOL
BREESTVWRDTCREVHEBRLTVET,

IAMAS is an unusual place.

There seems to be something “typically IAMAS” but it is difficult to explain
what this actually is.

Moreover, each person you ask has a completely different image of IAMAS.
Therefore, the works displayed next to each other at the IAMAS Graduate
Exhibition were each different in both appearance and character.
Nevertheless, as a whole, there was something “typically IAMAS” about the
exhibition.

[ think that this may be the result of each of us digesting the various things we
learnt at IAMAS.

This sense of what IAMAS means may appear uncertain, but | feel that it has
definitely formed some kind of base inside each of us.

RETAHAZEREVGTIhE, THRENILEVTT
There's nothing to criticize but | wish there were!
/IN¥f F 7 / ONODERA Kei

AEUBFOCEEDPELABEVWTNE, SEOERBIXNTHEN X T
TLTWAELICEL 3,

FEE LB EITRDOUTERLES LT L E, BACLZETHESN 2H
BN2LBATIELH o, ELELEIPIEbDEBIEVGE, BASHETER
Mot EICPLHAL [BELALLTVARBBEAVEL] EVIBHELEL
TwrEnsMRE, BhLE-THETIZ LY TEL,

ZDERITT, BICRETAREREVIOFHRICESTVLEL, AATELLHC
PAENELEEVWIFHRBEGIEZ-TVS, CHRATAZMESAISH
U EWIBRBTEALEL{BTLTI LE A, PO LEFERTZCRHEF S
3£2ICHBH,
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Maybe this is what happens every year, but it seemed like everything was left
until the last minute for this year's Graduale Exhibition.

Even things which last year would have been done ages aga were left without
being noticed until just beforehand. Perhaps for this reason the mood was
great. Everyone knew that there was no time for arguing, and so we were able
to go about our work helping each other out.

Thanks to this, | wasn't left with a strong impression of weaknesses that
need to be reflected on. | just have a sense of satisfaction that everyone tried
their hardest. So the exhibition ended with this sense that there weren't any
shortcomings, but | think that this itself was a major problem.

EEBERTOE
The Graduate Exhibition and beyond
th FE M / HAYASHI Yosuke

AFLTTCORBE—RIIMVBALRZEE, fERELTEET 3. 2nEh
DEREFHTERMFEEETI. FREBYBHE., FHTErEHLIELS
NELL, EFrER BhTOEReY, ENELE
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As soon as | enrolled, my newfound friends and | began speaking as artists.
We collaborated utilizing each of our special fields. During the Graduation
Exhibition preparation period, everyone really felt encouraged. Days that | had
dreamed of and longed for had actually come.

“IAMAS? What do you do there? " There have been innumerable scenes where
| struggled over explaining this question. Caught up in the chaotic mix of
information, science and art, before | realized it | had forgotten the extremely
simple answer that | vaguely had had in mind before enrolling: "Make works
that move in reaction to people.”

Finally, after discussing various topics while floundering about for two years,
at the seat of the Graduate Exhibition, and at the seat of the celebration
party, |'ve been able to think about trying to start again from this simple idea.
Regardless of whether what | talked about during that time was right or
wrong, | think it has become a part of my core that sets me in motion. If the
people who helped me ever get into a pinch, | will definitely lend a hand.
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Achievements at IAMAS
HO®/E / TANIGUCHI Takashi
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My graduate work was software. | was very happy to be able to design, install
and test my software at IAMAS, which is such a wonderful environment.

At the Graduate Exhibition, many people looked at my work and | was able
to obtain a range of opinions directly. During the exhibition, | corrected the
areas that | could, but most of the feedback was that it needed revision at
the basic level. Of course not all people’s opinions are correct or possible to
implement, but there were many which | found to be interesting and wanted
to incorporate. | think this will be a continuous process for me.

Even though | am not a very active person, | was able to learn a lot at IAMAS.
These past 2 years went by so fast but they were extremely enjoyable and
stimulating. | had a lot of fun, but my studies also progressed well. | often
stayed up all night or ended up sleeping on the floor. At seminars | was made
to think a great deal. Looking back, | think that IAMAS was a very comfortable
place to be. Thanks for a fantastic two years!

B OLIERSE

The cold workroom
E 8+ & / NOJI Chiaki

HorBaillciRAZEHER, YMOHKREEZBIIIINTHSE, ThiTkS
HEdohak ez aceErBuvlHehEd, CIlC<EBh - {E¥IH,
AELE k- A2 — BhEYFE, ELEADT Ly v—y ZDER
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When | think of the events that transpired up to the Graduate Exhibition a few
months ago, | am reminded of the things associated with the events. The cald
workroom, going to the home center over again, my dirty jumpsuit, and feeling
a lot of pressure, just to name a few. You could say each of these just probably
stood out to me back then, but now they exist as important memories inside
me.

For several months, when | could not tell the difference between sleep and
waking, | received help from many people, and being able to see the happy
faces of people around me was an encouraging experience like a big push
from behind to get me through my slumps.

| want to say thank you to my family, my teachers, and everyone who helped
me at that time.

ZEREBRAT
Looking back on Graduate Exhibition
AW %E / TANISAKA Fukumi

RO EEMHIBE ST SD2BBRFZBEROILLEVSLHDT, F
hEGkLELLE BPORFESRIEIZELBIB—HFTLE,
ZORLVRTLEOEEEE LD TV T EE 2 EEREBDALBICRE
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Time certainly flew during the two weeks of preparations before the
exhibition, and |, like everyone else, had my hands full with trying to finish my
own exhibit.

| am really grateful to the Graduate Exhibition Committee for arranging
the overall organization of the event amidst all this hectic activity. As the
preparations progressed, | saw my classmates begin to shine. | felt very lucky
to have studied together with such great people for 2 years.

I must have got a rush of endorphins. It was indeed an enjoyable time.
Thanks to the support of many people, | was able to complete my exhibit and
received a posilive evalualion. It was a wonderful Graduale Exhibition.
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Artists In Resid
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Marcia VAITSMAN

Chtarva WITEMAN

the one made of light stuff oA

WEONAORLARBTHES (0] 213 F-7EIZ =S R MO T BETETT,
ZONBEARDEADERE -3 -71{ACELNAT. AREREAY. B
CRMERATEZENTHET, o tEMGUAL. REERRTCLRL, NN
MIEEO-HAE (ML LIEREAATVENTY, EAENNLOBL
Mk B D EATECHIS T CRBUTET,

EEOD LSRR LEAASROENTHE S, I
NEEECMLESnSMATT. LoL
B-BROFTL AL TUEVOTT, ATAFAY EMEZE. AU LAIEMEN
FUSHTY. IORMUMAEEREEN239F  SRAROEICL LR
HRLTLARTY.

TSHAIRA NIy O Mareia¥tsman, T Gng M o LightSniar

TRV

Artists in Residence

Tlna GONSALVES

e

T-TRFUTTARN, KETFUITAM, 006 FMMBIAMAS L5
Fri-7-FeAb. IIHRULE AETARRERREARY SLOC. REN
TARMAEAFFELTEFT BRI TORT, l-..ulmnnen
7-HEAU. WA B bBovORE
ALODEMBTUST, SEETTSNBTE IAMAST uns XDz
FITMESNERMFS CRbATORT,

na GONSALVES

Endure

Endure (MABCE) GIBRDEPA 1T dL-0a T, REAR, S0GEAT
BRHULUAEESTLE IR TALESAREATLRT, Fod-Joag22u

SN TL) HEERBO TR A= ITRY, EDCBEBELE
S TOARCARE A B OBEEBLTLET. WADNLALEALEAS
BATU, MEFLAENT, 2oL RACHSTLEIET, FoEBN IS
DECHTRONTVANG. 1= FOMRERAEESRBLESTACSS (MEN
B ORGORAORTRY, RART, BOVEANTEITOISIRMENALE
LOTT. LT 2320857, MEORRUEEY R EWIT
MRS EoCHrkuRBLTOALT. SOMBNG. AEELTOEEN
AESLONXEGI 277 - (ME] TAY. 24, 2o COANLECORERED
WIATF RN ST =TRRIDTE

Institute of Advanced Media Arts and Sciences.
International Academy of Media Arts and Sciences



R —
west 2005

L

7
<O
<
2%

2005F DIRA B R EHICHICND SN AT OTE. FIC
BofcNZT 00738, AW TWEDIESS BT H
TBecstEondxd, TOFOEREDA A —YICHEAS NI
DA Z AN ZBEFTICID AR BT —R=IZZAEAITENR
Nob, AYATVEREFY Y TIVICEREDSNTVWERY, ZhZe
¥5LDEDVD - 7Za T - R=/\=T T~ - IRIEFE - O
JY—ILhEHE S . FEWE "TAMASEEAD ) BA&YaTIC
TEA>TNET,

¥ R REFBAD HEERECER

HA4X 149 % 198mm

avryvy  ZEREE BN BLsmxU X
AF+wv 73wy bk
N—Jtvyarvoiixlbta—

8% DVD ~YZa7J)l (i) |AMASKEREE

IAMASO I —)L IAMASX—/{—27 57 k

The 2005 catalog, which is stored in a box along with the various
appendices, gives the person who picks it up a sense of excitement
and makes them look forward to finding out what is in it. Unique
illustrations used for the image of that years graduation exhibition
can be found here and there, color pages are used in abundance,
and yet the catalog itself is put together in a very simple manner.
Also enclosed are the DVD, annual, papercraft, which give it even

more color. All in all, it is a wonderful catalog of “everything
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Form Boxed Perfect Binding
Size 149X 198mm

Contents President’s Greetings, Work Introduction,
List of Master's Theses,
Snapshot, Talk Session Record, Review
Appendix DVD, Annual, Score of IAMAS’s School Song,

Seal of IAMAS Logo, IAMAS Papercraft
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How to use table of contents

- For Adobe Reader

Access as table of contents using the “guidebook” function.
- For Apple Preview

Access the “sidebar” as the table of contents.
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Keywords or names can be found using the search function.
- For Adobe Reader

Edit = Simple Search OR Command + F

- For Apple Preview

Type into the search window.
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How to use table of contents
- Access from the list display in the menu.
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Keywords or names can be found using the search function.
- Search from the search icon in the menu.
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