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Each year at the IAMAS Graduate
Exhibition, | hope above all else that
the level of excellence is preserved.
This refers to each of the works and
the formation of the venue itself.
For through this, the substance and
potential at IAMAS is measured.
IAMAS is not simply an art institution,
yet neither is it a mundane school
for technical learning. It is a place to
experience firsthand the cutting-edge
media in our society and consider
ways to utilize it for human activities—
and a place for intellectual adventures
where pioneering experiments are
conducted in order to facilitate this.

This year's IAMAS 2007 Graduate
Exhibition was more controlled and
the venue more orderly than last year.
There were no repeat instances of
students madly working on the final
touches as visitors looked on. The
exhibits and presentation methods

were diversified and | was relieved the
level of the works was reasonable.
But in regard to the students' manner
toward these efforts, | felt | wanted to
see more mettle.

If neither a political topic nor a social
theme at the base of the works, |
would have liked to see perspicacity
regarding the situation and raw reality
around us. Each work inevitably
became an existence within society
the moment it was presented. |
wanted the works to be tenacious
enough to answer any challenges
they might confront. Of course, this
is not only a problem for IAMAS,
nor is it specific to this year. Yet, to
continue staunch endeavors in the
world of cutting-edge media will prove
formidable for IAMAS.

Everyone's work had its own flavor
and | think on the whole exhibits
and presentations were successful.

The development of using more
venues than usual went better than
| expected and the visitors seemed
satisfied. And of course, it is not to
say there were no works that met the
demands | illustrated, but shouldn't
there be individuals who plunge
headlong into what they seek without
fear for failure? In this society—where
however we open up, the private
areas of each of us are torn away and
we become caged in—I am inclined
to think we could accept those who
aspire to break through.

A Message from the President 5
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Profile :
Kyoko Sakamoto (DIT Course)
Born 1984 in Gunma.
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A book made using the shape and printed material directly from the off the
shelf publication (record jacket).
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Profile :
Naomi Aikawa (DIT Course)
Born 1984 in Mie.
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These are three types of cards with tales
depicted on them that have been passed
on through the ages in Japan. Complete the
tales by stacking or lining up three cards
side by side. Please rearrange the cards the
way you want to create stories.
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46 species of HIRAGANA
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Profile :
Chiaki Noji (DIT Course)
Born 1984 in Hiroshima.
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IWEEOHGOEICERTIVSHEEEREL, RAICLELE.

"Hiragana" that present colors and textures can be viewed, appearing
as though they are living things with various differing dispositions. |
collected "Hiragana" that are living around us and mounted them.
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range.js
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This is a javascript Library for simple installation of sliders with various functions.
Range specification allows for flexible searches and comfortable operability.
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Profile :
Hirotaka Takagi ( DIT Course)
Born 1981 in Gifu.
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@ standard horizontal slider
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@ standard vertical slider

value: 010

@ slider with movement in a range
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CROCUS life
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| looked back on CROCUS, the free paper my friends
and | continued publishing during our time at
IAMAS. This work is proof that if you have an
interest and pursue it, your goals can materialize.

Profile :
Naomi Kakuda (DIT Course))
Born 1980 in Gifu.
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CROCUS vol.15
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DEBSEHE $SSTE. A 9E2—. 374, ELT[70vH
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The 15th and final issue of the free publication CROCUS,
published since enrollment in 2005. This edition features
an interview, column, and a short history of CROCUS
activities.
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Profile :
Saeko Shimizu (DIT Course)
Born 1985 in Shiga.



ZOERIE. RBEOFICRMEAATELIZETRBLET,
note3] FBVEZHBIH, F2EDFEZATHTLEEL,

Visitors are encouraged to write something to complete this
work. note? is a box to put your thoughts into. Please take a
peek inside.
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m—-colle(memories collection) | 3. BL i
DRIZBFETILOP, BAEZRVEETT, 0OPIC
H3EHLVWEAREEVHLANSRTEEL,

m-colle is a book that describes things and places
appearing in your memory. | want you to look through this
book remembering dear scenes that are in your heart.
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Profile:
Rina Kitazawa (DIT Course)
Born 1985 in Gifu.
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FIoRAZ K227V IOFZATY,
[MBU=BAE»LVEVNEVWIRBEERALELL.

This is an animation of Puddin' Cat, called Meow Puddin’.
It is an expression of the feeling, "Cute = | want to eat it".



g7~y oo Y

= C»>2TVDT—X

. ﬁg’ WEHTHE

= €= Wi FOBEWSLS

Sumiko lzawa (CGI Course)
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This is a video work that used character
graphics. There are eight graphics that
comprise the base in the video, and
these various graphics are expressing a
specific worldview.
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Profile :
- & Taku |hara (CGI Course)
Born 1981 in Aichi.
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3DCGTAMERBETZAPUTFNICRRT B ELBELAMERTY. HORBOBYED
W, KEOEARLHOOLNE, BERMEHREEERTILLELY,

This work aims to photo-realistically express people and landscapes in 3DCG.
Please look at the transitions in facial texture, the way clothing sways and
folds, and other realistic scenery.
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Profile :

Jun Imura

Born 1982 in Osaka.
Reona Ogura

Born 1984 in Mie.



01 #R¥EH 4 shader
02 SubSurfaceScattering shader
03 SubSurfaceScattering shader, ImageBasedLighting

04 HORAA-S%#BE-7-3DHR

05 HDORAA-LEWR-LIDHRHLS
HIFHRERYET

06 HDRI (High Dynamic Range Image)
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vanish like a dream

NE\EF

B0, AXEOLICHATIEHEATHLS
DB ERVRIRERTT,

This video work describes bubbles
of daily life like evanescence that
appears and disappears in a moment.

Profile:
Tomoko Kawada (CGI Course)
Born in Kagawa.
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BRTon<{AVRATT 11—\, AR%EE&AHB270
Ta1—R! BRICFATICEYELEA! RiEquman’,
BE#REI/4—FTA /A MILETY,

My dream is to become a charismatic diva.
| produce myself involving people around
me. There are a variety of events like an
exhibition and a live concert. "Diva quma"
turns my self-satisfaction into your

entertainment.

qumaiti,

PROJECT—gquma
HERE

Profile :
Megumi Kumagai (CGI Course)
Born 1986 in Miyagi.
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01 1stSingle lclear]PV

02 guma LIVE in Nagoya

03 1stAlbum [8/8]HK A% —

04 1st Single [clear]CD

05 2nd Single [No Crossing | CD
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HERO online ZO€—3avL—-E—

HERO online promotion movie

Profile :
Atsushi Tanimura (CGI Course)
Born 1986 in Gifu.
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#3414 RPGO7OE—avL—E-TY, ¥—LIHERO online |
DA LT HTHHEBERZ. E-O- KRB ZEAZERTT.

This is an online RPG promotion trailer. The work conveys
the "HERO online" game's concept that "Anyone can battle

enemies and become a hero".

WORKS 39
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Profile :
Yoshimori Yoshikawa (CGI Course)
Born inTokyo.

40

S0 G G

PSR N RN RN R

logout I

make account l

] F
| 2 list

2007/02/18 15:50:57
1 points comment 0

http: //beeee. yaruki-mountain.net/

[Beeee! ! &lE, WD DN=VEHAEDETI-AEEBE-FEBHI LIERI- TV TY,
fE->70—Z2MDOAIEFTARTAIEDTEET, HEAA MOANE-ED-2%R22E
HOJHET T, DKB3BLLRZHLL. FELLIIZRLATATTEL,

HOEICP-TWATAy 78U, [Beeee! | BTN EETHUTVRLEBWET, N&E TRV 7%
BONEEHRAEDOET. —DOKEELDED(S. REBFFTVBDERT. HiLWMEYH
IR0, ZAGZEERVELT, BICRBRELEBICIELHEN SH, BOEEIRLEERUT
Vo=t BET,

ZTIEHBDE, FABNEATOYIEITT., ROSNLMEVAHBENBERLM—DHYEE
ho BTRBELOBARTT. BILIC2oT. BILIICHLAT. bDEMEIILEDTIESL
SEHI—EEVHLTHLAWEERBWET,
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This is a user participatory work themed on "Beeee Tamakorogashi" (tamakorogashi is a game where
participants race balls through a course). You can enjoy it as you see fit by making the course you want

or viewing others' courses.
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Customized Screen Keyboard

¥

Profile :
Hiroshi Ozeki (AND Course)
Born 1982 in Gifu.
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BAICFAVERBEHRITIZXTEILEN
ARELRAT) - F—FK—KFTF, Thick
W, A—-HUENVENIE AT =% —
F—-FEEBRLET.

This is a screen keyboard with a
freely customizable key arrangement.
Through this work a screen keyboard
that fits each user is made possible.
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Launcher for senior citizens

BT

Profile
Chiharu Goto (AND Course)
Born 1987 in Gifu.
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ZOZFr—3. BREOFHN/IALTRN VW EEARICEDINDEFEDS
DTT, BB Web{SWLAIEDEVWAERBICETHTLEZL,

This launcher helps smooth the operation of tasks senior citizens want
to complete by computer. Even people who usually only use the Web,
please give this a try.
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SCORING SUPPORT SITE -BASKETBALL-

B
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Profile :
Kenji Sako (AND Course)
Born 1986 in Gifu.
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This is a site for the entry, generation, distribution and management of

score sheets that improves issues with current basketball score sheets
for a better basketball environment.
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node~04 : autopoiesis of sound node network
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[node~04] d#+— b KA I -2 X LRF
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LEBOBES SOEEDLEHOEHK
FLLTEBCERMICENA#KITZZ &
B,

EHENEERT DI & TINode~04]
DURATLICIR &P TR EE BHE
BEDLAFTLOBRBEENEED(ZEE
HIC,. BSEDIATLNRLE-EEE
WMETA3EHELLE-TVE, ZOEEHIC

BERVHETRNBTRVATLORMEMEL., $-ERY3EHELL5.

[node~04 | 3E%BEL TERELMERBOMFELHEL. —D2OERNVATLTH S,

[node~04] H iR AT EDFITEWEIC
ESTOREBESY). [node~04] LEBHE
EVIZODRIALEBRNESZATLD
BUCIREEBL THEWMINFA—2ETTH
LESHEEEBENEMEMIEENS,
[node~04) REFMTERNETILIVX
LIZKZAT7anBe0/ —KDIRSE
W, Ry 7= A7 L2 FELTRIR
HICEROBRMERMEBLTORE LT
OtZX%*FHA1TE3RATHY., VAT
LYBSEAHLZRBmEEDL S HMEFR
HEHBRION. TOLATLFERE
EEDNLIEMAEMEEEIZONE. B
AREELTRZ—DODETILTH S,

Visitors play sounds to form the system environment at the same time as becoming listeners.

node~04 is an autonomous system that forges a cross-infiltration relationship
with visitors through the use of sound.

Profile:
Satoshi Hattori (AND Course)
Born 1985 in Kyoto.
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Live Wiring!

XaE
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BFBReFTHAHEA, BRLEYS, EFRBELTORRBEZMANTF—-T/RAETV
¥l ELNTH-TAOOORBEEMELTRRLELE.

| hold a performance composed of circuits, while rearranging electronic parts
and wiring as an electronic instrument. Also, | exhibit an environment for the

performance as a work.
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Profile :
Shosei Oishi (DSP Course)
Born 1975 in Qita.
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BEBFIIBORTIY. EPHEBUEEA. HEAOMTHITHIRTEIZION
X2 AVE)—EWRIC, hELBAZEI XM T4y L2llBTOTLEID,

Fried chicken is made of meat, but already it's impossible to sense its
life. Taking a trial and error process to the gap between life and meat,
this documentary is an hors d'oeuvre —how and what am | eating
my main dish?

-E i,
iy AT
Warm Hors d'oeuvre

all+HF

ikawa (DSP Course
in Ibaraki.
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-project arno-"DNA AND..."

HRIZKTF

WA T7-reRLROIROPTHEE L DNA. 2006 FICRRNEPLOICIHEE S/
BUEBRZESATROP—-r7O7 hODNAZRLICHEEILET,

This is DNA | came across during my travels searching for art. | will focus Profile :
on reporting the DNA of an art project Katsuhiko Hibino headed that Ayuko Nozoe (DSP Course)
began in 2006 centered on Nagara River. Born 1986 in Saga.
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Profile:
Kenichi Sawazaki (DSP Course)
Born 1978 in Ehime.
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A symbol as a daily life
R E—

fiEL AL E2ERTIL4HLT. REAHIC
FAF /T4 TAANDEVWEBEELEEZT
EEBMELEBGS A REL =23 TY,

This video installation aims to expose
questions of identity in the audience
themselves in considering "what is
value".
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Isa-ru's husky voice

#NO%

HOBZITNEALEERERFAIF 2 —ERVLBUTERRT 3/\74—-F /AT,

This is a performance that comically expresses Isamu Iguchi using real-time music and slideshows.
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Profile : LT ZIZVW3AS

Isamu Iguchi (DSP Course) S5ZZIHBRE

Born 1980 in Tokyo. FLT. Fho @285 -TEGREWL,
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Profile :
Satoshi Hama (DSP Course)
Born 1985 in Osaka.

[BRLVECCHIE|E[EX] ThoD
BicH3bDEEROT—TELEERER
Ty BIAIE. % BEWECILEETA
EDHERIE

This is a composition that considers
what is between "sounds far from
music" and "music" as a theme. For
example, if it is possible to love a
sound or listening to a sound,

[=31R4F v+ FNYTIKAE=-H—R
WTHIE. BRINAH 225 OFHIERTT,
SEIR. BN ThETELFN2006F128.
2006 ESRICRELAEI-] [-4] (LK< RE
TEH(3%) 21— <->D3EETTH. Zh
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FILELDOTHY, Y- EBETET—7
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T HEBBFLEERTTY. AETHNIESE
ISR 3DEBLTHHWL, HHEDRTTH. F
hh b £FOXE FORNICHS
BOHERP, BREICE-ZAL. HWVWTES
ENTEBELIICHENIE.

http: //www .iamas.ac.jp/~hamas05/hyphens/

# #RM/ 7 bProTools &) EEALTER
HOBR—NI-EBEV0LT51TS
SERESTHERETSIL

[=1T=4) [-3IMATLAIu 221 =Sa & LIFTVET, BOTHT EE W,
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Landscape

HAEF ‘ \

ChEBLSALMSEHATY.
HUNATVIIEERERMY . SERTHIEERVEL, F2IX. H3MNAREMEHLET,

This work is a like a closed away small world.
The objects of this work listen and play sounds repeatedly and describe a small scene.



Profile:
Junpei Araki (DSP Course)
Born 1986 in Niigata.
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My pianist walked out on me
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Profile :
Elico Suzuki (DSP Course)
Born 1970 in Kanagawa.
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CEHAZRT.BE—HIIBAT LSV AR RERENEDEDHET,

Welcome to the toy piano with no pianist! Please press the
keyboard and watch the screen, play along with the sound. The
dolls will guide you through your journey.
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BETRENLCBVEOB M-S

Elegant and Pathetic Animals in Zoos

/N B
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Profile
Kenri Kodaka { Studio 1)
Born 1979 in Ibaraki.

FRNRERASCHIOBMIIDONTEREN
5L, Rz TIRAIHEZHALTVE
Liz. PlaEtED SBEAME (HLIES) ADBEME
EWOIRIEDEIRT T,

While | was reading a baseball novel
| was pondering about animals, and
what sewed it together for me was
being inspired by artificial intelligence.
This is a video record dealing with
the leap from possibility to {creating)
probability.
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HAT-DHEHEL NG

maybe | saw

EHF
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BRICOVT #PCABNEERTERTIOTRES. ABESNAEERTLARERT
ERVWCEERBTINTELL, FTOTATERBROBICRRL D o1,

This is about the world. This is neither a description with words that someone
has prepared, nor a criticism of those who can only describe using prepared
words; | wanted to describe everything in the video.

Profile:
Manabu Kanai (Studio 1)
Born 1983 inTokyo.
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N — 'ﬁp IOEREBYEOIRAROBEFET—<ICLTVET, BILBAICHIMIEIC, 8BTS
'Eﬁl— ) BEFROTERA. AROMA-TOERELTRBALELE,

seaside street

This work is themed on depiction of scenery that comes and goes. | expressed
AR this in terms of change in images of scenery that includes transformations in
common elements of objects in the same place.
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Potentia
L

BEIALEROBEFE MHLEVWTNBRIENTESRIE,. 2O
SOOI DOV TORREBRFICLEM RFL—-2a,

An installation using a video and a chair, which
describes two possibilities—the relationship between
a spectator and a work, and being able to do nothing.



Potentia
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Profile :
Ryosuke Akiyoshi (Studio 1)
Born 1977 in Fukuoka.
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SiteGraphic g
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Site Graphic
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WASNh= Web X—SDEHFA713, 1 bOBHERZLPUENISEET,

This work shows a list of pages on a website.
The arranged webpage mosaic causes the characteristics of the site to emerge.

74



YA LTI T107 IEWeb&WIEXKL
HEDOBHHIC. FLVRSERELLS
EEZ AMELLEEWebT T r—232T
To I—=¥HFAALEURLE hyTdn=2k
E#L.URLPSEBEHINER—Y 1 b
AN 7 EtgH. B LT 120 Web
Y1 RADER=V DR ) =2Yay bk
BRfICRELT-RRRLET, FIAE
FHBEOE. —HBitadhi Web =D
BEAEE. K2 AL TRIRTEET,
ZhETHEFE O Web 7 Z 9 # Tld, Web
BIn=SBICHBET2HOTLAY, [
ARTS Ty BNR—SDEETH D
Yo REATOMBEREICLET, &

D/ e,
1 4

@5

B 12O WebH1 MEFH 1 XELE
WEWT—EDHALLEAREMY. 74—
Ty b EBSTHEShTWET, (1 T35
Z1u] T—EOARMEEFE =3
DESEHBDH S EICLY), =T H TR
BULBZEMTE Lo/ 1 FERTO
HFH BHERShaZEEBIBEELTVE
T FBFIC. —HILICL3BNIERT X
FHEEOMMVERRIBRAGLGEY, KE
PERTIEIMEGHRBEINZLOIIES
CET.UFN-ATREL 1A=~ —
ZTOIEROEHICENBEOTIR VD
EHEATVET

Site Graphic S==—=———m——u 3

e e |
® ®1 8 wi 80w

Site Graphic

Profile :
Tetsuya Dota (Studio 1)
Born 1981 in Aichi.
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HlE

ljolt |/ EIRBUMEMESLYOMERENELEETIMERTT,
AEGTE. ZO jolt | ZEBLTVWALEZLVEZITVLET,

A "jolt" is a physical quantity that expresses the change
of acceleration per a given unit of time. In this work, |
want users to experience a "jolt".
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Profile :
Kei Yokoyama (Studio 1)
Born 1975 in Mie.
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BB H<slE
WAKURABA —ethereal encounters—
B &8 F B

BHOLEHE L, ThEEBRTIHLADLIIC
RUGBHELLET BHENFELHED
BeBE, FIICBRINEEHEITEDRT
DiBEEHELILET,

If you walk over pebbles, they start
to move as though they are following
the walker. Sometimes the pebbles
move after visitors pass, thus
reappearing footsteps make one sense
others who are not expected to be
there.

Profile
MasaruTabei { Studio 1)
Born 1978 in Gunma.
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osmotic action
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Profile :
Naoki Nishiwaki ( Studio 1)
Born 1977 in Osaka.
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[B#(Wh) 1. ALOBEREERLLS, SRIIHFVEBLTERASWAVERT
T, KERIE, FOBBEEAELABGI AL -3 TT.

| define yure (vibration) as a sensation that is not usually used
consciously, feeling the distance between people. My work is a video
installation focusing on this sensation.
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sight seeing spot
R e —
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Profile :
Kenichi Hagihara ( Studio 2)
Born 1978 in Yamagata.



[BFEV] ICLVBBHBRERIIETIALOBHEF—
fl—=b. HEFRDOEFEZROHIRELLETEORE
LEzR2IC—HSEBILzBMELEERTT,

This is a video portrait of people who, taking
"self-photos", try to capture their self-image. This
work's purpose was to perfectly match the gaze of
watching yourself, the photographic subject, with
the gaze of the viewer.
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Digital Tableau —2 A—

Digital Tableau —en—

BllEE

Profile:
Takahiro Hayakawa (Studio 2)
Born 1979 inYamagata.
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Digital Tableau | $ B @& BERBE S EERTHY, BET X - BIRELERESHERL,
BIREFE. BRI2EVIHATEHYET.

Digital Tableau includes video with playback equipment, and attempts to produce
and exhibit a video with the screen size and resolution selected by the artist.
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V78 IITER

Imac k and sc xhibition b 3EYES

TIFRGEHENDEOOEME /77 FI3X3EYESIE. £
NICESTHIE, HNSHEMERDERTRTT,

This exhibit features the 3x3EYES software | produced
for editing and a video work created thereby.
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Profile :
Noriko Matsumoto ( Studio 2)
Born 1980 in Kyato.
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Profile :
Takuya Shiraishi { Studio 2)
Born 1982 in Okayama.

EEORFRIGEREZHFLELL. ThE2DDOERIZ. RERRICETIRMHRE
EEOMFRICEALT, 2<{BALUMET2(RAE3FMEFEALTHELTVET,

| produced a series of live-action film works. Focusing on the relationship
between the video expressions that go along with video and sound, | created
the work using an identical structure but completely different content.

Sonima-01. Sonima-02

BEEtH
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Profile:
Wataru Nishioka (Studio 2)
From Eastern Japan.

BHEHNLT, £E£B3500. ThEIDLD, ThTHEERERVELTLEI DS,
£LTOBKRNSE, T56T. TATEL, TOHOARED I, EVITFR,

The meaning is peeled off and we are left with the object itself. Yet, because

we still find meaning in that, we shift away from that meaning as well. Again
we face the object itself. My music expresses this.
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DETOREZTHEILICEZAL(ZhD
FoL{EBNELNDTH D). LAL.
ERPpTEEH-T (A WRBIh 3,
BEBRZOMETERTD. FELELTZ
DIEREFITEL .
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MHz

ARER

BA SR EA-LDOABHIEEL S
THFEILEDY, H#FHS5OHTFXA-ILD
ABHNELE->TERMNIEDS, BEUT
32y =arT5E8ERTT.
The contents of my mobile phone
email is made into sounds and
transmitted to my contact, my
contact's mobile phone email is
made into sounds and sent to me.
This is an audio work communicating
only by sound.
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HhFEIFELERRIADTL270OE
HAFHTWEEE S, —EFEDOR
o83, RiEIBLT-EALOITS
Ebhebr-bHIBNTLESLBNE #
BEEBDAZNTHEDI EF TV £
DEEESURHPETFEENA-TEL,
TFSENZALNUIELERDTS L
ZETERWV, FUE, Mrd B, 7]
BV obh ok,
FHlEbEENELI-—E—%F-THIC
BLE BHEACLBMFERICAL -
TAIOA- BIOBRERY s BD
HHCRENWBICHEbET,

COINT 44— A BBEEFE LT,
BEUTRELTIBEEMERTT.
BORIOHEIY, CCTIHEWEFRER
HoTud,

Profile :
Mayu Tsuzaka (Studio 2)
Born 1980 in Aichi.
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breath strati
BRED

THECEIIEM{BALRFREFEREIY, E5TERYRH
DICHEDSLHILEFREEENHTEBMTT,

This choral work involves women generating
high-pitched delicate overtones to create sound
images that transform like swirling air or mist.
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ZEOZHOEEH [breath strati |
—iFIB. B, bLBERZOHOTHDILIHI—
fEdE: EARTY

ZOfE@d, MHBDZFEICLSEBHETY. wFEFFOS #MAL
WMEBEES{BESE. TheF—RICELNE V. HIBLED
ZETHEFThAMBLBXLST, TRTREPHOOIIDENSE
DHEEREMEMFVETICEAELEL . JOMICIE[#E] &
VOLDNEELERA, Tk ROSNAFREPIALEEDSS
ERVSEVEL TAThOBRLEFRORSDEVIIEY 21
LZA D HEINTOEET, BOAEBES ONEBORFRIZLY,
BAOREORELELZLTVCEVIBFLEIL—IIZE-TE
HENTVADT. M-I ERANEHFRERENPEROHGEE
EXLICHETHLRETEZBERLEDTT, Lo TABNHLEEMT
EEALPSBRTBIOTEEL SFEICTORBICEAE SN S
[£ELBREINERTERZEEATVET, £k TOBEIEE
DERIPOSEDOSLVREDBOIXLY—EBNEHE. AT
BiTAIR. TOEB2IIIEhBESLEES IS OE. HAHTEEEYD
HIDEIEFTHTHI-VEEATVET,

SAOLIEEREHELLVEELLOR., RERALEERR
DHY, FLWT I/ OY—ICEBHLWRRFRZ S5 h 55, R
ATHIABDEFEICIVERBEESNSEREIIOVWTHDTER.
BWHATHIEWEEZLPETT, bELEBESL-TVEAR
ICEHTOBEENEZTNT, EPSIEREDBNENNFET
BEIGEREVF TEREERBV. HLLW T 7/0Y—PEEE
EHERBETREL BOTIVITAITARDEFHICA- LB
RERBTHB[PIEVITARICFZLTHEVEERLLDTY,

Profile :
Yasuno Miyauchi (Studio 2)
Born 1980 in Tokyo.
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fickle echoes
EEKET

BRBEEHNTIRYVFH ASAMOLERRBT B
ICHBEFIEEIL. ENE XL SELET. ZRD
TP EHAHTEEIL, BEZBEETHTILESL,

A pendulum that outputs a sound resonates
with glass jars when passing over them,
changing the sound. Have a listen to these
sounds that generate changes in space.

Profile:
Mamiko Yoshida ( Studio 3)
Born 1979 in Toyama.




[BEBECJEREIWSITERESS?

CEZENSBITIB. BEUTHEL.
BSOEBEHFITRUEDLIICEYEL
Foo MEVHEIR BICFOUSEH TN,
BREHTENTAZETETZIED
BEIH{DL{LEBDTT. ZTOILE
BullLisE §OEbYDNEHZ0E
DhTI, BEOBREOLIICHMIAS
DEAH? EBIEICHY, FELE
BEEICTA7EANTEEMOTAHE
Lo ¥5&. AEMEMMATVEIENR,
L5rob LARBEOEVSS, wobEid
EoBELLTEHICBE. BREBUEE
WCEBLTWDT L, COREBDS,

BEESLEGTEL. BOEERMHER
DhIZEY ANDZ T LY IBEOCE
2L EWITRICEPAZDTIEEN
HEBV, EROEMIEAETEORE
ICEBLEYI K- X8 —2 3>
EHIELE LA
BREEHHT3RY FE. A5 2HEW
IMELEEEEBT SECHBET X
BILET, BREEEHIITELTVUR
UFDZE— K, k') FORMEFE, B
CHEBNBEETREIETVWEET,
FO2EEBHE ATV BEOTALIC,
LotEBEBEY. EVWIERTY,
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Listening Post

1L-39a

FER[TFTFIERVTAvE—V S
BTHZENTEBAI2ZF—2avrFn
AATT. 2hid. BTRRALWMEHEM
HOICERTAZEEMRICLET,

The Listening Post is a talk-sharable
communication device. By exposing
oneself through the use of "Bubble
Wrap" and experiencing invisible
information tactually.




Listening Post| X[ FF 7 F] # BT
A2DFEERETDZES TEHII 22
=3l TFNARATT, A1y FPRR
B L AENLETHEEEE. O
FHBOBRMEICERALEIEVIRATY
A2 [ TFTF) e HBESEIEL IR,
[TFT7F| HBRHTEEDETAIIE
BELET, COLOHEAEMNETI4T
ToaEFBLT a4 Tz 7D

RO, BERNL) L —3 290
EFHL. STHH TV BHMLATLTU
BRIFEBLTADBEERESOHET,
BTRRAGVWVERNLHRERRA. M
RSB TP EERREICLET, £
B 55 (EMFMICHBORBIER
RELTENTS) ERSETALT B2
DEFSERRTIATAPICENET,

Profile :
Yim Minju ( Studio 3)
Born 1975 in Seoul, Korea.
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Actinia
FHZEEZ

Profile :
Katsuhiko Harada ( Studio 3)
Born 1981 in Nagano.

ANLEERREZEMETEZ27MEL. DENEF TV IZ7bDEICHILHD
W[ Actinia [ICL3Y I FINTA—TATT,

Actinia is a system that visualizes input sounds and handles them like
physical objects in a virtual space. | perform music using this system.

ZOERIE, BFEBOERELTOALE2—8D1 - 2—TJz1REEEL, Z2DOTY
1 EEZEHDTY, BEEEDALE1—2ICEB1 27971 TH12—T1(R
DR REELSH LV REELSOMRIOEESI SVET 122577
THEALA—T11AL-T AEELOACE2—ALERINBERDO I >DOHEEER
FRRTHIET HLLWBERBOENHERETHIHOTT,

[Actinialld. #=F 1 F 7 71L& 3 RTEMAICHEE LTREAICRIBET 5 LFERIC,
FOEBAROEREBIBNICERTIHOTT, BEIEShAEY 2 FIICEZEIC
SOTHBOA—T 1A 771 NERERB L, BEEDEBNEYUTIL 21 LIEEET]
BEWCLET, £ 12Tz 1 RACEALTIR., -3t U EEBTIILT B
LA T RABBOPZIOLDADY PILAA LI FO-JLCLEEEN ETHEE L
WET, COERER.COESE12—T1( AL EHOEEBEERTIRE, S i4),
ML RROTEMELTAEEATVET,




SCRIBES IN THE VIRTUAL
7770 F 2 AT

Profile:
Fraulina Tajuddin (Studio 4)
Born 1974 in Germany.
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JP=FrNEE, TrF—-FrESEIE RRELTOEEE
BToEWOLE3TLLID? MHABRLEBLTESLZ
ENSTIE, REOHKIEIRHI T, Jr—F+LEBRELS
(scribes in the virtual) 6o E6&BFLTVI KRS %
ERTBESIL. FOBFhRBELEANZRRELZESIE
EATWVET,

Does the virtual life and the virtual body provide a
clear outlet for the phenomenal body? On what |
have had to witness and encounter, | have the opinion
that it would be a sad predicament when future
generations reach the denouement of current society
based entirely on scribes in the virtual.




KTROWHEERAZDRT

Beyond the light and the end of moonlight

He s

—RA—EEURZBILFPUENFZEA%. MIRERAZAVTHRLELE.
Thid, TAERGOERZSBUSEIAREEZHDOTL I3 ELNEEA,

The full moon, which emerges into the night sky only once each
month, is reproduced here with video and illumination. It may
make you feel it's concealing the origins of lighting and video.
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Profile :
Kenji Tanaka (Studio 4)
Born 1981 in Hyogo.



ZOfERE. —RIC—ELUERZICELV

EFBEAERFERALEBVTHRLT
Wa, Al EhAEHFROLIICEHE
L0 A2 EBEBTLEZLTBICAZEHED
B TEf, BATR, EMOTELT—7
ELTARTE. B BEHIC[TERAR] &
HEhERCEREIZAE OIS LD
Hok. REEMREN. RVWESEOP
TEECBRLS-TELEEASESD,
TR, AEPSRENDEHKICHVT, &
IV FETRERBLTRADESD
Do WODBHRTH-TH, REOMKRE
ThBAEZEF—TELEERFRI. &
RELTEDRBAPHMERBTHHDIC

™

HBEFIEATVSD, TRHERIZEVWT
BlE. ESRBTINELEAID, Th,
DEN[ITAOBEHERREORT] &V
EROAL LT RTCHY. FOBINESR
DEZ 2 TN EFMOBRICRBEN T
3. BINERMTHIFELLT HEHL
WIBEEF—T—FIC, BRGEBAEEN
SREDATATOENTILFAT(TER
WTA*BRLTWAS, BAMFRms¢
FHET BEBRTSIEHFAERET
BIELHBWT. BBBELEIELEEAT
WA, ZOERE. 21 HENEERET
ZSRICEVEL,
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BRELDOKIL —RIBERADER

Establishment of the gaze —A study on theater and expression

RHEA#&
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REORELICEI>THITEIRBERRIIOVTERLELL,
IOBXTIR. MEDRELICL->TRREEINS. VEDOHRLELT, BIBEHLTVET,

A study on expression and theater as established by the gaze of the audience.
This thesis describes the theater as a world perceived by the audience's gaze.

Profile :
Fumi Hirota (Studio 4)
Born 1982 in Fukuoka.

ERPRBEMEBTIIELL, B
EAF(TEALTEhERBZEN
TEBEIEHEBEICSVWT #L
1. [TERERD] 2 EQLS G
BEEHETOL, OEVOREEL
THEELTWELWEEATVET
Fhig, SEEEHAF 1T £ilieE
PRIBEVSEBREOVAFALILS
B3[RHZEOPENICESDHNBIL
B B EFRBEEMBESHS-00
BEBRERDIEAEDVAET, *
D—iRE LT, FRU T, FENE
#HR. WEMNLRETIRE . BEIC
SoTRIEShB3HRERLSIETS
MREL] #7—<Io. BHEEREED
BHENHETIRIBICOVWTERL
TWET,

KARTIH. BEORZELICE-STE
WEINBVEDDEREL TSRS
CeEbIZ MBEL] £ RAEVD
DERLIETEHE. ZLT. =M
PHREBRFLSLEEESEEE
2HDELTESATVET I5L
e BEDOREULAIRITHEEICD
Z. RS, H50 L EETIAM
b0, RBEENUEIIDLI 6848
HTRE[RBZEICE-TER
EENBHRELTEAZIEN TE
£, IHLEEREERTIHED
RELE RELENTTIRENSHS
HhAIID2WT TOHRAPHELE
ORAFRMEREAT BEEERLT
WET,
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A=)y b
ImageRivet
B & e &
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Profile :
Naoki Kuniya (Studio E)
Born 1983 inTokyo.

MBPBETAN, BLUBFEFTICEEHMELLT LA AR=3 T Y=
Td, SEADETRTIE., ECBELCODVWTOMRERERLELE.

This is a brainstorming tool envisioned for input and operation by
mobile phone. This exhibition is mainly research about its operations.

AA=TYNy b EENESEES
TR-AEBEREE-TIL A AR —3
LTEFIV-NT T,

IAMAS DBED 7O 7 FTHIfES
NEBRA 2T AEFE T LA
SAR=3 =)l InfoWall S HE
REMRERBRSE, [HEA—BOAD
BFOMWEEEFETAHEBIEET
3 EVHEAOT. SEAORRERUE
fEETVEL,

METCIREIL, TLIYA =350
BEDTO%ESHIATOBHEND
BECESEHT MHEFEOHF DR
Shi%—OhTHEVRTIHERDL

VIRERFRE. ATy FICLBTOMNE
TEATERLTEATEE L,
FLTRBET V. BIEE3IX3INDTR
ICEDY., XEPTBBEEBELL
#. AP VIXIDTRICEY -
TAEEBBHTIEVSI T FX—4A
AXEVIBEHFEFEVRTVEN
SIER 18T, IAMAS2007 Tk EEY S
RERELETLA A3 2TY—
)b [ ImageRivet | #BRLE L,
BECEALTESAERRBEEEZEOKD
HIZX —ORFIFETOBHFARIE
JLEFE-T, EROSHROEMEEE
LEBRETVELL.
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FHEHA

Jizurakun

AR
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ChET74/PELTRAE Ty V7 ILRFINTELNFORDBERERRLLOLL. ik

EXFOENFERRLTVET.

| am pursuing new character styles by making the contour data of characters
flexible in this software for creating new fonts.

AZLIEILY), EBERELT 74 bEFHELT
WELED, FEETONFOERISERES
FBRLEROHTVWELL, AEMNCFHRLEERE
AWM T 3OO FEEERT SR, IAMAS
Tk BANFREZEETELFERETIE
MEEMLARBFERHSZBhELL, 2
DZEHSADEREEETIZ MITEL
WELE, [FTEHCA . BEOEBGEHE
ICENERL. it Bk EERToE%E
HBULAERTT. RELEEHMIATLIL, B

Profile :
Tomoya Shinoda ( Studio E)
Born 1982 in Gifu.

ILXFELTOMRERRSETLEIEREX
BEMIEMABIEHN TEET. CDEN
EFERENICEY. NIA-20EUMBEVE
OT, BHEICSHORBESADI LN TEE
T NTA-AONIZ—2F BROEEE
—BICRETZLDTIDT, Zhv®iFE
BRSLOBERAEENEY, NIFA-2%
BETBET. WHALBERTH>TH.
LREE/BIENTERDTY,



Original:

The quick brown fox jumps over a lazy dog.

Generated:

The quick brown fox jumps over a lazy dog.
The quick brown fox jumps over a lazy dog.

. A - 2 . - - Ry . M - " - - - —--
‘.[l__‘ Q_‘_ :"‘!‘0. b'_lg\-"‘f-_ _'_62 "_,_:L;C"‘ O‘,’;_"_ (-2 'c,_l

The quick brasn fox jurps ower a lazy dog.

The qtiick drewn fex Jumps ever z lazr deg.

e

(o'

O
(-8

The quick brown fox jumps over a lazy dog.
The quick brovn fox Jumps oyer a lazy dog.
The quick brown fox jJumps over a lazy dog.
The qiick rown fox s over 2 kzy .
Ske qpick breun Foy iewpsr erer o Yapy leg.
Tre quidk brovn fox jumps over a lazy doz.
The quick brown fox julpt ever a azr Adog.

Tre quick broyn oy Jumpy over x luwy dog,
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Profile :
Takuya Hoshi (Studio E)
Barn 1980 in Miyagi.
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make
BEER

make | (2t E DB EMOEREF I ZREEI
BN T T F B ERIREIC L LI EVVIRATT.
Iy NI—TREORER Y T I TRN—AD
Rl 7 2 2IVREIRBED BB (2B ADSITEIC
BWIEESHRREE. BN DEHRER
HWOXMEPIREICLE LA, ZNIEEEN 15
BT TE EfIfEC AN A Z HRES
BHHENOFEOERICL>TESICKEL.
FOEFTREAKEEICHY T T, ChIZIARD[EIS
HEMRABE|ELTOLE [ERV3H ] &
LTMEBEE VOISR TS, ZhE5DE
FERBRICL. ELPIEBOEEF LY. ED
PEIFOMBERBICERESN TV AELHERD
TRFEREFICLEEVAET,

IDLOhh BEICHVWTIE. L EESE
B OHECBRELENRD Iy I APy a
TyTEVWSBEDELEANA2—F v

ETENNERECHEHTOET. LALENS, %
DREDBECAASNTVWIRIKIAHNET
FTOMBOERICE. BAYREEEOHEFN%E
BEHL. MEE RIS HAAN L TO SN
EHBFONET,

FIT BREOBXEAD VAT LIZNT S/E
RELBANTIVIV IR Ty 2Ty TEN
SRBOLRICESHFBREOEERY, B
DFIEEERTBHEE LT VRS —DEMHFT
BERRIC, USXY=HTOISLICEN. T
BOYyEL T HTV T Uiy 72D EE
BERRL. VAF—OxT ERLLRELEE
BRCHBIBR TSR EEERLELE
ZHTOTILDEHDATRREARATES
ElL&Y), ZROBIFEMOFATRIBEE 85, &8
FBETTANEBEPHEERORELEELTL
E3



[make] I3ttZEDEEBOY LTIV T ESIIIVIRARTY2TYT
EVSERADZ7I7ERBETEICLESEVSTAYIIMTT,

This project enables a fair circulation of remix and mush-up
representations that contain samples of others' works.

O

: k- )
make = @ ﬂ(____,q

—

make.expre55.net

Rip, Chop, Mix, Share p.§




...And then | told the mirror what to see

F3v-T-Usevh-

|...And then | told the mirror what
tosee! . 1270747658 TH
VI ERABOBERBETEALIL
PERVOEZE "Ri(reflect)” LTULVE
T BICEDLDERFTEETOHEER
. ESHREEBMMICAA—DEEYHETE
TABBORBEEEILEIHDTY,
DIESTIE, BEHENFETIZLET.
REMICZZ7O-LELTUVSRGHH
S5hhET. ThIIFTOEEED NI Y
FERYAZ, FOLILIY FAIZEAD
HELERMLEY. FLT. —FATUR
WRETIEREBFOINIVIER
LT ECEYET, EREIF VT
YUYRBEEE - ERTILOICE. A
YAEL—=YavAEBHEEY., FOH
ENMA/O-LHEELZAE—-RTHE]
BRERDUHLEThIEEYELA.
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..And then | told the mirror what
to see is an interactive mirror
that "reflects” my thoughts and
ideas of my short stay in Japan.
It combines the passive mirror
image with the active, anipulated
video image.The constructed
self-narrative scroll reveals itself
with the presence of the viewer.
And my memories get contained
within the silhouette of the viewer
along with their own reflection
in the mirror. One has to find an
appropriate spot within the space
of the installation for the narrative
scroll to move at a comfortable
speed in order to grasp its contents.

Profile :
Ramyah Gowrishankar
Born 1983 in New Delhi, India.

IAMAS T3, LTV BV Y EIFIEZA%
A=AV F—BWTHA ARWE
(M K) L REDEH FETTVWET, 1>
EreOBFESIvEAR. 1BH 53 4AMME
L. [...And then | told the mirror what to see
ERIEL

IAMAS conducts international student exchange

with the aff d Kunstunive

and Srishti
{India). Rar

of Art, Design and Technology

ident from India, produced

her stay that went from January to March.



FAbIRBEORTCEICHEMEF LN BE
BLTWET, ZORBOVDONIEIREH
ah, FLEMAGRMAE DN, it
DN DODIRECHEIAShEVEER-
TWEET, TOEMEREL, RAEEH
HNEEZABIEICEITHABREIICE
B, USOHE FLTTTENREFAEA
2%

BAREFNZEVIERIEICESTEIW
IHOTLIE. BhBMLAL DO SEEN
feE RELBRERLKE TG
Helle-TBREZETT, LArL. £h
IIBFICEBEBEELNSCRBETIFEY
BB elH)Ed. Bh-8H IR

BOLEIT. RESERYBETHRORICS
S5hh2MBE. LOFEHFLOERIAEL. Z
LTHMEBICLWLTEYRERETIE D
HZGWELE, EAGTDBOTH, EAR
FRETHIELLICHEICRHTIETE
WHOROZBNaREE:. AETAE2"0
PRI e L L. MBREEVOIETT. R
HENEEEBOCELETSE TG
ICEEehEd, ThiIBERERE D
DENEETY, ThiZWBICHLTER.
RIG 5E. R LET, TOZHRVEERE &,
REBNEVERED BEV & D L& ThiZE2D
REEVCHOFULERELESLET

BATHBLABEEEELSS 2 EIZHL

TR RIS LI N E G MEE DLW ELL
Fhol3ABNERA7O0-VEBEL. iR
BEICLI-THSPIZEANSZEERBGE T
TG L AN ET. MBEABCBHOTOE
T PAT7. 5k, EARRICHELEE
ik TV, B, B0, AEEALDHD
THHEEIIESTOFTITPICENS S
DOTY. MBIBHEHK TS, TOI70-
IWDAE—FiE1 8L —2aRATO
HHEOBRICLE(ELET, MEGEOLE
FEEBECLHICIE. BEHEIRLEDS
BAREA X 2L — a2 AN—AR TR
ElthifhyEtha
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Masters Theses
ERR PR AFRAFESIEE TR

nERE EMCBUD EE(COVWTOEBRLEHR

f1L+32¥2  Listening Post —Affective Interface for Communication Objects
EHF EWERICEIBEF—TELTO “Terrain Vague” DRJREM:

B TL—2A =32 TV NDLOOEFREEEE LR WX — L2 REREORE
NRERR R BN ERATIEHOMR ERERBAOER

HEME PR7—V I FE BV BEOER

AREt BIGRBICETEV ==Y 2OH LV EH

KRR AENHEBI BT 5ERBOATHEM

A HBEZ MEORWEHEL-RRBAR

THE#® HLRLILERVEZI L THA FOBHRROMR

sl b BEHREHERIC LT

B2lllE%E =TT A= a e Digital tableau ORIREME

Ryosuke Akiyoshi
Yim Minju
Manabu Kanai
MNaoki Kuniya
Kenri Kodaka
Tomoya Shinoda
Takuya Shiraish
Tsuyoshi Suzuki
Katsuhiko Tabei
Tetsuya Dota
Wataru Nishioka

Takahiro Hayakawa
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A Study and Practice on "Subject” in Art

Listening Post —Affective Interface for Communication Objects

The Possibility of "Terrain Vague® as a Motif of Art Works

Proposal of operation methods for brainstorming tool with limited keys such as on a cellular phone
Construction and Visually Expression of the Subject Missing Probability
Typeface Transformation Using P-Type Fourier Descriptor

New attempt of Sonimage in image expression

Animation with descriptions of landscape themed

Study of the expression using traces of objects

Research of an expression that summarizes Website with thumbnails
music of listening and observation

Possibility of Digital Tableau applying a leap animation



Katsuhiko Harada
Fumi Hirota
Fraulina Tajuddin
Yasuno Miyauchi
Kei Yokoyama
Mamiko Yoshida
Naoki Nishiwaki
Noriko Matsumoto
Yasufumi Nishiyama
Kenichi Hagihara
Takuya Hoshi

Generation of interface for performance from Sound

Establishment of the gaze —A study on theater and expression

SCRIBES INTHE VIRTUAL

music composition using physical characteristics and individual differences

Research on the Extraction and Visualization of Physical Information from Handwriting Motions
Possibilities of listening in space actualized by sound

Study on a form of artistic expression to evoke "u" feeling

The development of image software for multi screen expression

Support tool for image based remote discussions

About the transformation and the expression of the portrait with the image media

Possibilities and limitation of expression in the present envircnmental change

BEBEREZ BILLDRERA 2T 1 ADER
fEE A H RELOKRI—RISERBOER

390 BVaT

SCRIBES INTHE VIRTUAL

EAETY BRSO EAE £ E LK dB) (F

LIS BFBECE S FEROMmBE R
HFEMEF  BICIVEELLSWIEREICE T EEROA M
Eicliol=k [ BREBETZREOHE

BAMT CNFRY) -2 RBOLHOMES 7 I T FORR
IIE 34 E{RICEDEBERHY I

i — G AT PICEDE G A—JOFREZTORBICONT
Bsi RAEORBELICHIIRVOTREMECHIRICDWT

WORKS

17






REVIEW
[ ————



_ TALK SESSION

; - ‘e

EREMAPERENRBB IR P SIBARN L 2—(Z2—
A7) FEARTHD, AEHHIAETFAMIBLALTE v 7
J—b—TERE. RBAEEDY AP SHREF TLELT—2 3
CETV. RIESALYMFEREE L,

A Gallery Talk was held welcoming guest Kazue Kobata,
a Professor at the Department of Inter Media Art, Tokyo
National University of Fine Arts and Music, and the Tokyo
Representative for P.S.1 Contemporary Art Center (New York).
While Kazue Kobata perused the venue he provided critiques

as exhibitors gave presentations

120

IAMAS2007 T3 BMICEY k=2t v 3> & #1AD
2E23RICR 7= TOF 12— —0OKBEMEIA. 248113
K B RS (SR
SRICR7P—T«AMDALBRES
> M IAMASICOWTE-TIEX £ L1

ad
} :

A (P—r-7072—-%-)

RR#ETHh., LBAFNFBIMETZER, BRHAOEESZ
##7T. 1985 F£44) P.S.1 Contemporary Art Center/ MoMA RS
¥EB. 88FLNT- bR+ TANMBHERREHEDS.
Kazue Kobata (Art Producer)

Born in Tokyo, and graduate of Sophia University Department
of Literature. After working as a publisher's editor, from 1985

he was visiting curator for P.S.1 Contemporary Art Center/
MoMA. From 1988 he worked as Head of Secretariat at Art
Camp Hakushu.

IAMASDOZh*T, ZLTZhh5

#LCIAMAS (WS LRSS, MHhkdE. ZLTIAMAS 2
SRBAFALEBHOBEBEINLTMEEESDALT, HLL
HEOQDAELNEERE! 2510, WEETOIAMAS, ZLTZhDy
5-fE, Sobelitb—TERRALELA.

We welcomed Prof. Yoshioka, who has transferred his activities
to Kyoto University, along with IAMAS newcomers Prof. Ando
and Prof. Kobayashi, and put the new instructors' personalities
under fire! They unfolded a frank talk session on IAMAS thus
far, and visions into the future



Guest Profile

EE¥ (XF¥HE)
TR BARE. MUHFEMARRASZERERAT R,
FHAFNFHAZR L EMRER IR,

Hiroshi Yoshioka (Aesthetics Scholar)

Specializes in aesthetics and modern philosophy. After work
as a professor at the Institute of Advanced Media Arts and
Sciences he is currently a professor at Kyoto University
Graduate Schoal of Letters.

LWEEZ (XHER)

REEMEBAFRIHIZ, ARABRAPHIEERT. 2007 F
FNIBRBEENAZRAZIIRCHE.

Yasuhiko Ando (Artist)

Served as an assistant professor at Seian College of Art
and Design, after working as a professor at Osaka Seikei
University, he assumed a position as a professor from 2007
at the Institute of Advanced Media Arts and Sciences

MHER (EifEiEEd)
KEAFAFPREFHARERELERIISVTREEZ(ERA
M. EFEHR) ¥ BE. BBRESiiAFRAFIIE (R
BUF A =AF4TER), AAT1 7L 2K,
Masahiro Kobayashi (Art Physiology Scholar)

Studied in the Osaka University Graduate School of Medicine,
Doctoral Course of Environmental Medicine (Medical
Anthropology, Introductory Medicine). Currently he is a
professor at the Institute of Advanced Media Arts and Sciences
(IAMAS) (Studio 4: Media Aesthetics), and also heads the
Center for Media Culture.

HIBINO DNA AND "IAMAS"

EETOEHIFBRELVCARFRZ AL, BIFT2EVIZE,
AR -3 P-4 a3y THESBABTOREICIDOVT. 7—
FTAAMYTIEPONRELIBREEMELELL,

Katsuhiko HIBINO told about his candid opinions from an
artist's perspective on work with a large number of people
in workshops, collaborations and so forth produced through
activities in Gifu.

BLHRE (F-T1Ab)

HREMAPRPRIET. FRBICF K- ERTEREBU.
ERATRRE- - FIV-JE2HET 2. JFEEH. Ty
ITP—-baE, BEICHAEZAFTCEHP, AEEEMT—HE
MEEZORIBOBUEED LET—22 30T E82{T-TW1 5,

Katsuhiko Hibino {Artist)

Completed study at Tokyo National University of Fine Arts
and Music Graduate School. While in school he received
attention through his cardboard works, and crossed various
divergent fields in activities, including public art, and theatrical
design, in addition to holding countless group and individual
exhibitions domestically and abroad. In recent years he has
carried out many workshops applying the special characteristics
of regions and general participants for each place he works

CAFE HIBINO NETWORK
http: /fwww.hibino.cc
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ADVANCED MEDIA SCHOOL PROJECT www.iamas.ac.jp/project/ams/
GANGU PROJ ECTwww.iamas.ac.ip/proiect/gangu/




IAMAS Media Labo IE# LWA T 1 7HBPHED =S DRIENRE S LTERNICES NV T RE
TN AIZH DM T T < 2Tl [Advanced Media School 7AY 1 7 b DiEEN & FIfEL 17D
hTWEd, SEBZTORBELTT—IAN—ZADTATTOREE. [GANGUTOY 7+ DER
EEHICEEMED. RBREINE L, FASFICRETOC 7 MIEAVShARRERE
[Gainer|OT7—27>3v7HiTbhE L1,

IAMAS Media Labo is an experimental facility within Softopia Japan made as a creative
environment for new media education and researeh. Here work and production of the Advanced
Media School Project are being conducted. This year a workspace idea was proposed using this

project's achievements; and Advanced Media School Project was held at the same time as the

GANGU Project exhibitienin eonjunction with IAMAS" Graduate Exhibition. Additionally, during the

exhibition a workshop ed on the development environment Gainer, which was widely
applied in both proj \
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AWS (Ams Wall System)

#Easy

Saori Inoue

AMSOUND
#¥TT Yosuke Hayashi

Book Tracer

#izsn

Haruka Ide

Text Behind the Text

KEKTT

Daisuke Mizutani

Time of Dew

wAFEEF Mariko Sakamoto

TOT(Temperature on the Table)

NB—ER

Ichiro Kojima

FRRUZAR - AF4TRI=N-TOV 17 ML RBNEATF(THEERROLHOEME EER
IRBEBEL. THI72IEBRELTVEY, JITEShERREIE. 2%, HA. MRED
FDI—IAN=2ZAOTOMRATTE, BRENEZEDERE. WAWALRYY—FPT1F
T2y FORE ERNETOMATLEETY, £ BREMICE47e0dEEDH-70
A TREHFSZHFICHEESDETHAVTVET, ZhoRILESTLEES 25— VAFLELT
FHA a3, BRE-LREADICARGET BRER. 7—72a3v7 AAQLEHOT—TZAN—
AE WAWALRTITAETAICHIETDVATLTY, HAbOMBTERLALBD®, 7O
17ORBOERN,SE,. COA LT ME IAMASO LS EBREORB CERILIIE#MBALT
WET, FEOPLE/EOFE. AIERIEE, AT (T TRMINLZBOTELEL{BHIEERLTK
AR AT TFRBETHIEN. 2 TORIETT,

The Advanced Media School Project aims to design and structure informational environments
and spaces for research and cutting-edge media education. The spaces made here are
workspace prototypes for students, teachers, and researchers. The student works exhibited
are on various research and idea drafting processes, experimental prototypes, and so forth.
Additionally, the prototype furniture named logo and duct that are in the exhibition space
are used in diverse combinations. This is designed as a flexible modular system that can be
applied to differing environments; it is used to handle various activities such as workshops,
exhibition space, and an individual's workspace. From our research discoveries and prototype
development results we are planning to implement this concept in real environments such
as at IAMAS. Our goal was to make a rich, advanced media environment, rather than a
media saturated learning and creative environment for future students



ZO7AY Y FCRFEOLHDOFHLWEFRELDVWT #HFT7-F v 7 eRIFEHASH
ERFTHRRELTVWET, FEHASGRAR L BV ICHICHENTT, BN/ RRRGESDR
BREF T ARIY, E6IZEHEREFIIDUEFHUELTIET, $EE. FHEBADHE
DHENFEFbhOIDORREHREDEVIMVAIIL-T. EADAL T M EREREE, 7% 7
TOr2ATEEELELS, COTOY 7 ME—BHED S " ERABDEFTHATELO
TlHHNEA, Lo ERRERBALLT #irk7o/0 5 -%FALL, TENGMiEE
HoltmBETrH1 132 exBELTVWET,

EBURTFENLTAT7H, REHIZUEROMRELEIZEEMFTLTVET, ZOLDIC,
Ty bRHBEOZ—XICDWTHELERESSICER, TLEAKIC, LAQMEPERA
ELDWTHHAERLAEN S, TATPESSICRESETVEET,

In this project we are researching in conjunction with takaraindex eR lab. co., Itd. about new
electronic toys for children. Children are constantly active in exciting "play.” Excellent toys help
them to mature, nurture their intellect, and also offer a hand in giving them an understanding
of sociality. With the perspective that students and the manner in which children are
educated form our future, we developed each concept and produced a working prototype.
This project is not something designed with the aim of temporary “spoails.” Its goal is to design
toys that have universal value using new technology with a gaze firmly fixed on the future.
We hope the ideas exhibited here will ultimately become real products. Therefore, in addition
to discreet considerations concerning market and consumer needs, we are developing ideas
while fully taking into account the means of marketing and production of the toys.
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RE=%v 7 (Speacup)
9T Yosuke Hayashi
Vie Vie

EMIEE  Rie Yoshioka

Mt.Guitar
®%8:F—  Junichi Kanebako

7vhah— (Foot Rocker)
{ET1#81T  Hiroyuki Satake
Xyt—H—I(Message Ball)
Th+222%2 Yim Minjyu
HFHMETF Mamiko Yoshida

Mr.Rolling
$HE - Sunao Hiruta

73 #FkUgo Oto)
THEHK  Tetsuya Dota
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VOICES OF

KERKEDSDNDAZVF, PATI-DA4200-ZNH
BIC&3 IAMAS2007 DL E2—TF.

Reviews for IAMAS 2007 by faculty from 5 studios in the
Institute and 4 courses | the Academy.

The graduates from Studio 1 this year were guite the collection of
maniacs, with the approaches in many of their works plunging into
their respective fields.

Kenri Kodaka's Elegant and Fathetic Animals in Zoos analogically
applied a scientist's approach to the film's structure; it seems to
be a new methodology and the work accomplished a high degree
of completeness. He could not have produced this work without a
certain capability in that field of research.

Manabu Kanai's maybe | saw was more profound than his thesis.
At once it is a work, yet it is not a work. It does not speak out as a
work. It was as much a fastball as a work created solely from the

SEDAZAFOETEE PENRZTvIENEEDEENTH - ELHHT.
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philosophic approach of nonexistence and in
turn not being anything, and this fastball was
so straight and center that the visitors swung
strikes with their bats. After the swing you
could argue the call till you were blue in the face
but it amounted to spilt milk. The uncalculating
Kanai deserves respect

Studio1

BAO#I=  Atsuhito Sekiguchi




The creator of seaside street, Tsuyoshi Suzuki, is a nerd
of architectural history, as well as renaissance and lItalian
architectural space. By this | mean, he is a nerd of the various
events within a space. Just when | doubted this person would
be able to make a work at IAMAS, it turned out the depth of
his thoughts alone could form a work. Considering he created
it this well, it would have been even better if he had been able
to meet the deadline

What is Ryosuke Akiyoshi's Potentia? It smells of politics.
But even calling it political... hmmm, somehow that's not
quite right. While expressing personal feelings, the stench of
the world lingers, and somehow, it's as if opposing power.
Perhaps distant from me or distant from Japan, the pressure
from this work comes as though from a distant world.

Tetsuya Dota's Site Graphic has an extremely important
approach. Right now it has a compact design, but | would like
him to attempt a freer design. So, please notify me once it has
been completed and made public

Studio 2

Kei Yokoyama's JOLT analyzes the movement of people, in
particular their motions when writing characters. It is difficult
to interpret comparative data of those elements expressed
in individuals' movement. This is because there has been no
established field to interpret such information. When looking
at his analysis data, characters are two-dimensional, but hand
movement itself has a three-dimensional motion. If people
didn't already see two-dimensional images as interrelated
to the third-dimension, then all they could write would
be plotter-like characters. Even so, being able to compare
two-dimensional and three-dimensional movement is very
significant as a starting point for pulling out various meanings.

When | saw Masaru Tabei's WAKURABA —ethereal encounters —
at the planning stage | thought it would be impossible,
however the conviction he had to complete it was greater than
| imagined. He was practical, hammering out his work little by
little. He is still continuing a new version. | would like to see
this as a permanent installation somewhere

With confidence | recommend Naoki Nishiwaki's osmotic
action. It was very carefully produced. He takes the cake in
weirdness. | have known this person for five years already. |
still maintain a relationship with him. For now it seems this will
continue.
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Overall in this year's Graduate Exhibition the number of installation works
decreased and the number of video works increased

Of these, three music related works and four video related works
were displayed from Studio 2, each brimming with individuality
First, Kenichi Hagihara's sight seeing spot, a video installation
sharply focused on the concept of high resolution video portraits,
stimulated viewers with a vivid videc experience. Exhibiting a
similar configuration, Takahiro Hayakawa's Digital Tableau —en- offered a unique and strongly
persuasive proposition for utilizing a picturesque metaphor for animation expression in this era
of high-resolution video. Noriko Matsumoto developed 3x3EYES, a multi-screen video display
software created as an application for practical use in real situations at sites for stage expressions
and exhibition videos, which drew great attention from viewers. In the first floor hall Takuya Shiraishi's
Sonima-01, Sonima-02 was screened, an ambitious work focused on the relationship of sound and video that
brings high expectations for his continued development in the future as a research student. On the other hand,
Wiataru Nishioka's audio work sees was themed on a new method of "music listening," and offered an in-depth
look into the state of today's music, which takes for granted high quality recording and reproduction techniques
Additionally, Mayu Tsuzaka's MHz, which gives the dimension of sound to mobile phone communications, also
had a contemporary theme. Furthermore, in Yasuno Miyauchi's breath strati, several wormen formed a circle and
sang while listening to each other's voices and breath. This was based on and progressed from the simple rules of
a chorus; the performance was lead by IAMAS student volunteers who had not been musically trained performed,
and they were able to make music precisely because they were not vocalists. The work was a great success in
drawing upon the relationships between bodies and technology for a new world of sound

Analyzing the exhibition in terms of "This year compared to past years..." may identify certain trends, but
explaining how they came to be is too complicated to express in a few words. | suppose spending time to
speculate about these complexities is how the instructors become involved in the Graduate Exhibition.

Studio 3

AL#E— Keiichi Irie
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Recently, | was viewing some German contemporary artworks when | fell to thinking.
These were in the traditional format (meaning not media art) of photographs and
installations and they coaxed something out of reality, or conversely cleverly slid
something into it to create a situation slightly different from reality. They created an
experience that seemed more vividly real than reality, which might be the essence of
the artistic experience.
Ten years have past already since Virtual Reality has swept the world, enabling a
digitally created environment to be cast into reality. Over this decade, ubiquitous
computing, tangible media, and other ideas and experiments have been tried
in great succession akin to the zeitgeist of early 20th century European art. For
IAMAS, which has used these tremendously changing and evolving media and
technologies to create media art and its applicable technology, these ten years of
Graduate Exhibitions were a part of the history of media art itself, and | hope IAMAS
continues to be a place for the foremost experiments illuminating what the future
holds. Some things haven't changed in the last ten years, and others have. The
characteristic of what | mentioned above, namely that the digital domain has to an
almost unnoticeable degree naturally slipped into reality, is that there are many more
works that have shifted from offering a slightly altered hyper-reality to the redefinition
of reality. This perspective seems like turnabout from VR. This came to mind as |
recalled peripheral works for the Studio 3 graduate works review.
Studio 3 does not tackle the issue of whether something is design or art. Often,
the works settle into something that is neither. In one sense, this represents a
lack of drive. But simply because the works are incomplete doesn't mean they are
meaningless. If there is an experimental spirit and creation dwelling within the work,
or discovery overflowing with originality, | consider it praiseworthy.
Mamiko Yoshida's fickle echoes comprises long pendulums (doubling as sound
sources) strung from the ceiling that resonate with the numerous glass bottles on
the floor they pass over. This allows visitors 1o visualize unseen mutual relationships
of things through changes in the sounds.
Yim Minju's work, Listening Post, is a communication device for sharing bubblewrap
messages. Put your message into the bubble, take is somewhere, and someone can
pop it to play the message just once.

LirLSelk&Ehiz{E Katsuhiko Harada's work, Actina, is
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a sound tool that visualizes sounds
that the performer has inputted in the
form of objects in an imaginary space.
Using a Wii-like device, the performer
can manipulate these sounds as if they
were physical objects.
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As if wishing for nothing more from the flow of time or the color of the sky.
—— Ringo Shiina, Koufukuron

The very first book that | ever read (outside of children's literature) was Ryunosuke
AKUTAGAWA's Shara no hana (Sal Flowers), a collection of short stories that was
on my grandfather's bookshelf. The famous story Toshishun was included in this
book. My grandfather recommended it to me perhaps thinking it would be easy to
understand even for a child. From this story | learned for the first time about the
words and deeds of mountain hermits and the conditions of hell (as in Pure Land
Buddhism).

However what struck me most deeply were the peach blossoms alluded to in the

conclusion. First he wants to live a rich life, and then to become a pupil to the hermit



Tekkanshi, but he ends up with despair. When asked at the
end what he wants to become, he replies, "No matter what
| become | want to live honestly and humanely.” With this
answer Tekkanshi suddenly, as though recalling something,
offers: "I'll give you my house in the countryside.” Then looking
quite pleased, he adds: "l imagine right about now the peach
trees are blossoming around it." From these last words we
understand that this novel's subject is not moral instruction,
but rather the universal problem: what is happiness?

A survey was conducted with Japanese, American, Chinese
and Korean high school students asking if they "wanted to
achieve greatness.” Japanese high school students that
reported wanting greatness was a scantling 8%, about a
third compared to the other three countries. So what kind
of life did they want? They said they would like to have ‘a
relaxing day-to-day life," or, "lead a tranquil, if boring life." The
happiness they sought was not in wealth, renown, or success,
it was that of the peach blossoms. Some adults might lament
their lack of ambition. However, the children are just really
physically sensing that all the stories are over. In contrast to
adults clinging to youth, children are aged. Happiness as peach
blossom—that was at the tale's denouement; the problem of
how we should live.

For the IAMAS Graduate Exhibition of 2007 no unifying
theme was pre-established. However, while looking around
the exhibition, | got the sense of these "peach blossoms,"
and found my own heart ruminating on the theme "what
is happiness?" At the same time, | did not think that the
works were completely unenterprising. Perhaps because
the fading of spectacular dreams, picneering psyches , and
entrepreneurial spirit does not indicate the end of something,
but rather the beginning. Generally modern people are overly
enthralled with the terminal, or the apocalyptic. The globalism
that is professed to reach an inevitable conclusion in The End
of Ideology (Daniel Bell) is clearly based on the ideology of the
end of history (espoused from Hegel to Francis Fukuyama,
and giving rise to Superflat, a movement sweeping through
Japan's contemporary art).

As a contrary response to the end of history, | would like to
use Theodor Adorno's words, "history has not yet begun.”
Peaches not only represent the ultimate utopia but symbolize
the production of new life. However cruelly tangled reality may
become, we must always live anew as though we were just
born. Perhaps this is the only thing we can truly call ethics in this
world. These are the words with which | would like to farewell
the ladies and gentlemen graduating this year from IAMAS.

StudioE

BET  Akira Ishida
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Not a lot of time has passed since
Studio E became an independent studio
so perhaps it's difficult to grasp the
gist of the research. Maybe the three
graduates’ exhibits can be called typical
specific examples. Further, more so
than creating works, Studio E activities
comprise a lot of technical research
found in regular engineering research
labs. | think it's interesting look at the
graduate works exhibited in terms of
how it presents the research.

Naoki Kuniya's research was related
to the operation efficiency of mobile
handset interfaces for manipulating
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images on screen. The research was
into the operability of using pervasive
mobile handsets with infrared functions
to transmit to PC to develop tools
for brainstorming, which usually
consisted of writing ideas on sticky
notes and posting them on the wall.
He investigated several operating
methods and brought together research
based on detailed experments such as
speed of operation and time to adapt
on subjects who actually used them.
For his graduate work, he refined the
experimental system into ImageRivet,
a system that visitors could actually
use. | think they were really able to
understand the meaning behind the
research by having the operability
explained to them as they tried it. Being
able to convey the content of research
to the general public in an easy to
understand format is important for
researchers.
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Tomovya Shinoda's research showed the possibilities of expression in characters
given as everyday fonts. He developed a system to morph the font outlines into
mathematically meaningful shapes and offer an environment that allowed even the
general public to actively become involved in font. Entitled Jizurakun, the exhibit
allowed one to directly experience morphing fonts. | think explaining the various
mathematical meanings of the shapes might have been a little difficult, but the
exhibit was fun simply watching the characters transform into odd shapes.

Takuya Hoshi's research strove to question the form of expression in the digital age
Forms of expression in the form of remixes and mashups of copyrighted works such
as music are overly restricted due to operational problems in law. As an idea to clear
these problems, he proposes the make system. Whether the legal problems were
cleared or not is up to the experts to debate, but the research was quite interesting
at least with regard to showing the possibilities.
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In the AND Course a large proportion of students primarily apply programming and

network technology to create systems beneficial for various people. Additionally, in

recent years as computers and networks have spread widely, it is taken for granted that

this technology is used in our everyday lives, and we are seeing more works that assume

various users. This year among the four graduates three created such works, respectively
focusing on physically handicapped people, elderly, and high school athletics.

Hiroshi Ozeki's Custornized Screen Keyboard is a screen keyboard for people who can

AND Course

ZHEM Shigeki Yoshida
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move a mouse but are disabled from using keyboards; differing from existing tools this
work is characterized by enabling free arrangement of frequently used keys. Through

this function a keyboard can be
made that 1s user friendly. This
screen keyboard may also be
applied as a user interface for any
individual operating tablet PCs.
Owing to its ingenuity, the device
may be used by a large spectrum
of people.

Chiharu Goto's Launcher for
senior citizens is a launcher
for easy software start-up,
envisioning usage by elderly
who have adopted computers
but cannot or do not want to
perform complicated operations.
There are multitudinous uses for
computers enabled by software,
but in practice the software and
functions frequently employed by
any individual is quite limited. In
such cases, this software can give
the user more command

Kenji Sako's SCORING SUPPORT
SITE -BASKETBALL- is software
that registers basketball game
standings with high school
basketball teams as a focus. In
recent years use of computers has
become standard in pro sports,

however for amateur sports it is difficult finding appropriate software, or this is to expensive to obtain. As software

such as Sako's that can be used for amateur sports increases, perhaps the level of amateur sports will advance.

Recently there has also been an increase Iin students creating works that pursue their own expression, utilizing

their study of programming and network technology affiliated with the AND Course. Satoshi Hattori is also

amongst this group this year. In his work, node~4 : autopoiesis of sound node network, four computers
connected by a network exchange information to influence each other and generate sound.

Reflecting on the entire AND Course this year, they shared common technology as a base such as programming

and networks , giving birth to an array of works.
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CGI Course

NEHEZ  Hideyuki Oda
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In Meow Puddin', Sumiko lzawa
undertook character design, rendition,
CG animation and even songwriting all
on her own, proving she is multitalented
Her CG may still be a little rough around
the edges, but you start singing the
theme song without realizing it, and the
work is quite complete, being both fun
to watch and full of rhythm.

Taku lhara elaborately illustrated pop
icons. Arranged in a space teeming
with machines and devices, pipes and
cables are humanoid forms that can be
construed either as robots or gods. In
connection, these icons, which conjure
strong images of Jomon, are expressed
as mandala-type images on a time-axis
that delicately procreate and change
freely. connection transforms the pop
illustrations into something approaching
ritual shamanistic space.
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Jun Imura and Reona Ogura's HDR
T'ai chi chuan takes a vastly creative
approach in its flow, which is based on
live footage and whose high quality
borders on lifelike footage. Their efforts
are unprecedented in the world, and |
give high regard as this trial may leave
its mark on expression technology in
film and video.

Tomoko Kawada used video to express
something mysterious that emerges
and disappears within the gaps of
vision. This "'something" that flitters at
the edge of the visitors' field of vision
is actually following movements in their
line of sight or faces, appearing on the
screen and moving. Yet, it is always
just out of sight, fleeing from your field
of vision when you try to capture it
vanish like a dream is a work about
"something” that escapes awareness
and even the title cannot capture.
Kawada's characteristic i1s that she
reveals no hint of obtrusive spiritualism.

SNEREAETHRYNI—VLTD
IL2—FAALbEQZ 22—
EF—7ICLT&ETVS, [Beeee! JId1—
YREIFBONARLEEEETELD
DI ERATVS, REMNEII 2=
F—art s EMTIETHAMNY
WEOTEEWESDID

SHOWE- B0 BRERV, £14%
BEERBROBTOEHERFTTOE
Tl



Megumi Kumagai's PROJECT-quma
is a project that realizes what probably
any adolescent girl or woman who
hasn't lost her dreaming heart fantasizes
about—assigning herself the role of
diva who has become a star and idol,
and employing peers to fill staff posts
such as producer, manager and more
Truth and pretense blend together,
leaving you with clear perspective, yet
approaching dream in form. It might
have gained wider sympathy shown
from one more step back

The objective of Atsushi Tanimura's
HERO online promotion movie was
character modeling for animation, and
the animation was created as validation.
Yet, as an animation work, it might have
been better if the beauty of stop motion
and sense of speed, or omissions and
spaces had been more meticulously

executed.

Yoshimori Yoshikawa has consistently
themed his works on entertainment and
communication on networks. Beeee!
is a trial mechanism for users to share
the fun they have created. | think that
further refining limited communication

INCreases uniqueness.

I wish success for these men and
women in the future, and | look forward
to seeing their activity in diverse video

expression

DIT Course

KEM$E  Yasuhito Nagahara

The running theme throughout
the graduate works this year may
be explained in terms of rules and
workings. These are not topics
cultivated by the faculty. They
arose naturally from within each
student of the 10th Graduating
Class. However, problems of
algorithms in digital design have
always been an issue the DIT
| think the
works present a trend in a certain

Course questions

direction that could be called
IAMAS Design, though | can't
say this year represents its final
achievement.
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At the front entrance of the exhibition hall was Kyoko
Sakamoto's Creating Graphics from Text. The work presents
various text data from novels to registries transformed into
shapes and colors as abstract visual expression. However,
the subject is not the apparent results within the graphics.
By replacing the act of designing with an algorithm, the work
represents a motif of design itself in contrast to the result of
design.

Produced along a similar line of thought was Ryo Matsuki's
work, Bookbinding. By including the "editing" factor in the
process of binding old record jackets together he attempted to
discover a new visual modeling technique. | am unsure whether
or not he was able to discuss editing as a design issue.

A design formed by introducing an editing technigue was found
in Naomi Aikawa's FUDA. In this work users freely combined
transparent fuda that had features from stories drawn on them,
striking a good balance between the creator's editing and the
user's enjoyment in rearranging

Chiaki Noji's 46 species of HIRAGANA were lined-up facing
away from the exit of exhibition hall. The work aspired to share
the stories of hiragana characters collected through photographs
and enclosed in specimen cases. | came away feeling the
rmultiple elernents—stories, objects, letters and photographs—
had not been mediated well by design

Hirotaka Takagi's rangejs was a tool produced for design.
It offers a slider library (API) base, but if a method of design
had been provided rather than a design material it could have
received higher praise.

In the work titled CROCUS life, Naomi Kakuda compiled
her editorial design of crocus, a free paper she published
throughout her time as a student. The contents aren't flattering,
but the final issue (issue 15) covering the graduation exhibition
fit the bill. Thank you for the joy over the past two years

Saeko Shimizu's Note3, forming a corner in the midst of the
exhibition hall, was an excellent work designed as a scheme
for transmitting messages. Letters are formed into boxes
with holes through which one can read the letters—quite a
compelling contraption. Not simply romantic sentiment, it is a
testament to the platform made possible by design.
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DSP Course

V=<7 -NIFT1L
Jean-Marc Pelletier

It is no easy feat to grasp the true picture of DSP Course. What with the very
diverse backgrounds and interests of the instructors and students, it is no simple
task even citing a theme that runs through the students’ graduate works, their
testimony of two year's work. Within the same seminar class one found people
who created documentary films as well as those who developed assembly kit
synthesizers.

In Live Wiring! Shosei Qishi used a microcontroller to present a synthesizer
that could be assembled during a performance, and held a concert to share the
inimitable and primordial timbre of his instrument. At the screening, we saw
Chizuko Ishikawa's documentary entitled Warm Hors d'oeuvre, through which
she sorted her own sentiments about meat by interviewing various people
then deciding to butcher and cook her favorite food—chicken. Ayuko Nozoe also
presented a documentary. —project arno- "DNA AND..." turns the camera on the
activities of artist Katsuhiko Hibino. The focus of attention is not on the current
status of Hibino's work, but rather the artwork executed under the direction of
Hibino with the combined efforts of everyday Gifu Prefecture citizens.

While Nozoe's work tells the story of art in the daily lives of people, Kenichi
Sawazaki's paints the daily life of an artist as art. His video installation, A symbol
as a daily life, grapples with the issue of existence and identity as the artist's
creation and work scene merges with the picture. This vein of philosophical
enquiry also emerges in Isamu Iguchi's /sa-ru's husky voice. The work was
presented at IAMAS 2007 as a live medley suite. In addition to music, there were
videos and narration that rose issues such as self and duration. Satoshi Hama
revealed his —3 at the same concert. The tranquil, broad soundscape conceals
subtle editing. By wvisualizing something real, yet imaginary, the subjectivity of the
composer is expressed

Junpei Araki also created a soundscape in landscape. Visitors enter a pitch-dark
room that is lined with many speakers. At moments the faintly chirping forest
of sound conjures cicadas and frogs, and other times sounds of silence guide
listeners through an inner journey.

We also find a fictive setting in Elico Suzuki's My pianist walked out on me. This
game offers a world of its own——citizens in an imaginary European town are the
main characters in this game, which visitors play through a toy piano
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