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This mobile mirror system is a device that reflects an image produced by one
projector using multiple mirrors. By changing the angle of these mirrors, the device
can display the image on desired areas. At the venue, an installation work using this

system was on exhibit.
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A Message from the President

IAMAS is a general name for two Gifu prefectural schools located in Ogaki: the Institute of Advanced Media
Arts and Sciences and the International Academy of Media Arts and Sciences. The Institute is composed by one
faculty, the Graduate School of Media Creations, which offers a single degree in the Course for Media Creations.
Students in the Institute come from diverse disciplines ranging from art to engineering, and of course individuals
with workforce experience are numerous. On the other hand, the specialized vocational school, referred to as the
Academy, aims to cultivate specialists; it admits high school graduates, as well as applicants who have completed
university or graduate school study, and those who have been active in the workplace. This dynamic makeup
facilitates high quality education. Since both schools espouse the principle: “Small numbers exceptional talent,”
there are only a handful of students, and the Institute and Academy graduation research and work presentations are
held jointly. This collective event was entitled IAMAS 2008, although within the IAMAS community it is called:

“Graduation Exhibition” (sotsuten).

From the planning stage to the venue layout, the annual IAMAS Graduation Exhibition is carried out completely
by students. A leader is elected, and through a committee the planning progresses in a well-disciplined manner.
Every year I am truly impressed by their work. This experience will doubtlessly serve them once they enter the
real world. The composition of the venue is ingenious, and unique to IAMAS, the direction makes for an overall
exhibition that is something greater than a mere collection of works. This year, as in the past, bold construction
using a wall was a success. Info Space was a first time endeavor that introduced people and works. Its production
was laborious, however it was extremely skillfully produced and turned out well. Info Space will likely be continued
in the future, as its scheme is altered annually. Eight years ago at the first IAMAS Graduation Exhibition that a saw,
the space was full of interactive works and large-scale installations were popular. Indicating trends through time, the
venue in 2008 was very smart and cellular phone use was striking in comparison. This year I had the feeling that a
timelessly old subject was revived in the presence of works, which through some kind of medium sought a sense of

solidarity and attunement with others.

It is a tradition that the Graduation Exhibition becomes a huge gathering of graduates along with other people
that are in some way connected to JAMAS, and 2008 was no different in this respect. Every year there are many
people who graciously attend the exhibition in anticipation of these festivities. I would like to take this opportunity
to thank all of you for visiting. I also sincerely hope that after bringing research and productions to a close, all
the students setting off this year have the good fortune to enjoy wonderful jobs and places, and are afforded
opportunities to further develop their abilities. Finally, the Graduation Exhibition Catalogue is created every year
by current students* each time producing an elaborate book, which is another one of the traditions that IAMAS
prides itself on. This catalogue then draws attention from many people, offering students who debut at IAMAS

further serendipitous meetings for the future.

Yokoyama Tadashi
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Interactive Media

media art
interactive design
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This mobile mirror system is a device that reflects an image produced by one

projector using multiple mirrors. By changing the angle of these mirrors, the device

can display the image on desired areas. At the venue, an installation work using this

system was on exhibit.

FEAE T2 /0= DR AT AT DL RRALIZEY,
HGETHIRD Y — DL DA DD H B, TLE
R B R T — LI AR V5 — Ay ORI
M BB T A T TES, /7 —4vh
GEDBEFMIL, L= —MD5DT 7 a2
FoTHRDTEMRE FICANDLZ LRI HEL A ¥
IS T ATV ET BATFAT~EHALL T2 T
WP BT LW RN S L7, K EIL T
W TA AT VA DB i ST, Rz
ZMETEITLFTOT s var Y AT Lk 5,
T BT LD B AN FEH D MPS IF 7% 121522
%L L L DITANS D D5 E DM EEF
D, ZTC, [WEEEE WY VFTuy s va
VIAT L] BRELIZ. SOVAT AL, —BDT
UYrry—hbRgbnioh (WR) % HHOH
ENOTRH S, ZOHEOMELEZ DT

10

BOLHTNWURE TR CEDEEE TH Do D1
IR AT 23, AL B RIE L TR E DN
Z2 MBI HIHHI R B R T 552
FAT IR T VAR T =< VAT BRI
EELCOMADEZOND. KYAT LAOIFHIL,
BoEREHERLEY| B arrenoiz ERD
NFTAV s ar VAT ATIREBR TER VK
AR DREHRILR L L L ThE A T REMEZ RO T
Wb,

ST AVAT LB Ho AV AFL—Ya stk
MEBRL BB AT AOB B2 RERLTY
55726

B A% ISOGAKI Koya
1980 4E 1.
ot OE NI






CEUAPS

The World in the Pot
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Kochuten is a story about a world within an urn that represents a utopian, special

place possessed only by oneself. In this work, as visitors tip the urn as if they were

pouring water, the world within the urn flows out onto the table.
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Two visitors coordinate with one another to carry out this sound installation.

Surrounded by eight speakers suspended in air in a circle, the two visitors each crank

amusic box at the same speed to make a song.
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Modified for exhibit, this application transforms text into time-domain waveform
representations to compose music. It combines multiple user interfaces from text
editors, music equipment, and image editing software.
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Studio 1 review
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Studio 2

Time Based Media

composition

video expression
experimental music
video installations
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Time-Layer Photography
£
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This work is a series of stills from a video where all the frames are combined into the
same ratio for a given period of time. This work captures movement—the definitive
difference between video and stills—as a fusion of contours. The result can be called
photographs of what was once video.
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“s-key and k-lock”
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This work sprang from an idea of a key that locks a television as an example of new

keys in a media society. Using face recognition, it can identify a specific person

amongst the innumerable crowd coming at me from the screen, and pixelate their

face.
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Processing Photography Blink Series
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This work is a package that combines photographs and a viewing program; it

proposes a way to appreciate photographs unique to digital media. The viewer’s

gaze and blinks are analyzed by a web camera in real-time, and applied to the time

delay for viewing photographs.
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Sound generation...this is an electro-acoustic work produced with “independent
electricity” that implemented the human voice, without using power outlets or
batteries. This representation is perhaps one way to pursue an independent future
in our modern world, which is dependent upon social systems.
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A piece of work using fan-noise as a keynote of present age
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This is a sound work with eight channel outputs that use field-recorded fan-noise.
Fan-noise is present in many places and yet rarely draws an audience. Visitors
experienced what it was like to be placed within these sounds, which have a peculiar
resonance.
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Bidouga —Incect's death side
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Bidouga is a miniature portrait using the functions and small, high-density display of

cellular phones. The exquisitely drawn insects move delicately on the screen. When

the button designated as the “control key” is pressed, the insects suddenly and subtly

respond.
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http://wwwiamas.acjp/~yamars06/bidouga/
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Interface

information design
interface design
product design
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Mobile Library —the tool for book management by mobile phone-
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This is an application for managing books with cellular phones. In addition to
registering ISBNs scanned by camera barcode readers and documenting book
information, this data can be freely edited on web browsers and used as a scrapbook.
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Vibracion Cajon
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This work is a percussion instrument interface, which aims to enable people that
have no musical performing experience to gain a sense of unity with others in the
form of a musical jam “session”. The goal of this research was to help musicians play
with a heightened consciousness of their fellow performers’ existences.
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This is an interactive installation that visualizes weight. By tilting the board and

changing its balance, guests alter the graphics.
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Dendot ver.1.0
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This is a work that controls light with light. Flashlight-shaped transmitters send

signals in the form of visible light to light-emitting devices. Users control the light

intuitively, and are able to draw various patterns.

CONESE PR RO R EEAS THOECE S
ZINT M AABERBTETIRIERAT O R A TED
ING—VERLA VTGO TAT A VRS L—Ta A
TYo

TN NG AT A AL RDZAZ T3 A5
ITEY, FEN Y =34 DDORER»HENE
N1 ODFN Y — VB R AEZTHIENTEET,

I EOE o HE BIROBERAZIF L5863 57
INA MBI EL 722 8T LIz, %2278
AABENENFENT BETFDS, I3a = —Yark
Lo TWBINTHLZL FERHDOG TS 352 L5k
BNIEHIPEE ZE LTz,

BUE A B 5 SHICRZ B WIE TROZ ST E
AN O TIIHDLBEE VLI —
AT TS T EWITR —— XD HHE 2 (s

40

RBIEILR R IEATTEE T, $72 ZOME
S HDEEE TED I LREHAM R LD OBK
TOHNET .

WEH 5 HIRUTA Sunao

1976 4RI T, CNETT) =TV ADY 2T FH A F—EL TifiB.

TAMAS TIRAFVRTTY « 773 A —T =Rl ERAT).

TAMAS TOif )

+TAMAS [ SnapShot % /12 PDP &0 [ tetra | &1 i

- ICCTOPEN SPACE 2007 #f5e b5t —7— 74 —n1 5~ | OfilfEZm
(VD572 IAMAS in TOKYO |~ Gangu 70% =27 hri [ MrRolling | % i
- Gainer ®F2—N)7 VA [ +Gainer] OFIfEIZ1






Studio 3 review

This year in particular, I sense the students' struggle to come to terms with the pressures of using
technology in their creations. More specifically I should say: The pressure of making technology visible in
their creations. Some students seem lost in dealing with, or introducing this element, even to the extent
that their work becomes a mere demonstration of technology, without thought to why. It could be said
that one of the driving forces in creating is questioning why: Why study at IAMAS? Why create this work?
Why would someone want to see or use this? The starting point is within oneself, and what follows is a
series of choices—one being the medium of expression. However I fear for many that this is overwhelmed
by the need to use technology. It may sound as though I'm opposing technology, but this is certainly not
my feeling; for reasons of brevity, I'm generalising to make a point. Many students seem to have forgotten
that using technology in art should be a means to an end, and certainly never justification in itself. It is not

always important that technology be visible or discussed.

However, if T had to convey one simple message to the students, it would be that they should not be
satisfied with 30-second experiences, but should strive to create and demand more. Always concern

yourselves with the questions of who you are, what you have to say, and how much change you can create.

Recognition:

Kanebako Junichi—For making change within himself.

Sakamoto Mariko—For listening, working hard, and keeping it simple.
Kitagawa Fumika—For thinking and expressing herself.

ALIMO-For exhibiting the only painting, and for having balance.

Hiruta Sunao—For striving hard—Dbut remember to question the easy option.
Yamamoto Nobuyuki—For coping well—but don't sell your soul!

Igarashi Tomoko—For having a good eye—Dbut don't forget you own voice.
Hayashi Poki Yousuke—For fighting for your right to party.

“You missed two classes—and no homework,

But your teacher preaches class like you're some kind of jerk,

You gotta fight for your right to party.”
Beastie Boys

James Gibson
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Media Aesthetics

performing arts
spatial expression
media expression
art criticism

sight specific

HREH
2RI
ATATFH

YA DAY T 407




Virtual Seesaw
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This is a seesaw for side-by-side play, rather than the conventional face-to-face

construction. “Virtual reality” is produced from the potential held by analog

mechanisms, and the use of a mirror. It is a diverse work that highlights the physical

sensation of’ seesawing.
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Spins it —Memory of Ogaki Daiichi girls' high school —
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One of the buildings presently used by IAMAS previously housed a part-time

high school for girls working in the textile industry, which closed in 1996. Passing

through the artist and through time, this is an attempt to get close to the youth of the

female high school students that shared this school building, and “re-spin” the now

tading memories of Ogaki City as a “textile town”.
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Representation Engineering
communication engineering
user interface engineering
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Proposal of mice and mousepads which focuses on characterictic of beginners
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Amongst the issues that elderly and beginners encounter in operating PCs, I focused

on the problem: “not realizing to lift the mouse at the mousepad’s edge”. I proposed,

implemented and assessed a means for resolving this.
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Studio E review
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Course

Network Design Course
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CFL is an assistive launcher application. I created this work with the assumption that
it would be used at my future place of employment. It is equipped with memo and
calendar functions, as well as an ordinary launcher. It can also search the file server

and display related files.
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Poetto
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With Poetto, users can upload and display their own photography and poetry.
Other Poetto users can then post poems or pictures in response, according to their
impression of the work. Through this process, diverse photograph poetry that would
be impossible to create by oneself is born, allowing users to obtain a new image of
their own works.
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Dekoboko children
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The actions of each child are drawn differently on the front and back of cards.

The relationships between the children change depending on the arrangement of

the cards. By imagining each of the children’s personalities and then freely arranging

the cards, a story can be created.
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My Theater
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The work is a site whereby anyone can easily produce their own video playback page.
The website is not only for creating, but also displays a list of the pages produced
using this site, and has a gallery setup for viewing each others works.
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This is a matching site for informal soccer teams across Japan. The network between
these soccer teams and the people involved with them is expanded through the use
of the internet.
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This is a household generator; by entering three names a scene, characters and

dialog is created. You will smile as you enjoy the strange conversations unfurling on

the browser.

BHLGE R L iz Fr oL Ml ADBIZE 2 10T
LEIRIER KANERTOT, 2oz Bvo
XFL7z

3T DANHE AL TAIRITR LD HHL
DLYDOEHIRLEL 20 HiER ADLKRFI72572D
THELVELOLPBLNEE Ao
BT HZEDW T . MY S 2 MBI
DALY o TEE T,

VS EAEZ i DB R TS W O 9%
AT DO —F KRETLIz, MAZZHZED >
TUFHIFHEEZ BV I DT TIERWwiTne,
BOTROETHD R TAIALKRDE) R AL
EAoTunatEvnEd,

— LB T A NHITIE T =7 R =2
BTV E, ENEDIEES72 DI T
Wi,

64

G R RL AT EMIES T IRSINLOTBZH
BT INEINCLIZ) ok Rnb ot |

FCWEZWEEZTVWET,

[ & TANAKA Yuko

1987 4E M A F .

WD Bt 7 [ 3V A 2 7 A T T3 v S B e
FHA L DIBEDWIRERF 2 AL ) — IR HEEN R T 5.
Feb Wy 5 B OB) 5 L EH N TIAMAS TS,



WELYSEHRM

L FT HESHRE

65



emag noitca

707 9T
Sh 7

FlashicX2 7 =77 — b, AF—VECT— V2 T,
D L —HF—=ANER LIz AT — D TilE S ZEDPTEDIIN AT — VDR N—=Y DT 5T 4

7RI L A HIEHITE S,

This is a flash web game. In each stage, players aim for a marked goal. Not only can

you play on stages created by other users, but you can also construct your own stages

and game parts to share with others.
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AND Course review
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CGI Course

Computer Generated Image Course
computer graphics
animation

TK2—FTTTAII R
ToA—vay



notice Bhim

W= N—=R—=VBEF =TI A VFOBRRFFLL DAL - ANFA T O RBGED) % i 7z

TE=RA—=vary - ¥y7u—,

This animation tableau takes the barber’s pole as a motif, and pairs Indian religious
iconography with the repetitive motion of regimental stripes.
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Dedicated to my Hair
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Using hand-drawn animation, I realized an imagined landscape that has lingered

with me.
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This is a 3D computer graphics animation work. Set in a small settlement of rice
terraces spread across mountains, I produced a night landscape of fluttering, firefly-
like light. In this work, these illuminations appear as incarnations of the human
spirit.
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This is a film that mixes 3D computer graphics characters with live-action. Do not
ask “why?” in reference to this work. Even if you ask, you will not receive an answer.
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The protagonist’s first barrier to drawing a comic is producing the storyboard.

At first, the protagonist drives his pencil across the page with ease, but as time wears
on, his worries and conflicts about the work begin to emerge.

He overcomes these issues, and finally is about to complete the storyboard but ...
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Precocious fox and Abu
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This is a hand-drawn animation created from audio recordings from my childhood

with my younger brother. The two of us unfold a strange story using origami our

father folded.
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CGI Course review
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DIT Course

Designing for Information Technology Course

web design
graphic design

programming
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The everyday lives of three inhabitants in their respective apartments are portrayed
on separate screens in this work. By further linking the time-line, the events in the
individual rooms develop into a story about the whole housing complex.
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3DStroker
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This content uses the Wii remote control as an interface for writing 3D strokes. The

trajectory is drawn like a jet leaving a vapor trail as the cursor moves through the 3D

space.
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This installation work generates graphics based on drawing pressure and tracing

input from a stylus. By adopting impossible-to-duplicate movement input written

by hand, the result is a single graphic in a world where the same thing is never made

twice.
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Generating graphics from results of search engines
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This work creates graphics from search results of multiple search engines. Attempts
at so-called “information visualization” have been conducted since long ago,
however I conducted such an experiment based on one piece of information on the
internet. I also aimed to show the difference in search results by utilizing multiple
search engines.
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This is a printing experiment for a private edition photograph collection, mainly

composed of photographs from 1945-1955 chosen from the extensive materials
documented by my grandfather, Hiroshi, during his lifetime. With the theme “photo
album seen from prints”, I am pursuing a printing technique that will better express

photographs from times past.
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I investigated and presented techniques incorporating physically-handled

spectroscopes, with digital media. Through looking at the graphics on the display

with the spectroscope, the viewers themselves are allowed to create a part of the

work as the optical images appear.
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Book-Like
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Book-Like is composed of text and illustrations depicting everyday scenery that
caught my attention. I produced something on the borderline between "book” and
“non-book”. The work becomes a book when the viewer adds the action of “reading’

the piece.
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Dynamic Sensory Programming Course

digital image/musical performance
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Since I was a child I have felt a special beauty in the image of paint running together.
When you peek into the world of these colors, they cling together and split apart.
This is an installation that creates that world of roving colors with water.
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This work is a sound installation themed on “possession”. Through this work I

wanted viewers to capture a moment when things that affect our consciousness in

our everyday lives suddenly jump out of that framework.
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This is a program that responds to sound volume and other factors. By making the

music and images have some sort of relationship and changing them together, I am

striving for a performance with a synergy that could not be expressed if either was

functioning independently.
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Where are Merry & her sheep getting round?
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I attempted making a light, sampling CD.

Many samples ) sing forth: “Mary had a little lamb...”

It's probably amusing if you listen while imagining Mary and her lamb wandering
around some town.
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Windows act as a partition between inside and outside with transparent glass. When

inside, one can gaze upon the conditions outside.

This work transforms a screen into this “window” and projects images on it.

It is a video work incorporating reflections from within the room with the outside

scenery.
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be, is a reaction towards the overwhelming noise, glare and activity of our times. my
installation attempts to keep a virtual line perfectly still in collaboration with the
audience. Our collective task is to be as calm and peacetul as possible. Any deviation
from peace-and-quiet agitates and disturbs the line. As part of the installation, I
would be meditating on the straight line.

8FYa - 527897474 Palash Mukhopadhyay
Born year 1981.

Hometown Kolkata, India.

Last Alma mater Srishti School of Art, Design and Technology.
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Research of Multi Projection System with Movable Reflectors
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AStudy on interactive art with tool-shaped interfaces
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Study and art work involving the model of relationships between players in an ensembles
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Research of new still image by high definition movie
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An Attempt of Music Played in the Acousmatic Environment at the Present Age
~ Referring to the Discourses about Listening and Soundscape Project —
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Research for optical transmission device
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