EE RIS LB B oo SR 4H 4 M- ER AR 2R IR
SOt EEE SEAIINE Rk — R D o1 L







President’s Greeting R

To understand is to share hh3ZENRERZE
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What is IAMAS?

IAMAS is a shared acronym for two Gifu
Prefecture run schools, the Institute of
Advanced Media Arts and Sciences
and the International Academy of Media
Arts and Sciences. The Academy
was founded in 1996 and is a two-
year vocational school that accepts
high school graduates and above.
The Institute is a Master’s Course only
graduate school that was started in
2001. As part of Gifu's initiative to
stress advanced information technology,
IAMAS was created together with
Softopia Japan, the heart of Gifu's
information industry, to raise artists and
personnel to be the pioneers of a new
information society.With our fusion of art
and science education, IAMAS aims to

contribute positively to society.

At IAMAS, we have a small but elect
student body, with only 20 students per
graduating class in the Institute and 30
per graduating class in the Academy.
IAMAS facilities are open 24-hours a
day, which creates an environment that
enables students to concentrate on their
research and the creative process. In
addition to the diverse faculty, whose
members contribute to creative industry
in both Japan and overseas, IAMAS also
stands apart due to the unique fact that
the students come from backgrounds
in many different fields, ranging
from art and design to engineering.
Through interacting with minds from

various fields, students will gain a
fresh perspective and produce new,
creative ideas useful to society. Also, by
stressing cooperative research with local
industry, we are able to instill students
with practical experience.

This year’s graduate exhibition and
presentations followed the flow of
industrial products that have shown an
upsurge in recent years, and stood out
for the research and projects that quickly
utilized new technologies and products.
The dynamic ideas that result from the
melding of new technology and freedom
for inspiration are a unique product of
IAMAS and its trailblazing spirit.
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#1 [ VOICE-PORTRAIT ~self-introduction~]
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WE &I

MATSUSHIMA Shunsuke
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VOICE-PORTRAIT

XY RT—URBICE T DM GERE DR
This work looks at the form of new video expression
in network environments.




19

o
=

BIZHLUICK -V EHLANL TEMETS

HINy TOEE TRIET 3
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Through manipulating an interface that imitates everyday scenes,
users are able to experience mimetic words.
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Using “roots” as a motif, this work fuses photographs and illustrations
to graphically express the relationship between humans and roots
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What could have or can happen?

BECESTLWSHED. GRS NTVWSHEDE
BWRTHOITADRIHICEBESR

This piece is a record of finding dropped or forgotten objects
on the street and circling them with a white line.

What coulq have
Or can happen?
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Windows 2010
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This work explores how we approach the seemingly meaningless

AEE&T3ATHHRVWEEED—D—D&

individual events we encounter on a daily basis.
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This piece, existing at the edge of the “insolite”, is a living-dying room of visual
poetry, created from the impossible nature of conveying eccentric, unusual words.
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Mail reply system based on like an agent
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A system that aids communication via cell phones.
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This system proposes a new way to experience eBooks by
relating and connecting books the user has previously read.
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Time series
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My attempts started with a doubt if the concept of Time has no
important role in Arts of Space, such as Drawings.
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Ogaki city is accounting for 80 percent of domestic wooden
measure production. | placed those MASU at the Ogaki scenery.
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Melting point

Melting point [Fi&]
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The temperature at which melting begins

to occur. The temperature at which
solid and liquid exist in equilibrium.
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Utilization and Possibility of iPhone
for the Rehabilitation of the Aged
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This work applies the interface of the iPhone to the needs of the elderly.
| am developing a system that will help the elderly regain physical function.
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Using a behavior dubbed

“arbitrary happiness” the invisible interrelatedness

BFLrEE
Arbitrary Happiness

of two different people is explored.
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This work is a miniature book that contains a collection of poems

and drawings about day-to-day thoughts and observations.
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AR System that adds Feeling of Move for Vehicle

BEIZEREOILRZBIEULICARS AT

I aimed to create an augmented reality system to magnify

the space in which we commute and travel.
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Creation of a multi-layered
narrative of a city
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Y’s Library

AABREZEICULEARBEDKET
Design of a “personal library” based
on personal book collections
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Kana Movement Type

XEBRICET X ENERZEOCRAFEDHR

Research Into Techniques of Including Cultural

Elements Related to Sentence Formation
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This project expresses animal morphology via two
different methods, on the web and through workshops.

60



o
w
o

Singing Robot Cricket

The singing robotic cricket strongly refers to the concept of “Japanese cricket
culture” and it seeks to bring luck and happiness to it users.
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ket culture in Japan has a
g history. Singing crickets were
ept as pets in ancient Japan and
héy were prized for the beautiful
ehodies the made. They were
ud in boxes in the bedroom so
hé owner could enjoy a nighttime
esenade. The Singing Robot
ricket strongly references this idea.

i envisaged as an autonomous

obot that is powered by light. If the

ricket catches some light it starts
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disappearance
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on the web and through workshops.

This project expresses animal morphology via two different methods,
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Emo Stream

A visualizer and wearable device for Lifestream
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New sensation absurd animation!!
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Actual video footage and 3DCG animation. This video work combines
these two medias while stressing the concept of what is “real”.
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There is nothing you can do about it. However,

if you leave it alone, it might just happen.
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A work of shadow pictures based
on the children’s story “Blue Bird”.
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This is a full-color, hand-drawn, voiced animation piece.
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This is a video of a straight, horizontal line that plainly and continuously crosses the screen.
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Respond to the chant
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This is music for a clarinet solo and live electronics. With computer-aided music composition,
| created music that would have heretofore been impossible.
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Dialogue and Creation
— Possibilities of cooperation between JOCV and International Awareness —
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| researched how to further international understanding by conducting workshops
where classrooms in Japan are connected via the Internet to classrooms abroad.
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Villager’s life

TLAV—DeHBEIRDIEALLD

AR PRREVIRADETEELET — L

This is a game where the player becomes a village
member and carries out daily activities such as
selling goods and interacting with other people.
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—System development and event management for public opening sake warehouse —

iPhoneZ{EAULIHILWER RZDRE
ZNICHESIANRYNEEES AT LFRF
ﬁﬁil’@l?juwﬂﬂ' A new proposal for using the iPhone to tour a sake distillery,
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including event planning and system development.
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—System development and event management for public opening sake warehouse —
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| designed a system for using an iPhone application to tour a sake
distillery. Visitors saw the sake-making process step-by-step.
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This project explores “personal fabrication”, the idea of starting
with the individual in mind and manufacturing from the bottom up.
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I planned and held an event where people who had
never had Japanese sake before learned about

the beverage through the medium of sake cups.
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A generative audiovisual concert piece.

The presentation is performed only by execution of a program.
All sound and graphics are generated in real time.
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To salute the moonrise.
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chronological remoteness with the ‘here/now’
demands of local expectation and experience.
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In an unlikely twist, Kimizuka Fumitaka’s roller-skate mounted
accelerometer can be seen as the highly pragmatic study of framing and
— so much featured behind the scenes in the preceding two propositions.
where non-arbitrary feedback to our five senses is greatly reduced or
lacking, can also be read as notations for the orchestration of ad libitum

exploiting the ever more abstract nature of our entanglement with reality
The visualisations of quantified change in speed, experienced in vehicles

Andreas Schneider

Professor

while at first glance each

common understanding of ‘Interface’:
interactive set-up, where ‘players’ subtly become charged to not only

core, sharing a common concern for understanding and designing the
Miyakawa Hidetoshi compiled his roamings throughout O into an

of these installations may elicit a déja-vu moment, closer inspection and
conversation with the students reveals a much deeper and compelling
reflect on the many layers of urban environments, but also to assume

This year’s graduation projects of Studio 3’s Interface Design
program presented a broad scope of proposals, challenging the

experience of being in a specific environment or state.

designs to enhance/control/manipulate our being in the world.
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fact the main concern of what we wish the graduates to pursue in their

Recognising these possibilities with the shrewdness of an engineer’s
mind and harnessing them with the audacity of a designer’s vision is in

practice as Interface Designers.

to become active contributors to the stock of information relevant for the
Yamashita Ken’s model then appears like a zoom-up of more specific
detail; his library architecture is anchored in the complex mental wiring
of a collector whose obfuscated identity only invites for speculations and
projections on the essence of ‘knowledge’ as a pattern building force. His
research focuses on the possibilities of spatially extrapolated interfaces
to that accumulation of scholarly resources, aiming to bridge topological/

responsibility to get involved as an agent of change in the real world. His
development addresses decision makers on all levels whom he expects

various stakeholders in urban A/B/C... contexts.
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The 2010 catalogue is swelling with an image derived from the
slogan of “connection” for the graduation exhibition.

The vertical and horizontal lines on the inner and outer covers are
separated, and by overlapping the two, the title of the catalogue
emerges.

We've prepared multiple systems that will lead to the works pages,
such as a table of contents, a genre specific index and an index of
keywords written by the creators, so as to  “connect” the reader
with the works on display.

Form Case Binding

Size 182mm X 182mm

Contents Greetings, What is IAMAS?, Studios & Courses of
IAMAS, Introduction of Works,
List of Master's Theses, Event Schedule,
Faculty Review, Key Word Index

Appendix Introduction of the IAMAS 2010 Executive Commit-

tee, Collection of IAMAS Terminology
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Catalogues previously published at IAMAS have been reorganized into IAMASBOOKS and turned into digital books.

FHRA% | How to use
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- Adobe Reader®ig4&
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- Apple 7L E 2 —0Di55E
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How to use table of contents

- For Adobe Reader

Access as table of contents using the “guidebook” function.
- For Apple Preview

Access the “sidebar” as the table of contents.
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- Adobe Reader®ig&
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Keywords or names can be found using the search function.
- For Adobe Reader

Edit = Simple Search OR Command + F

- For Apple Preview

Type into the search window.
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Most festive time at IAMAS
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iPad CHIE | Via iPad

¥iBooks T CHIAZHEL TWET,
X Use via iBooks is recommended.
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How to use table of contents
- Access from the list display in the menu.

ORFEETHHE I 2F— T —RPARBEE
BOFdIENTEET,
X Za2—DRR7A AVHDSREWVWLCLEITEI,

Keywords or names can be found using the search function.
- Search from the search icon in the menu.
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*Please be aware that depending upon the terminal/application used, there are times when the table of contents function

will not work correctly.
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