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The Ogaki Daiichi Girls” High School was established in 1964 as a school for laborers in the fiber factories in
Ogaki. The Tokyo Olympic games opened the same year. Reflecting the rapid cconomic grouth of Janan,
this school grew to 2240 students and 50 classes, a "mega high school™. But the fiber industry later went
into a decline in Ogaki, and the school had to be closed after 27 years. Today there is a monument at the
northend of IAMAS main gate which honors 5800 persons who had studied there,

The International Academy of Media Arts and Scienses was established spring in 1996 for reasons similer
to that for the high school. To provide a skilled work force new industory. TAMAS today has a multimedia
warkshop and an Antists-in-Regidence program for international artists, who create new works with the stud-
ents of the schoal. Hopefully, the students of IAMAS will come to be the foundation of a new world indus-
try, multimedia,
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‘We would like to express our sincerest thanks to all who has cooperated
and taught us in coverage.

Criterion for selection was along the following lines.

1. Made at IAMAS and made public.

2. Seminar Projects which opereted mainly students.

3. Made or brought out in Jannuary to Decenber, 1998



annual 98 Works

Works at | AMAS

Contents

06 FL®IC IRIRERR
08 JOVA REBEEIF—ILA
14 7493 v—YYX A7z NEXREF
18 Public Domain BEXRYRNT—OEZIF—IL
20 Room Page TS —
22 Make an experiment with an inflated balloon FREEA
24 Natural Resource BARMF
26 Revolving Blackhole BAREZ
30 BAHLALHERA ZAT RAESE A EFERA
36 iamastv EEEREIF—ILA
42 [fling ERBRRELIF—I
48 NAAAVI—TzAXIU—X EHER
52 121 project EEEREIS—ILC
56 Onyx Dreams Sty
62 Immortal Forge SHFEA
66 Y>R7OYIUh ERERREEIS—I
72 AV TN
76 Girl AlsEREF
78 Kids Talk BT IS —ILB
82 Les Ondes C Y estes HA A

annual9g Works




06
08
14
18
20
22
24
26
30
36
42
48
52
56
62
66
72
76
78
82

Introduction
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[tsuo Sakane
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Summary

IAMAS was established in April of 1996 with the aim
of developing students’ media literacy for the
creative application of digital technology in the field
of media culture and social activity. Through the
efforts of talented students and faculty who produced
unique works in a variety of projects or media-art

contests, we earned a high reputation worldwide with
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in a short time after our opening. For this reason we
feel a strong desire to publish our successes in this
annual.

Here is a summary of those works produced from
January to December, 1998. Students themselves
have planned and realized the production of this
yearbook as one of their media design projects.

I would like to make some personal comments and
an introductory explanation on the trends of this
year’s IAMAS activities as seen in the contents of
this annual.

First of all, several installation works appeal to us
with their peculiar character.

As I consider our IAMAS one of the few schools
which has been focusing on the importance of
interactivity study -- for which interface design and
hands-on skills are necessary -- I was very much
satisfied with the results of these installations. The
JOVA (Joint Owner Virtual Atelier) project is another
example of the collaboration between an art teacher
and students. It aims to offer a virtual atelier where
many creators can share a common working space
for their interactive projects. I hope it will succeed
as an attractive database for future innovative
interactive art works. There are also interesting
works in Web-page design, net-arts, and even in the
various performances, concerts etc., although I
cannot provide details for these within the limits of
this space.

As implied by its process, the field of multimedia
application could progress further and expand the
boundaries of traditional media or other genres in
the arts, and could influence human consciousness in
the future. Media is no longer restricted to the inner
expression of personal artistic desire. It can be used
more for humanistic innovation to create a more
familiar interface between people, in the home,
between neighbors, and even in international
relationships. Artistic sensibility and intellectual
curiosity could be fused by such media technology in
the future. That is the reason why we have the
artist-in-residence system and the Biennale of
Interactive Art, which I hope will inspire and act as a
catalyst between students and faculty of IAMAS. As
we can see from the contents of this annual, such
experiments for integrating art and science can be
observed among the real collaborative works done
between art-oriented and science-oriented students
within our small school of 100 students.

| Introduction
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JQoi\/t/amership Virtual Atelier

Infrastructure for creating works

mFEESL/
BOZ. AWwkEE, RREBA
HFERE
=&, Open GL. MAX
JOVA ZfE > fefEf/
Hopping Timer City. World Translator. GREEN
29w 7/
Hopping Timer City
EEmLE AEREF. SMUEE. LRE—.
EHFTA
World Translator

BERIT. FHER. WARRE, IWO®HET

GREEN
TEM— EBAR. IWEE RERIE

HIVEREER/ 1997.04—
FFMEE / 1998.07.15—1998.07.31
HRIGF/ IAMAS VILFXTFT 4 7 1R

Developer :
Atsuhito Sekiguchi, Takahiro Kobayashi, Isato Kataoka
Environment :
C programming language, Open GL, MAX
Sample Works :
Hopping Timer City, World Translator, GREEN
Staff :
Hopping Timer City
Adoka Niitsu, Naoko Ishizaki, Takahiko Toyama,
Keiichi Kitahara, Mitsuhiro Kaneda
World Translator
Hiroyuki Takahashi, Masami Hirabayashi, Eiji Yamauchi,
Akiko Yamaguchi
GREEN
Shin-ichi Tsuchiya, Kiwol Kim, Takahiro Kobayashi,
Katsumasa Goto
Production period : 1997.04 —
Presentation period : 1998.07.15— 1998.07.31
Site of presentation : IAMAS Multimedia Workshop
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Concept
In the field of art and education, interest in Virtual
Reality is very high. But when we join different
kinds of media to the computer, there are many cases
where existing software and applications are
inadequate to the task. Given these problems, JOVA
aims to make easier accessibility to VR technology
and to create the infrastructure necessary to support
the creative activities of educators and artists.

JOVA'’s goal is to bring various media devices and
environments together by way of networks and
standardized formats. In the field of art and

education, there are many artists and educators

annual9g Works




L
FEETE, B EA =T b
R TR N TR

ul dam

Smwerk
T MR e P e L

2,

whose own practical activities have led them to

create customized environments. Especially in the

Art field such customization is a one way for on an
artwork to differ from another. JOVA seeks to find
the basic ‘platform’ that would make possible both
universality of data and originality of environment.

HE

JOVA [FKRELTF—HERBED2DERN 57425,
F—=HEHRT 75—y TER SNz 3D A7
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VX TIE /System chart
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Outline
JOVA consists of two elements, data and
The data is a 3D object.
Attribute data which is written in a common text
file.
weight, color, are determined by Attribute data.

environment. It includes
Features of the 3D object, such as location,
3D
objects which contain Attribute data are then put in
a folder, which is classified by environments. Any
object put in this folder is immediately displayed in
the selected environment via network. At the same
time, it is possible to change the Attribute data of the
3D object by rewriting the Attribute data directly.
Sensors or VR devices are set up in the environment.
In response to a particular condition, the sensors or
VR devices can be customized. On the other hand, it
is possible to control the devices through adjusting
the data of the objects. Information on the devices is
written in the Attribute data file, and it is used when
other environments are created.

Infrastructure for creating works | JOVA
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Sample works of JOVA

Hopping Timer City

FriEFE T EE /Adoka Niitsu
AIEFRAEF / Naoko Ishizaki
NLEZ /Takahiko Toyama
JLRE — /Keiichi Kitahara
£ HMHF85A/ Mitsuhiro Kaneda

FIEEREE / Environment
LightWave 5.5
MAX
C++
b Zw U IR—JL/Trackball
70Y 1Y% —/Projector
~NYRIYTYNT 4 RT LA /Head Mounted Display

FEDOHZE UA— VR —TEBRE, FEOEHIL
HFREHED EICENMMTWD, —ERBCEICE
RG#HHED>TLB, FKEtDETRHEICI>THR
DRZSHENLT B,

BESMORBEICESZUIcATIT /N F IS
FRICERBL TV IENTED, BBESNcATITY
MCEHDEBEEDIE D, BADWSIHFIC L>TRE
WEDHRERFZ T EVWBDIINESBEZRT
%o BRDRINEHREBEL TV

HEEVWSREDRREEARBHRICLABDZRL
BRBAVIZV I DRET DBEIIFRHE,

This installation simulates a walk through the city of
Shinjuku, whose image has been placed over a big
clock. The hands of the big clock therefore go
through the city at fixed times. When new 3D
objects appear in the cityscape, they are eventually
struck by the clock’s hands. A bell then sounds. In
addition, the ‘stroller’, who is moved by a track ball
on a key board, can make new objects appear by
clicking the mouse. As s/he walks, s/he leaves traces
or memories of her movement, and these traces make
sounds.

It is indeed a strange clock where real memory
meets the interactions of the VR world.
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World Translator

=BT / Hiroyuki Takahashi
SEMEZE /Masami Hirabayashi
IIAZESA /Eiji Yamauchi
1103 & Z / Akiko Yamaguchi

FIEEREE / Environment
IBM PC (Windows NT)
Note PC (Windows 95) x 2
IDE > — x2/1D sensor x 2
BEZ7OY % — x1/Liquid Crystal Projector
Microsoft Visual C++ 5.0
LightWave 5.5

DIBICFAER2 DO B Bo Fhe, WOPE
HOR%E Ule. < TNSBADRDPEES AT
2. BRICEAS CRHFHEATOY Va0
N, ZOLEIDATITINEELTILT 7Ry
hEOSAEAMERNTRATND, BEIFED
TOREBEHRR BT LT RIS TV ATV T
O NEBRBIENTES, ZOK ARICEN
BOATY Lo NOAMDEERA TV BOD
REB & TUo <5, BROREEL & "TAED
5, CIEEIC—XF—XFRA T,

HORIFEAREBL TG, EORIGRA V%S
LTV, E550FEDEICREB MTE > T,
AAEE R VEDEESAREIIRE S, BL
RTHREOBEDLICEL & BB LXFHRAT
W<, BEIE2 DDBOMET >0 KIDT BT
Llko>T, BBEINMBVWTHATI Y OB
DEHZZ ENTE D, EROHRTIEZDLHIC
WHIRZOLHDOSENL p 5N TS, AU
AWTERTS ThAT) CESELHNE TApfels
EFIELH D, TOERIZEEEBZ B EBFIC
NEDEZ RO IHEDL SBEDTH D,

There are 2 boxes, on which there rest small pieces of
wood that have different shapes -‘clock, apple, etc.
A big world map with 3D objects is projected on the
wall, and the names of these objects in German or
Japanese are flying about. The user substitutes one
wood object for another on the box. As a result, the
projected object and name also change.
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One box is Japan. The other box is Germany.
Depending on which box the user lays the piece, the
name will appear in German or Japanese. Thus, an
apple piece on the Japanese box will project an apple
and the word ‘Ringo’ But placing the same piece on
the German box will show the word, ‘Apfel’. This
installation is like a dictionary whose contents are
changed automatically when the user crosses the

linguistic border.

GREEN

LT E##— /Shin-ichi Tsuchiya
£8&A /Kiwol Kim

INFRZEE /Takahiro Kobayashi
#BE5EIE /Katsumasa Goto

HEEREE / Environment
Note PC (Windows 95)
B&7OY Y% x1/Lliquid Crystal Projector
Microsoft Visual C++ 5.0
LightWave 5.5

ILORRZEERIC2ERDANEZTND EWSIER
B Xy NI—0x2BUTAT Y N EREICES
RAB T ENTEZRKITRAENTAT I U MMIIEE
EARDED &S ICRRSNDZITAEN AT
I D% 122 ERBICADKRECE > TV RN
CATI TV N EBRENSED RS & OREICAKIGN
L EoTVL,

BR|ETEMD2 DOBBICEELA TV
I RNZZDEFEFES>TJOVANEBF 7 NI I THS
ZEEDHDPFTLLTILEYT—y 3y UTWBME
BRICH DAV E 21— 5 &= E> T ZDHETERS N
f3DAT YV NaRRUIED  BET 71 ILDT—
FEEZMITIYTZIVIALICEBYPRESBREEE
LB ENTE D, (XE BIEHTT)

On a screen, there are 2 trees with a mountain in the
background. The user is able to insert objects into
this environment via network; for example, s/he can
insert an object which will be displayed alternatively
on one or both trees and which will cause the trees

to grow. Removing them will make the trees shrink.

Works annual9s

Hopping Timer City

World Translator

GREEN

A computer is set up next this work. Using this
computer, the user can make a 3D object and display
on the screen. And s/he can change the Attribute
data file, thereby changing the color or weight of the
objects in real time.

(Text : Hiroyuki Takahashi)

Infrastructure for creating works | JOVA n
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Interview with Hiroyuki Takahashi about

JOVA

——JOVA OEEANZRZHI TTI,
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I MPBIPAENIZELVLET, TR BDEORE
TIEICICFHSVTLESIFNES. FRORET
[FBE>TWCEVWS KSBIEREDL BT EMNTE
E3

TP—TA4ANCTELT, SETOY—ILIFE
ATREDMENC KD 2 TeDTL & 5%

BiE B 7T 1 ANEWVWS DI TRENARE
NH2EFRESBNTT LR WSERZEDLES
ETBE YYD EMBEREN F5WD
AENTRVWATTVWRANKESIND Z &ICED &
Fo TN 22 ZERICULALSTEDLSICT
Z0H JOVA DEIELTWSEZBTT,

AhH SDUERNBHIZRFTWITE

IhH%

BfE 5 Td9h, EROERIOERITA>TE
ZIIHTVNC &, £FIHREFEDID EFZ—TET
ILEED EF, Zh%E JOVABRO 7 ALY ICEKE
Tr7AILE—BICANE T, BET 7L, Z
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BREIZFO>TVWBIDN, EWS KSR ENEN
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12 JOVA | Infrastructure for creating works

NicBREIC 3D TRRINE T, TOBREICRY &
ZFOATI TV MPHERT DL SR> TWS DT
T,

—— ZITEYVT—EESED>TL2DTThY,
=58 IZEEYY—0F—FiIcEdhbETA TV
JNORESZEZED. BEESED, B8ZDIF
EDTEFYS, H&. UFPILIALICZEDENLT 7
MW EBEEEEMA DI LICE>TH, RWOAS
EolcDABEWDAZICIR D, Z5WS &N
TEEI, BEEF7AIINT LTSI TWT, &
STANTICACAT YV NEBETZ 71ILEAN
nhid, B5HRENHIRT D EWSHHEMICHE ST
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—— Tl SHOERDOEBZERE & "World
Translatory D7 # L7 & "World Translator; D7 =
JLF. TGREEN; I& TGREEN; O7#/LF T, EU
ATV M ZANIZEUTHESIREVWET 2D
T4

BiE *5T9. KERORRAUATI I ME
LTH, MOIMI6HT2HENGR T BSREIC
AMTHITNIEESIREWNVZ T ZEVNSZETT,
——JOVA [Z¥Y AT LRI TESNTWEDTY
AN

BiE CSBECIINRIZYFTEITVET,
ek > E7 b TH, BERTHS Houdini %4
EEEST, A—RZRL I ENTEFT, EEANW
IZId C & GLOEERICH->TEY, BV —Hn
FEDETEMAX ZE>TWEY, MAX Tt
YU T ULEBRESY 7ILTPCITE-> T, PCIC
HoTW3B JOVADTOY S ATERRETHR> TV
9,

—— ZNTR 3 D2DFERICDOVTERRALTT S,
Bis 9. —HFEMLFEZLTWS0h TGREEN,
TY, CNIFESBEOATI TV MDA DSA-
TLBHERTY, ZORRICIFIANH>T. ZDFE
OEHNCA T U MhMEDNTWET, TEERT
RAAES TEOENGD, SERITRAALS SED
ENRS TCADPERRL TV EVWS AV ETRTT,
TGREEN, & JOVA OEARFEVWSREUTI 12,
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HFRMKB AN EFFHFEDOL SBREUICHE>TWD
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—— Tl 3DDDERIFESTL LSS
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Translatory DA TV 17 NHREIHZT DL STk
TWT, AUATI I hefEoTWBARGEWN
SDOMIHARICAMND LS ICIE>TVWET, 1V¥
Z02avIiEESBoOTVENEWNS &, FHEBODOH
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BWcATI TV MDETBILRDODDEENT D
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TESENTZDRIINES. BrhAsiE<ITBL
THZDATITY MIBEWEDNT 2DIF T, 3
WEZBIEHBATITI MIREVWENTBAT
Fo TV AERMTT,
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714 AN %E GUIET B ED. Z5WSEESSH
DET, FLESEETEGD 2D TIN, BR
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NH2N5EW-T, BEEDER%Z &> THIERIC
3B 5RWTT &, ZhzESWSREICEREL
T HEWVWS EZBEDEONTVWBALLERBWE
ED

11 A - IAMAS BRIC T

Infrastructure for creating works | JOVA 13




Flshermans cafe

Elemental Cafe

Interactive Installation

HIfFE / HERET

HitF - BTERES

Software
Adobe lllustrator, Adobe Photoshop. Microsoft
Windows NT, Microsoft Visual Studio (or Visual C++).
Graphic Program by Kaeko Murata & Eiji Yamauchi,
Capturing Program by Hisakazu lgarashi

Hardware
computer x 2 (for Graphic (OpenGL). for Capturing)
video capture boad : Meteor PPB boad
projector : GXA. mood camera
round table:diameter about 1.0m
color cup x 4:each different color
chair x 4

HIEREA/ 1997.09-1998.02

FeFIFH,/ 1998.02.05

FEREBPT/ 1998.05 HHIE (KiE)
H/HYANX—25—198 (F-Y WDR & GMD )
=43

Artist : Kaeko Murata
Environment & Medium :
Software
Adobe [llustrator, Adobe Photoshop, Microsoft Windows NT,
Microsoft Visual Studio (or Visual C++),
Graphic Program by Kaeko Murata & Eiji Yamauchi,
Capturing Program by Hisakazu lgarashi
Hardware
computer x 2 (for Graphic (OpenGL], for Capturing)
video capture boad : Meteor PPB boad,
projector : GXA, mood camera
round table:diameter about 1.0m
color cup x 4:each different color
chairx 4
Praduction period : 1997.09-1998.02
Presentation period : 1998.02.05
Site of presentation : 1998.05 The Ogaki Information Studio
Awards : Cyberstar'98 third prize

e

O "= X hTzy dh7z7—
TLTERERD AR DETITOI S, ERICLS
BWIASaZd—vay, 2EDHF 1093
D74 TRA VAT L=V a3V ERTT, DAY
A L—Yavicid. RIIC4 AZTHEM. F8
TEFET,

—7ILDEichy FwBELL & FIHS, KK
DOENFBhEYT, GBREQFECEEET, hyv7%
BEEFTRRERM. hy T2T—TJILIERT &,
B E b, NSHRADED, Ay T7OTHER
n&Ed.

ZL T, Zhi3EOSNEOARANEKWTL S

h, —AULDWEIFNhIE, T—=7ILE—RLTE
NEROLECESTELDELET,
AOFXEFP, Ek<AHR. ZORBREREE. B
EFRADSMLTWS D, BRZHROCTHZECT
EDLSICEWC H) ZBDE->TIZI 22—
FLTWED BREREST, 19397 171C
ZLLTWEET,
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LT, BUAYTEZRD EF3 &, Kildw -
{hHEHEATHEETD,

DA VATL—2 3 v TR KEPROER
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BHBTLEL S,
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o3I 27— a3 >vORIE, AHLFLWT 1 —
U, oo FTcBEREDBEEZRL T Z
ETL& D,

Outline

I

System chart
Fisherman'’s Cafe is an interactive installation dealing
with the non-verbal communication between people
drinking together at an interactive coffee table. Up
to 4 people can simultaneously participate in the
installation.

When one lifts one’s cup to drink and then puts it
back on the table, simulated water wave-like traces.

At the same time, a small shadow fish appears
under the cup: it swims towards the other people, but
if there’s only one person present, the shadow fish
swims around the table, and comes back to the
person.

The way the shadow fish moves and swims towards
other people depends how many people interact in
the installation and how the communication between
them takes place through their body movements.
When one raises one’s cup to drink again, the water
waves slowly disappear again.

In my installation, body language expression will
be presented as a symbol of subconscious
communication. I feel that human behavior includes

communication intervals as well as the relationship

Works annual9s

of the visitors who are participating in my piece.
The articulation of the water waves and the behavior
of the shadow fish are a symbol of the shadow of
one’s subconscious.

After a participant places their cup on the table,
Though this
interaction, the participating visitors can

waves appear under the cup.

theoretically recognize how their subconscious
communication takes place by examining their own
senses and feelings, with a special emphasis on sight.
Therefore, by recognizing this subconscious activity,
the relationship of the participating visitors deepens.

Another aspect of this installation is to help to
make participants aware of their subconscious
actions and the communication which takes place on
the subconscious level. When this conscious
awareness takes place, participants are able to
analyze and visibly see their actions and responses
existentially.

So, people have two worlds; one which is outside of
themselves, and another one which is inside.

People live their lives going and coming between
these two worlds, which is as natural as breathing in
and breathing out.

My installation demonstrates the possibility of
erasing the borderline between these two worlds,
between “you” and “I”. From this potential unity of

the two, something new is born.

View of Exhibit

water wave on the table
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Interview with Kaeko Murata about

Fisherman's cafe
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H REF/ Kaeko Murata

RS MR Bl - ITx REI-X (TFRIA1
WTH1Y)

NV HY—EERTNTE—

Das Institute fuer Waldorufpaedagogik R-*VEEI—2X

aAA— -2V =)L AZ—7—heI—ERI—X

IAZIR TPV F—yay A5—F—eot—HP 01— fE5EH

1987 FWIER (RR) : Ty FYIERAR

191 £ BHEAT & (KR : Ty FY 7 EAR

1998 £ YA /N—=25—98 (RAY WDR & GMD Ef)
X Elemental Cafe £

Kyoto College of Art, textile course

Hangarian Art Academy, Budapest

Studienjahr Zur Deutchen Sprache, Das Instituet fuer
Wardorfpedagogik

Collo’t school, Art therapie basic course, Bergen N.H.
Emerald Foundation, Art therapy profesional course, Den Haag
1987 “Sakujitsu-ten” (Printing exhibition), Tokyo

1991 Umeda-Loft, Osaka

1991 Hungarian art academy, Budapest

1998 Koeln, German Cyberstar98 (WDR, GMD) - “Elemental Cafe”
: third prize

2H (=R :
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Public Domain

Bulletin Board System

FAA/ ZImE5A
HEE/KFERT. KRHFER. NLEX
BE/BERXRYNT—UEI S

BERIE/

Macintosh
FirstClass 7 247> hY 7 k
FC Client 3.2J1.0 for Macintosh
FC Client 3.51J1.0 for Macintosh
PUBLIC-DOMAIN £t BERE 7 7 1 )L
PUBLIC-DOMAIN Setup Version 1.1

Windows
FirstClass 7 247> bV 7 b
FirstClass Client 3.2J1.3 for Windows
FirstClass Client 3.5J2.0 for Windows
PUBLIC-DOMAIN it BERE 7 7 1 )L
PUBLIC-DOMAIN Setup Version 1.1

Promoter : Masahiro Miwa
Manager : Akiko Otsuka, Monna Sakai, Hiromitsu Murakami
Management : Sound and Network seminar
Requirements :
Macintosh
FirstClass Client Soft
FC Client 3.2J1.0 for Macintosh
FC Client 3.51J1.0 for Macintosh
PUBLIC-DOMAIN Setup File
PUBLIC-DOMAIN Setup Version 1.1
Windows
FirstClass Client Soft
FirstClass Client 3.2J1.3 for Windows
FirstClass Client 3.5J2.0 for Windows
PUBLIC-DOMAIN Setup File
PUBLIC-DOMAIN Setup Version 1.1

W

IAMAS FIREBE SR EBZRDI T 7— A K
95 XY —/\— PUBLIC-DOMAIN (PD) (&, #
BHEIRZEZ L WEDII 22—y 3y
J2RL—yayzBEL. RRABERL 7OV 1
I hERHBDRY N EOT NI EULT, RAISHF
BENSRAT—MU, B&IC THERY NT—003 1
Z—yay; BIACL-oTEE I NBLSITE T,
ZDO BRI
1. ZATEHLTVWBEZLL DT —FT 4 A~ PIVY
Z7 EDERRI. HEEEDGZE LT,
2. 7—h, BE 77/0V-DHICHEITZEMN
BIBEENEE DR Y b EOBHRRE LT,
3. FRDEHRRIME,. BEHBRE. BHEEFDOHOD
TI—Tox7. AVETIRYRMELT,
4. TAMAS 224, [EROFE, #gERED I3 2
Z—YayFEREULT,
FAZNZODORBEDTHD. ZNILIAMAS &
WSHEBCISRTICBRE S R WBED N o /=R
—RTHD—H. IAMAS BEDRIEZEE &H52HD
THD0 BRIRT Z71HINAVI—Tr—R=ZHA I
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BBS VIR THZT77—ANITRE, 98 FEMSSI5IC
N=Iqv TPy TEIN, D2 TR=IMNSDTIEAP
Za— A A=)EEAVI—RINED Y — LWL ZIREE
MHBEICE ST ZET, ZNETOLERRMIL LR
ZRELTOMED S, SINEEOTE T, FcEER
I —TIxFEUTDHIRZERDTND, ISt
BOT77— AN SR —N\— ERIZKRFD
TMAGIC,."CAVE) R YA (27 —022 =47 —¥3
VI — DT =R AE IAMAS ADBEHLES
PEMEE BEAYIALRBEEHEIDIETE
BHEMZECSEARVWIZ 2 =/ —y 3y ZHHEIC
LTW3B W3, £fc, PD ANDSM%8 L TIAMAS
EH O REY, FEBRBERTEZEDLSY PD %7l
FALTW3 OB 0G OFER. 2OY—/\—1'%
ZEMETEIOEB AR o IAMAS 2KDEHERA
VISARNTYFr—TH2IEZRLTND,
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Arstdas |"_

SEYVEN Frx Clant

' wars Y
[EEY] G e LInsK —
B

Sapser _|-\|,-|" ! _| L i

| FirstClass — FIF

| INTRANET SEf' ER |——— Hliant
Mows | ] I L]

Semner [P |—F.'"'-""|ﬁ
1 {1} hare
Aradlas -
HEANET FHEL Firiti]
Jiam

annual9g Works




Outline

PUBLIC-DOMAIN (PD) is a project of the First Class
Client Server of IAMAS to provide a high quality
interface for the internet and a network environment
that would act as follows;

1. As a place to exchange information and collaborate
with many artists and engineers who are working out
of IAMAS.

2. As a source on the net about artistic and musical and
technological information.

3. As a groupware and intranet for JAMAS.

4. As a means of communication between students and

graduates of JAMAS and people who intend to come to
IAMAS. Not only is PD an open cyber space without
limits, but it also represents the virtual space of IAMAS
itself.

First Class Client Servers have improved since 1998.
Accordingly, PD is now integrated seamlessly with the
internet. This allows the user of PD to access PD from
any www site, thus s/he can send and receive mail, chat
and browse from anywhere. Because of this, PD has
become an even more open and valuable groupware
than before.

PUELIC-DOMAIN

PUBLIC-DOMAIN (PD) & F IAMAS D7 7 =R~V Z A —N\THD, #
BRHREBZHLWEOIZ2=r—YayEaIRL—yay
ZBEL. BE BERVNT—IEI RE-TEEST LTV,

Public-Domain, the name of the First Class Client Server of IAMAS, is now being run
by the Sound and Network Communication seminar for the purpose of realizing a
new type of communication and collaboration beyond the limit of distance.
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Room Page

Internet Site

FEE / RiES—

H1EERHE / Power Macintosh 8500/150.
macromedia DIRECTOR 5.0, Adobe Photoshop 3.0.
Adobe Illustrator 5.5, Jedit. Java script

BERE/
Macintosh. Netscape Communicator 4.0 M k.
shockwave 75+ >

HFKRIGFT/ BBCC Ry R 7 — M &BET7 = X598
NTT F—5 Z2EEILEEXtzYY—2 F

ZE/ ™BBCCRYMFP—h&MRIET £ X5798)
Ry M7 — NERPIEE
TCONTENT CREATION + NICOGRAPH 98; 4V 7
A~ Web IV T YEBFIAE

Artist : Shuichi Ando
Environment : Power Macintosh 8500/150,
macromedia DIRECTOR 5.0, Adobe Photoshop 3.0,
Adobe lIllustrator 5.5, Jedit, Java script
Requirement : Macintosh, Netscape Communicator 4.0 later,

shockwave plug In

Site of presentation : BBCC Netart & Image festa '98
Information culture center 2F, NTTdata Douzima building
Award : BBCC Netart & Image festa '98 Netart section with
top honors award
'CONTENT CREATION+NICOGRAPH 98’ Student contest Web

contents section, selected.
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TRIONYTZBOHBELSICT 1> RUDED NS, Windows are opened as covering with desktop.
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BRI UIZH D1,
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VDAY RUDHDEEEHE, ZOHRDRT =Y
Uy UTHRICAZZ EILL>TRIDA Y RODFEE.
BOWMENEEHTHIENTED, WHTHLDEID
Z&EEWeb ETHIRET 22 EICK->T TTUYD
VAV RUTL—LEFRETEE L. HEZRET D
CEILE > TRR EESEEDEND WD Web £
DIR—LR—=ITUMERDRIZLBNEVNS ZEH
FWET BICHTc> TERfce BERSR—LR—ID
FROEBE. Room Page 2h 5,

Concept
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The Internet contains innumerable home pages.
Metaphorically, it is like a building: Each homepage
is a room inside of an ever expanding edifice. To
move from one page to another is like moving from
one room to another. Of course, there is a key
difference: On the Internet, every room and its
objects can be linked to every other room and its
objects.

Room Page is a model of the Internet using a
building as an operational metaphor. When opened,
it begins with a picture of the Internet as a cubical
edifice. When the user clicks on one of the
buildings, a figure appears on the screen and opens a
door to one of the cube rooms and enters. Now two
frames appear: The browser’s window of the Internet
and Room Page’s interface --- a room with a door in
it. Pointing the figure towards a door in the room
and clicking on it puts the figure into another room,
The idea is to

create a natural way of navigating the net.

and the browser onto another site.
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Structure of Room Page

THRF—

1973 F BEARETN

1997 F AHBEAEMAE 71 VRIS

1993 ~ 97 & VI —TEEHFHE (A SZAL—2a> - CG - TY
A 7RE)

1973 Born in Kumamoto

1997 Graduated from Nagoya college of art and design,
design course

Exhibitions : 1993~97 a group exhibitions
(illustration, computer graphics, design etc...)

/ Shuichi Ando
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Make an experiment with

Internet Site

HEE /R EEA
HFERE
Windows Personal Server. Microsoft Visual C++.
JDK1.1.2, BasicStamp
BERE/
Windows95, 98, NT. Macintosh.
Microsoft Internet Explorer.
Real Video Player 5.0 or later
HIVEREHR / 1998.09—1998.10
RIS - 5T/
1998.10 AMCP 198
1998.11 JAVA AV T A
1998.11 1A MILIA FEf# NEW TALENT PAVILION 199

SETF—5/
1998.11.30 JAVA OV T A NZEEME
1998.12.02 {A MILIA E4# NEW TALENT PAVILION 199

an inflated balloon

Artist : Isato Kataoka

Environment :
Windows Personal Server, Microsoft Visual C++,
JDK1.1.2, BasicStamp

System Requirements :
Windows95, 98, NT, or Macintosh
Microsoft Internet Explorer
Real Video Player 5.0 or greater

Production period : 1998.09— 1998.10

Presentation period, Site of presentation :
1998.10 AMCP"98
1998.11 JAVA Contest
1998.11 NEW TALENT PAVILION'99 sponsorshiped by
MILIA france

Awards :
1998.11.30 JAVA Contest student encourage award
1998.12.02 NEW TALENT PAVILION 199 sponsorshiped by
MILIA france

ave7hk
TRRRIC & 2 =FRIRIEDRER

B =R E TS T B 2R E T2, =IBRIE
T2ANE, RS DERREREEZRLCDIENT
ZEZDOTUL&OD RIEMICEMIZIRF T DD
ZOHRRIFESESZENDZDTLLID T DEERM
SHBETLIAZ2 =T —aVICRAIR GG E
H#DFBIETLLD, AfREFENSVEEFNTWS
M2 ZORMIGEICHFET 5. HRTcHh EMERS
FHTEE, HRIIFEICWBDTLLD, TAEE DR
BRELT, FADAEDS telnet ZfELN, FANNWDHfES
TWBOVvE 21— BELREE, RBFIFAEICWL
BHS, WObDIAVE1—7%HE-TWSIBICEE
LTWBESICREUE U U, HRTcDFH>TWD
BETICEMDIB >RSI, HiafcbZDREZHD
ZETLED,

Bz

ERRECEMEE S FIREERET D, 1V
19 l/_:/ 3 yo
1. IR—LAR—=V(Tid. BERICHEL TH2EMDF
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HInTna,

2. ZFOR—LR—INDFHEENRY V=T &,
EFRNICAMEERSI N TW IV Ly -
L. BEMEES £,

Concept

Make an experiment in remote control feeling with
an inflated balloon. Can the remote operator feel
reality? Finally, the balloon becomes bursting.
Then, you will be able to find essential feeling. How
far is it to the balloon? The balloon exists faraway.
Where have you been while you inflate a balloon?
When I operated my usual computer by the telnet
from a foreign country, I felt like existing at my
usual place. If the balloon exists where you know,
you will have a same feeling.

Outline

This is an installation to make an experiment in
remote control feeling with an inflated balloon.

1. This frame broadcasts the conditions of the
balloon.

2. If you press this button, the inflate machine will
start.
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F & A/ Isato Kataoka

1973 F IRRREFN

1996 F BIFAPE T 2EOBEMARNZE TAMRELE
1973 Born in Gifu

1996 Graduated from Meijo University, Aviation Laboratory
Department of Transport Machine Engineering the Faculty of
Science and Technology.
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Natural Resource........ ..

Internet Site

HEE /BANF
TRUZIvY /IBR BT
WA/ HEER. KK KA
HFERE

Power Macintosh 8600/200.

Windows PC IBM6587-JU6.

Photoshop4.0. Director4.0. Shockwave2.0
BRIRE / NetScaped.0 BLE. Shockwave
H1ERFHA,/ 1998.07—1998.08
FFREEHR/ 1998.09.18—

FFIZFAT/ MAAP 198 (Multimedia Art Asia Pacific)
ZET—% / MAAP 198 Shoreline (WEB) ZBFI AR

Artist : Tomoko Hashimoto
Programming : Yukiko Higo
Cooperation : Kaori Yanagibashi, Toshinori Ohkouchi
Environment :
Power Macintosh 8500, Windows PC, IBM6587-JU6,
Photoshop4.0, Director4.0, Shockwave2.0

Medium : NetScape4.0 later, Shockwave
Production period : 1998.07-1998.08
Presentation period : 1998.09.18-

Site of presentation : MAAP'98

Awards : MAAP'98 Shoreline (WEB) selected

aAve7hs

A—=AKZUPTT7—hAVEYIDHZEH
Wedld s BEER > Tco

T —~ I3 Shoreline CBFRR) EHIRIFBERHLEE
SEhihifce PEULEBINCEDDZERZELUTHL
SERBoTee NIRDICEZZANEICAVYIEL—L
TENZERICHERBWHNEEZ o, DIULDEA
REICIEWDB)IDRN TV, FROEIFEE
ERNBINCRAYDRFUIFEUH D ERICKAD
HICTER 2 DONRBEEL > T

MO BV WEWEHTRZAETEZ 1F U HTIE,
bleUIEER. IFAVWZH THERISW . 2.
HFE. BRERAZEEZDREMEND LSBT
Utz

SENMBELRRNC &,

RKENWEWT &,
AZENIEV VDI DS RNT &,
BERRATLHEICS ENTEOh,
PreUFETAEIE S ELTVNEDN,

SEENCE. JNOEE5EDPo EEHITIEW

feo BHRL. RENTE, EFICHEBN, b
Ul Z 2. EmZzEo T JllidhrzUicK
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EEND I EDEAS BB TN,
STHDLRUIENRD ICEDNT B, BRDEHIE
DIEULIRRSEETAT T EEMNEEZ T NS,
S[ED Web EGRTIE) & 4T DLETERIC)ID
BAHCOWTA VI E1—U. REEFBENRD
HETRE. Web ETOFBEMR. KEOHKEZ R
UTBEARDEMHCDODVWTEZTHE U .

aAyrry

Shoreline
E

Paperwork
B =172

Dyework
FRERETE

Interaction
HRES . REZWeb ETHRERTE 21055003
v

Interview
FHEEREFER RRTHEFIAMESEES
ENERTFIANDA VI E1—EBLTIIN
DOTRICEZZDUMDEEF RS

Discussion
ERZRIEBEBEA—ITEL>THS S,
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Soxeline
TRERMGLSR

AuiF meewher

Concept

I heard about the Art Olympic was held in Australia.
The participants could interepret the theme as
“Shoreline” whatever we like. I thought I could
make a Web based artwork is about women who live
nearby some riverside. Every town where I have
lived so far had a river. I have some impressive
experience between me and river. In my childhood, I
was wondering why many adults come there
especsially in the night starting the reflection of the
neon lights shines on the river.

When I had studied in London, I didn’t have any
friends there. Therefore I didn’t know how to get
used to the British society. I needed to calm myself
down and think it over again.

can’t speak English enough.

can’t make any friends in England.
can't figure things out what I should do.
can't identify as a japanese woman.
where I am going to.

Each time when I got exhausted for walking, I
could hear the sound of streaming as a symbol of
relax for me. Afterwhile, I got some British friends,
got used to loving the place and I began to do paper
making in an art school. Some of paper works

Works annual9s

Dypemrork Ioeton DNoeros
WENEITE ERe.Ed AT AR
EWeb LT SREEEA—L-
Eﬂ%ﬂ' TSR

R+
W H
TEh O
o] i

Tres | nbsren or

a hand-Tr

CER

became art works.

Walking the river have effects on some solutions of
the problem as the result of calm myself down and
think them over again. I got something in England.
The blessing of nature gives me peace of mind, ideas
and energy.

™
1 BAH ¥/ Tomoko Hashimoto

RRISAZANSERHREET

1997 )L S EE (R $REE)

1998 YV HR=IL 74 IWLT 2 ZTA NI (Y HR=)L)
1998 MAAP ¥ 3 751 VR (A—ZAMZUF7 TYURNR=Y)
Postgraduate course in Tokyo Zokei Univ.

1997 Lunami Gallery (Tokyo Ginza)

1998 Singapore Film Festival '98 (Singapore)

1998 MAAP '98 Shoreline (Australia)
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Revolving Blackhole

Interactive installation

S/ BREZ

{EET 1 X/ 600 x 600 x 2300 (mm)

FIVEREHE / 1997.10-1998.08

FFEIEH/ 1998.08-1999.08

FKIGFT/ Ars Electronica Center

28,/ AMCP198 AE

FI{EERIE / SGI 02, IBM-PC Compatible. Projector.

Artist : Hideyuki Hashimoto

Size : 600 x 600 x 2300 (mm)

Production period : 1997.10-1998.08

Presentation period : 1998.08-1999.08

Site of presentation : Ars Electronica Center

Awards : AMCP '98 mention

Environment : SGI 02, IBM-PC Compatible, Projector, C-compiler

C-compiler
Farch o e Fokardriatars HE
? ? b sk
Fiiom Brescdr 2owun
o e ﬁ
FE B piciy jninix
Wk 2o St e
it Unlk
2eap ey kb
2 2T I\l /System chart
dve 7k ZHICRAS&ESICTBIEFETHHEHLL, L

EEOBRIC K DFBICT T Y VR—ILIEET
ZENDh>TE, LU, BEDEENST
ZyvIIR—ILERBGB LD, DR OYMEDIRE
WEEZDDIIRICRETH D, 77y IR—ILD
AL DBIFEWVENICEL > TIERICEHSNTVT,
ZFNIFBEDOEICHERNTHFOHBEZIFEV N
Uy RHDICLTWD, EE ZIh5EHTE
ZIRFHEBRWEERDADTEN,

BRDEZLNT Ty IR—LICEDZR>TWS
M PEBEEUNTENSERFMNICHALLS &
TBEFWEN, RCHECAETHE, REDRR
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BHODD S IBEI—0 Yy REAFTIFEERT
EY. TZORRICBZDNIX =Y zREE
I, BENE#ETH S, DLSBIEZH
3 B7HIc, BARBARICRDBMBIHEOBZR
HBEDNSDRITNIBBESBN. ZTNTSZH,
MRMICKRRTS NI, HEISHITHNHES R
BB Eld FBICRHETHSS,

BE UEDLSBRBEFELPERTHASN
B5ZEEFHoTH 3RTOATIT IV MELTR
BlIdL@FfThbhTIhh . ENDOERZ
BREY BT 4 RTDNRY MLERS 2 EDRER
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NoTHB, TNTIE. EDLSICLTZEDLSH
HDOEBLAEZBOANCE > TEBEIRERHDICTE
B1EB5h% OEDDAERRBEREN/INGA—F%
BUET B E. DED. NSX—FDEDOMEL
IETCZO/RERZEVSHDI,
ZDAVRYL—YavDENIZ. BOWEANE
FEIZHBDESIC. FURRENBREHD &%
BEoMcLELSET R EE, HEEFREIFES
EBZIED2RTH D, BELTVWETZ Y UR—
ILORAD DFZEA—REEE Wb TWs, ZDE
FET Ty IIR—ILDEHOE D ZElERT 2 FER
LicbDTH D, BEDEE L. BOUEEBOE
FEE>TWRATY 1Y NOHEERET 248
WREBHETH .
ZOERTIE. FBREIET Sy 7 R—ILOREERD
BEZUTILYALICRETZ & Ty IR—
ILWORRAEBEHI T 2NTONEEEZE(LI TR T
ENTEZ, ZDESICLT, EEDERENET
27TV R—ILOADZEED LS ICHRIFHIENL D
NeRRIEMTEBDI,

Concept
Recent observations have confirmed that black hole
really exists in the universe. However, for the
everyday mind black holes are difficult to imagine,
especially the behavior of objects around them. The
field of around black hole is highly distorted by
gravitational forces, which makes the behavior of
particles “eccentric” compared to that of normal
stars. Indeed, the centripedital force is so strong that
even light can not escape from it.

Although many of us are curious about black holes,
few outside of professional physicists would dare try
to master the mathematically representation of them.

To visualize the relations between parameters such as

Works annual9s

curvature, angular momentum and velocity is
immensely difficult. Fields with high gravitation are
too complex to be represented in elementary
euclidian mathematics, in part because of the large
number of parameters that must be accounted for.
To avoid these difficulties, we have to solve - one by
one - problems involved in the descriptions of the
most primitive cases of such concepts. Even so such
concepts, abstract and outside of everyday
experience, will still be hard to grasp.

Traditionally, these concepts were explained on
paper and in lectures, but to show or visualize a 3D
object has never been easy, and 4D object
—-impossible! Yet to understand gravitational theory
requires handling 4-vectors. How then can we make
these entities understandable to the average person?
One way is to get people to play with parameters,
altering one or more of them and seeing the results.

The aim of my installation is two fold: to try to
reveal the regularities underlying odd situations like
those of high gravitational fields and to provoke
intuitions that differ from those everyday life. The
fields around the rotating black hole is called Kerr
space-time, named after the developer of the theory.
This theory describes the black hole moving on it’s
axis. The speed of rotations is an essential property
that determines the characteristic of the field and the
trajectory of the objects orbiting around the fields.

In my installation, users can control the speed of
rotation of the black hole in real time and
experiment with varying the initial condition of
particles traveling around the black hole. In this
way, they can learn how particles move around the
black hole whose speed of rotation changes rapidly.

FILAILY NAZhEYH—TOREREASR/View of exhibit at Ars Electronica Center
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B

Revolving Blackholey (7% v 7R—ILD- >
20747 AVAI L -3V THD, OIRT
27TV 7IR—=ILOADDAT I ok &RIHHRD
REWE. ET2HTTELAVWRY U —VICE
HInTEEINS, 77V IR—ILIERIU—>
DHRRITAET 3 ERESN. BEFAVITY—T
A RAEBRETZETT TV IR—ILOEEDR
E—RZIY R O—-ITBIENTES, EEFDR
E—RIEITDICEDETT IV IR—ILOEED
BRITDLSCRRZ. TDLSBEHESZ 5
HICRT )=V ETFIC5 2 ’REN D, ABIRD e
27 =VIcEEINTWT, FhIEREDAE—
RICk>TEIT %, BHEFIFOY MO—IILIRY I X
THREINIEEE S DRFERE L. ZDEHE
EERTED, BIRIF/INTA—FZNBWNE EE{L
IEBET NFNEERT DT T Y IIR—ILOE
DZEEDLSICBETZ2ONEHERT DI ENTE
%o

Outline

Revolving Blackhole is an interactive installation
The

behavior of objects and geodesic around a rotating

which represents and simulates a black hole.

blackhole is calculated and projected on an inverted
conical screen made of stretched cloth. A black hole
is theoretically supposed to exist in the center of the
screen. A viewer can control the speed of rotation of
As the
rotating speed increases, it appears as though the
To give this

the black hole using an interface devise.

mass of the black hole also increases.
illusion, the screen is pulled downward
simultaneously. The geodesic is also projected on the
screen and is changed according to the speed of
rotation. By pushing a button, the viewer can also
control the emission of particles and observe their
orbit.

controlled by using the control box. The viewer can

The initial velocity of the particle is also
interactively change the parameters and observe the

way in which the particles travel around the
revolving black hole.

28  Revolving Blackhole | Interactive Installation

Revolving Blackhole >4 .—

Interview with Hideyuki Hashimoto about

Revolving Blackhole

——{ERZ DO 6NBE>MTF &> e HkER
EHniE, ERREEHEOE T TERRZHELWLET,
BA KETRIYEZESEHL TWeDT, BA
ERJZSHRICWeDTII RIBEBICHES EW
S EDBOEDEM > TcD T, F5WSHDZ/E>
E5VWWDOIREBWE Uz, BET Ty IR—IL
BOMEWS & TV IR—=ILOED DRI
HOFDERE (T UE - LERNXAT 2 HFR
METT, ZDLSBREDERIET BHICIFfEN
TRURIFNIERD ERB A BIZIEHERMEICRT
SYIERT LIS, BIZIFHELBLZT B &\
EOWVWS e ETHBRERL END T ENEERFE
9. UM L. DI /7O0ERENTIOD
HRTIE. 25V BERE FERCE- YBRR
MEEDEWNS T &F, BRICERTHENM SN TL
ZDIFTT, Z5VWSHDIFHEDEENSIFER
NTEFRLA, ZI T FHILLWEOPEEEviRE,
BULAREDTEZHDONSERNBREDEZAEAHL
TWFhE, ABEULTERLWI EDEZZDT
FrgEnWhEBWR Ul

—— ESVWSAIKRTHESVWcWEEZ DT
U&Sh%

BA ERMNICIEFBEATIR. ThhSFHEHE,
ZN<5WTY,

—— ZOERIEBOVEDTESNTWSDIFTTY
M FArSvELTESNEEBRE T —T 1« AN
EUTES B Icahnd EBWET, HESD
DRATZDHED DABIFESE>TWATL &
Sh%

BA SER—tRELTWE U, fERIcBWwTZ
MOV INTHZEIDNT—T 1 ANEWSTcDEE
[FBWLSICBWET,
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—— REDEMEESHE>TWVWEATL L S5D,
7077 L% L TWERNS/N—RD 7HRKFIC
THAYLUTWTeDTL &S,
BA 7075 LEEUICU.
PEFIHED T U T,

—— ZFNFEUHH S HZEETOT T LAOAR
ICBADDNT WD S TI Y,

BAR FH. 25T,

—— &I37T. ZOERICIIEMERDED B
RHEBDTIN., 7LEYT—IavDEREEN
ERbNET, T2 TF—hETLEYT—VT3Y
DRI DVWTHEEZ SHD W WD TI DY,

BA TLEYT—YaviAICAFZED TR
NIEWHFBWEWS ZENH B EBVWETH, 7—
NMEIBADMED WA SED E VWS T ENEDFHFS
NAMROLSBRERUMNULET,

—— ERECEIC RS TBRRICIEE B 5ICRITE
SNfcEBVETDY,

BA BEZEVCTHDE BEAILK> THEY
EBoLDTY,

—— EES50AEGHZEVND I ETIR. N
TREZ—RETA IV ADERICOVWTIFEST
U&Dh%

BA 7—hIAEWS>TEZOAID WEM ST
SHEEULZABN>LHDTRBVWINERSATI .
BFZIEERY DIcEMIEDWED > e SFELR
MofcEVWSREHDEERSATIN, BT
FINL - RJUHFEBA U fo BB R IS DD FBA L T
WBELSIC, AV RIFAMEMEE WS KD IEK
RNEBICHUEHS NN ETHTLLZDDREE
BWET, ZUTENREABXRHEICEWTD, &
SEEHBIZEDONENTL D TIFHRVWTL &£
She FNIEHULTT—ME. ZOXHET EIHES
HDEULTHFETZ2HDTIFRBRVARER > TWE
ED

—— T —METAIVATHBOE Z 3137
ATU&LDDY

BAR ZFREFEZTLVARWTITR, E55HAED
BIETARTIEHGDXIN. ZNLEITTEREVWELS%
SHOUET,

—— RD&Z3, —ORFZP—r&YAIVREE
WSH00D, FEEEFERICHENRE Lfle WS
DlF, FIR{YS - T vFrE, c<B5hicH

IN—RJ 7D
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DUNRHEDFEA, BICWRIE, ZhzBIEY
EVWSDIEFETHEFYLYIVIRBBEEEWZZD
TIRERBEWTUL & S5D%

BAX F—hzREZSXTTI/OI—FFAS
NTWBDTIRFBVWTL &5 BIZIE. BEICE
WTIRAZEDENZTEL TEIRIZLEWDIFTY
L. BEZHIBETET I ANBEREDEZLT
WD IFTIh, £5Wolc& ZBTHRHRURWVTW
5EBVWETY,
T—hOEHEEUVLTHA IV RAEH D EWD
ZE&TIH.

BA fIZEIyYvy—YUrHFLUDN, Bfbzk
RIBRZENSINY I T T Uy REFEEHICED
ANTWBICEK, EES5HEVND ERIFICRITS
EET—TAANPEBRUTWREDIFES LSRR
SNUET. THABICIEYENEBAREKRFIL- T
WBEEBEBLWEWSREENRHD, STV EEFZ
SWolcbDZEWS DONEHTTETCELHDIEE
BWET,

11 B - IAMAS ¥ILFXF ¢ PIREICT

&A%z / Hideyuki Hashimoto

1965 FEFEN
Born in 1965
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BAXESAETEIS A

Hardcore Multimedia Band

TaLoyay/mEE Direction : Tadasu Takamine
HRE Performance :
=N & HAXZ /BEE Vocal & Camera : Tadasu Takamine
N—2 & F—R—NR - B/ 1L B35 Bass & Keyboard, music composed by Atsushi Yamaji
DSP & ¥4 —/ Eric Lyon DSP & guitar : Eric Lyon
¥y —/1BA%Ez. HHRRA. HHEZ Guitar : Hideyuki Hashimoto, Ryoji Tanaka, Kenji Yoshida
RIL/ ILREZ, ZHRHE Drums : Eiji Yamauchi, Takashi Asai
FIARER/ BEIR 2 AEB Taiko : Kentaro Fujiwara
JI—2R/28R. BEXLI. BES Chorus : Kim Kiwol, Machiko Nishi, Hiroshi Fuji
RE YT Staff
FATHIOYRIVIR/INE—F, BEE Live sound mixing : Ippei Ogura, Hiroshi Fuji
ZATEFAZI VI R/ ANEE. BEFIIF Live Video mixing : Takashi Kimura, Noriko Umano
NAS /BREHRA Camera : Morihito Kumano
EFAY AT L/ KNEE Videosystem : Takashi Kimura
BAETA KA EHERNE) Projected image : "Water level & Organ sound”
TaLovay/SEE Direction : Tadasu Takamine
B> R/ Eric Lyon Sound : Eric Lyon
HE/ €88, KHE Performed by : Kim Kiwol, Kaori Nagata
29y 7/ ANEE. EFIIF Staff : Takashi Kimura, Noriko Umano
%5/ WITEEA. EILARF. fo 1L 3% B AREERR. Cooperated by : Shiro Yamamoto, Tomoko Ueyama,
N E3E Tsuyoshi Fuyama, Teruaki Wakabayashi, Takaaki Muratsuchi
A D/ ERERBIZE=RM 7 AT — (AMAS) Cooperation of Equipment : IAMAS
/KBS FREATHARBIE RN Presented by : Gifu-ken Kamiishizu-cho Nihon Showa
Ongaku-Mura
tE /S Projected by : Hiroshi Fuji
HIEIERE S/ 60 2 Length of Performance : 60min

scene 4 (0:26:30:10)
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IN—ROZ=FR -+, TILFATH T =557 7R 5
FEENIRU. /UR=EHD NEHBNEDRVE
BT, BAE=2 ADRIY—HC W\ WG| o(ED, &
=5 EEEI I eic oL, L Th
SEFFHNICLGRIINENTED, ZUOTEVZEES
9. BENIEHERD TR, FARICEFZELESBH
BETEL ARVWHHRU A IFHELIL EEDH%
BULRDHDHIRE THL BUBICES LD D—R—ik
(AT, ZORBFBLEENHERNSIENDZERFS
DD, WDELEADEEZNERN,

INUREFP—RTHDZ B, HBDHED, LH L. /N
YREFTF—IHN BEEWSHEWE T BEGRE WA
35, THZHEWDIITANTESRVWEEE RS0,
IR FBREICHEEDSEIC (RARRNS) /INUREL
TOHREEBEETVWBDREVWSEETES, N\
VRICESTRICEERDIFIHETHD, ETD/NUR
(T ZDENEE THEETH, [CRDBIENTE, ZDH
ROBBTES T ICBZHRU %, BRDIEEIH
feEN2ETIE FA7IFBRENICIEDIRLITON %,
BEDNVRICKDZ2EDEEELFEDERERDT
ERDT, KICW>Te/\URBBNIEETERIT S
TEHADANEEEREDELSET S, TFIEFAT—Y
reREIN, HEINnd, ZOBICEEDELERE
(F. AT —IDSDFERTHENMMTNBERL B
ETRARICERSNZDRE, 20, BOHERZ20
BOBRBEN/INYREWSIHZRIET %, TARIL LT
WBH 5, TN ERBTIIEEMATIIED
TEho

BABBAEEERAZ, REICTVDENSA
NPT, MESBIATHDDIEH, ZNIFBSIR
HafE s> EoIMEaEROREHN S DFEELZEED
Nd. UNURICESENETH>1ceLTH. 3200
DOUO—XTPY7ITIRED. BBk DEEDHZ shsH(g]
TR OB WRIE. LD ZWKRBODARICHD
BOSREITERLUTWERRZ B, EBR T
Uy 7ZAIFFKIABLTW, XY FIFLLEREZD
WUT Wz, T8I, FRAMIESTWBMRIHBARRR
MEE KA EHRE | EWSTINLDERTH 5T,
ZhlEZUDiF3&, HehbKAICEDIEINIZER
EALDRERE DM S (REFA) A RICESAENEL
ERTEICIEH>TWBELIICH, SHWEELESICTEL
WIEZICEEN LI L TEMNCEEBATWS A
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scene 1(0:01:01:15)

scene 3 (0:14:24:02)

scene 6 (0:36:51:16)

scene 9 (0:58:17:11)
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ADEKICHER X%, WIThITLTH, BIR2HEEE D
BEhlczh2hOEE = AN—U—ZR’YEVNSH
AT DERBWHNT TITKERIFIEITHE{ETH o1
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Hardcore = soul + scream, Multimedia = using novel
imagery equipment,

Band = people in a very very deep groove, Bodaiko
(large drum) = two drummers playing them
powerfully and Kiesan (calculation) = a computer
altering and twisting the original sound. Keisampun
band is a split ensemble. The two drummers are on
stage. The guitars, keyboards, DSP processing and
mixing are performed in a backstage room, with
monitors to track the drummers.

The backstage band is only seen on camera. A taiko
player wearing a deer’s head is stationed outdoors.
He is also monitored by remote video. The video
cameras include custom systems built for the
performance: a three-camera angled group, for
panoramic broadcast of the backstage band; and a
camera on wheels designed for rapid rotation effects.
The three camera group is stationary in the band
room. The rotating camera is moved among the
different spaces during performance. A mix of these
video feeds is processed and projected on a large
screen in the main hall.

Can a band be an artform? I think it’s a worthless
question, as bands bond together as musicians
andplay with great excitement. The stage is always
important for a band. Also, everybody knows that
it’s really expensive for a band to put on a
performance. The question is this: Can the audience
join this special form of band in a real-time
performance or not? Is it really a “live” show?
That's all I want to know.
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lamas tv

Broadcast Project

707 21—/ =&wEL
TALIY—/BRERA
XAYTLAY /BRERA. EMERH, FHEHE

YOV R/BERA RERK

I7 1w /BB

AEYTRT VARG v 7 /FmHER, EBEHRA
FHERE. RHE &, N EREX. EWER

ARNLAT - Fv U9 —FTFA Y/ REF—
HIEERE/
J\—R ! Power Macintosh G3
Y 7k  Adobe Premiere 4.2J
Adobe lllustrator 5.5J
Adobe Photoshop 5.0J
Adobe After Effects 3.0
SoundEdit 2J
Poser 3.0
HIERTER
25 1 [g] X feat.design T 1998.09—1998.10
28 2 [0 A feat.music ¥ 1998.10—1998.11
FREH/
£ 510 1998.10—1999.03
REIGFT/ RIET—7ILTV

Producer : Masahiro Miwa
Director : Morihito Kumano
Main brain : Morihito Kumano, Teruaki Wakabayashi,
Mayumi Tsuboi
Sound : Morihito Kumano, Munehiro Goto
Edit : Teruaki Wakabayashi
Stuff & Technical stuff : Chie Arai, Morihito Kumano,
Mayumi Tsuboi, Aya Hamada, Hiromitsu Murakami,
Teruaki Wakabayashi
Title logo and character design : Shuichi Ando
Environment :
Hardware : Power Macintosh G3
Software : Adobe Premiere 4.2J
Adobe lIllustrator 5.5J
Adobe Photoshop 5.0J
Adobe After Effects 3.0
SoundEdit 2J
Poser 3.0
Production period :
The First "Feat.design” 1998.09— 1998.10
The Second "Feat.music" 1998.10— 1998.11
Presentation period :
Five broadcasts : 1998.10— 1999.03
Site of presentation : Ogaki cable TV
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Concept

an/a
.. soft TV.
.. non-academic TV.

. amusing TV. .. young TV.
disappointed viewer TV.
vulgar TV. ... zapping TV. ... personal broadcast TV.
... borderless TV.
funk TV.
.. almost no sense TV. ... television has a time limit
of 2000 years, like food. ... illusion TV. ... prototype
Web TV. ... test TV. ... TV of modern society. ... TV

of Japan. ...

.. resembles a multimedia TV.

.. entertainment TV. ... commonplace TV.

iamas tv. ... watching our TV is better
than reading about a ridiculous erudite concept.
foolish TV. ... deep TV. ... flickering TV. ... mentally
non-retaining TV. .. great TV. ... trashy TV.
iamas tv.
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Opening

We will explain the cardboard character logo iamas
tv. What one imagines they can see on the
cardboard box depends on the person. - a
cardboard box = a jack-in-the-box = IAMAS. -+ a
cardboard box = many Japanese homeless people
using it. ‘- a cardboard box = a protection against
the cold = desolation in the market which comes
with the collapse of multi-media. ‘- a cardboard

box = a symbol of recycling = ecological TV.

Summary of the school
There is a lot of information in the video which is a

“Summary of the school”. We edited the video to
make a fast scrolling movie, and we produced one in
a month. We used a Macintosh software program
called “Speech Manager”. Then we compressed the
time. The program doesn’t recognize Japanese
syllables and intonation. For example, the program
did not recognize the word “GEI”, which is
pronounced the same as the English spelling “GAY”.
This made our work hard.
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Jingle
This is a super-short movie of student’s work. Every
time, we receive work from students.

Feature

Every time, iamas tv introduces students and their
work. lamas tv is broadcast five times in all. The
theme is different every time. The first theme is
“Design”. The second theme is “Music”. The third
theme is “Installation”. The fourth theme is
“Reflection”. The final theme is “Non-genre (?)".
Chie Arai's X Hello £

In this section of the video, every time, we take a
picture at Ogaki Station. Ms. Chie Arai wants to
communicate with local people in Ogaki. Moreover,
she is researching how well known IAMAS is. By the

way, as a result of Ms. Arai’s interviews, no-one
knew about IAMAS.
Takahashi's diary

We also broadcasting a personal diary, which is also

open to the public on Mr. Takahashi’s Web page. The
contents are mostly social problems and satire.

2001 in Ogaki

We are introducing futuristic feeling places in Ogaki

city.
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iamas tv jingle
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KIEBOHEHS 2001 / 2001 in Ogaki
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e Y

FHFIOY T 17T« « 7/ Chie Arai's "Hello"

=t&H5C/ Takahashi's diary

Information
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NAG—R—=23 VD& SBERICIFHER Ufc < &<
To 7—hENFENTIC, TVI—FTAXVE>T
HENsAMMELWVTI R,
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Interactive Installation

AvE7 b - 7O73 307 /S EHEH

B/ H EERA. A

BE/ LILBET. BARE
FRIAAH/WHEF, BHE—. PLRE
#h /FWIETT, #AER

Ko7 Ly MEE /B, BKERR

Web HlI{E./ Bk 228, LHEF
ERBAETARE/BAHBR. BFERSB
®iE/ (i) BEBTFRERS. BEREEMML

HIEEE/ Power Macintosh 8500, 7300 72 &,
Codewarrier. Photoshop. lllustrator. DIRECTOR.
SoundEdit, Shade. STRATA STUDIO Pro, AfterEffect.
ES-7

ERIRE / PowerMacintosh 8600/200 Zip

MITSUBISHI 29 7 > F TV EZ ¥ x 4. SONY AE—7A1x 4,

BfERY Y Exd, BEA VY —Tz—Ax1

Hl{ERSHA/ 1998.05-1998.07

F&OGHI/ 1998.07.24-1998.07.26

FFIBFT/ MIDI WORLD 198 IN TOKYO BIG SIGHT

¥ X/ 3500 x 3500 x 1800 (mm)

Concept & Programming : Teruaki Wakabayashi

Picture : Taisuke Murakami, Yuki Minamikata

Sound : Tomoko Ueyama, Takeki Hashimoto

Adviser : Tomoko Yamada, Koichi Sawada, Takanori Nakayama

Cooperation : Masayuki Akamatsu, Atsushi Shinjoh

Flyer : Yuki Minamikata, Mizuho Shimizu

Web : Mizuho Shimizu, Tomoko Yamada

VTR : Yuki Minamikata, Jiro Ishihara

Support : Association of Musical Electronics Industry,
Nihon Keizai Shimbun, Inc.

Environment : Power Macintosh 8500, 7300 and so on,
Codewarrier, Photoshop, Illustrator, DIRECTOR,
SoundEdit, Shade, STRATA STUDIO Pro, AfterEffect, ES-7

Medium : PowerMacintosh 8600/200 Zip

MITSUBISHI 29-inch TV screen x 4, SONY loudspeaker x 4,
Hand made stand x 4, Wind mill interface x 1

Production period : 1998.05— 1998.07

Presentation period : 1998.07.24 — 1998.07.26

Site of presentation : MIDI WORLD '98 IN TOKYO BIG SIGHT
Size : 3500 x 3500 x 1800 (mm)

aAxerh
FEELSORAICK 2EEBIR E WS HHIH S DR
Be. BEPhES & LTWHEOEFEH
SETEREE—MIICER FE. VXL R0
EETHA VT HHDTH 2 I ELTTHI v E
WBRERELZ2OAE—h— 6 LI FEEED
EHRDSIIEDEANERLATNS,
UL ZZIR —2DUDSHIEET 5. 5FT
BERCKZEANGEORZEZTHITHI LR
BASIEDTH B ZNBMENMBICLD . FD=
RITHH R - e 5 TH B ZDFEHIIE EFE
OFOHAREERBSETLE > TWSHRIRRID
LisHE—DELD RS,
BgeEEZ V73 EHI EICLD ERHICEE
BIcnfcER 2 HUWRIEE UTRREICTSL.
HICRBERDBENEDBD RS S,
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Concept
“Free from a limitation of general reproduction by
getting lid off from a score”

Generaly, music has been meant that designing a
musical scale, a tone, a rythem and lylic so far. We
can hear the desingned musicfrim two louspeakers or
instruments. But there is a limitation. Music has
never been desinged that mivements of sound spatial
before.  Because it can't be possible to control the
sound 3-Dementionaly by a physicaly problem. It
macks possibility of music shrink. We tried to take
the on of those away.

Music linked image is unbound and interfere as a
brand-new excitement, then it'll may be related
creation of new music.
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TitaclE
= hiH Wbed rica bz

SYSTEM

Mac DYV AZLEL TES FcRBEA V¥ —7 o4 Rid. FIROEER
MEDEFEIIZRA—YV IO X BBE & UTH Mac AN SN B,
PHROEEEEEHELE Mac RV U P ILEBREIRED UFILY A L
[CF Mac 4B F— 5 %%D, F—FEBHFWMo 1 F Mac ld, Zh =
ZNOMBICSUER BREFELTEZY EAE—NICHAT 3.

The Wind Mill interface was made by retooling the Macintosh mouse. The mﬁ ._“;'ﬂ?'
turning of the wind mill is imputed into the 'parent’ Macintash as the moving

axis of the mouse cursor. The 'parent’ Macintosh then calculates the speed of .
the wind mill and sends the data in real time to the 'Child' Macintosh. After the

data is received, the 'child' Macintosh calculates it and sends out images and

. E= =
sounds to each of the monitors and speakers. W
[ || E—— e s
3 = ] TFiiacd
e hdd Wb rohoed
—

¥ 27 A&/ System chart

LA 77 N/ Layout
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AEDT 4 A7 LA ERAE—AMRAlICEMN> T
4BFICEI N, PNCIEREER > o1 V5 —
TIA ANEBEINTWND, T4 XATLAICIEED
ATV MHBRUESh, BREHIC 360°24H
MEA—FT 4 TVINEEDES, KRB 3D Z=fH%
ROEBEATY U ME, R B Hic=X
THICARINTED, 2522 IS
BZ2ET BOARAKEELID U TZILEEHDICT S
CENTREER > TWD, KA VYT —T (1 X%
BOUREEATY I NEEMT D EE R
EULTDIT7IVRALZFRTZDERRICA VT ZD
TATREEDERE L THEET 2D TH S,
A—FTA TV ANBZEREICREENT B &Ik D,
BOZRTTEBICHRR BT I 3 vheT D, M
ERORSEFLESA VI Z VT4 TIRELRT B, %
UTZZR@IEEN=ZRITNICRIZEINDH L WZERH
E18BDH B
ZRTICBAINZEEZEIET4 D0V —rh 5
BRI h., KEOKBICK > TIEFRICOEDDD]R
LEEhTw, ZhzZhoy—yoEicA vy —
TTA RAZBUTHRIZ T I a VIEE W A—T
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TE@REMRE/ whole figure

IVRFY—rT e, TNZNE S CBEEREHE%Z
FET B ENTES,

Outline

Put 4 displays and 4 loudspeakers squarely faced
inward and a interface took a windmill form is set on
the center. Musical objection shows on display and
pour on audiences from all the direction. That
objections flying aloud the virtual 3-Dimension
space are that image & sound reproduced
3-Dimensionally and liking them all time, it makes
possible to show the direction of sound more
realistic. Contacting with virtual music objections
through the interface induce realism of the sense of
touch, at the same time, it works as interactive music
element. Various action on the 3-D space are caused
by blowing a windmill objections, objections flying
across the space changes interactive. And there
became a new space which music is expressed
3-Dimensionally.

4 scenes organize the music space that unfolds
3-Dimensionally, each scene is shown in turn with
the passage and has different action through the
interface. Audience can recognize the different

music space on each one of those.
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Scene3 "RET—JLR) / Scene3 "ECHO WORLD"

Scened "6 UH U T—ILR, / Scene4 "TEXT WORLD"

Works annual9s

Y=Y 1 XFINT=ILR

BWERZEUIEZIEMIC, #O/N\YRXRIZI 2B O IHIRHAMEL
HNFERELRBDSEEL TV, ZOHIKEA—T+ TV XICEW
TLyyr—D&5BEDERLSTNEA, AEER ZEITLD
ZOHIRGEICRERA TR, EHML T EZVPHBER, —B
ESARERALFIREBUBDERNS THEHEL T %, BEREH
33Z2ETEONZTIYaVhRETAILIMIBEUSNE Y=,

Scene 1: METAL WORLD

A metal ball seems like a hedgehog is circling in a dark space with the low and
dully sound. By blowing on the windmill, the metal ball is brown away. If you
stop it, then the metal ball is coming back to you.

V=2 FEKEFELT-ILR

AZIWT—ILREFHRMIC, ZOLEICWEESBREFARLES
TW?, ZZIKEELVWEZZDERISD KD EETITIZRER
BYEDNERICEEL TWS, ER—yERBTWRRIFTHEELL
V—=VROEMN BECBEREHITZ L TEEICANERID., F
HERERICD > TRERIFES N TV, BREICEET 2HRLBED
—RUBH L TOWCRUIEEETS 3,

Scene 2: SOFT WORLD

There are objects going down slowly with a beautiful sound countlessly. You
blow on the wind will, various sounds dotted the space are blown away with a
wind.

Y=Y 31 ARET-ILR
BEoBARZEEICAEZA A=Y UicATY 2 BND, hoVhITY
CRBRBELTHRISEN, ABRRBREALAEEZI TV, #EhIic
LTWBRIERAEDRIICENZAERD, 2L THREZRLSE
BE—HFICRFLELTUES, NS IORREITIZBZEES TEHM,IC
ABEOBEEELDDTH S,

scene3: ECHO WORLD
Making beautiful sound, the ?? appear in the pith dark space and they go on
increasing. If there is indication even a little they run away at all once.

Y=v4:50607-ILR

e A—I UIcE>ARZERIC, BHRTHADOSEZH LB SHEE
TETHFRARNAA—IDEND, B> THL ERALARS > T
KOEN, RENEDETIRTDATI 7 MFONEEES
T %, BRAHASERERDAS ZETRIED /A ANEEL L,
ZUTHEY %,

Scene 4: TEXT WORLD

In a pure white space, a text image turning and giving unknown words. By

blowing the windmill, all of the objects are gathered on center. Overlapping
each other turns the meaningless words to just a noise then they disappear.

Interactive Installation | [fling
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Interview about

[fling

Mfling EWSF A MUIFESWSHERTD
F5nfcATIhY

B CNIBEBBATTIFE. f 2 TWS L flying
Eb flow EDZFES WS RERMS T VWREENE N
CeRWTIh, ST TTIREERTICLELS
E. Vo< BHT Mfling ) ER>TATTIFE

ZOEROIAVET b E U TUEHRRREE
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TS TWK EWSHEEILRZNETT, ZDHTc
D TIMEHF IR ?

EM BRIBEIDAOEFEN2 DDA~
H—HSEEDEICEHIZ2D0NEBEL »BRWVWTY
e BBICSAIEENTILTILE D ENVNSD
NHEDBD > TT L, ZITEIKHEE > TW
SOEPDLT, HAFDHULIEZTIC ™D
feWadh EWSEHENSHE> TERICLTWL S
feA T,

—— EBRESHMEELTREE T, FIZILEEY
BHARIEEDBETCVWSD LET, TNIHRD
RO THBE3ID BDIFTTY, ZnEH R TEHL
LTWCEWSZETIH,

B PolEDREEES>THLETTI7—F vl
ZM5 100 6 200 H5EHLH 2> TVWSDHHH 57K
WTT &, WoldWEEHUILBEIEH S TAT
FIFE BEIRKEBHEZRST LOICLTHEIFE
DEFEZ/PIT EN, 25L& TIFPULIKRL
Flrl,
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—— 2o ZEHHENEE BT\ EWSEWA
ZEIFUIZATIN AT DIERICIE 4 DDV —
VB D ETR. INIFRKEEEZBUERICEDA
BIEHDITRIFAL L BRVWHIREBSTDTTHY,
BIZIEARTBADNTH 1R 28 3BNH - T,
SBHERTHLE TV > TS DHHB D FI L1,
N XA 1 DOREBREOHF 1 D0V —Y
ERBTI O ERBRTZDEVWSIFEH >ICATT S
E.T TV ERLEREIANRCTH 1 AEWT TF
HIABHAD) EFTSHELS. TN TIRE£>
ERLWREWSDE, ESEREZDVDOHD
V=V EHHEDPETCE LD ERBEIANERET S
KSVWOREZETYY—VFDIRIRD DT TENRE
=TSR T, BEIRNKRWKEEWBABD
ZEUATHESESEVWSRUTY—VIE4DIC
TR>hA T,

—— A VI =T A RAICAEMELNTVWETHN
REZRS EWSTRIBERICEFEERAD->TL
2EBSATY, ZNZHATISWS—REHEE
EHEBONBERICHBDAATW S TCEVWS DHE
BWERBWE LT,

EHR 5T COEROEREVWSHT A
TFTATEEZBEREVWSDIE, A1y —Tx
A REE>TRELEDA VI VT« THEERE
ESEEZATY,

— RHCEHINRIEH D EFTHY

E FIRMGRIETISWSTHhWIOYS
LAZEWNCIENBI DT, TRYHICHFKAD
M S TWSDODH>TcATT L, ENHATEN
BHETRAZESDINROE» > T WBWBEAAIC
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Uz,

Fill AENEIHTTRVNED &EWShIFici
WEFHFATUR. EFMICWS &, AATBRT S
DICHTz> T IAMAS PABISHDZEED =D &
M AR=RZRHIED EMN FEHEHLTHEES &
MNSECBT, AT 7—ZHTONENTRENE
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T 7 DENSREZ 1 DROTWVW DIFTITAHN
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TLB2DIFTT, TABFTIUeHINIFES P>
ESEBWARS 5?1 2 TWSDZEHAKRTE
EHTVL > TWSEEICT SWEFELDD > TUL
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IFHIEHHEICRIBDN TETED S EESHRERE
LTWET,
COERIFEROE Y 794 hTBRIN
ATT &, BEIBICEMBEPRERTIRGBWED
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ADEERNIR T —REWSH RICETZNEFBA
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AWoTE>T<Nih &hy
—— EMEEO LS ICHAIINEEU v AVE S
BETP>TVN>TVSDHDEDDINHSD
—NOTREHETY K12
BN BOE->TWSOIES S FERAREL -
ATTIThE BRERT DL 5BEEFERES
T, RYCBEROBVWAEDLRTNZD S, WB
AR EDBEICHED LU,
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ER P2l INTRELTEDREERE ZHH
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BIO INTERFACE SERIES

Installation

HFE /EHER

ZRUZ1vT /AR AM

IN—RRRWD /I EE

YUY RRh/MEEERT. EEKE—

HER/ BN R, PR, AT AR

RERBA/Fv 7 —FR5EE (FH).
NFYVZwY FIFIF—h RVITT (KR)

FE/NFYVZVI FIIIT—k RUTT

WA/ BRI ERERNAEN T H T2 —

Artist : Shoken Sakai

Programming : Hisakazu Igarashi

Hardware developed : Takahiro Kobayashi

Sound : Nobuyuki Sako, Yoichi Fujinaga
Akira Segawa, Hitoshi Nakamura, Tetsujiro Suita

Site of presentation : BIO INTERFACE in HANEUSAGI (Kyoto),
Panasonic DIGITAL ART SQUARE (Osaka)

Presented by : Panasonic DIGITAL ART SQUARE

Cooperation : IAMAS
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S

INAFA AVI—T AR D) —XlF, BREOERE
NZE b ZERICRRS BN S, ERHSEEA
BEDSERNEWNABICHERL TW X T 7
P—MMERTY, —Mlc. 1VF—T A RE T
LEQUEIY, AYE21—9DF—HR—KPTY
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ETBED NAHA AVF—T x4 RI&E EBREMNS
AR &I 2EFEDOEERMLT. T—F &
LTavEa—%ICANL, Zhedbeliclfimz®E
fESETWEFXT, 2D, BRIE TEHEMICE
E9 21 WS EDE, TEENICEREBEELIE
HEHBRICAR > TV EWo e ENVAIREICTR D
DT,

IRIAPIERG EDEHBNE HBEHBNEOEZA
WERYEIE ZERNRT—5 S LTANT R &
T, BEEFEHCEERBOIESETONG SHWR
DORREE Y VT UTcBgERRU B 2 &Icieh £,

ZD&SCLT BEHIPECSDOOOAHZ. (EED
BHEBERIC LDEhEHEREZEabE TRDOHDIZE
T, BREADEDREVOD, HDESEMA SN,
HBEEFREINZDTIFBVWNEBWET,
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Outline
BIO INTERFACE SERIES is an interactive media work
which measures physiology changes in an audience.
The device senses changes in the pulse of a viewer
or listener as s/he watches or hears a work of art.
These changes in pulse can be understood as our
unconscious relation to the work.
By showing these physiological responses in a
feedback structure, an audience will gain increased
awareness of the spirit of the creative process in the

artist and in themselves.

7 7—A K XA A F v /First Bio Kiss

MEDE EZIE, BENRFRFULBVWEFZITERN, BDEMZ
E3NTEL BREOLEBRECEESNENS, ZAFY 21—
BEEAKEZELLET. ZLUTHREOY 3y M3, BOROLSIT. =
ADEMSERIFE U THES,
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View of Exhibit
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BIO INTERFACE SERIES > %E.—

Interview with Shoken Sakai about

BIO INTERFACE SERIES

AvE.—%lc k37— MMERIE.
FDAVET—T A AR EBEINET,

ROV 1 IDAVI—T A AEWN
S&. ¥URA, F—R—R, EZVEWSHERSE
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KEABDH D EHEZBDITTT L1, TDRIC
DWTHREWLIEFTEI N,

BH YUREWWELTHF—R—RIFHEDF
ETIRHBDFEFTA, BRBECLREIZSZZDICEYIT
FRWV NILFAFATED VI ZIT4TED
WoTH, HBNTIREFRLIFEWSIH, Blenen
SHIEVWSNULET, EWSZ&ldE 21y —
T 1A ADEAHEZZNE, Ho EARFICRLGA
LB Za7—yavad2H0ER%E
> TWEWATT,

—— 5[0l 3 DOENZENZNOEROES >
THELNTLETH, Zh S OBREEIFNZIEH
EHZTWERITETD. IFMRN TN =+
2931 Mz & TVSRAEFRGRA A —
VB ENTWET K13,

BH BEOHE U »BWEEARN DI BRWAT
T Lbb, MBEENMNREE WS EHFRTHEUICL
WEBDDYH BITRZERD 7L,

—— ZNIFHEEORBEIN—RCE>TWD E
WS Z&FHDERID,

BH PREDO. ZNREBEDEIHN BLEIEF—7
LT FPABEPOLEVNSEDICENMMTWDA
REBWEY, EXAHAENERHL TH, £ETWV
ZRH. BEABEFOEDISHEND I EI>TER,
HDWI. BEOFEZEITTET. BPILZETFS
SET B, ZOVOEKT. MEENMNREDOE
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UFeBRRE WS H & o fo, (P& OBERZ LI
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BEEE PR RIEN D TI D,
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D, BOHLNTI,
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VT4 TIMEROERZ L TWETH RDe
3, BRIIFENRIGICEM TOWET L1,
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BIBZMAICEL TELW. EWSERD G > TcD
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LWEWSEDICENETVWEDIEERS,

—— REBICER DD OERMKE VWSEDOL B NI,
BH LoD, HHEROT Y3 BT IR,
AYICTEDARZOINERL BB ZEHHDFT,
BRENS, SOOFESTHLOBRRT 2101 A—V &
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V=T 1A AIE->TWBITE, HIET 276D
AV =T 24 ARFKREE>THEVWDTY, Zhic
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JBHEF / Shoken Sakai

MR, OV R, AVE 21— RERRIBA T 1 72 lfi> TREEE%Z
ERH, X, FE BB, FHEEZEEKE L. ZhSOBEFR ED R
NFEOTE TVWRVENEEEICEVEEOEIBL TS,
ISR TR, RRFERET .

BRE. Z0ft/

19941999 TR/A ZIL 54 7,

1998.09 "85 7R T DEENHFAE B U 12,

ZZICBEREMFITLRI W, ZNdi&b2E T,
I77—=2ZKNINAA FyR, HRE

Mr. Sakai has used film, audio, the computer, and other forms of
media to express his ideas. He is fascinated with material and
resources that are “outside” genre.

He is post graduate program from Kyoto City University of Arts
Conceptual and Media Art

Exhibition :

1994-1999 Spiral Life

1998.09 Your pulse moved me.

‘Please breathe out to this part, until it finishes.

‘First Bio Kiss’
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121 project

Publication Project

&6 - EE/
MM S C(S3E3) IAMAS + HEMRBIKASH
FYINAZ 2 Z5—avtry—
Yo b YAFLATFHA Y BERMAR. BB FE
YA MFA Y/ HOCR
Ay 7Y/ RS M
AVTIYBN/EB HITH. BRFEREE

wh - EE/s
HEAMRUE LS/ T IIINLAZI 2= r—vavery—
MEM—. #EEZR. BH A, JERE

IAMAS
KERE, HHEH, TR, #eEE (JEFR )

EEHAM/ 1998.10-1999.03

Planning and Operation :
Domain Construction Seminar C (S3) IAMAS +
KYODO PRINTING CO.LTD. Digital Communication Center
Site and system design : Kotaro Douke, Sachi Narushima
Site design : Masanobu Iguchi
Planning of contents : Tohru Sakano
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Prehistory

“121 project” was promoted as industry-academy
project between KYODO PRINTING CO.,LTD. and
IAMAS. Kyodo printing is a company which is
searching for new needs for using ondemand-
printing system. Some students of IAMAS joined the
project in order to print their works.

Recently, it was said that the spread of CD-ROM and
Internet makes the needs of Paper Media less than
before.

But, in fact, Paper Media becomes more important.
As the result, the quantity of paper consuming is
increasing and it becomes the environmental
problems. So, how can we make fine printing which
is simple and efficient? Print On demand attracts
attention as a printing system which can provide
when customers need. At IAMAS many art works
produce but we have few chances to represent them
except a few works like a installation or some real-
time works ‘performance or music. The students
who study for design are not satisfied with such
situation at IAMAS
The purpose of this project is designing the system
including making a web page, database, and server
and making their contents.
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Outline
PDF is used to exchange data between IAMAS and
KYODO PRINTING CO.,LTD.

PDF is the File format, which can display any Font
and any Layout on any type of OS.
But it is still difficult in the technique to print the
date which made by a computer. We use the Internet
to exchange the data. Students at IAMAS can put
(entry) their works on SQL server or get (order) their
printed works by using Internet. At SQL server at
TAMAS there are five tables as below:
1. Link information
2. Order information
3. Entry information
4. Personal information those who order
5. Personal information those who entry

Everybody can see or order the linked contents from
the browser. The information of the order is stored
in the server and automatically sends by e-mail.
Afterwards, a printing company downloads the
contents, prints them, and sends them to the
customer.
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Textbook for Environment Information
theory class
In the class by Eishi Katsura who is a special lecturer
at IJAMAS, students used the textbook, which they
researched about 26 kinds of media such as
newspaper, radio, network, etc, made data following
a specific format, and printed out using this system.
It was suitable contents in the test of this system
because in this class there are only between 20 and
30 students and they needs the textbook which
contains much information including text, pictures,

charts, and so on.
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Font sample sheet

This is made for the students who do not know about
Font well to know the historical background of it
and the rule when we use it.

PDF has the character that one date can be easily
converted to any kind of media, from paper media to
CD-ROM, Web, and so on.

It is a test to exchange the Font data, which is one
of the most important things of PDF.

EEHRANDER

121 project DY AT L7=ERAL TEEZ LRI 5
EERTH Do

BATAZ HRT ZBRIGRIETEH, 30 T EIED
BERZDN TIYYRAYTIY RICK D RERE
# (SENE S EBDH) DEIRIAEIEE, Bt ZENR
ZEAIERZ I LIk > T KIBICIEEZES L,
PDF ZEAUVERT— Y2 7 71 ILICEFE R &
IC &k > TERBED b 5 7))L %@ LT WEDF)
BOFEFoNZ, BETICEAUTZEREEATH S,

Personal book printing
This is a test of ‘Book on demand’ using the system
of 121 project.
Ms Kusano said “there are some advantages as
below :
We must order at least 30 copies in traditional
system. By using this system, I got a few copies
what I needed.
It makes the operation of pagemaking simple by
entrusting to Printing company.
To use PDF, it makes possible to avoid trouble which
mainly occurs by picture data”.
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Onyx Dreams

HEE /S

F&H,/ 1998.11.05

HFIHFT/ La Galenie Liane et Danny Taran Centre des
arts Saidye Bronfman, Montr &f |

18/ Vid i graphe and Makiko Hara

wH/
Le Conseil des Arts du Canada (Fonds Japan-Canada).
RARER. ERERRZEEMTHTI—,
David Liss de la Galerie Liane et Danny Taran Centre
des arts Saidye Bronfman,
Vid #ifi graphe. Makiko Hara, Chantal Molleur. Canal

Savoir, Novotel, Cheval Blanc, YM-YWHA. Mario C 4

e de | 1 Universite du Qu & ec Montr #7 I, Laura Jeame

Lafaue. Katherine Tweedie. Chang Wan Wee. Valerio

Meroques, /NHZEZ., FRIRIETT. BTHE R, ANEE.

EHIlF. £85A. BREK. RIFE—. SWEHR,
NEEX. EIWLBRF

Artist : Tadasu Takamine

Day of presentation : 1998.11.05

Site of presentation : La Galenie Liane et Danny Taran
Centre des arts Saidye Bronfman, Montréal

Projected by : Vidéographe and Makiko Hara

Special Thanks :
Le Conseil des Arts du Canada (Fonds Japan-Canada),
Itsuo Sakane, IAMAS,
David Liss de la Galerie Liane et Danny Taran Centre

des arts Saidye Bronfman,
Vidéo graphe, Makiko Hara, Chantal Molleur, Canal

Savoir, Novotel, Cheval Blanc, YM-YWHA, Mario Céte de
I"Universite du Québec a Montréal, Laura Jeame Lafaue,
Katherine Tweedie, Chang Wan Wee, Valerio Meroques,
Hideyuki Oda, Masayuki Akamatsu, Shinjiro Maeda,
Takashi Kimura, Noriko Umano, Kiwol Kim, Kentaro
Fujiwara, Ken-ichi lino, Teruaki Wakabayashi, Hiromitsu

Murakami, Tomoko Ueyama
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An edited video has been made using good scenes

siw. 4

-

1. #2/ Introduction
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and a cool logo. This is like the advanced billing for
a movie, and is decorated with fake effects.

Without these things, you wouldn’t keep watching
the video. Basically, a work which is organized for
live presentation must utilize a space which was
carefully chosen. A video format, which often has a
grainy texture and square frames, is usually not
suitable for a live performance. Somebody said that,
to begin with, filming a live performance is
disgusting. I don’t know about that, but I feel that
there are few people who understand the difference
in quality and quantity between live performance
and documentary videos. I was distressed by all this,
but I made up my mind to try and let this feeling
take shape. Onyx Dreams is a project which took a
long time to think about and finally produce.

In 1997, I accepted a request from Montreal, Canada,
to hold an exhibition of my installation using video.
I don’t know the Silicon Graphics ONYX computer
well. However, I named this piece “ONYXD REAMS”
because it is used for the real-time synthesizing of
virtual reality (VR) and computer graphics (CG)
production. For this work, I tried to imitate real-time
synthesizing, which ONYX can create. In my

performance, I act, within a corrugated cardboard
box, which is an imitation of the projected images
seen on the broadcast screen. In the image, I move
within the box, imitating all the movements and
actions which are seen on the broadcast screen.
Therefore, the audience actually thinks that I'm in
the box with a camera. But, when I walk out of the
box, the audience realizes that this is a trick. Both
the live performance and the Video are running at
the same time, but they can’t imitate reality
perfectly. “Live” artwork is both very interesting,
and is an excessive way to explain deceiving media
at the same time. I ask myself: ‘when I perform
live, is this an essential act which can’t ever be
reproduced again ?’
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2. 7/ Development
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Simone Weil
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3. 85/ Turn

Tous les mouvements naturels de I’ame sont régis par des
lois analogues a celles de la pesanteur matérielle. La grace

seule fait exception.

Descendre d’un mouvement ou la pesanteur n’a aucune
part... La pesanteur fait descendre, aile fait monter : quelle
aile a la deuxiéme puissance peut faire descendre sans

pesanteur ?

La création est faite du mouvement descendant de la
pesanteur, du mouvement ascendant de la grace et du
mouvement descendant de la grace a la deuxieme
puissance.

La grace, c’est la loi du mouvement descendant.

Simone Weil

4. %%/ Conclution
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Interview with Tadasu Takamine about

Onyx Dreams
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| =% 1%/ Tadasu Takamine

1968 £ ERERAEFN

RE S ITATE TR T ERERIZE

89 E LD 96 FXRTRERZH

1998 £E Et Maintenant / Ecole Nationale Superiore Des Beaux-Arts, Paris
KL EAFRE /IR R R EREE B A RS EN

89 F LD 96 FERTERNTHRRER. £F LA TTONTA—Y—&
LT3 LD 97 FFTRRICEDS

1998 £ Onyx Dreams /* Saydie Bronfman Center, Montreal, Canada
BAREE A ERETY /IRRR FRR AARBNEEN

what can I do for you? /ERIERBF=M7 HTI— IKE
performance in HIROSHIMA / [RETIRAEME. L5

Real time chat /ERRBHRBIFEEMZ DT I— IKE

1997.07 Virtues /EFEBRBFEM 7 72—, K8

1968 born in Kagoshima

educated in Kyoto Univ. of Arts & Music

1998 Donai-yanen! (Et Maintenant!) / ecole nationale superior
des beaux-arts, Paris

Water level and organ sound / Nihon Showa Ongaku-mura, Gifu
1998 Onyx Dreams / Saydie Bronfman Center, Montreal

The Keisan-pun Band / Nihon Showa Ongaku-mura, Gifu
Perfomance in Hiroshima / Comtemporary Museum in Hiroshima
What can do for you ? / International Academy of Media-Arts
and Sciences, Gifu

Real time Chat / International Academy of Media-Arts and
Sciences, Gifu

1997.07 Virtues / International Academy of Media-Arts and
Sciences, Gifu

Performance | Onyx Dreams 61




Immortal Forge

Interactive Installation

FfEE / =HFT5A

#IE - BRERIE/ SGI (02). Macintosh. Projector.
C-compiler. MAX. MU-80

HI{EREEE / 1998.07—1998.08

FFIEH / 1998.08—1998.09

FRIG/ KEHERLE

H - X/ 900 x 900 x 3000 (mm)

Artist : Mitsuhiro Kaneda

Environment, Medium : SGI (02), Macintosh, Projector,
C-compiler, MAX, MU-80

Production period : 1998.07 — 1998.08

Presentation period : 1998.08 — 1998.09

Site of presentation : The Ogaki Information Studio

Size : 900 x 900 x 3000 (mm)

dAve7k

bHEDH EREBNBEBEORICIINSTHERP
HERIMRZ CG TRBRL TWe S, EBICEEN
IRER. MIBERNHD B T ENME S Fc DHOMERFIE
DE>MFTUT. BREEFTERICIIRHELEZRN
BN HEET 2MRNHEDTIEEB>f2DIFTT,

COELSHHERF. —HHIICHERERE LTS h
333y U4y NZ—REDHMREEE L TP
TWEUTco ERNICIERBECRECERICNT S
BOTHERICEREZLTIEAT. BL2ERE
FOEEBNRAIUL—IDLEZEZ I EICL>THES
NBRRBHIROMES U\—F=—) ZHRREEE
DORAICBHUTIcblFTY,
BFEOKEEUTOMRZHEEICYID DOHT, Fh
DR L NIV THTRICEBE S NS L SICB> D
20 SR> THBLD I ET, FAMEPT TR
EWS eI ZVY YR NeBIC& > T "R ¥ Tk,
EVSTEHENEF LRI TERNICEESI NS &
SIKHEDE U

Mmmortal Forge) (& BIZIEAFERDLSIC, &
BREBSIFHLZR > TZORNRZVWCLSDHET
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Fi#5/X5 —> / pattem of interference
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Concept

I first experimented with interference and the
illusions that appear in differential movements of
various patterns drawn CG. In these experiments I
discovered a pattern of alternating tension and
looseness that comparable to that in music. I
realized that there is something in common between
pictures in time and music.

Investigations of this sort had been attempted by
John Witney, the filmmaker, who used abstract
images. Basically, his was an attempt to focus on the
effect of types of waves on the visual, auditory and
affective components of the human organism.

At the heart of the installation, Immortal Forge, there
is a devise which allows us, in the manner of a
Kaleidoscope, to experience and alter a visual and
aural configuration. This devise is made up of a 90
mm disc which ‘rests’ on a table in front of the
viewer. When the viewer turns the disc with his
hand, the apparatus transmits information to a
computer which processes it and sends it to the
projection medium above the table. This projector
then responds to the information of the hand by

Works annual9s

VAT R/ System chart

BE

EfE 900mm OAHEZAFBRENRRICFTHI
EILE - T ZIRESNZ ZBEDEENRIR
e, BOEMRICK BHENLBNRE U TILY A L
I3 ~A—-LLBNS, FERDK S I LT R,

Outline
Immortal Forge is an installation. We can enjoy
Immortal Forge like a kaleidoscope turning the disk

on the device of ninty millimeters across in diameter
by hand.
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ING = 3R ZICZE{E S B /Various image changes

Max K& B 7O Z IV TIc& DEMET D
Programing using Max
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Immortal Forge 1> % &.—
Interview with Mitsuhiro Kaneda about

Immortal Forge

—— {ERDYANUFIED LS ITROENTAT
L&Sh,

EH forge EWSEERRAH > TLWOEKRAT
FTIFE 2T ThYTYhY, RYTYAYWBA
BEDEED A A—IH S, AHEIEDIRM WK
BHENHZ50L T E5VWSHPAEE>TI LD
ERSATTIFE, THHRGZEE> TER TR
FI B2 DIFENS NIFKAICHKD KT ZEaEDL
H LauL & B> T immortal Z {37 T immortal forge
EULFRUI

—— LEID SHEEMRENRICBEDr ) 12—
VNICEBRE RN TWZATU & 5D

EH TAMAS ICA>TAY T P—ROARZEFARLDE
PN ZOWSZEZBDIRSIEEEZRITTDUEL T,
FNEAVEL—TDTEVAN =3V iR ELT
T=LCIE DI XATESTVWSDONHDET L1, &
DA THIEBERICEDETUESTZOLTVWEZDER
T. 2D Tz 7hELTHBRWSLNGWE B ST,
OEDTERUTWEL S,

—— FHOENSZSVWSHDLABFEL e
W>Z&lE?

EH IT7VhEVSTHRAESEEOLDT
MBNGRI 7z 2B UATY > TlcZ &lddHh >
FEATTIFE ERICEZL>TWSDEEpA L
BT 2LSICRTcDIEKZEDETT R, KFET
BOMEEZ L TWATY, BAOERT—5 %5t
BFZEEL, TAIFRANOEESTVWSE &> EE
Do EEENH DA TY ., TDOEBEDOEHETIFIIZ
TNEWERZBRICKMEELD, T—FICRIR
IEIEDTIHIC, EFL>EeSEVNSH. EER
MICIFETVWEKRTHEEICR > TWATT I E,
THENZBRIL LT, Ie& UTRS &G

annual9g Works




BRARITER> TR 2 eEnHBhF LT,
SOV BRICET L AR TERNH D F
T &t EFLEEWSDY,

£2H TaUvT-TIZADS5SKHD CD H'H > T,
ZD5ED 1 DICHEFEDLSIC10BTETLOE
AEIREL DL 5BRAE—RTRNZEELH -
T, TNEREEICY Y - U4y hZ—DBYREE
BOTCEETBNBDE LI, TrERRE, R
TRUDETZL>TWSEDIE 5Bk >&0Do
< DHEEICKBEAROETEREL TV L SR
UBATT T ER, Y3y - T4y NZ—DBYRITE
TL2o2TWS&D, dNTVWKHDDWVWEWEKAE
HODERD BHICWEREADBASNTNT, £5
WSEANSFHEZZ TR LT,

—— HIAREBOEEZH VTS > Lr 2
[CHADIERZ BLVEDRSNDATI D,

£H TEADDODWTCZERLDIFEOTY 1 VZE
HIDESBBBRED HE/Cy LR BURMITH
BEDBBEOCHATEVWERDINFERDOT, HEELTD
B BEI L —F— RO & S BHREZIT D &
MHBATY,

—— SEDERIEEEELTESWSIcAZRE
UTE>TWS LIZATI HY

&M RIFEELGH-ehd LRV, BH%RE
ELTWeE UNEBA. ERZAVAYL—Y3
VEWSEATEL>TWISERZHZEHD
ZEoMT>TVWSDIE. T—TILEERITEERHM;C
WEROHRICEI > TWL AT T Y R &M -
TWS&DE MEZBRICEA TV DA
BT EEBWDWAIEN 2T,

—— HIARTAVIYDERET—T1AND
HREHFINTVWBEBSATIN HIBSOFT
[FE SV EBIDBICE>TULZATU LD
£H FIIOUIIVIULTVWBIRATEENIC
KIRTEZEDHDEB>TVWET, 5D E
ZO5WVS e DAERZ > TWS DA, 7AV S
VIDTA T« FDRERTFUANTE2HRBEDEE
525EBoTWEDT, FAVINYETF—T 1 AN
EWS2ADDEEELTE>TWS KD T
AN TEICEREFE > TRMFTLWEDAMES NS K
SIHEBBERE VWS TSNS RYVATTEL
SVWREB>TVEY,

—— FHSARZERRICIZZER SN T W

Works annual9s

bIFTIFED, TVIZFIVIOERAIET —
NOEBSICIEFE S WolcHi@m, U FEER
B EIH,

£H FIEAM->RELT, ENICIFEST
HLWWENT—MIIKIEEDI<ERAVEWVNS Z
ENH - T FEifiZz2EMICH U TEAT 77—
HEHDATITIFTE. Z5U0»RBWVERTEHAWVWED
EEO>TWBAEEKETAVWEZEE T -+ o
Yo O FEMEL >TEADSBNIE A THT7D
RAEDNEERD ODEVWADA NS DRINLTAST
Efe LS avIER T BERBSATT,

— DIl EHSA (EHBIE (V550717
AFAT - T—T 1 AK) OFEZFEONTVEL
fedtas

£H FV, ZBEEMMNERIEEEZEZITLES &,
E7 /DS EABBRBRZEROHIETYLSE S &N\
TOAFvZRE>TPE5 M HDT < ERD
BAXR—=VILEFRIBTYLES D T T—ILDA
HADIEZEEPESEBIATIIFE S, aHS
ADHZE, RDICEICAMN > T SMITREDT
W L= —HlcWiENTEcE 22TV T
BREIZREDIFT. ZIHhSEEIE WL/ T
WS & Zahgcwige, —HYVIIVERFEL—
BERLHOERESVERL WD LS T #EFS
RIMNCHRER 18> TRAZ2DWRIMICHE EL > 2
HDINY =21 >cAhTT Ko

W UHREROIKAME D, HEHP > THEWN
Bifia{E > EldR Wi T &K1,

£H Z5T91. TU2HIHEMHFF> TV
BEOAMTES LELSHBWBEREDEN, HDT
SWERRENBIXRIF—ZRET DI &ICHE>TUL
FolDEMN F5WSTENHEDTBHEND
CEEAS DN T—hDfMEE L TE & - LHIR
ICFES T2 EDVEDTI 1,

5 £HMH75A,/ Mitsuhiro Kaneda

1974 F RRELEEN

1997 F R TERATAERERTERIZE

1997 & EF#LIE, RARE—D VT — h MPIXIPM (CS00

1998 £ Mmmortal Forge) KIEMBHRIEIC TRER

1974 born in Tokyo

1997 gruduated from Tokyo Institute of Technology.

1997.12 Ryuichi SAKAMOTO + Toshio IWAI ‘MPIXIPM9’ Stuff
(sub programer)

1998.07-09 ‘Immortal Forge’ at Ogaki, Gifu.
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Dance Project

Interactive Contemporary Dance

YR/ RINBF
TFTaLUYay /RmIIET
FE/LLWBRF. NEFETF
EyHUY T/ hOY, RFFHER
M/ AR, BT
HERE
PowerMacintosh 7300/16. 9500/150. 8500/150.
G3 DT300. SONY DCR-VX1000 (EFA A X Z ),
VIDEONICS MX-1 ( EFA S 4 —),
Panasonic WJ-AVESS ( EFA 2 FH—),
CCD X Z, SHARP XV-Z4000 ( 7AY T V% — ).
KURZWEIL K2500R ( Fi& )
BRRRERE/
PowerMacintosh G3 DT266. 7300/166. Rack Mac.
SONY DCR-VX1000 ( EFA B X Z ),
SONY SLV-RS1 (ET AT v F ) x 3.
VIDEONICS MX-1 (EFA I FH— ),
Panasonic WJ-AVE55 ( EFA I 4 — ),
CCD A XZ, SHARP XV-Z4000 ( 7AY T V4 —).
KURZWEIL K2500R ( &R ). MACKIE1202 (= F T —)

HI{EREEE / 1998.04.30—1998.06.15
I/ 1998.06.15—1998.06.17
FFTIGFT/ TORI HALL ( XBR )

H+ X/ W7500 x D7315 x H3000-7425 (mm)
NERE/ 60 9

Dance : Akiko Yasukawa
Direction : Masayuki Akamatsu
Sound : Tomoko Ueyama, Chisako Murata
Sensoring : Matron, Monna Sakai
Picture : Jiro Ishihara, Yuki Minamikata
Environment :
PowerMacintosh 7300/166, 9500/150, 8500/150,
G3 DT300, SONY DCR-VX1000 (Video Camera),
VIDEONICS MX-1 (Video Mixer),
Panasonic WJ-AVE55 (Video Mixer),
CCD Camera, SHARP XV-Z4000 (Projector),
KURZWEIL K2500R (Synthesizer Module)
Medium :
PowerMacintosh G3 DT266, 7300/166, Rack Mac,
SONY DCR-VX1000 (Video Camera),
SONY SLV-RS1 (Video Cassette Recorder) x 3,
VIDEONICS MX-1 (Video Mixer),
Panasonic WJ-AVE55 (Video Mixer),
CCD Camera, SHARP XV-Z4000 (Projector),
KURZWEIL K2500R (Synthesizer Module),
MACKIE1202 (Mixer)
Production period : 1998.04.30— 1998.06.15
Presentation period : 1998.06.15— 1998.06.17
Site of presentation : TORII HALL (Osaka)
Size 1 W7500 x D7315 x H3000-7425 (mm)

Length of performance : 60 min
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SI5ER / View of a hall
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YR T I\ / System chart

Concept

Dance Project was devised by Masayuki Akamatsu
(an assistant proffessor of IAMAS) in response to an
request by the Dancer Akiko Yasukawa. Her original
idea was to create a dance performance utilizing
sounds and images. From this initial idea, we
expanded the work to its present piece, a piece that
has three themes: Escape in Vapor; Transition of the
body; Metamorphosis of Figure.
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Outline

“Dance project” was an attempt to use sounds and
images in real time to interpret and to interact with
the complex movements of a dancer.

To accomplish this, the project used image
interpretation software, Big Eye. Two black and
white CCD cameras were fixed to the ceiling and the
floor of the dance space. Big Eye, which runs on a
Macintosh platform, takes real time video
information and coverts it into a MIDI signal.

The software also provides six types of image filters
which allowed us to specify which parts of the image
were to be examined and which parts were to be
ignored.

The project team used the threshold filter in BIG
EYE to single out objects of interpretation.
Specifically, we used it to eliminate color and
brightness as items of interpretation and to focus on
movement. By using the drawing tools application
of the BIG EYE program, we were able defined an
object by drawing regions in the incoming video
image; when the dancer’s filtered body parts
interacted with these designated regions, specific
MIDI signals were sent out. These signals were
further analyzed into the following ‘values’:

Value 1: When the body appears within a particular
region.

Value 2: When the body moves around a particular
region.

Value 3: When the body disappears from a particlar
region.

These default values were then converted into
various MIDI signals by BIG EYE, and the
interpretation of this data was then processed by the
sound team and the video effect team. (The former
group used Max sound ware and the latter Imageline
application.) The result of these processes was an
image-and-sound interpretation (in real time) of the
dancer’s movement.

Works annual9s

Composition;

Scene 1:

Solo dance-The dance enters; music begins; lights
fade out.

Scene 2:

CCD camera on the ceiling detects a LED installed on
Yasukawa’s hand. The sounds that occur are
interconnected with the images projected onto the
screen.

Scene 3:

The images of the dancers position are projected onto
the screen.

Scene 4:

The dancer dances with a chair and a strap.

Scene 5:

The Images of water are projected onto the screen.
Scene 6:

The subtle sounds of rain are played, and the image
of rain is projected. Yasukawa’s image in
monochrome are projected as part of the water’s
image.

Scene 7:

The playful dance reshapes the space and atmosphere
of the stage.

Scene 8:

The image of the dancer in Scene 1 is projected as
three spit images. This images are piled on top of
each other and dissolved.

Scene 9:

The movements and image of the dancer are
reprocessed in real time and then reprojected onto
the body of the dancer and back ground screen.
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Dance Project 1> % t.—

Interview with about

Dance Project
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2TV —=VICEFE LTI ADERDAEWENSHE-
TWBESHEUTY,
——HBZIEXTEEICADEHZEZRZITNSE-T
WS DIFABICIEFRAIRERDOT, T7./0Y—%>
TOIERERBSDTITIFE, Zhicthhbsd
SHRRME T LT,
EZBTREDY—V TV —DEIETHEYTILY
A LICETSNTWE LD, BEERRICIFEDELS
BY AT LZEoNfcATI D,

BMA EYU—ORHOFEIESATITIFE. &
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ERERNICHOY -V EFEFRUYRATALATY,
UZINEIALCBRICTZ 7 =7 hahNF T ¥ —
DEERAY)—VICERESEDATID, ZOFF
TR T IV —DOZEIMABICEENV LD S
b &h BRIED ED TV —DEIAITID.
FlIFBEATWS KSR o

— RIENICHYBRRARIIADFTYEN TV
ATTh%

BmA %>57T9Y,

WP, BLEKTIFHLC T, fIZIZASHD
BITOIHDOTOTZ LEEDET LR, £593
s BREELTEZEOZILIY X L%RBIFT 2450
CEHNVNS>TUES EBSATY, SEIFHEICT
A TDBERNPADEVNS T ET, 25 TRVEADLFE
RTEFAUPRBRVHRERBWET,
—35E07AOYV Y/ hEBLUT. ZhZNES
NEbDONH I ERBWVWETH REWEREZED
TSHOEMFEEBENE TS,

El co7Ovzo ksl T, EROREE
EESEREDL STV ZENBEDIIFEST
WBATEBRS>TWS ZEDERTETEIMN o ER
WEJ, BODERZESWSEICAICRELTES
WelWDVREWSARENRZ D LS ICHRofceWn
SRUTI 1,

11 B - IAMAS VILFX 7« PIEICT

ZJI&ETF :

10 FTET/NL TERAZE, SFHEIv X EFVORL—ZY
TR, FERTHREXERDRL, VEVYRUU—ZTIZvY
EXAVICI YA NLIDML—Z V7 %ED., 91 LD AEICK
%703 7 b akick pop dance ZHIEL TW3,

Akiko Yasukawa :

Mrs.Yasukawa got into the Nishino Ballet School when she was
ten years old. She has done training for Jazz dance and
modern dance since fifteen years old. After finishing a course
of compulsory in Japan, she visited to US several times in order
to take degree courses on Jazz and Modern dance. Since 1991,
she has worked on the series of “akick pop dance”. It is a

project that is organized by Yasukawa.

Works annual9s

Interactive Contemporary Dance | Dance Project

71




GOUILLATS

etamorphose

HfEE /SLEE
HfE - BRIRE S
Macintosh Centris650 (with MAX 3.5.9).
AKAI CD3000. BOSE AE—H—x6 £fcld 4. I-CUBE
HIYERSHE,/ 1998.06—1998.07
RREH/
1998.07.25-08.08 (#83)
1998.11.09-11.11 (AMCP 198)
RERIBP/
F—hZ AT /N in $B3F 198,
AMCP 198
ZEFT—/ AMCP 198 A3t
-1 X/ 3500 x 3500 x 930 (mm)

Artist : Takahiko Toyama
Environment, Medium :
Macintosh Centris650 (with MAX 3.5.9),
AKAI CD3000, BOSE speaker x 6 or 4, |-CUBE
Production period : 1998.06 — 1998.07
Presentation period :
1998.07.25— 08.08 (Tsurugi),
1998.11.09— 11.11 (AMCP 198)
Site of presentation :
ART FESTIVAL in Tsurugi 198,
AMCP 198
Awards : AMCP 1 98 selected
Size : 3500 x 3500 x 930 (mm)

A2k

A A=V DER L FEEORERIE, REABHEFD
HOT. BRENSHONSBASEERLEZNEIOD
TEVEG #eUSEUBRUERSNIAE,
DOZEPRIERENEMICHSATER SN D,

122071« TiEEmE ABREO NSO
OtAZRAELILEDETHE, BEERITHE
WHEDODEHEBEERS. AIHL. 1 X—YE4ER
THIENTERLDERD RS,

AT« TIHEREBEZIR. BASHO
A2 27— a3 VL > TEEWI AN ERECA
A—VOERETV. BEEE. BECOFE. B8
BE EHORBELTWEEEZ S, ZOFRD
S8, KEMBZZETIAI 2z -3 vhEIIL.
BEWOA A=Y DEFDGREN (BOTA-VER
BHEDA A=), BEE SFROT A—JOERH
HHRNICEDD, FLWA A =T OERP LR
DTEZMERRLTWS, #fe, Flck>TRT
2REEZTOEFBERICH > T EWS Bl
ATFLCEST, 1Y T4 THRPOMDEH
HRHOILT. FhEFDHLOERELHBLIKCT
BTELEITNS,
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Concept

It is said that the audience the creates image by
communicating with and participating in interactive
art works.

In the 17th Century, there was a theory that there

were seven nature materials on the earth. I was

interested in this theory, and I used water, which is
one of the seven, as an input device. In this work,
there is some communication when we touch the
water, and when we touch it, we can create new
images and recognize the space around us.

e
sence

ThEN Y EZRUADHIRT S5 EVS—EDTAIC
(F BEEHRENSKER 2 2OERMSEHRLTLS,
BRENSASBERINRISESH, YEEHIMT
%, CNEBERBO—BES N, Vo TLORHII
RENARISEELTEVWSBEREVWSHFOD
12TH2, REBENSEOSNIHZZERTS
KHlc-T, MBELYMTHEWS C EidREYE
& HEULARIUVERLUESSLAOET 282 D
OZE. BEOFRLGENEHICHOM AR, ER
RBIEGENS 1 DOFAZHEL T EEShTW
%o
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spaaker thi speaker chl

SI0E WIEW

Marcin tosh

water
=nsor

kCLBE

& O

speakar thi speaker th4
FLECW
viater = sensor —ee| |-CLEE - l’:ﬁ] e samipler e speaker
GOUILLATS Second
water

RBICDOWTDREIC, H< 17 HIRICEEZ 7 D
DERICHFETBDEVSRBELEDONH 2,

ZOARBEGHEAEDLEICEGZHEBAY &
BEDELDZRZS &L ENE> T ERD
KzF—TJ—REULTHT, ZNHASOIFEREAS
DTNARXELTOHRE ZIFZLTWS, £z, K
BADEEPREE W oo, BARDERICEL > THE
ZBDHEFKN FRICEDLSITRRL TV HHVE
BRONRTHH oo,

system

KNS EDKSBT—FZRDHITHIDEBEIFSE
FIFRLERBSH, SEHIFKOESETHRE, RMEIC
HRIDEET—IT 2D YEEZ T,
TV OHHEAE LT REL 3 DOERERS
TWT, 1 23y YV TR BMEREREHA
LTWTKDOFZBET 2ERIDEZT > TV, 2
DB IFEIES. KICKERBERZNT LERNHEE
BIIeo. By Iy TRMNCIEHERER L IR
NTWERW, ZZTR> TEWERMESZIBIRT
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BDRENH e 3 DBEIF. A/ DEBDTIYA
PETH D, < ZIE [-CUBE EWSHIROT IS A
YZE>TWD, P7FHOYVTAASINEBRESH
MIDI EEIcEBESNTENEI NS,

Outline

I used sensors to convert the data of the waves.

The system can be divided into three parts.

First is the sensor, which measures the amount of
electricity transmitted in the water.

Second is the amplifier, which amplifies faint signals.
Third is the AD converter, which converts analog
signals to MIDI signals, and this results in an output
of sound.

SEERL/ Reference data
* Dictionary of SYMBAL AND IMAGINARY &
A A= 2 VRIVESE, (KEEERE)
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Sensor of GOUILLATS

GOUILLATS Second

74 GOUILLATS | Interactive Installation

GOUILLATS 1 >%E.—

Interview with Takahiko Toyama about

GOUILLATS

—— SETEROFT—EL TKERDNLTVWS
ATID, KOEHEF—ETWSEATLEL DD,
Al WEEOBEZFDICE > THATTITE,
FIETERVWKSBEE, HIZIERY VZHTEn
T3 EEOAONBEETHEVLSTEDOSS
I3 <BHERLET,
KEFSfetERmE WS e E ZFICWBWB IR
BENEZSNZEBVET, HIZIEERTKERT
HDP, BARHZWRED, HUTADERIEZEN
S5EEBSTKZFDHEDEAVI—T A AELTES
TWBDIFTIN ZNFESLTTIN,

AL BEBEFAVI—TARELTERS &
[EB - Thah>7chTI, —BUTXFEILT A4 —
FLEWSEENDWTWBATTIFE, KERRIC
REEIAZRL—23vEPDHELT, ZEOFT
WBAREDHZERLTW- T, FRLWNofchE
ZIKR>TWE > T EEEZIDE, PoIEDA
ICR->TK %, BEIRICHEEICIZ>TCBDITT,
ZNHABDORETHED EMM A—ITHDZ LN
BEGRA Y MR >TL B TNTET AR
BEEWo272WESWSEDMEVNSETBHS
A2 fch T Lo BRADRRBICEIDATYIR—Y 5
VHRRI D, FNEEZTHMITZEVWSIH BT
I EEREABEDOTHEOBICK D IIZE 20N
AVRI L= a3 TRBEWARERB>TPDREL
FZDODAET—KTT,

BBEFEE, AVI—TzAREVNSILD AR
DREEZOHOICERENH - febolF TIH,

Al BRI, KPRBREDBRICH L TEER
EHREFES 7 DOREELTLIHZBENH S
ATY, ZOHRTKICHEV DK RENSELL-T
WBATY, B3 7 DORBEZILNRT, 7 DDH
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MYPEEINEHBIN > TVWSIERZPESEE-
fchTY o Z5 LIESKDB—FELD LI N STcAT,
FIKESEBRER > TEXATIN PoT35
BICKBHEIHEBEL B> TET. ARZEIEL TK
lck> TN ERT UTERBICRRES T TREIR
TEWSZEZPEINRHEEXCDONE>MF
T, WEKEWSTINA ZRZENEDTWET,
—— JYEa2—FZE>TWVWB & W5 TA)
LU TCHMABEBN>TZD, BIAHLTRLD
ICADPETUEF 2D TBRBEVNWSZENHBDFT &L
e DWW IHIEINTERWAARY MED KL S
HDEBALZWEWSDIFTI I,

Al AVRIL—YarDERS>THIDIEE
PHEERDAHFT LR, TNHTSRIRTZ-T
CENHRETEDEE & - ARV ERWNET,
BIZIFADNRY DR ZRICEHT EA—YVILDHFICEH
CESICKRBEICES KD IEFE gh Lz eicd>T
AV E1—9hEHERINETD T ILT—DLS
BEIEZ LU TWBABRIKADEFEN D AT WERRERD
MVNTI A,

— ULhULElc, BERDICHETER<Z>TUEDS
& SERTZOFEE >IN IAH FWTIR>TLEW
FF&M, F5WolcbEM L& DtikE DIEBELY
SDIE, WolcWEZIZHBATULEDIDY,

Al PolEbESLTHEEENLIDAIITN
TULFE- T DML ST ZBRT DDIREHDOEKLE
BS5ATY, BIZIESP > TWBERTH. At
Y —ZRIE 6 EE>T. ZOKOEBEZLEE
ICEZTWEATED 1 BREZDOXKOEE. K
DESZTDELINT SLADDPTWVWATT, 6
BICAEZERDHHAY—EBR->TWBREIFTTWo T
WMAME SR> TWBARLIT K BHEN L KD
TETLE- T ZNHARLABVDT 4 EITES L
THIEATY, ZNTHEE L > ERND DTSVHR
EWSDONH>Tvv o

—— PoEDTEZREIFAMNDPTLEo> TN
EVWSTEAMICEZDTL & S5h%

Al Z5TTh. SEERLITEOTKOEEN
AMDDIS5VWATTIFE, BREANTE > 9D
DPFLLULTHEVWT TR, FRLEERIFL TLEW
ATIITE,

—— AVITIT 4T THZD I EDFRISIRAT
ERWETH,
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Al EREEEEN KL THHTERT S
EWSHHBEHS TR, BERESME->TWVWEDDITH
DADEES T, ZOANESBSIHDEVNSDERED
ICEBROTIN. SDETBIFADH NN,
Z5WSAKRZEELNGNIEVWREWS DEREIC
E>THT. ZOFRTEND N THD TERT S
EWSEZBENM VIS T 1 TERDIBANRE
B5ATIT L

— RRF?

Al RRE BB TREIAMEZ > TWBHADD
DL BNIERBZIFE, TATAGLLSRVLEWNS
D&, ESHEIAENRLS THSBVWATT &
o KDBBWTH> THi> TLHWLNDME SHAH
S5RWT, Bk TWBEIFTIR->TLESAEDLD
WTo HhBKERMD EBRADERIDZESEREWN
SEZBETIEFDMNBHAIZWRATTIFE, WEF
Z DT BDIET SWBWHTZWT,

—— RONFERERA VTSI T 1 TIatER
ICBNTWEWEWSEEHHZTL L 51

A BB L EEREMBDIFIS VWS E
REVWSDH, —DOANCEFENIEVWARERS
ATTITE,

—— REBICSEOERDERIC D WTHREETIZE,
Al EDHATEERRICTIDBZ THTES
EEEE> THESIIGRE, 2. BHELBRDE
WS hIFTIREL T, RENICIEMRGEETTERZ
BRI B THIWREB>TWET,

ML & Z / Takahiko Toyama

1997 & RTERKRFE LT H 1 Y BIUR CG 7 5 R385

1997 £ Metamorphse de la image (FUYRAVZFL—23v)
RAEDATRL—yavime FEFE R, BFERE

1998 £ Metamorphse GOUILLATS AJI[BEREID (7P—K 7 X7 1/
JLin#53%, (CHE

1998 4F Metamorphse GOUILLATS second"AMCP 198 %'« F 2w I XF 1
FAVT AN ICAE, BE 11 BIC TAMCP 198, HE

1997 Guraduated from Seian University of Art and Design

1997 Metamorphse de la image (Sound Installation)

Collaborated and Exhibited as Graduation Works, and won a merit award

1998 Metamorphse GOUILLATS “ART FESTIVAL in TSURUGI '98”
1998 Metamorphse GOUILLATS second “AMCP’98 Dynamic media contest”
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Girl |
Someday of a dieter

sdieter

Video Installation

BEE /AR FET Artist : Naoko Ishizaki

{E@t - X/ 1970 x 1970 x 1800 (mm) Size : 1970 x 1970 x 1800 (mm)
RTEE/ETATYF, 1SV FEZS, Equipment : VTR Deck, 15inch Manitor, Ratex object,
STYIAMATI /b, AEE Rectangulor mirror

IS b
$EREHFICMDANS T LRELHBBTEE
35, hBZDSED—ATH 5.
HEROPRICIE, BEKRRCEREEINDDDE
DZEIRHBLTENEZETLTILESHDHH S,
FDESBRHEOO—DONBEBRICH TS TEEH
LEBEERTHSE D, EHELWL. BHRRWN 7
IZARDBRCThTWS, BHKRKEN. BHAKEW,
EhEV, ROty A n, EhEhn, BEHE
KECOESBILILADFLENTESIKNETS
$EREDODSEDHOTH D, DR TIE. &L
ENOLFRNEI TV, ZOZENEARIC

BERTERELHDRONEVWSZEEM>TWT
bo TIT, TNEI—ETFIKEATLERSER
WiI> /e,

Concept

Inferiority complex is not a unique theme in art. My
art is un exceptional in this regard. One of the
principal causes of inferiority complex is the mixing
of aesthetic idealization with pubescetongst. To long
for a beautiful face, an hourglass figure, softskin, big

eyes and chic clothing is to the peculiar destiny of
teenagers. Such feelings are still alive in me, but |
wanted in this pieces to transform my despair into

humor.

E=# %,/ Viewing Image
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ANEEREIY 98 77—~ 7 = X7 1 /NL in 855k MRMAEM EHEM) ICBWTERRSINE

This insatallaion was made public at "98 Art Festival in Tsurugi Contemporary street.”

BME

AVRFL—> 3> TGirly & 1998 EA)IEDEE
FTHTONE198 PT—h 7 2 AT« /N1 in 83 TR
REMEBEB/ IKEVWTERLEDBDTH S, &
DF =7z AF 1 NliE. Z<OEREICE ST
HHES NI ERNVERSKETDIER. B, &, Z=Eih,
NEEHSBERZEMAL THKRINDEWDD
DTH- 1o "Girly [FEHOFTEE > EHHENR
EETHODREWSITAICROBE THDIA—/\—
N—Tvy NeBREBE LU GEY, Z222HERDEG
& Ut

WO BEEHDA X —Y) OATIY 1 5BE, %
DOADOHFTIFEL EBNEFZ2A087 Yy 7TIL—7
ULoDiFsETHRLEENS, ZORDZEE LS
ICENREESNTED, Finfc AR IFEETEENT
EREICHERE. BRUHESINCRERICDODENR
RETHREREET I EICh5, RIEANEER%E
BRUZMN I—FEFZRUBMTE—EFETH 3,
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Outline

This installation was made public at “98 Art Festival
in Tsurugi Contemporary street”. It was an art
festival which exhibited art pieces for display made
by artists using real town spaces, for example an old
houses, a backstreet, a store room, riverside and so
on. I put my installation work in a supermarket in
the town.

In this work, a tv monitor embedded in a meat-
shaped object, shows lip eating various items.
Surrounding this object are rectangular mirrors
reflecting the “event”. There is a fine line here that

Al F=#&F/ Naoko Ishizaki

1975 F [RBREIN

1998 F LS EMAE T Y RUERT I VB
ZOMDERE LT Moory 70

1975 Born in Hiroshima

1998 Guraduate from Seian Art Univercity Faculity of
Infomation Design Group

Works : ‘Door’ etc.
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Kids Talk

Network Edutainment Software

AUV /aRER

YOVR/NESEH

74 1Y / Kids Entertainment

HIEEREE / PC

Visual studio. Illustrator. Photoshop. SoundEdit
HIERFER / 1997.01—

FREHET/ 1998.11.26

HKKIZAT/ NICOGRAPHIS ICTHMXRE (BRI

Programing : Masao Takakuwa

Sound : Satomi Murasawa

Icon : Kids Entertainment

Environment : PC

Visual studio, lllustrator, Photoshop, SoundEdit
Production period : 1997.01—

Presentation period : 1998.11.26

Site of presentation : NICOGRAPH98

D% AV

A=Yy ROERIF, I22=7—3>D
FEICKREGEER S5 U, EFEEBZ I-MEER.
X271 —%2FERTZIcEST. UL, —F
TEZEIICSBOBENFEREE DD E%Z, SFT
U EEHSESNTWS, BSSBEESTED
RAEHIFEETEDLDICRBICIE. BEAEWSH
RENZBICRHIFBIHDODRVESEEDHMZ ST
EDMEEEIN D,

Kids Talk (& MEOEDFESIF. EARIELT
BTATWBDIEES?) MBOEDZEHH, BB
BET ZDNVR? ) ZABEEZR >l 2L T ™
DEDAEFENLU THEWGR, ZARKEEZR
feFfic, BWiIo>7cZ0R 9<SICRFEZROS
BTCHITFIEW. ZFABRBWEFICLIEH DT,

REQIYVE1—9Ry hT—V#HRBCHENVT,
COFRENDBESORAE LT, BIRRY 7 ~&F)
BT 3 EMNKBELRS>TWSA, Kids Talk Tl
HIREWSEZFZDHEDEHERU Tz, BRERS,
REEDOFERY 7 b &, BENCHIXPARXELR
BREKBRELBELTZ2HDICEVWTIETERTH
2h, TLABEHDFARDORERE, TEICD> &>
TERREINTWEVWED, UL IFRBERREREN
ZRHINTWSHDZIRT 25A. BRRLESITIC
BoTUERSDRE, ZDfcoh. falcBlFZENZND
ERBEMRIZ20TIFRL, 1 V5 —%y h Lot
RIEBESBZAM UL S EER T

Kids Talk [gXFERD, FHETHFEZ S22
T—3avV I NTHD, TORREL T BEBL.
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HOEMWMEZSRY b LOHRILBEEFLBDTLHE
EZ%,

Concept

The internet is completely changing the way we
communicate, creating borderless values and
communities. At the same time, we have become
sensitive to the difficulty of communicating with
those who speak different languages. However,
children who speak different languages have to learn
another language in order to communicate with each
other. Of course, to master a different language takes
a long time.

We made Kids Talk for children who live in
different countries and want to communicate with
each other. It enables them to ask questions like
“What do the children in different countries play?”,
and “Do they quarrel with their brother or sister?” or
just carry on a conversation with each other.

Presently, there exits translation software which in
a formal manner allows for cross-linguistic
communication. This software is useful for
translating academic, tequnical, or official
documents, which need exact translating. However,
such software is inadequate for child communication,
as children use idiosyncratic grammar. In addition,
children often use nonliteral language which
translation software can not handle well.

For the above reasons, we have eliminated
translation in Kids Talk. Instead, we have tried to
construct a common language on the network.

Kids Talk is literally a communication tool which
any kid of any age and any sex throughout the

world can use.
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Kids Talk &l&. 70 AV zH@Es LT, 1RO
FHRENEBCPEOEZBATCIAI2=T—Y 3
VEELDZELHLWIATORY KT =20
22— 3vVY—)LTH2,

EEOBREDIFEAENNIRICL BRI YT &
ROv 7. 7UvoEVWS, $IRTHFATESEF
CERNBBETERL WS, FIAEMNLY b
EHEENZ T« ROMS, 7+ A% Microsoft
Internet Explorer DX—Y LICRZ v /& ROy 7
IBHIEICEL->T A2 =7—y3vzET5, T
BIRTE>BAICB>TVWD, IR—LR=I X=)L,
Fry hEWSHERS, FIREICEHIEARVT,
NR=INDOFFEICLBEZIAH. FEDHERDE
BWCL> T TOR=IDPIR—LR=IH A=)l
MNFv v MDDV BEEAEE R oo

FIFAEDY. Microsoft Internet Explorer D/R—3
FOEEFTZ, DFED. PAAvEEWD, HIER
Lieh, BEILIED T2 &, TBDIR—LR—ITIE
UAO—RZNBFTRESWZ SNBLDN Kids
Talk TRZDOR—IZHTWSFBEOEHICESE
FEDBEICRREND, ZDfch, UTILT A L
BRERFEDAIREE R B DT,

BRHIDOTV /AT — ActiveX FEfTZFAWVWTE D,
Windows95, WindowsNT Workstation |CEEE7MT S

| live inJapan.

| like an airplane.

%7574 Microsoft Internet Explorer (CEEI
ICHEMAEN, 71V ELTEMET 5,

Outline

Kids Talk is a completely new type of network
communication tool, with this tool children all over
the world can enjoy communicating with each other
by using visual media (icons) as a common language.
Kids Talk is so simple that even a little child can
easily learn how to use it. To talk a child only has to
know how to drag icons from the window called
“pallet” to Microsoft Internet Explorer. When one of
the conversation participants alters a page on
Microsoft Internet Explorer, for instance, inserts,
deletes, or moves an icon to this page, the pages of
both participants are immediately reloaded, so the
talk occurs in real time.

It should be noted that Kids Talk protects the
privacy of the individual user. It can do this because
it bypasses specific internet categories (Home page,
Chat, and Internet mail). It thus maintains useful
restrictions on user capability.

This application uses the latest technology (Active
X) and works as a plug-in on Microsoft Internet
Explorer bundled with Windows98 and WindowsNT
Workstation.
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Kids Talk >~ % E.—

Interview with Satomi Murasawa about

Kids Talk

——— ZDKids Talk & ED & S iFE T B LY >
703U MgATL L DD,

ME YVIRNETHSEED * IFaT7A XYY
TRZEZSEVWSELH > T ZRIATFEWS
FECERLEEEMNSMUIZATT, ZORWSL
ZREPHINFATTITNE, ES5bEVETR
Wo HSBHCHOPICH D LSBHDIERER ST,
Z52U\WSDTIRWIBWDTIERWNE, £255-
TWeBT, BREENINZRREINT. Chid
WIFBDTIREWNEWSZET, X070V
TJhELTYPBESEVNSZEIBRDE UL,

—— 207V MEIREEDLSBAYIN—
TERINTWEDTIh,

E IAMAS TlIIAEBEREET. EEOEIET
UELEFFY IV —FAAYREVWSIRY
Fr—BELHAZEHES>TVWET, 2IHh 71
VEEE LTWET, ZNLUIDL IAMAS TIES T
WBEDTY,

—— RRIC T TV 23w 7O AL TVGE
BTR7OIVEDRRREIDEICEDTE T LM,
ZF5\Wo ekl BT BHIEHDETATURD,

WME ZhEHDFEUIR MEDBERTZOVS
LETZEZL TWSDT, ActiveX EDERTTE
BWEWSZENH T, BHBHZEVNSIWS &
ZIFEEANSNBWC EHED > TT T,

— ER FEEEORBIEE S TUTehy,

WME FEN-YVIVEERICRBERICH>TWST
TANELEZENHDATYT, TKREVELT,
BEOAEHICEIATINTELATINTIEW =D

TYHE ZNDRBEDOSFEEL T LANILETITIE,

FEWVWHOTWEWESIBED UEU T,
—— ZhEEEFEEDTAV T LADEREVNS EZ
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ZTTEN,

ME Z5WSZ&TIFHRL T, ZORIFEREEIC
PoTHS52DTIN, HECIFDLELI S
MNMeEWSELUTY, P4 AVOEAS., FAaAYV
NoENHBIEBRSICERICHZ>TLES> T, Eh
BHIHT/NY A Zfi> T, #$HT Kids Talk ZfE>
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B STcDT - H3U 1 B 2 Bk
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VETTIVIIY I LT 7Ur—yavhEE<
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E XA, FNTEULATLE> T, FELY
B2E3ICVWBVWE ERAAATHZDT, H5FN
TREEE T,
BERXFEVWSEY 2 7IILERO7 7O~
FrESNDTI D,

MZE BIZISESEBEE> TLWBARLIRET
BERCTIER TR U R TNIERS BN E WS EED
HKETDATIH, RRICIhH S DEBEMLRT,
BIZ I EFEIMBOEDA EFE LT WE B 5 kT,
FIEEBELZZ > THSTUNEERVWEWVWSDIEE
THEDPUWEWSHAIRBLEBRER S T /NEW
FHEUEWERBSEZDRICEESICIE. BEW
NI CICEBTEDZHBEEEZROEVNS T &N —
EHREBWEL, LTS, HEBEELADS
25DEVNSDONEY 27 IBHDIERER > TE
DFEU,

—— FAENMES> TWBEFIE TR TH b
DOHFEARAY VIRIMEENT WS e DIEEBL
F9, EDSIHENPEICT>TH, ERTERW
ZEFRWDIFTT L1,

WE THREALEXTEDDE. EoTVWDE
FN—ELEHNS5TH> T FIZIEZTNEREXFT
= BUHLULTHRAEFEARITTIERLST
J—Av/RAICEE > TEL 2D LR,

—— EFHHTLBZRWVEEN G > T, &%
RIDICH, WBEWBBERUADHIEBSATT
N ENDEALADDPTVWEDEFE>THEE WD
ET -3y L TWASEIC, HEINTW-oTH
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DENHETELERBSATT, ThzSH5—E i
FIRIFE TP > THEEE SN EVWSERLRDHR
EBSTEDTID, Z5VWSTEBATI hY

ME 579, THP2EDELHOERTICL
TH, UEPES LTS Za TV RNNES T, Bl
ZIHET CDREZ L TEWHFRWEDEWSHD
HEHDEBS50T, F5VWSOELIE@EL CHE
EEEEZSETDE. MRDAERI ETTH,
—— BZIE. Photoshop D7 IVIFETYI k13,
FRIMAEBCAX=TELTANBITNnES, 7
STAVEVWSEREEDLSICIRICT DALE W
SESIEBofekrc. MENFLTLERWERT &1,
ERHDIKZXIAHIZWREDICHR>TWED T DA
TIIFE ZO5WS KD ICRALAHRNBEERIC
BoTLBE, KRIDONHL < H>TL 2,
ME  RICHRGBERE WS DICDWT, 700
VHEEEEEF L TWE LT,

—— BRI BHHEWSDERTDIC, RO T
VEFESfELETL, Th, Zhid < Tl
TR IR > TUESELSIBENT DA TI 1,

E EhFEARSEBFET BEAAEOREES T,
ETNTHEZRIT EVWDSKSITROTUERIE. B
AEHIBERLPTVWATT L, THRIZIE M5
Wiz, &h\ TRER) "SH) TEAR) EhREEES
LTWEUTco BALBEBEERATTITE, 7
AAVICTZ2DIFELWATI T,

—— FAENERAIKBE-oTVWETFEEWSD
DRWNCEHBEEZR > TLWShEERRIES
nNEIR. FLZNEBEFIVWDODOBICHICHIT
AIED S ERBEICEVWET,

WE PoEDEE>TBREEVNSD, ZhICELoT
ABIFB LR TERARLBIREVWSITHLET,
—— IFaTAAYNEVWSEELH D FT Lt
ZOAREEICDVWTIFESBEZTI DY

ME RIFREDOIT2TAAVRYTMMIFT K
REZR > TWET, 2 RHDATIITE, 1 DI
ﬁ?ﬁa?%@%ﬁbﬁ%ﬁﬁ«%nﬁ%matmo
To BIZITEHDO R ZEPSEDIHIC, IEET
2EWO>TNZEN A—E—DHTL D ED,
HEZAFHIFEUVATYIATITIFES, FhiE
BEEBRONELWVWOTIERLS T, A—E—%ER
ZOHELWDITTT 1. ARODBER & FEDI
ICR> TWBONBRERLIREVWSZETT, B 1
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Dl IOV E2—FTPE5RTHLIWTEFE
T, IT2T70 XY MELTWS, BIZIE BIGlE
EYTRENTIESULWIFaTA XAV NV TREL
TELBIFSNDATTIFE, FIFERICFTHEWN
RESHTo>ELWERS, AVEa—FThEb
IPZR5, AVE1—FTUNTERWNWIEZT
TFTaATAXAYRNYTMNCIRERDIT, F5TERL
HEOMNFTTLKEWREBSATY, ZHIGFHIBKE
BRATTFE, Kids Talk FSHREDTT 274 AV
N7 hNOBERZRIEZAT. ThasU7LTW
CFETHORICHUEWREEZ TWETD,
—— XY NIV ZFESTVWBEVWSDE, BiF
DITF1TAAYRNYT R TEHEDRWTT L1,
WE Z57T91
—— EERAENBRU TV TELWREERSDIE,
HE53AWNBREZ BB TELRBICHELWINE, 25
TIFR<T, ZDORD 2 cRBZMAIGZ D EDN
WCESEDN icz&f:ﬁUW@&#ﬁbn@%bf
HHBEDN ZIVWSRITHEL WREESDIF T 1,
ZO5WS BT, RIFRYNT—TEIT1 T4 AN
EYIDBER VD TIFRWLWNERBWET,
ME Z5T91. EEP> TWBIEFIEABTY
M5, TED CD-ROM O/RyT—J &N EPD
EDLTWRRFREOTOVS AL, 7O
PMEAAIEETULARWTT 1,
—— BRICVWZE. BEULDIVWEBEVNATI T, i
DEERBVWZWATY, THh, ZRHNIZEL VDI
HOFEENNZIHSRATYT L1
HE Z57Td&i CD-ROM BiZE, ZnllE
[CANEDENDEVNDS ZEFBVWTTIFE, XV bk
J—o8fZ e, Kids Talk TESEVWZ 27V ADME
DESRBWNSZNRESRYICREZWRT 22
SEIIE. FITOEDDEL>NMFICE>TES>
THEVWHDRERBWET,
RICOENBAREZEATVET 1,
NE THEPoIEDHEFRARICTESEVSDIFEL <
o BRIFHDIATITITE,

12 A - IAMAS BRIC T

IFaTAAYRY TR
BBV I hET—LY T NOWADFEEZEDER DOV I YT,
B (education) &4 (entertainment) ZFEOT T 123E7E,
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Les Ondes Célestes

Contemporary Music

HlEE / RAsAE

HIVEHART / 1998 07.27—-08.13

FFRIEH / 1998.07.27—08.13

HIPE - BERIBAT//XUDS YA - 75V ARWICH S INA-
GRM DRZIA 116 ICRWTRHESNE TS2—Iy
g oVI—yavEHTNYI,

HIYEEREE - Macintosh. Pro Tools, GRM Tools plug in

RZEDK

Artist : Hiroki Takeishi

Production period : 1998.07.27 — 08.13

Presentation period : 1998.07.27 —08.13

Presented at : Atelier d'Eté de Création Musucale'98

Site of creation and presentation : “Atelier d'Eté de Création
Musicale" held at studio 116 of INA-GRM in Radio France in
Paris.

Environment : Power Macintosh, Pro Tools, GRM Tools plug in

KEILEDIEHSNIZER D% fopfz WEBRIC
BIEL BN SBED D CEAE RO VIR ES,
RKEEDESKIE JLyP Ty RTEERT
EHUTHA L - TV I3VELIVEYF -
VI RMNEEFETT I EILE>THREVWSDOIDER
BEREAVTERINTRE D, 2FEH2BOT S
I IEEERLTWS, RIKNICOL -7 1LY —
IC&BHEEOZEIMMZ SN TWS,
ZOEBRTEOEED EEBICREBICEESZIEL
TWEALRF, REODERLRZHID 3 DOERMDK
BICEDERENG, FVFL-TaLAICEDKR
BORICEMWBENEZ 5N TN,
ULULEHAS, COERIFEARRZEELILDX
FHRNEERBLEDTZ2HDOTIHRL TRV, £
BB, COMICIEWNIRZAYE I NEFEEREYS. £
b DZEHERIEL TWERWL, HDDIFIIERATE
UTOBEEZOEBROHTH D, ZDEREIFET
BENREE,N SN, ECETHIZYU—
TIZVIEEEZEEMMED > TV,

BERDEIKRIR / The schema of the whole piece

82 Les Ondes Célestes | Contemporary Music

ZOERIESED TR 27 B~8A 13 HIT/XU®D
SYF - 7S5V ANICH B INA-GRM DR T YA
1elcBWTHESNE 'R 2 -y -2 UI -3
VEHRTRUI, KEWTHHESNIcbDTH 2,
GRM (BEWARII—T) EZa—Yvy - vy
L—hogltgETHBIEI—IL- Yz 7 —)lick>
T 1958 FITEI SN EIC INA (EXAREEE AT
ICZDEEEPFIE L THAAFEFND I LR o T
A gicAVWShTWe 7 F O OFIfEkER 6 1R
FETl& Macintosh L CEIMET 2V R - 7O—>
FrE7IST - AVDY TR TELTTIYI
LI TE D . SEDFHNEIL Pro Tools EZD TS S
4> & LT GRM THREEI 2 GRM Tools ZHWL
TiThhi

BE. ZOEROBRMICIEN IRV ZETES
UVFEBOY Y ZILDOHFNENSNTWSH, 20t
V7 IEEBICFAB BN R Y I AR TIT - 1 BNELE
EEFELIZHDTH S,
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ProTools £ ZD 754 - A~ & LT GRM TRIFKE I 1172 GRM Tools % FA WL THEEIE #1172/ This work was created on Macintosh Computer with Pro Tools

The Apollonian music is drawn by the waves which
are rising in infinite multiplication while fluctuating
in the heavens set with stars. Making a kind of
fractal structure as a whole, the waves fluctuating in
the heavens are composed of fundamental elements.
They come from a crescendo sound material
through the operations of time expansion and pitch
shift. The timbres are changed using comb filters.
The stars in the background, getting brighter with the
rise of the waves, are comprised of repetition of three
other sound materials differing in their lengths. The
use of random delays gives subtle changes to the
repetition. This work is, however, neither a
description of nature nor an expression of literature.
Actually this piece expresses nothing and has no
concept. There exists only acoustics as presence and
relations between them. These relations are kept free
from organic linkage, and the unitary and minimal
acoustic space goes on expanding. This work was
created in “Atelier d'Eté de Création Musicale” held
at studio 116 of INA-GRM in Radio France in Paris
from July 27 through August 13 this year. GRM
(Groupe de Recherche Musicals) was founded by
Pierre SCHAEFFER, the founder of musique concréte,

Works annual9s

on 1958 and was organized in INA (Institute
National de I’Audiovisuel) as the section of music
later. The analog equipment used for creation at the
time of the foundation have been digitized as stand-
alone or plug-in software on Macintosh computers,
and this creation was also done with “Pro Tools” and
its plug-ins “GRM Tools”, developed at GRM. The
sound material used in this work is only the sampled
sound of cowbells played with keys, which is a
recording of my improvisation actually performed in
the studio.

A 3A#/ Hiroki Takeishi

1963 FHEREFN

1988 & R T ERPIRATIGHRIARIRE

1991 FF 55 4 [6] MSHOEE - fFEE) 27 —ILAE
1963 Born in Saitama

1988 Graduated from Tokyo Institute of Technology
Department of Informatics, Faculty of Science

1991 Selected as a finalist of the 4th Music Today Composition
Contest “Japan”
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Hardware :
Power Macintosh 8600/200, 7300/180, 8500/120, MICRON CLIENTPRO
Software :
Adobe Premiere 5.0J, Adobe lllustrator 5.5J, Adobe Photoshop 4.0J, QuarkXPress 3.3J,
macromedia DIRECTOR 6.5J, NewTek LIGHT WAVE 3D 5.6J, Microsoft Soft Image 3.7
Fonts :

Morisawa Typelibrary (Shin-Go, Ryumin, Midashi-Go), Adobe TypeLibrary (Sabon, Rotis, Frutiger)
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Siti=)l" Students hall




AIR . Wood working space

YA S AT — 5 2OFECEESE ENEARAN
IRUZOEPUTAN=A, RIINTICHELERR
. ITRMEMATLS.

This is a workroom to construct weod objects.

WIHE/Art room

OEF v PEENE IVE -5 L TO3DET
U IORBELDERMTOND. TERNICIZE
HICAETE D,

This room is set up for *hand praduced” art -sculpture
and skeching- that aids 3D modeling on the computer,

B¥E=Z/ Music room
HOTHEREE—EFRRBLICERRL LTERS
NTVIBDHDEDZEFEITLS.
REFPEOHBFEROBRECEREND.

This room was used as the music room of Qgaki Daiichi
Girl's High Schoal.

It remains and is used for playing non-electrical music
now.

F¥S5U—Gallery
FNTOREDEROERPEHAY VA & LTHRE
NHEEMAN—A.

Free space using not only as the gallery but as the studio
and so on.

#TE /Metal working space

ZElH VAF -2 2 VORECSEE ENDEMMNT
RUZTOEFUTAN—A, SMNTICARERE T
BHREMATVS,

This is a warkraom to construct metal objects.

TIF AT 4 7 LH. Multimedia workshop
P=F A AL A LIFIAOPNEDRELTF b
UTLE, PEHINT 2 —T/AEDRRDBELTE
BICHATESE ¢ SU—AN-ZASFRTNTVS.
FEELVRICMT oL, PrrLhaleriaii
EboTS,

There are a number of ateliers for international artists in
residence and a large studio which the students can use,
Heavily equipped, this studio allways students to
develop and present high level pieces in virtual reality,

24K — b/ Students hall

PERERRIEE. 38F. BEHICERDAGAZ 21—
BBESFEFr—)\. BESF 15000, 5&
Ay D 300M. epiiiZElE 1 300, Fe—/\» 1300
A, Ab—342Z 1 400, £37: 400, FF#&:
400, AT 04000, $iFHE - 450058
Do

The student cafeteria seats 38. The menu is made up of
Japanese dishes.

E®E Library
TILF AT « PREOQXRPCD-ROM. EFFDHE 2T
W3. A FORROMMOEEEND.

The library's holdings include books, CD-ROMs and video
tapes of media art, The collection is growing.
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EHEE./ Photograph darkroom
E/O0EFTELNS—RER, REAIETO—
ENERBTIORBELHDOTLS.

The students can learn basic dvelopment and printing
of mono and color film.

=)L~ Hall

IAMAST—fiiAZHEE. APRpERl, a0
[EREENEERNETET —F « A FOBAHOHP.
EFAFyE, LDTL—P. XEEZOI 74, ¥
LFAF 4 PI D EONBRERERELTHID
Na.

This room, the biggest in IAMAS, is the place where
major events ar¢ held: lectures by visiting artists and
schalars, a weekly internatianal film series, all
impartant ceremonies and school wide meetings.

MIEE1 -2/ 11,12

FEA D, HTICH D PmKE, EREHGO
WApE LTHATS. OHP, EF4F v+, LDI
-V, XEETOQV12%5. RILFAF«P)/ I
FONERARREZAL. SENEHANTES L
TWha.

This classroom is used for small group discussions.

{RERE .~ Sleeping room (male and female)
IAMASTRELVNZETES. BB BFXT«PIC
HENTVLPEERCCTEALBEHSDDO?H
LEREZEICY»I—-1"w 38, BEFvFoH
AMFENTVS. BLETRIEETBEDRLTH
RETIFEL,

Those two rooms provides 2 “home away from home®
far students who work late at night of feel slecpy
during the day. It has futons, kitchen and shower
facilities,

2HE » 27 Student corner A1, A2
HEYTOETET 200, ZEHEICBEEOENER
HICTDHCENTEDENTHD. AllZIZMacintoshii,
A2ICIZPC/ATERBNENENRETNTVD, i
ASDKRERF—TILTIERMBTIETED. FEDER
DBEESTNS.

This is a "cozy space” for students to meet, discuss and
develop their ideas, It includes both Macintosh and
Windows machines.

JvEa—4%%E1/ Computer room1
30f4OMacintoshZERL. ML ETLITH
H38HTHS. WERARELLT. OHP. EFZ
Fus, LDTL—v, KEHTIOIT 9. QILFA
FATPNNVIVEEHA D, DEBMRILERVDT
BHIATES.

There are many “hands-on" warkshops and lectures in
the school's curriculum. This room is the central work
area with over30 macintoshes, an OHP, a video system, a
LD player and a projector to aid lectures.

dAvEa—>E2,/ Computer room2

FICCGHE)E. WindowsZOF S/ FHOERICED
N3. ClHMacintosh L TOFHEDIZHDEETD S
DICH L. C2laWindows ETOFHEDICHOERTHD.
CGHIEERBICITS=®HIC. &Y ICIZ0penGL
Boardh' A NSN TS,

This is a secand large work area for lectures in CG and
Windows programming. All 30 Windows computers
have an OpenGL Board $o0 that students can work
efficiently and comfortably in creating their works,

AEa—%E4,/Computer room 4
UNIXDXEa1—#ICiaT0d52 Y, 2w bD—
FEITHT SRR UCCHERICNYT BIRiF®. *v b
D= ZFMLIE T P& Y DIFREIFAREIEY
THHOWM,. RHOBELTHHET S,

The members of this seminar create works using mixed
media, media that is engaged in visual and auditory
interactions with the external world.






SB5/ 55
FICESTOMERSNE HRETIENE LTIHYT S,
H{IC, SATI02—-XVA YAV EAAF -2
3, BHEREMT YA, FEEMNE. 2y hT
— O RIEE SR DN FRTIEDPHRET 3.
The main themes of this seminar is live performance,
sound installation and city information space design,

which are based on the construction of virtual space and
networking,

HZEB6/ 56
EA VA U— 3 VEEDFNE BilTHI-53
WD, RRRBUSFEOHN. HEDEEND.

This room is occupied by students involved installation
arts.

IF«F 12T« A9E%/ Editing studio
BREEOREETOV 2V a3 NILDZFUT 1 —
TIASHOEGEEZ YIS, RIPRET-2L/
UZPROBERI AT LZPOICHESN, REOES
WF =T AT« PADEREEDTLE,

This room conbines machines for editing film and sound

at a proffessional standord. The systems are nan-linear
and open to all sorts of media.

B2k« AT/ Sound studio
LIO—F 4 IHOOSERE. MAERETRALSER
DZ—ZXILZNWFIZNTHIELT D,

This studio is equipped with recordings, SE editing and
MA machines.

=81/ 51

FICEZTOESHE. HRETIBRELTHHTS.
Ny =JRUBEAT « PEDEREICT I -
A5 YHEICHBENS.

This room is for students who are creating digital

contents, including package design and music, for
broadcasting.

g=82/ 52

IVEA—9T5374v IR (CO) PEFARGET
TINTF=2ELTY—LUVARRBLERS, TSk
ERELTRGTHELIIOHOHEEERR - BiEdD
CEEBNET D, PCICESIDCCHHFRBESD
. Al BEREVSERATOERETHRFICAN
FeREBIRERIELTL,

The aim of this seminar is to examine and create digital

animation, In the room there are editing machines for
Windows 30CG.

¥=83/ 53

ZICESOESHHE. ARETOEMELTIAT S,
BICHWE, BFAT 7. Ry bD—27, BREE, X
T4 PRERSTET A VCHT BIERBNE. HIRETS.
5T 4w FHA RS, JOISSUIBE. BRT
J A ARWAEZ B,

The aim of this seminar is to study and create graphic
designs on using paper, electronic media and the
network.

84,/ 54

FICEZOIESENE RETIERELTIET S,

IS, PIAT 4 PTOZHAEDDEL, ARDEI LT
BELRBE LEHEAT « PICKBILHEO 2T —RICL
TESFNE. ARZT .

A=V IAATIA AL DAT] - 2GR, e - 5
BORENERNR. &0 - ASHETRER 5.
The members of this seminar create warks using mixed

media, media that is engaged in visual and auditory
interactions with the external world.
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Before/After. ¥ v 7. ¥4

The 1998 Annual was produced over one year and features works
and projects that students presented. For the main content, each
work was summarized in an interview, and explains along with a
system diagram, with everything organized into a book and
CD-ROM. Including a pair of glasses, we sterically introduce the
facilities, and carefully and thoroughly introduced the IAMAS of
1998 (including student questionnaire surveys, a summary of
equipment, events held, etc.).

Form Double Hole Binding

Size 225mm x 270mm

Contents Works, CD-ROM, Works Book, Rooms, Before/After,
Map, Students
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Catalogues previously published at IAMAS have been reorganized into IAMAS BOOKS and turned into digital books.

EHAE | How to use

PCTHIE | Via PC

OEXDFEWNS
- Adobe ReaderDi5&
TLE D) #EexFE-> TARE L TCSHABWCLZITET,
- Apple 7L E2—0DFE
o R)N—; ZBREUTHBWZZITET,

How to use table of contents

- For Adobe Reader

Access as table of contents using the “guidebook” function.
- For Apple Preview

Access the “sidebar” as the table of contents.

QIR REEE T YT 2F—T— R PERTRE R
BDO[F52ENTEXT,
- Adobe ReaderDig5&
MRE>EZRE bULLIFIAYY R+F
- Apple 7L E 1 —0D5HHE
RERICADLTLIZE 0N,

Keywords or names can be found using the search function.
- For Adobe Reader

Edit = Simple Search OR Command + F

- For Apple Preview

Type into the search window.
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Most festive time at IAMAS
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Master's Thesis
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EBf Talk Session
Fuyama Taruto Qishi
Akinori
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Most festive time at IAMAS

#1L E / YOKOYAMA Tadashi

IAMASZRO A 2071, WOBTHFI-DITA-RAOVELEERLELLE
SADIRATHRENEEINS, BFE, FnFnCBEERS LAERERAT, S
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iPadTRIE | Via iPad

XiBooks T CHIHZHEL TWET,
X Use via iBooks is recommended.

OERXRDFEWNA
AZ2—DYRAMRENSBERZE CHRAWCLETET,

How to use table of contents
- Access from the list display in the menu.

QOMRREERE TR YT D — T — RPEZRIRE S
BDOs&ENTEXT,
X Z 4 —DBRRETFA AVHSBREWNLEITET,

Keywords or names can be found using the search function.
- Search from the search icon in the menu.

1739 LAy oy

(Q 1amas @

¥ RiRY President greeting, 5"—
IAMAS® f§ hphia &

SRR President greeting, 5X—
Most festive time at IAMAS

Androidim Rk CEE® | For Android

XEEITDinKR, 7 7UT—2avici > TFEREENEVLSHELBWEEDNH D XIT DTS TESIES W,
*Please be aware that depending upon the terminal/application used, there are times when the table of contents function

will not work correctly.
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