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hands-on movie [X—%JL ]
1 FHHEF

hands-on movie "bagel”/Atsuko Uda
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Hands-on movie means visual contents
asuming that the distance from which the
person is watching is short. Moreover, it
indicates that this image waork is created for
individual use, similarly to reading a book.
The main features are the following three
techniques used: interactivity (by directly
touching the TV screen, you are linked with
the image of the contents), penetrable im-
age (feelings that could not be expressed
by words are laid out on the screen as text),
projecting numerous time and parallel events
simultaneously {separately to the main story,
a side story in 640 X 120 pixels is projected in
the bottom of the screen, which expresses a
different time form the main story).

WEE

A b= —OEFPiC, BECE2 > TELLS
DT T3 ERHDEIAvE—IHHTLEID
T.ZhICIB-TEEL T LS,

Viewing method
Please view facing the screen and follow the
instructions in the messages that appear on
screen during the story.

FHHEF/Atsuko Uda
1973EMENREE h, BERFRFES L FTUTTYA L%, IAMASEBZMTHT 3 — 25 V4R,

YA A =TI —TFLT A NLT L RATAINKE, 01X Y S F V20TV I A 42— TWEBHPIEN.

Born in 1873 in Kanagawa Prefecture. Graduated from Tama Art University where she studied Interior design.
Graduated from the Academy in 1998.
In 1999 won the Grand prize in the Image Forum Film Festival.

In 2001 won the “Canon Digital Creators” Gold Award in the Web category
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PictChain —Chained picture searching system —/Fumika Kimura

ADLOFRD, BEFEEICRE LIC CWEBKPH
REEETICBRRT A DDA 271 — AU
DVWTHIRLE LA, SEREERRRICHSR
RN, CDYay 7RBELEDEEE A4
TP—ETBHIETAI-—FOREKES %, BF
ZRIEHT L OEM 4 —-T - R EHDER
TS A 2 — T —AEWELE LI, F
hA Z D PictChain T ¥,

PictChain TR AL %7 J—F + boidEF /I %4
LA E TEGMEEEE L ERCEY £
SIHEVETHEMENET. TLT. Z0OEIERE
ERED DDA vy FILE-TWT, 21—
YHEEE DS LBGEZ v VT D& KT
BEFOEGEERDICA-—LLET, 2 —HitE
WEIEEZH D, BPhDERICR2ET Y 7
ELENFSERENYBA TV I ETA A—
JISEWEHRERT LD TEET, 1A=
PELTEBATLE A EEE, ERUAOES
BEITVITHIETLEEREL BRRIC
RN TEET,

| researched interfaces for retrieving from the
human soul interests and impressions that
are particularly hard to express. This time |
focused on image retrieving and retrieved
interests of users by using the space of CD
shops, book store etc. as models and created
a screen browser interface that has an inter-
face that makes you want to operate it. This
is PictChain.

s .

In PictChain the images fly around in cyber

space and form groups with images of simi-
lar color by exaggeratedly moving artificial
creature boid model. Therefore these im-
ages are operation switches and when the
user clicks on the image he likes the display
enlarges this image in the center. The user
gets more interested, clicks on other images
that he likes and by doing so can search for a
similar image by changing the screen. When
he becomes out of touch with the image the
user can click on a different spot and return

to the display overlooking all of the images.

AHLE Fumika Kimura

197764 Fh, BREHS, RMPHCEMEHED -2 £28E, FXERIC THERELS (MRS, WHEl
FEMAFRAFCTAT  TREBLNE. VI FI2TI 2871 -AOMRE LTV S,
Born in 1977 in Gifu Prefecture. Graduated from the Aichi University of Education, Department of Information

and Computer Science. Obtained a Master's degree in Education (math) at same University.
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Karakuri Block/Natsu Kawakita

BEEAVANREBICESWTEREBREER
L. BIBREABAZ A TEIRBE L THE
ERfAl. oL TOv IR FOUSICO
ARKEXTHBCE, BERBAEH I FO-F
THdHZ &, 7Oy 7D LI GHEAEHEER
BEICT B, EWI3D2DT242—T1—2%H
Y ZECE-T. HEOHMBERT — LHEIZIX
AW EBAZENTEADTIHEVWSE
EZ TV,

I-HE 70y TOMAEDEIIEFPIEFRO
BRETHZ LA TE. RETEOEO S 28
L #BLTWVWA, &, XX, Fv v
FR=I NILIDADDAZ T 7 —%ED
ATV EREL, D27 Y DOHIBRMERP N
DI-Ya>OreedaRiTli.
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This is an attempt to develop a small exciting
devise with a characteristic operating meth-
od. As the karakuri block can fit into one's
palm, the surface is a controller and they can
be combined like blocks, | thought that by
implementing these three interface condi-
tions they could provide excitement that the
old portable game devices do not have.

B A BB A (XA AR S B T BIAHET ROV e O, ,CaBSHBANC NG I FEMHIEED U v CRBE &Y e O\
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The user can choose the order and the po-
sition of the blocks and enjoy the exciting
image changing. | suggested a content that
consists of four metaphors - book, puzzle,
catch ball, parallel, and experimented with
the expandability of the contents and the
possibility of variation.

JIHEZ=#/Natsu Kawakita
1980FFMAILMAE = . BEAPWERER =,

Born in Wakayama Prefecture in 1980 in Wakayama Prefecture. Graduated from Shizuoka University, Faculty

of Infarmation, Computer Science Course.
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Workshop/Yukiko Ina

R hETOFEHEEL T, £hIT- REHIC
BHOEBMEPHNE. BIEHEEZSFHRO—
ELTEDHEEEDAhTVAEMNBBT VYD
OICELEHF DL IICEN LA,

FDEHI LG, WEORBTH /NPT,
BEF,LSERROBMBIYIEE W [EEHFE
BlEWSHBPHBEYE L, LY LBEZ
OEREABTE. [BHEOHBICES TS AHR
BhroflENaBEETIenIbEbED
HELPoHHBENIRBEICHY £7,
FTABBRROFPIE, FEDALBICEHTPR
B HROEWVEEREKSDELV, ZLTE
DFEEDAELCEVWT. AerNE 2T E
EiohdL50FHIEERE, EEZ TV
7.

FORIVAAZHERICEY, KADPEFED
ETHENEIOLD CHECERFERLS L
IBRE. COLIE[HEVERAJCDWTHE
B -BREEFLTELVWEERAELE, HAT
DEBEHFEINZELR=—LHATEFEL
THATZOLL AEFY, TORBAOFEL
BASXBMEmELTHoE L

Through my activities up till now | started to
have an interest in artistic education that is
said to be effective as one of the ways to cul-
tivate a rich sensitivity, intellect and creativity
in small children.

A few years ago practical subjects where cut
from the curriculum of elementary schools,
which are the main place for education, and
general subjects were included. However
now this lessons content is in a state far from
the original ideal of having creative lessons
unrestricted to specific subjects”.

In such circumstances | want to give the
children lasting experiences of emotions and
discovery. So | am thinking of doing some-
thing that might become a trigger in the lives
of children.

These days digital cameras are very popular
and naturally any adult or child can take pic-

tures. So the idea was to make them make
new discoveries about how "natural” it is. |
explained to them the structure of the cam-
era using the Pinhole Camera, which is the
prototype of such cameras and asked them
to take pictures of scenes and places they
liked.

fREEHFF Yukiko Ina

1979 BHRAEE N, 7 FIT Y R (2001,2002). ExE(2002)iHM. RWREETET T+ TEBET-T

Wi,

Born in 1979 in Aichi Prefecture. Exhibited works "Digital agito”(2001,2002) and "Starvr exhibition”(2002).

Works as a volunteer at art galleries etc.
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moment-monument
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moment-monument/Masako Hiroshima

RERBERELSTVHRERNEF—T(C
EoTwW3, BBEE - E D & 24F O REH
PWHET S, EHEHI R TIREL 24055
EVWHIREERDOHDET.

I B FF#F /Masako Hiroshima
1981 EHRREE N,

Born in Gifu Prefecture in 1981.

3 4 5
HHM@\HHH |

The setting is the house where | was born
{which is now vacant). When you enter each
room, part of the 24-hours recorded film is
played. The viewer manipulates the time axis
and gains a fresh understanding of the length
of time that 24-hours represents.
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low/Hiroaki Goto

He2HEOWERES ARG, $CICAE-TL
F5HME. BB LESKEINICEEN S L
o I ELAOEETEREINLTVADN
ZLbTHIPT. UYL ZLTBICHEZ R I
INEF—FhrH-oTLEI. COERETOH
HEDELFIBLTE-IBFTH 3,

ZOBF B LR IFo T, 886K T
FHICBEDTHRMAALE DD ERML{EY . £
hEfBaEhRAb0DE, Bhic)BEhBEE.
TOBAFEFEMUEBZIAZENTED, —2
DOEFICEH 12008 BEOHBMEFEHL T
B,

o*T - -

Newspapers pile up from day to day. Time
passes and they are submitted for recycling.
Cases where old newspapers are used for
anything but paper are negligible, and recy-
cling costs money and requires energy. This
is a chair | made using old newspapers.

~

-,

-

410*410*420mm

| fold newspapers to make them long and
thin, and pile 6 of them alternately on top of
each other lengthwise and crosswise. After
making a number of these parts | bind them
together with a strap. If one part is torn or
dirty | can change only that part. | use about
1200 newspapers to make one chair.

—  {%FE9%18 /Hiroaki Goto

1982FFHREF ho

Born in Aichi in 1982,
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“1 never forget your voice”/Kensuke Tobitani
B, v b7 - 7HROBRAECHEV, —E
ABT 7+ X0TEEA IRIRE ( BERT T N2
(ML, CORBATEICL > THR2OM
BEONZELTETEY., 20EHLPTH[EE]DY
F—T—FRIZENBIBORIEBICSL, FE
F—REOAREIE—IC L2 EFERE, BAA
DT 74 —DOFH, PATFLEXa VT
OREEHIThiLE Y HaEu,
ZhSOMEREOR,» SRERIIHEEE L
foo BEFREMNEECRELY, BREAAD
PERICEEFEL TWAY SFHE VWO MEEED
HZWBEABRITHEYEZ v IRAICEBL,
FEICHBN A UME TETOOE— 5 ANT
REELTCOFREBALEOTHS., D
BRI, ADNKZT—FEAFTILHICH
wicndq 2B ETNyH-—OTOFS LA
ERTwELHEL,

“bh-b‘*&q-.‘“

TV monitor TV monitor

Audio in

PowerBookG4 500Mhz

Audio out 3,4
Audio out 1,2

Audio Interface

VGA out Firewire

TVEZ&—IIMLEEh3{EEFE L APC
LR EREEETVORAE—H—ICL-TE
RAN=ZIZHEL. TOERSELFYHOES
EO_EEBOEMESE L. % O % 5P
HeELTHEEHZILIYZAICE-TEES
UATFLDEING A—2ERE{ETE, Zhic
SHEHRBRERYOEFRIOEIT TV
¥, SOIN—TORES D —EDHERT, Tt
ELTAVWTWAZ 2 — 2% v 22— HERKE
HOESEWE S L EREERBTIHHEAIC
E-oTWwWd,

M58 /Kensuke Tobitani

P il g

Currently, with the expansion of the network,
the amount of information an individual can
access has increased rapidly compared to a
few years ago. Due to this rapid change, a
variety of problems have begun to surface,
and the keyword "copy” appears in connec-
tion with a large number of such problems.
An infinite variety of these can be named,
for example, the breach of copyright due to
illegal copying of music data etc., leaking of
personal information and problems with sys-
tem security.

This work is composed based on this prob-
lem-consciousness. | focused on the fact that
unlike genetic information or fingerprints,
your “voice” can be said to be personal in-
formation that while depending on your indi-
vidual body is free from the physical matter
of sound waves. With a mechanical tenacity,
| composed this work as a device to produce
such copies. The process is not unlike the

program of a hacker who obsessively repeats

logging in so as to acquire another person's
password.

A synthesized voice created by a PC, syn-
chronized with the images projected onto
the TV screen, is broadcast in the exhibition
space using TV speakers. The distance be-
tween the two voices, that is the synthesized
voice and the actual voice, is calculated and
the value is set as the performance function,
and each parameter of the voice synthesis
system is optimalized by a genetic algorithm.
In this way, the synthesized voice is made
closer to the actual voice.

Further, the work is designed so that during
this loop, at a fixed probability, a newscaster,
who is used as the subject of the work, utters
words which would never ordinarily be used
by such a person.

19785, RREEh, BRNFERCETNSBIEBREEVEASICES,

Born in Tokyo in 1978 in St. Luke's International Hospital. Breaking a record of amount of “breast-feeding”,

he became what he is now.
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A.T.U.S. —Access To Unrecognizable Space—/Toru Hoshuyama

1+1=1=0
1111111

+4+ 4+ +++

(LR

I A2 =23 .
W e b 3RT- b 2EL L FH1 A
DF 7O—F verd.0 |OHREICE IV THER
ENTWVD, CORMMEEBTAT/ICEMEL
3. FEODSHEHYFE(EEOBICEVT
—FILELALIETEHOT. ZOEREF
DH/ELOWEEBHICHSDHLTWVS, Thid
AL TFaT7I-F—rEETIEEL, 2
%~ &XFAO [ Contextual Designing] T& %

ILAb: [HEOZRME] R x—LTL—

g

b RAPH—FX2, 22 %503 AIE[IEHE
DAyE—V][EBHRY, Avt—YREI b
A—FeLTHELSROh, HIVEETES A,
EWMBHEL. WOETH, ECHIZFERELREY
3. b Lhkw,

IAMASIE LB 725

This installation is created on the basis of
the understanding of the world in my IAMAS
master's thesis Various Trials—Approach
to Trans modern Design ver.4.0.This thesis
tends to cover at once the various states of
existence symbolized by "nothing is every-
thing in the transformation phase”,and the
work explicitly represents the structure of the
thesis. This is "Contextual Designing” of the
forthcoming civilization, not conceptual art.

Elements: "Non-existent space”, air, name-
plate, 2 postcards. People who come here
receive an "inexistent message” and take it
back with them as a post card, or they can
throw it out, destroy it, and it will probably
continue to exist somewhere forever.

00 [1 |2
-
T

EE I/ Toru Hoshuyama

19645, A4RABEMEEh, FYA CMEHETI S 71 v 9T LOF S RILER. ERERREYES CMD
B, Wik, ¥ BFEOFHALTOS2 T MIEE, IRF- R [MERFY L7082 ],

Born in 1964 in Oita Hita City. He is engaged in digital deployment of graphic design in design related orga-

nizations, and in popularization and education enterprises. After becoming independent he will take part in
design projects of companies and organizations. His research theme is “"Complex Systems Design Process.”
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lconnote/Ansgar Vollmer

icqnnote

Steps for Pictogram Archive
and Pictogram Search

lconnote.netid, AL EBRICE It~
Foou 7 (B, Y%y 7 A (HER). 7
STy 7 GERR)ICE > THMEhiE
TS LHGRS) ET—h1 T LERT IR
BR-GALBI DI E, ZOTTHA T
. E7 M LOFIEEY. BOHITEL 2
GEFSLE, 7)) -9 ThS{EEFHELH
ETEHEAX—LERAVWTARTEZZEFT
&%, lconnote® > A7 ALl HFIEREICE S
ZEEBMELTWVWS, FREFADEYZ RIS
Lty MICR, BAcHEENER. TS
B, T -, AR, SEETREE L
EHiz b BRI TV S,

iconnote

= -

] Ay Tt Rl
lconnote 7AS T 7 biE, EY FTTLE, R
HHBREPERICEOIVWTHETIHATH
3, COME7O 7 bOEMIE, EYRY
FLOFR =241 R, BERICEDIVARAE
HEWETIETHB, BBR. ThbDB,
YA HLDRBICEY F—ENX—2
TETNISLEXDHFREERMTB L
HEIRET H 5.

http://www.iconnote.net

lconnote.net is a web portal offering compre-
hensive services for the archiving and sharing
of pictograms, which are analyzed following
clearly laid out semantic, syntactic and prag-
matic criteria.

By subscribing to /connote.net, pictogram
producers can publish their work in a variety
of schemes, ranging from freeware offerings
to customized licensing agreements.
lconnote's system of certification aims
to become an internationally recognized
standard. Each pictogram (set) is tagged with
a rich array of labels with information about
detailed visual attributes, application specific
characterizations, designer, publisher,
license-holder, etc..

iconnote

The /connote Project is an attempt to classify
pictograms based on their visual attributes
and meanings.The goal of this research proj-
ect is to develop the theoretical framework
for a pictogram web portal.With the help of
Semiotics, the science of signs and symbols,
it is possible to analyze pictograms and de-
vice classification schemes for their handling
in databases.

Visit the website http://www.iconnote.net

Ansgar Vollmer/ 7 > A4 —+7 7 —

TN SEBERR SN CERFYC LKBRUT v N g LRETFYA %8, FLCERTFYS K

BTCFa—4—ELTHRBICHLY, 7U-F22ELT. VI 2T 70O (Lexwaredt) TA 2 -T2 1 AF
HANARDD, A1 F—T A REA LT A= aFHA L EEHHE L TER, DAAD( F 1 VRWTE RS
DRADTFF2IA bREELE L TIAMASICTERE L. Iconnote70Y 7 b ERRE 3,

Studied Design at University of Applied Sciences Cologne,KISD and University of Wuppertal,

Worked as a tutor at KISD and as freelancer for interface design at the software company Lexware.
Graduated with the main focus in interface and information design.

Received a postgraduate scholarship by the DAAD and realized the research project lconnote at IAMAS
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WaBlog/Yukimi Yamada

BIEH 5 — MG blogH v FOBEHIE, BEED
BRHEAADZE. BAOXEDLANLICE
3HOHFE, BEEORKIZLY, WD
OAFTNEEDPATVE YL FFBVHF, F
DIEDQUVEDERLAILTVEHEELS
WweBhbha, BRETR. SEOATIVD
BROHHIEE S, LEDLANLHFHFE—Eh
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EIREELL, ChHMRAICKHEL, XEDOL
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The appeal of the present day general blog
sites has a lot to do with the level of per-
sonal texts not to mention the quality of the
articles. Although there are many sites that
are divided into a number of categories ac-
cording to the administrator's hobbies, it is
thought that there are also many visitors who
enjoy one of them. Although only informa-
tion on a specific category is gathered on the
bulletin board, it is difficult to pick up only
the worthy information, without unifying the
level of texts. Centering on these faults, |
created a tool that supports construction of
sites, which gather only information on cer-
tain fields with a high level of texts.
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THEZET. BHO/ A XIMESRB &N
PhhD, T, RARL TTeam&#8E 72
B, XEOLNXIYFE—LEhi-EEBrEx3
ZENFEN S,

When a blog is constructed using WaBlog, it
is possible to build sites that are updated by a
Team set up in a certain category apart from
personal sites. By browsing personal sites
for favorite personal texts and by browsing
Team sites in order to acquire information on
a certain category, the affliction by unneces-
sary information decreases. Moreover, it is
expected that articles with a unified level of
text will be gathered when friends set up a
Team.

LA EBFH3E/Yukimi Yamada

1983FBRRE Fh, BFEPRICT, EFEEARBOIRFERRY 7 b 2 7HRBFERSBY. 227
CRHSLETIFRMESIFS, IAMASA SRR, ERICEDN I L AFLMELECHb S,

Born in Gifu Prefecture in 1983.When she was a high school student, she passed the Ministry of Economy,
Trade and Industry National Examination for Information Processing Technicians and acquired the qualifica-
tion of a software development engineer. She displays good results at contests,competitions, etc. After enter-
ing IAMAS she has been engaged in the configuration of systems that can be actually used.
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Mitsuya town Computerization/Akemi Wada
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The community was supposed to be a place
for perfect communication... However now |
feel that this role is lost. That is why in order
to revive the local community, | engaged in
revitalization of the community utilizing IT as
a tool. | proposed to the community local re-
vitalization, which utilizes a Web system de-
rived from a survey of the present conditions.
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| proposed the construction and practical
application of a system, which unites "local
currency” with"recycling”, and introduced
the form that is actually applied and its devel-

opment in the future.
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FIEBA%E/Akemi Wada
1976 RIRE T h,

Born in Gifu Prefecture in 1976.
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My words,your words/luko Matsukawa

BILEFEN L 2AHZ Ay E—VRLTFIED
WTWE RUREFTVAyE—JRTE—
EDEBMERD. TALEBTIRTT. Avt—
VR ITE, ZhICHE-STHOA v E—
THBEBLET. My TOBME L IGERE
LT ZFRICDWT Ay - |/EAHLET,
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KEREESATVWETH, 7V v 27T32ETXY
FREEFCLY, BOTHIABTIRDD &
IENET,
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My work is a notice board on which mes-

sages that include many of the same kanji
{Chinese characters) move towards each oth-
er, and messages that don't have any kanji in
common are kept at a certain distance from
each other. You can drag a message, and the
other messages will also move accordingly.
You can add or choose a topic and write a
message regarding the topic. The letters of
each message are arranged in a circle so its
relationship vis-a-vis the other messages is
easy to see, but if you click the mouse you
can change the message to horizontal format

and read it.
—  RJII#EF/luko Matsukawa

1975 FR/AREE N, EROKEFAFUUNETFEUETEFESE, F¥E, AFLILVTELTSERE
& GEMEES R T EREBHESHT AT I - (AMAS) A%,

Born in Fukui Prefecture in 1975. Graduated from Ochanomizu University, Faculty of Letters and Education,
majoring in education. After graduation, she worked for 5 years as a systems engineer and upon leaving her
job, she entered the International Academy of Media Arts and Sciences (IAMAS).
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| Agree/Koichiro Shibao

COERE. ABT2ZEE27—7IZLTWVWA,
it BAYRELLZLOOBRN EDHK
ILEZNPESEV, LA L. BRI
FAETHHESILBEELTVWR(FIAEY T R
DITEA A M—NTEE. FHFERICA
BT3EM). COERTIR. AEDER. 183
BRI ADTEATHLE, it IEREA D
LENNAEL,

FEIRL #y4-
D F ‘J-E;LL*.“M

V-3

EHEE, D VICEY, FLEXRS, 0%
YOLEICIE, REBDES DTV LEBEED
BUWTH3. FLEKIE. BEFREATWVT.
HLEZOMEFIRAThiE. FOE2- 58
B MEPFBAECEThEROR 508 &
BEEZND, TLEOBMIGIE, BET S 14—
JICEFRELTWS, BEHEL. BEELEBLY
o, FORK2LEJTIEIZESES D,

This work is based on the theme of agree-
ment. We don't know what the results will be
of things we agree to. Yet, we are faced with
more and more situations where we have to
agree to something (for example, when we
install software we agree to the usage license
etc.). In this work, as a result of the viewer's
agreement, a bomb goes off and people die.

Perhaps we are all like cruel gods.

The viewer sits at a kotatsu (= low table with
a build-in heater) and watches TV. On the
kotatsu table-top, there is an operating panel

with a red and a green button. Images are
shown on the TV and the viewer is instructed
to press the red button if he wants to see
the continuation of the images, or the green
button if he doesn't want to see anymore.
The images relate to a bomb explosion. The
viewer, although he feels cruel, will probably
press the red button.

Z R —HB/Koichiro Shibao

1976 F A REZ N, B4EIEZ2H->T. IAMASICAEEN IS, BatBORATH SKERIET. TE%

o

Born in Oita Prefecture in 1975. There were various things that | wanted to explore, and | found myself at
IAMAS. | completed my Masters degree thinking and worrying about a variety of things. | haven't decided my

future course yet.
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This work is a 30-minute concept album that
records a day in the life of my grandmother
and makes a time graph based on that and
then creates a melody. This "one day” is
on the eve of my brother's wedding. | have
recorded the day when my family and my
grandmother met for the first time in 12
years. The time of the recording is 8 hours. |
have edited it and created a 30-minute musi-
cal artwork.

The small changes in an ordinary day, the

12-year vacuum between our grandmother
and us, one day in the life of my grandmother
are inserted into this CD. Our relations and
memories that do not change even as the
years pass. | would like you to feel some sort
of nostalgia when you listen to this CD.

1983E REBATE = 1o

Born in Kyoto Prefecture in 1983.

R & B/Kaoru lzumi
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memopad/Emiko Takahashi
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| chose to expand on the web contents cre-
ation work that | have been doing up until
now, and take the opportunity to bring it to
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B % F/Emiko Takahashi
1984 F I RIBE S h, SERPREERIAMASAZE,

Born in Gifu Prefecture in 1984. Entered IAMAS after graduating from High School.

T YIZiEE  some kind of completion for my graduate Ly
work. The topic is my private life. | recorded 6
all of my activities during just one day and ;
turned this into web contents. | wanted to b
emphasize the sense of scale extending from ﬂ]
big things to small. s
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aggregation/Kohei Kawasaki

INVZ Rz TR, OXYEa—2DOEHIC
doTERShZBEPEEICLoTHEHREN
1T IT4 75T 08 AT A TIERTH %,
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S5THD. SELFLBFOETELY . 4
BfASFRISLIICHE-TVS,

BFICOWTIE, RGBOIREDHS —F +—
FEEECEEL. FROFREIERGBO3E
EHRXELTVEVRENER (M) CEE L .
FOTBIET,. BENSLUBEXTEEVD
WREFBONBIDPSETHB, . ATV
rEEFE. B EREICREBLTSES, 7
VIV M EENSH-TAKR) ER oY, T
SF-YalOPICAKRIF BB ETEIOA
TOT T M ENELWEEALEDSTH B,

1981 FERREE h.

Born in 1981 in Tokyo

aggregation is a reactive electronic media
device composed of various colors and
movements generated by computer calcula-
tions. A variety of research has been done
regarding colors starting with Newton and
Goethe, and continues today. However, most
of this research is specific to still images. Fur-
thermore, in electronic media, in most cases,
the colors are designated from the start,
and hardly any research has been done into
cases when movement is combined. For this
project, | created various interactions using
programming. At the same time, according
to the way the mouse is operated and posi-
tioned, the form of objects and the method
of operation, the colors change, overlap and
interact in a way that is special to interactive

media.

| made the color scheme using the RGB pri-
mary celor chart as the standard, and made
the display surface of the work a black (dark)
color scheme with the three RGB colors not
emitting light. This has the effect of allow-
ing the light of the color to emit more light.
Further, the objects themselves have a color
scheme arranged with white (light) as the
standard. | chose this because the objects
overlap and produce a white color (light), and
| thought that by having white (light) within
the color gradation, the objects would appear
even more beautiful.

JIF#E/Kohei Kawasaki
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Colors Dance/Chiharu Tose

HARBOMTH 2 FTREOEL S ICHL S
N, ThERPRINELEAS- 152 EE
BICEDPTIERTELEWERS hEER L,
BIBHAEAEHE T, —DDELETSH
WENELTESH LS EFIEL . RES[E]
IKTFBHEMCEIN, ETHEKEE-TL
Foo £ 2 TSEDEEFIEICH > TEHRDIF
EE(BIEVWIBDELT ETERL. R
LTdadDEBVEIHEL .o

| was deeply attracted by the beauty of
Chiyo-gami, which is a uniguely Japanese
type of patterned paper, and | wanted to see
if I could produce a work combining this with
the character illustrations | created. For the
background, | put together photos to produce
a single static image, and refined this as a
work of art. | have always had a strangely
strong emotional response to “color”, and
color has always interested me. Therefore,
for my graduate work | wanted to do as
much as | could to discover and research my
favorite “colors” and this motivated me to
create this work.

418 T/&/Chiharu Tose
1963FRME £ h. MBEMBMHENTIEE,

Born in Aichi Prefecture in 1983. Graduated from Asahigaoka High School.
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IAMAS 2004 PR/Kozue Umekage

FACESTENRSOBED & 13, BFRTIEH 507
HMBTEILIIHD, HETEZZEILLS
T. BOFE- < {EADAIZRTSHS
ABH B,

IAMAS 2004D LB DN —ZEHL BT b
. EREHIETBICHAYDE L 5[ 5HE]
P[BEIFRBLTVWS, RX2—13/)IT—
DA ETARTEARZET. BHLASHE
ZRIBEORS ) EEAL TV,

u1)>3,>—=&_~nﬁm“

A O O Mg

IAMAS 2004D L3R, KX Z—+ FF - KA b
A=K 2Ty FOER. FXa—-120
FR7)— Rl #FERL. 20880/ -
arEDI{N, RBALERA. Th¥h20
HTEOMRT 3, BRIEFNZASZ—Dd,

1983 FHEREE N,

For me, the attraction of print is simply that it
can be reproduced. The ability to reproduce
the material means that something | create
can be viewed by many people.

The illustrations | created as the base for the
IAMAS 2004 publicity material portray “ideas”
and “thinking”, which are necessary ele-
ments of creating an artwork. By creating a
whole range of poster variations, | empha-
sized the link between the places where they
were distributed and the Graduate Exhibition
hall.

| compiled the IAMAS 2004 publicity mate-
rial, poster, filer, postcard and pamphlet. The
poster uses silkscreen printing. | made 20
variations and printed 20 copies of each to be
used for publicity and for exhibition. | exhib-
ited just the poster.

H5&# /Kozue Umekage

SREYEE IAMASIZT I Z 71w 27H 1 &8,

Born in Shiga Prefecture in 1983. After graduating from high school,she began studying graphic design at IAMA
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michikake/Rina Okazawa

IDF-THERERICH2 T ETHEROITY
PFRDEMERITBEMBEFIET D, 25752
EICE- T, BRAREEFVEDI L2 ICTREL
THEFEL TWAEBFREROE D, &4 FEOMEER
RN 2o ELHHTERET 2HEADER
ERELA LWEBHORT. RICKES &,
ROyt s, BEOFT, BAOUE
cE BRCETh2SIGPTLEERBLT
H5A6. EER B

SHBAZEE I i —2IlEREN T WS,
Fy b= LTADERDFT—2~N=2X
HoBmEE P RERE L EREL. T0EE
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DHEPTDFRERRT 2. VEHRELY
TP ISWEER - ELEEILEEL
TWd,

[#;2#8%5 /Rina Okazawa

By having these lamps in one's living space,
the light in the room acts in concert with the
phases of the moon. | wanted to present the
values of old Japan in which people lived in
close communication with the natural envi-
ronment. When you go home after a busy
day, the light of the moon welcomes you. My
hope is that when city people use this device
in their own homes, they will be able to feel a
sense of calmness, like they are surrounded
by nature, even if only for a moment.

Each lamp is connected to a computer. The
ratio of the visible to hidden surface of the
moon and the times of the rising and falling
of the moon are obtained from a moon infor-
mation database via the internet, and these
values influence the changing light volume
and colors of the lamps, depicting the infor-
mation about the phases of the moon. The
changes occur slowly, to such an extent that
it is difficult to notice them at first glance.

1980EZRIBE % . [Theatre Street] (2002%), [B#EE vol.001
AN EN A28 =DLy Y AoE2=8F1—¥y 72— b 20028). [333] (

DFE], 03F) N H B,

Born in 1980 in Nara Prefecture. My works include "Theatre Street” (2002), "ldoshobo vol.001 PianoBook”
(2003), and performances including “Furekoto” (Intercollege Compuer Music Concert, 2002}, and "333" ("The

Future of Anti Post Contempararism” 2003).
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KR TR, BE. BZIOIERE. BREBEO
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ENEZ H#1TH &, —FEORRE. HRERTL
T<{h3,

IT7-FTARATLTIE. REFH. 70 73458
B TAVIBEANEMBZENTEZE/TH
5, WThbFLE, AvFa—4%— #$E
HEEOBEDRKICE D > THBEWRE TS
TOEATEL. EBAIKSLFETEII LY
FREhA27O047 b BREFTELD &
T3570tZADM%E,

This work proposes products that are able
to sense information concerning weather
reports, temperature and time from within
natural movements. The interfaces are or-
dinary household objects, such as mirrors,
desks and hooks. According to the time and
situation, the existence of the user acts as
the ON/OFF switch and by doing a certain
movement in front of the product, a set time
and information is displayed.

The mirror display can sense weather reports,
the hook can sense the outside temperature,
and the desk can sense time. Therefore, this
is not a process to obtain information from
particular information terminals such as a
television, computer, mobile phone etc. but
rather begins research into a process to ac-
quire information in a natural way from prod-
ucts within the home.

RS2 AR RAE AR,

2002.

1978EFHREE h, 2002530 FEEEMAREHZ

#AdAth /Takuya Sakuragi
BEET 1 LW TOF7 b FFA HHHEE, R4

Born in Aichi Prefecture in 1978. Graduated from the Tama Art University Dept. of Product and Textile Design,
Product Design course in March 2002. Entered the Institute of Advanced Media Arts and Sciences in April
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21 SRB&TF
cooing/Kanako Imao

M VCEEOL I, BOL I L LD EECE
B.ELSIFEL ok, MESERNIERICE
D) FRELTEEET L S BIRICAE
H120OWrHEHEASHICE, B THV
TWEFEHEVLDHETEA TV, TAL
MWEWHENEERX % 1 DOESRELTRESR
HEWEWHIBLWDSEZOEREHETZICS
o TOEHBICRY - T3,

4R B#F/Kanako Imao —

WEES BfE IAMAS 200431 £ [55 ) R AR
DVD@FK—F 2R b T 7T, [FRIDBHEFH
HEICENET,

- S Ay

| have always liked drawing things that are
like a detailed pattern, and at the same time
are like a picture. Even as | draw myself, |
have always been fascinated by the way a
detailed pattern spreads out on a screen, and
while undergoing organic changes, eventu-
ally produces one big form. My desire to
develop the scribbling that | used to do when
| was little into a work of art motivated me to
create this work.

1981 FBEE Eh, BMREER. IAMASICTTZZA—Ya P FO—1 > 7OIFERRE.

Born in Gifu Prefecture in 1981. After graduating from high schoal, | began working on animation and draw-

ing creations at IAMAS.
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Elephant Machine
22 (EHEET
Elephant Machine/Kenji Ueda

oy hI—IhERTAZEEL, FIATE
ENEENH D, A2 —FDHNIUIE-TW
SN RATTEIRRT—-FPERE, 77
TNEE /BRI VEAL S LT EH/IBELEDS
FRTZ2TODEHERETHYET., BOEVE
THY . BFICZThEISATAICIERAZSRIE
ENAMEOHOLSICER S, FHMLZ
DMLEOHIE, EhbAFTLF 21 TT L
BoTWBDEN, PRYDENDENDED
FZICIFEAEHLT VS,

There are words of desire, which flow in and
never disappear from the network. These are
the search words entered by people sitting in
front of their computer. The words they enter
when they start up the file-sharing/swapping
software express their raw and sincere de-
sires, but at the same time these words are
an anomalous form of desire which is cap-
tured and repressed by the system. These
anomalous expressions of desire are all ste-
reotypes and strongly resemble each other,
but still contain the true voice of each indi-
vidual.

8-y bEICHEEENZ 2y T—7D
VEDTR=T 2 Ry PT=THH D F
CZICFENBF—2QUVEDTHE, 7ML %E
BT -0O0RB7—Fex+TFv—L. Th
FERELTRCEBESALABOR 7Y -
LIS ERE T 5. BEShIWMEE. HE
BV DOPOBGE ) FILEA LIZK+ T
Fr—8hkMEOZ L E (T 71 ILEH /A
U7 bEORBERT-F)THB,

There is a network formed on the internet
called Gnutella Network. My work captures
search words for finding files, which is one
type of data that enters this network, and us-
ing these words as elements, | project imag-
es onto a round screen laid out on the floor.
The projected images are some images that
| have prepared in advance as well as these
words of desire captured in real time (search
words in file-sharing/swapping software).

1979F HMME T h, MRELKPEE,

H#EHEES] /Kenji Ueda

Wy —Lf@70S 7 b2000)0F 24 Uy TEVRT—FF7—F

200082 H. AEREEANTER. T2l bUTFLT—JE LT (BBEFYI T3] (HRF+ZU—. KR

2002F) B EN BB,

Born in Kyoto in 1979. Graduated from Yokohama National University. His work “Paper Game Machine Proj-
ect 2000 was awarded the Philip Morris Art Award 2000, and was exhibited both in Japan and overseas. His
curatorial works include “Projecting the Body"(Fukugan Gallery, Osaka, 2002).
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"KOTODAMA"
23 W K. &F

“KOTODAMA —Primal forms of communication using interactive voice containers”

/Hisako Kroiden Yamakawa

ORI, R AF Ay - JETRTS
Biishohw s[4 F ¢ POFEIE, BF
ICEMS Y2 CEBMELTVET, TR
CTWAAXF A POR) 2 —LDAf A—F] %
MERICBERADZ LT, ARAICD HHEIC
b Avt—VEBAREAT« TOBHEGFB
TEDLIERBALIDERHALDBOTY,

SBICHI L AD[SELL]OFEA A~
VEEIUABNFVTVET, ZD[SHELL]
MOLECE. BEF[SELL]PSRUL

LolEproAvte—YiZOhii&yaen
TEDLICHE-TVET, BRI, TOAS
[AEELIORCELEAvE— Y ERSS
EfE-THCMOET) e TEEd, BE
Ay E—SEEVT, 2OHRFH S IFICE
L. ZD[HELLIRELCLIERAET, K
W BENLAELELIOLIEEFEATA Y
E—VEANR, ROAC Ay -V EKLE
FTo[AELELIBAvE—TVHFARE, HAIZ
EoH RICHCAICAy E—VEBHET.

The aim of this work is to make the viewer
conscious of the "existence of media” that
people usually tend to forget when they ex-
change messages. It attempts to express the
movement of the media, which contains the
message, so that it can be felt both visually
and physically by transposing 3-dimentionaly
“the image of media's volume” which is felt.

Three-dimensional shapes that make you

imagine “speech bubbles” from
comics float in the exhibition hall.
Viewers can leave messages in
the three-dimensional shape

7
/vﬂ’

(retrieve) the message that the person before

through the tail extending from
. The
viewers can also listen to

the “speech bubbles”

them left in the “speech bubbles” using a
stethoscope.When a message is retrieved
and the bubble becomes empty, it gradually
shrinks. After that the viewer inserts a new
message using the tail and leaves it for the
next viewer. When a message is recorded
inside, the shape grows again gradually and
the message is delivered to the next viewer.

Wil K. @1 /Hisako Kroiden Yamakawa

1977 FFRFBAEHTEE L. F -2 P UFPHEER TERTILSMAE & FREIAMAS~, fERICTtells-

phonel (Gallery ITEZA. F#B. 2003%). [KOTODAMAI (BA/S—F v LU T U F 1 &

T

WemEA S, iR, 20035F)

Born in Gifu Prefecture, Ogaki City in 1977. Has been an exchange student in Australia. Entered IAMAS after
graduating from Kyoto City University of Art. Produced works "tells-phone” (Gallery ITEZA, Kyoto, 2003),
KOTODAMA (8th Contest of the Virtual Reality Society of Japan, Gifu, 2003) and others.
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Diary
24 WEUTE (LUEEE
Diary/Chiharu Nishiyama+Kouki Yamada

Diary |3 # % 8t TR L /-EB % web k(2 V)
FLE2ALTRRATE VAT LOBEE, 20
webDA =Tz A AT HI1 L LIEHDT
’g“o BEDA—-ILT FLAICESNEL—E—
HRB AN EEBICY I T EICER
BCLA P hERTVEET,

\4
\w}
I

ER5R0
e B

——————

Diary designs the construction of a system
that lays out animations filmed by a mobile
phone on the web in real time and its web
interface.

The movie data sent to certain mail ad-
dresses is automatically laid out on the web
together with the subject and the body of the
mail.

M DiaryfERFIE

1LERT B
MEBEORECRBLET. DELXETESBENS
SnancylA BB TATOMBRETEATEE S,

web EOFER T + —LAICEBFEOBI & A~ LT FLX
EAALET, E1 - -FADA-LTELAL, k=
LN—SOURLF IR E WX - A BEET,

D'J)‘ ZEEHILT, BEEREL T, BEOHRURR
PERERECETFLET,

iﬂibfﬁuﬁ BT LT. #4A. ZFSZfa-taE‘.)KL. HF1—
H¥—HHO A =AT FL 2 HC0000] @diary.ililjppc i
BLET. EECOA-NLTRLIAEKECHADZILT,
RRLARCHEERI LI TEET,

EENTS
Fa—H —WRAOURLH;http:/idiary.ililjp/~-C000)N
ALEa—REID2TTFI7EALET, o ABEHF S
A b EEERR, AL EEbIE D T—JIIRREN
T,

BIRETS
Editors mode®~<—JIZ7 22T hif, webbTFH X
rOBEFTEET,

1978FFERE £ he AFERERIAMASIC A,

graduating from university

#E LT 8 /Chiharu Nishiyama

Born in Saitama Prefecture in 1978. Entered IAMAS after

1982F RIGREE N,

Born in 1982 in Nagasaki City.

A4 /Kouki Yamada
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25 @EHAHD
Ototenji:A device for learning Braille forthe non-visually impaired/Mika Fukumori
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W3R 25| OEDORIC, mFORIZRITT Blocks that represent the points in Braille
7Oy EELRAL, = 7278w 7@ are inserted into a panel with 6 holes (two
HBHraFOfihadsE, OB IES, &5  columns with three points each). When the

EBAHREET 3. figure is in the Braille sequence a sound

1esuas Bu

sounds. Furthermore, the portion that shows
the vowels lights up.

1@FE A H /Mika Fukumori

1967 EfEAE % h, 1987 FREH RFER, 2002 FEREHHEENR7HTI %

Born in 1967 in Kumamoto. | ted from Musashino Art University, College of Art and Design. In
2002 graduated from the International Academy of Media Arts and Sciences
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on the atomic bomb flash/Daisuke Yamashiro

HEDEAL T T v, TIHEWMFTTE - -
E, HAA [REZNEAL]EHMBLEN S
ottt

HE [EEZT5F2MEL. BELANSHE-
TWEEE|ICDWTEAZNEE, BEAD
HATEE EPrF-TELEBRIZODVT,
FEALBIANRES,

; ;:r ¥
il

H—RTLAv—oA2u—
T4 RERVE, BET
YAHEL—=Ya, MR
F—TOFNER—-FE,
FOHh—FEBEZIED
BICLUBMEI BT IhBIREBE(H—FTL—
Yo 2EHR. H—EFTLIY—TH
H3h3de, B2DH— FILL - TE I BREH
Zo) =t ENn S,
HEh3MEIRLITO3 2,
[1945F8A 6 AL BREHR T ORHEME].
[1945%F 8A 9 A RIGFE MR T DECEEMGE| D 2
2. ZLTI2000E9R MAT X ) hEEER
70, WTCEJVERIZEDRCEFMR | & R & [

E%O

That blinding flash. Us Japanese, who grew
up under calm skies. A generation waiting
and hoping for”something to come”.

| believe that we should take a look at"this
generation, which has given up thinking and
just waits and hopes”. We need to reconsider
the history of the Japanese people and the
era in which | grew up.

This is an image installa-
tion that uses a card play-
er interface. It consists
of cards having magnetic
tape, and a device for
projecting images (when the cards are played
card player). When the cards are played in
the player, a different image for each card
is projected onto the screen. The following
three images are projected:1) the recorded
image of the atomic bomb being dropped on
Hiroshima on 6 August 1945, 2) the recorded
image of the atomic bomb being dropped
on Nagasaki on 9 August 1945, and 3) the
recorded image of the terrorist attacks in
America on 11 September 2001 and the de-
struction of the WTC building. The latter im-
age is projected upside down.

A& /Daisuke Yamashiro

1983FAMREE h, KEFILIESRMB T ARER- 12— A F ¢ VT LHREFR- IMI[ZFERIMEMOD—

ZET.

Born in Osaka in 1983. Graduated from Osaka City Kogei High School, Projected-image Design Course, and

studied at the Inter Medium Institute, completing the Inter Medium Institute Graduate School M0 course.
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1979221
27 BAREF
1979221/Yoshiyuki Sakuragi

WFEIESBAAE IAMAS 200451 fE [ 98] B FR

DVD®H —
ARICEhET,

FA Ty 7T [BIOBTEN

SEBPRERIET 20, FEH 1T
BERITIECDVWTEAELL,

1979F 2R 21H% £ h, HBORMETES
LRUCBICETEhAAL2EZ80OHER 2 —
EIODA 0, FEREENTHo—EbbHEAE
Hl-cepahozL, BERBELPEREVG
NE TATEDBMRETIELIITCZEICL
720 20045E 2R 9B, 5 2A21IBETD ¥
A b,

HARZE%E /Sakuragi Yoshiyuki

Nowadays when the bodily feelings and the
sense of reality change, | considered an ac-
tion that moves the body.

| ' was born on 21 February 1979. | wanted to
find someone con the other side of the world
who had the same birthday as me and cel-
ebrate turning 25 together. | had never been
overseas before and can only speak Japa-
nese, but | decided to go and look for this
person by myself. This work documents my
trip from the 9th to the 21st of February.

1979F 2R 218 E h. 2001FE D 5 IAMASZ 2 S FHCGIO— XTHEM. ZEED2003FFMEMREELT

B,

Beorn on 21 February 1979. After graduating from university he entered the IAMAS CGI course and is making

image works. He was a research student in 2003.
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Compeound eyes' wondering lesson/Ryuichi Maruo

AT TICBE LR E, BREBOIETF
Pk IR E T LERENBBMNICZ A v F
LTEN, FZILFREPIL—LIZ7 7 b®
T1—Fq42>, Z1—KPYhEEFITLE
TLICEREN, VA PBROSELENE
fEAICA % —h&N B, L L. ZOBED
FCiE, A1y FLACLBERN S HIBY
HEWICERIATLEY, ThEAMMER
DR, B BENEBRRTUVIBIEICE. 20
fEEOER & (FEEAFRIC, BRET-o5EIF2
BarwahsrteRI,

Hy bOMEF. 21327, TE. BEOLERE
ETL—L BEHAT, ChEDEREF—
beF oy 7ICELE R S h - BE DR
& T TEIYE A&, TAFEL -
EVIEELSHUBNTIT < LOGBHEE
Lo LALEREUTEOBEY —AHETS
EOHFEEEV,
HA3BHERTMESFBOMICHAN TS, Eh
FUDAN TDBHEFEEIBEEMRLTR
TWaEA3h, TLA TOLSEEBHE
MERAARIC, TCICBRIE S C EREY A TEEF
EEEEL L BEMICHBLTVWARTT
Hd, LFETHhE B EENLBRENEL
THFELYV MG E RSB R2MICEY D
WOhBEERIA—VI—HHEOPTHY.
ThEEDLSIICRUWLEDHIDESL S . 51
@EEIVOIBEERTHIEI M

WFEIEEBIRE IAMAS 20045188 [ 90 BB
DVDDH—F 2 k5 7, [8h] DHFH
MECEhET,

The video automatically switches between

footage that | had filmed in advance, live
footage of the exhibition hall, and a televi-
sion broadcast. Subtitles, frame effects, feed-
ins, feed-outs and so on are synthesized in
real-time, and sounds from a radio and phone
etc are randomly inserted. However, in this
video, using a switching system, several
seconds of non-random footage are auto-
matically generated. Likewise, with regard to
video images that we view on a daily basis, |
think that we ourselves make up the meaning
without regard to the intentions of the cre-

ator.

The making of a video, ie the order of cuts,
timing, insertion of unrelated subtitles, the
proportion and frame of the screen, a fixed
camera.The daily recorded video which is
made by changing and constructing these
elements automatically. The video which
continues being connected induces feeling
which is widely different from what that |
made. But just only doing that, it wouldn't
become completely removed from my inten-
tions and take on a life of its own.

If the video was projected on front of us with
special intention, we are not really conscious
of the extent to which we live with the inten-
tion. Rather we should often be experienc-
ing unconsciously that a video begins to tell
many things immediately to us regardless of
such an intention.

If so, when | create and present a video work
eliminating my intentions and deliberating
actions as much as possible, to whom does
the words and images address to the viewers
belong? And how would viewers respond to
it? This installation was made through such
intention.

YT .

graduation became a research student.

FLEFE— /Ryuichi Maruo

1983FEAMRAE £ h, ARMHE TEHEMET 1 R EETIAMASIC A, ZERED2003EHIAREELTE

Born in Osaka in 1983. After studying design at Kogei Senior High School, Osaka he entered IAMAS and after
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29 HHKXE bari
Chair the difference/Daito Manabe+bari

ZDERESEO—IAS HEWEE T~ v KR This work gets participants to enter a com-
#LT. vhUZZRLICERES h-iREI#5 2 pletely dark room, put on headphones and sit
HEFICEY . P AETHEELMBOZER  on a chair that gives off vibrations arranged

FHERTAE0WIBOTT, on a matrix. By concentrating, the participant
experiences the difference between sound
Wwh RS TUTL and touch.

o3 —) TlEat s
support:Material CO.,LTD
ONKYO LIV CO.,LTD

EhozhdBLEERS I L I3BIZLE - T  The object of my work is to enable people
ABHPSGEHIEEDNERE. Z L THM¥EEE to experience the difference between the
BOERF*FBELTHL)EEEMELTVWE  sounds that they hear and the sounds that
¥ FHPHIES AR TEART S EOEL  come from within when their body is made to
B TRESEZE T, AETCIREIVELW  vibrate, and the difference between the sense
BREEKD-TH57FLE-TVET, (5 of touch and sound. By producing interfer-
BLTWTHRAILLENDEW) ence and resonance in a place where this
cannot normally be experienced, | wanted to
allow people to experience something out-of-
the-ordinary, or something that usually goes
unnoticed even if experienced.
HEAA FE /Daito Manabe

1976 FERFE T, BRENARBELRMINE, DATFLILYZF, 70757 5ETIAMASA,

RE. RREMARRMFE LR HRBHIERBEIF.

Born in Tokyo in 1976.Graduated from Tokyo University of Science, Faculty of Science majoring in mathemat-
ics, and after working as a systems engineer and programmer, entered IAMAS.

Currently a part-time assistant at the Tokyo National University of Fine Arts and Music, Faculty of Fine Arts,
Department of Inter Media Art.
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Kemuri-mai/Jean-Marc Pelletier

[EZNSTHHREY -V ]IDEZERT. D
EYVEBCEELT. A4 —- 3>t
BALV, LALHETIANWELO TN
T4—RLALHFAEV, HDHEHE. b2
P ABOAN2FEFLTELEE»HVE
UTH%3,

COERTR. BENSIAIEESEOTHE P
OEICL > TEENTDL D, BUEFHH A
STwWMEEh, BEDIF1—427095 4
ILE > TEZOMGH AT S5, %Pl
BINTA—ENEORBRBERD D, EEIEST
RRBEORLZFTHRTHY, ABUICEST
BORIEFBRICEDY, EEOTEINF RS
5hd,

iS00 Time Plays 2 2-~(C AW,

Kemuri-mai is a piece that has a beginning
and an end, in other words exists in a specific
time frame. In that sense it cannot be called
an installation. However, since there is no
performer, it cannot truly be called a perfor-
mance work either. It is an ephemeral dance
witnessed by a few people who happen to
share the same space, the same moment.

As the smoke from a stick of incense rises,

sways, twists and disperses, the musical
score follows these movements, as though
dancing to the plume's motion. The audience
finds itself in the center of a fragile and subtle
interaction between sounds, sights and
fragrance in an ephemeral ceremony.

Jean-Marc Pelletier/ ¥ v =79+« NJbT 4 T
HFHAEAPIF—NEEh, BETHBTFEHEEOEHRENMELI 1 -2 702900 — FPBAY-AOZES
5. 1999FICHKH. 2002F IAMASICAS, H+4 FAUA, BERICTHEREREL, 2003EICHT4BES

Born in Montreal, Canada. While at Concordia University, studies electro-acoustic music and composes
musique concrete pieces as well as contemporary dance soundtracks. Moves to Japan in 1999 and enters the
Master's programme at IAMAS in 2002. Has presented pieces in Japan, Canada and the United States. 5th
place at the 2003 Jeux de Temps/Time Plays electroacoustic music competition.
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Dioramas/Kenichi Hagihara

BUSTTREBAPIERA 5. B OERL
5FOUSHAXDEXEHBRY . —2 0%
DHTHHRBHIBRIAZE, —2D1 A -
CHMBENFSTCB, HAD[RE|DHK
Hr—ZADPTHEL TOBETEE

hbEVWEROA A—TTHB
I8 I X Har—2Zh5H
HHZWER EDFICEDS
T. BRETE OFEOAmERL
2ENY FEhiEeB5,

HOWHBEORIZ a4 —ZAPBEESh TV
B, Ya—T—ANLRANREATVWE, -
ZAODZIEBER 7 1 VLA S R - BGIHRT
EEVETOVIVE—F1 M)PFA=TWE,
RSN ROMRIE, ThZh—DDRE
HEEREILLEBDTH S, LWDHO}IFRE
BICEEHREL. P OTORELBEETS, &
HERr—20hh 554 FEHBHLEED
hEHEED,

#k R — /Kenichi Hagihara

| considered the act of filming as being like
a”"souvenir”. From a far away place (To-
kyo), | took away some palm-size scenery,
and when | reproduced this cityscape in-
side a box, a particular image of the place
emerged. The many scenes of “Tokyo" shin-
ing inside the case combine to create an im-
age of Tokyo. | hope that this aspect of the
act of filming will be able to be felt when the
light is taken out of the case and comes into
the hands of the viewer.

A showecase is placed in a dark room. Light
is escaping from this showcase. Inside this
case is an image projection device (small
projector light) containing photographic film.
The stored fragments of scenery are each a
segment of one object of vision. Many lights
project the image into the dark, and repro-
duce the landscape of the past. The viewer
takes a light from the case and walks around
the dark room.

19785 IUE £ h, 2002 FEREMBMEERF AT 32— DSPO—A A%,

Born in Yamagata Prefecture in 1978. Entered the International Academy of Media Arts and Sciences DSP

course in 2002.
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Sync Think Tags
32 fEHfhE BEER
Sync Think Tags/Shinya Fukuda+Akira Fujiwara

BICIEHA AHANTA8R o 424—-T1 12
ORBRO—BELT. FLA A b—325%
TETHY-IEHELE, FYELFS/0
T=l&oT, FLA A =35 %MBIC
HEHDEETETHH, PCERAVWATLA
ZAR—ILTY—LNERREY, RDTLA
VAT ERB LGNS 25T
YarERAWT.BTHHLLFRICFIAT S
ZENTEBY-—LEBELE

YATLIE BRI L 2—T 24 AL FDREIICE
Pl A DAY 1 ZXD/INA 5 —TiE
BERD TLA A= TDTPATFTEN
DTBICR.BLDNA L —ICHRERELATE
AMCFEFEE TRHRAL NOARATEDUEICE
BEA L2 —T 14 ACRRENEFEEZDA
Tl FTM-T. B WELEHFTES,

As part of my research into wall-type inter-
faces for inputting and outputting informa-
tion onto a wall, | developed a tool to support
brainstorming. Using digital technology, this
tool helps people smoothly carry out brain-
storming activities, but unlike brainstorm-
ing tools using a computer, it encompasses
physical interaction in a similar way to how
brainstorming was conventionally conducted,
and aims to be a tool that anyone can use
easily and enjoyably.

The system is composed of a wall-type inter-
face, a desk placed in front of this, and ABG-
size binders corresponding to the number
of users. In order to input the brainstorming
idea, a person writes by hand on a memo
sheet inside their binder and places it on a
designated position on the desk. This hand-
written memo is displayed on the wall-type
interface and by touching it, it can be moved
and edited.

@M {5 /Shinya Fukuda

R. 20035F) (28N,

hition (Tokyo 2003).
BEEH/Akira Fujiwara

1979FRBAEE L. AEERAFFR, FIORECCI-TR F2001F)BERNZW, BF
N=FrJFUF+FRBOEXS (L. 2003F). HEHDEXHBS 25777+ TRR(K

Born in Kyoto Prefecture in 1979. Graduated from Seian University of Art and Design. Re-
ceived an Excellence Award in the 7th Student CG Contest. Participated in the 8th Contest of ||
the Virtual Reality Society of Japan (Gifu, 2003) and the Mitsuo Aida Museum Interactive Exhi-

. 200345) (C# 0,

1979 F KA EEh, R ITEM# PR, [emocao art.ficial |[B (75 ¥, 2002%F) 7.
Info.Scape 70 % = 7+ EHE L £ [info.tablel iR, #B& D ERMMET 2577« TRR(H

Born in Osaka in 1979. Graduated from Kyoto Institute of Technology. Took part in the exhibi-
tion of"info.table” created within the Info.Scape project at”emocac art.ficial” exhibition (Brazil,
2002), in the Interactive Exhibition in the Mitsuo Aida Museum (Tokyo, 2003).
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BRGEE-TMREI2OTH L. BHORELAENICEY
YarTRIE AATR FOLEBICLL S £ A, 2003
F£1114-2004Fc B ¥ T 7186, —B 4980, 498, #
BEWINTx—v 20, BBk

7x7
33 thEEHR

Seven by Seven/Yasunori lkeda

This work is not trying to tell a story through the im-
ages, rather it is an impromptu dialogue with everyday
reality. The camera only exists for that purpose. My
work records the”performance”of filming over 7 weeks

from November 14th 2003 to January 1st 2004, filming
for 49 seconds each of the 49 days.

= FBAC. BAELT. 2O, MOWMORENT 7 /0O
S rEBAERPLEIREEAL Y EUPERLE
Lo HBRELT. ZhesT P30B4BLE L.
BOREDLD. FL—ADREEEANLED, Urk<

T.REEOTMLAAT. BET I TLITAEOD
DERAZVBRY . $NET. 755 MEHIE S
Bhaleld3TELRV. TZILHATHFEELHED
T EIRL B TWIZEKLEBAL R RVR L

HEAELE, BER. CALPERNT, BEH EHE
FPTHEERIILEY, TORMBETRICRADD
BbhHELLE

First of all | thought that | myself needed to properly
understand the technology of the century before last.
| felt it was important that | came to terms with the
technology through my own personal experience. It

AEAEERAEDTEDEAXLOOA AL, AOEET
To BB Z{TEOEETEN F LA, MELBETRRY
BLFVWERBST, SOF=A- a3 RIORD[ A%
ANBMIEREIIELEDBOTT, HBOBRBTHIF3Iv 7

AEXE
34 FEHER
MEXIMEX|/Okada Rie

TEIHUMEBL - EPERTEFALVBALILE

Meximexi. | made up this word inspired by the sound
of Mexico. There is no meaning in the word, but | liked
the sound. It is wild and cheerful. This animation ex-
presses the"feeling of Mexico” that is inside me. That

strong, dynamic, somewhat sexual feeling... and other
things that | cannot express with words.

eX{mexd

BELSEBVELL

COBRBRBALEL—FF—LTWINTEEBBLTEST
VWET, BLT. ARBETIENLIEILDONEZCS
B, Tt BROICEREHEAS S LA ERHTEIIR
pH, BAE, FHOE, 7730V 2 b EHEERENS

golden time
35 WTHE

golden time/Hirotomo Yamashita

MEFELTEDINT w7 bTlHEATWERREN &
NET, CORREZOEOFTEEREEY T RE
TMHOsdb LIS | LRATOPEVIBEBRLLF
EFLS XD

| created this image work having in mind the concept
of a"bug”, which we normally think of in relation to
computer games. Due to the existence of the bug,
the game becomes something different from the

original intention, and eventually enables the user to
experience a sense of enjoyment that goes beyond the
original idea (without the bug). Thinking back to when |
was a child, | remember deliberately dropping comput-

er game software from the top of the stares and then
playing with the”bugged” software. This image work
is a"drug movie”that delves deep into this action that |
performed as a child, trying to answer the question of

AASOIL—LILE>TOVR - - ZREBERECE ST
RELRBRCITMICEBRE LI L*BELTHEL L. &
HWHEICR17L—LBOEIL L [REDER] L [RE DR D
EREBULEFBRTESVEL,

frame
36 MERIE
frame/Tadashi Okabe

/M1 "-'-‘

b DR ICEEE R (R o 2By, BEEE F T o 2R
BECHPE H3EBH, ZOERBTIR. TALUBOEARERC(ZEE
37 —@aEl Balk, CORRUBREEBOHRTRYET S0, LT
Section chief and Mr.Tanaka/Tateki Futagami &8 TFTOABEZ<TH3,

| created this work with the intention of taking the
space cut out by the frame of the camera and by
conducting a time operation, changing it into a space
that is different from reality. | want viewers to feel the

g

When everyone lapses into a very difficult situation,
| think that is an experience which escaped from
reality.With this work, it tried to draw the hero of such
a mental state.
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change from frame to frame and the difference be-
tween "real time"” and”movie time".

This work is the human drama of a superior official and
subordinate , which unfolds in reality and the world of

illusion.
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My work is hand-drawn animation. | drew an analog

draft and colored it digitally.
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what”enjoyment of something” really is.

ZOEGOPTRIIr -V —23p L DL 4—BD
YAFLAEEBREBICRRLTVETY. #ICEAERD
BT TEELA, KT EVIBBEDS EIZ, B &
HoWLIEMIEN. TOBENERABICRBLTVES
Fo F=LIiZbIa—-Yy Z7EFHICHMA, BEMCE
AEBMRICHEN > EBVET,

BhT3-TERE)

| filmed the scenery seen from a particular window
over a certain time using the interval recording func-
tion of a video camera. | then edited the images filmed
in this way and rearranged the time. Approximately 8
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ERBBICEHVLELL,

WEX
FBARBEA (mimizZ)
HBE (mimiz)

There is some form of system within this work, like
the game "Where's Wally?"” that users are presented
with, but the answer is impossible to find. Due to the
“bug” function, everything is destroyed, and this work
displays the attraction of this destruction in full. Re-
sembling both a game and a music video, it is a most
entertaining image work.

“Destruction” is the best!

days of time have been compressed and reconstituted
into this 11-minute work.
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is necessary to consider the act of filming itself; in
other words, not the subject that is filmed, but rather
the impulses of the cameraman and the images that
he or she feels the urge to capture. By doing this, the
cameraman can no longer hide. | thought that "filming”

existence of a camera. The act of filming is somehow
ritualistic, and this always has an effect on the camera-
man and the subject being filmed. Therefore, | thought
it was necessary to capture this process in detail.

only takes place in the context of the cameraman and

A EZEH /Yasunori Ikeda
1976 ERMBRESh. (X - T3 —F L7127 1/UL2001RERIEFIN. SICF@nifty Open Art2001 4 ~5 K.
KEERAERR 2002 ERASFKE & e 2R, F— /- NI E REEL E oM,

Born in 1976 in Fukushima Prefecture. Image Forum Festival 2001 honorary mention, SICF@nifty Open Art
2001 Opera prize, Mito Short Film & Video Festival 2002 honorary mention, participated in Oberhausen Inter-

national Short Film and Video Festival etc.

| have inserted pictures that | draw one by one with a
black pen on a computer and created the work in two
kinds, - a comparative analog part which | made with
Adobe Premiere and an animated part with Adobe
AfterEffects in which | imported hand drawn parts. |
made it in black and white because | wanted to con-

centrate on the expression of the dynamism of the
lines that the drawing touch gave them. | asked Yoshi-
hisa Suzuki and Satoshi Fukushima from Studio two to
write the music.

FHE#%/Rie Okada
1976ERHEE ho EHP X F L INTE,

Born in 1976 in Aichi Prefecture. Went to Mexico as an exchange student during her studies.

mEx
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W F# % /Hirotomo Yamashita

1983FMREBLEE o

Born in Kagoshima Prefecture in 1983.

FA&B1E /Tadashi Okabe

1977 RME £ h, 1998F &£ VBRRHIMEE A0 5, BACA-JA20037 00— K/ F7— MEPIREEFRN.

Born in Aichi in 1977. In 1998 he began creating image works. He was awarded top prize in the broadband art

category of BACA-JA2003.

Z 1R Tateki Futagami
19795 R BE £ N,

Born in Ehime Prefecture in 1979.
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FHEE AL BhERfAL, HESIhIIhSEEDICMA

xHE B LETRETHEIRTHADIC. b5 THAIHSIZETH
38 LA S hED ok, BEHORFELVIBOFEHFEFAL

godsend/Taishi Yamamoto ¥ HBBIHORBHAEVSIBOE(ALT)ETS. BSIC

AP EDOEFD—E
This is a part of my friend's and my life.

ARU=FZ17
39 LERERS
Street Life/Ryuma Toki
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- . Ourprlva{u life m/ ‘

WafTH, RE XE. BE. AREFECPTENEFEEE
Tt RYETEH. SORYORBLE. ALTHESRE
BREERBVODBEEBAYEL. Thh slkh 3B HEL
Ve BNFREXEL TVW2REE 02, WETALZITV. Th

Luster
40 FEfRE
Luster/Muryo Homma

N

[animism ] (FERF) 27— ICEKEFMA I EELI TV

ARYE/ foo %7z, [animism| (FB#$F) & [animation] (7= # —
41 BJImE Yar).lanimatel (F= A — b EHEREAL) DEER

kashikokimono/Takahiro Hayakawa id#(Clanimal (%£&; #)THY . [animism] (BRIF) &

EoTHINFEELIHEICEhD TV, FTALYHFE
HADERE.

!
P
- "

EERREL. CHCHERUTREREL, ThicX
EahTuwd. BECRESEXETHAMIBRLESH
2o

[animation] (P = X — % 5 &) OBRMEICEBKN & - 7.
ZEHEERTRFE /. 20320%—7— FOh
BB TA37=A—-2 a3 fRTH3.

What is talent? What is effort? Although it must be
possible to have both of these contrasting things,these
toys were not allowed to possess both. Burdened with
the fate named talent they perform duties named ef-

Compulsive acts, repetition, control, revolution. In my
daily life, | repeatedly conduct compulsive acts. Al-
though | recognize that performing these same actions,
such as checking the things around me, are without

| wanted to create a work with the theme of”animism”.
The origin of the words “animism”, “animation” and
“animate” is“anima”(which means life or soul). | was
interested in the relation between “animism”and”ani-

[~< A H~F~E~]|BETFHOBE, ThEXACE-T
LEDOTHD, B - REN- REE. TALESOHBEAE
LTRATFHREEREERRE S,

KADIBERIEM
42 BEifERR
adult secret base/Shizuo Takahashi
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"Hey! Come and play!" A child goes to his friends house
and calls for his friend to come outside and play. This
is an example of something children do, but it is some-
thing that stays with us when we are adults. Drinking

|
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8 9 2 3

sake, making a fire, working in the fields, these are the
sorts of things that characterize a weekend day in rural
Japan. Through these activities, we can glimpse the
world of children from an adult perspective.
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fort. Nobody knows what is happiness to them. This is
a story of such a rabbit and a turtle.

meaning, | am unable to escape from doing them. Dur-
ing these instances, it is as if “things" control me. | do
a compulsive act, then repeat it, and keep repeating it
day after day so that | am controlled by it. These im-

mation”. My graduate work“kashikokimono”is an ani-
mation work in the middle of these three keywords.

HORARICH ST GV T IITHEL A8, SR
BLERBS(b~WWhs|2ECETRBTEI N E
HESELLERT. HEBPESI HF-TVW3HE0E
HELERE. "ThTHEEREVTW "ENEEbhiL

2 13 4 i
s
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BbLEe ThI0BXLAARTABICLENNY b7
ZA=Yal, E=alMAUNY ERBICLZEH
D LE, FEEALAASICLIMEETV. SEO
ALFYIEBWTERELIBEREDT -2 £ AL,

ages show the things that control me.

9onYENEMOP, —EOEETEET 5. TOME
CRIMWEVIF—vCHHSALYIEGELRLEE
hTWLSHDTT, BMLHE W 2HFEREDHLIH, @iEL

AR FO—-T29T724A—-a|E[JxL—
T4 7 (ER. EREN) 4 RB]. COZOOBEEOMEILC
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FO—q1 Y9 FoA—a®0E208 e L, 20 %
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16:9NEE Y1 A ThHIfEET- 1.

It is a puppet animation, which depicts a toy rabbit and
a toy turtle as heroes. | concentrated on motion and
the presentation of light. | photographed with a digital
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WIERERET, HETHEEFEE. Mh T (BFE
ERAODEZATIOREEMS L T3 A0, BN
EHPBERISEV.

Fim. it e E TR, B MRTaZeiCLY
EHEhZMRERTH 3.

camera and created the work with a screen size of
16:9, using high-resolution data, which will dominate in
future contents.

1
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9 objects revolve around in the dark at a fixed speed.
On these objects, images, which | chose having the
theme of “control” are projected. The images change,
but the objects continue to revolve. These images are

My work merges the two elements of“drawing anima-
tion"and “generative expression”.Using one sequence

of a drawing animation from beginning to end as a unit,

this image work is generated by taking this animation
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WA KA H /Taishi Yamamoto ——————————————— -

1977ERFTE T, KFERE, IAMASEARLCGIO—XICAHE L TRIRIFRERIET 5.
2003FEEIHRE L LTEDT 5.

Born in 1977 in Tokyo. After graduating from university entered IAMAS CGI course and is
works, Was a research student in 2003.

T IE#ERS /Ryuma Toki
1981 FRMB4E £ h, ETHSTEWPISRERE. IAMASICAS, CGIO— X TRIRIES £ HIfE.

Born in Aichi Prefecture in 1981. After graduating from Gifu National College of Technology,
entered IAMAS and is making video works at CGI course.

B

sharp and subtle. At the limit of the passing time, since the
revolving state is being maintained, they are vulnerable to

~

and arranging, molding and composing it on flat, three-

transient forces and events.

A # 8 /Muryo Homma
1981 EFEEE A,

Born in Chiba Prefecture in 1981.

dimensional and time axes.

BEx
RAbrbE3

B )11 #3E /Takahiro Hayakawa
1979 LR EETEE L, ERODYVBAVRRZERE R~ H0H. UBLERETFEP
SRR RN NI AW ERE. IAMASICAE, CGID—RIZFBL. P=A—2 3> EH%R.
BEIC, K7+ —3—-E LT HER.

Born in 1979 in Tendo City, Yamagata Prefecture. Holds Hazardous Materials Officers License.
Entered IAMAS after graduating from the Faculty of Education, Yamagata University, majoring
in Junior High School Education. He enrolled in the CGI Course and studied animation. At the

same time he was active as a performer.

| | B#E752% /Shizuo Takahashi —
| 1979 ML $ h,

| Born in 1979 in Shizuoka.
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BETFV2LHE|2RTHEME D, HIED
b5 /874 -7 RACB T 2EHHEDOTR, £
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TLTRBIEVWE1—F 42— 11X
Buw, N7+ —72 A LTRABRODR%
b, N7 44—V —PFEFOERDEAILIT
RET A LN TESBARE,
example

® h&h
® string

® music|
tabra

canvas
r

timeline .

projecter

computer

camera

resolution
[bar = frame system]

1.5mX08mDF + N XZTFI7VIEOE %
ERAL. ZA1TRT 271275175, TOE.
FoNRF)yFETOAS 730, ¥
Uy RIS SR, M0 D RREE (B ) O&E %
B TCICHEREHES I EICLY D AT
EBLAEMSyFLVERT. SRELTHA
Ehd, EREZFHEOCEE CHM@EL. £
DRI & T~ CHIfEL - 1ESh.

hed control/bar = frame/Takumi Yamamoto

Fr-arO=JL/IN—- 4= TL—AL

The degree of freedom in a restricted per-
formance and the difficulty of a stage per-
formance due to being digital. Moreover the
establishment of the method and system of
such a performance. | aim at something that
gives the maximum effect as a performance.
It is a stage devise that can operate a perfor-

mance at its own timing.

| do live-painting on a 1.5 m X 0.8 m canvas
using acrylic paint. For this | project a “grid”
on the canvas. The vertical grid plays the
role of a tonal scale and the horizontal grid _
of a resolution scale (musical notes). When
| add a specific color to the grid it is tracked
through a camera and outputted as a musical
note. The work is made in order to control
improvisation with the composer’s intention

and to leave a

W#4$R:# /Takumi Yamamoto

Born in Osaka in 1975. Has been independently studying DTM since 13 years old. In the period between
1987 and 2002 had studied stage art in Soubusya while being PA (sound technique specialist).
In 2000 ~2002 participated in the media performance unit “Radio Days”.

1976 FAMREE N 1BRMDEF & W IRET DTM EH K, 1997-20024F, BHEEICTPADE S BAZH 245,
2000-20034, A5 ¢ FI8T+—7 A2 =y F[RADIO DAYS] Ti&Hh.
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(FFITo74 %EH) (2004)
44 WER

{ANAGRAON VARIATIONS} (2004)/Satoshi Fukushima
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UFIL a4 LEBIBEFRATI I ECLY,
HHICAVOhZEREEEE L TRENDE
g & 2 DBET 3BIIAEETH B H, DO
AEORED SHET 2T & T, ZH0 4 Eh
THEEEHMBEOS Y AICHESNE N D2HD
AREMBETEZ N TE3, MBICHRK SO
TWENFS, TOR4TEEEASIEa—
2—BE, TALURNTERLEROSHY S
FHERLTEZLEERO, 1DOBES BT

Zé&,

FERIRIDDIAE—H—%EAL. EHDE
BWTPCARICANENL-EROESRETVEA,
HABABZEICLRIALFEASNTLS,
HEOETIIERCEKINTEY, £L—
A—(HBIVREE)ICE-TEE S5, 4

I EROME ZDKEIZL -T2

BITLTWL,

L

1A hardware setting of "TANAGRAON"

WAy audio player BPC with MAX/msp

: (audio in—)
[JAudio interface—

(USB)

(+-3channel audio out)

@speeker speaker @
{channel 3) (channel 1)
(Audience)
speaker
(channel 2)
M

@ Machine List(2004):

B <PC>Macintosh PowerBook G4(B67MHz)059.2.2
[software]Max/MAP 4.1

B <Audio interface>M-AUDIO USB Audio interface Quatro
M<Any Audio Player>AIWA CASSETE RECORDER MODEL
NO.TP-588

By using real-time audio processing, it is
possible to separate the sound source used
in the music from the composition of the
music recorded as the score. By starting out
separating these forms, one can deconstruct
the various assumptions evident in traditional
ways of composing music and music itself.
Computer music, while being carefully com-
posed, changes its form from time to time. |
aim to reach a certain stage of achievement
as a result of exploring the paradoxical and

exceptional forms of this kind of work.

This work uses three speakers, and attempts
to create music by switching and changing
the given sound source that is inputted into
at the beginning of the piece. As the
ceeds it is recorded in the musi-
, and is “played” by the operator

mer). According to the state of the
sound source, the piece has 12

s, and these are played in sequence.

%58 /Satoshi Fukushima

1977 FMBEE N, AR VTN LERNEEERAL CEBBFEFRENCRET 3. ChETOR

EERIZ, ET /EPCICE Bten)e 7—7. ET /. MIDIX—#— FEPCIZ& B[c.he.heh.]l. 32NDRES
REFICLB[VIGEY S B,

Born in Niigata Prefecture in 1977. After entering IAMAS he began to work seriously on musical com-
positions using real-time audio processing. His works include “teo”, performed using a piano and PC,
“c.he.hch.”, using a tape, piano, MID! keyboard and PC, and 7", performed with 3 different environ-

mental sounds.
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BETERER L —HOITERDBDEE Tsu do hil
45 #AHA

% Tsu do hi” for Keyboardpercussion and pair of Percussion/Yoshihisa Suzuki

COEMIEEERLI S —LETIZ L
EoTHEEIND, BEER.(BHI) &8
BERATADIC, F—LOBEE L ZEEH
SHRETEIHT. FLTZhEEREE
TETHN, EFESECRENB, ChbDE
ETAE RBEECOHBAEEATVE E
BEAGNEWVWEAI D, ThTIhOESE
D (MBS, BEEFEEICEEET
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VB BEDOH - hhE2FTHdEEZ 3,
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{, BEHERLTE, EHETORTE =58
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This piece is created by the performers
playing a game with each other. In order to
achieve the goal of "victory”, the players de-
velop their strategy from the musical score,
which is the game board. This becomes
the melody that is played and indicated to
the other performer. These performance
activities may contain some similarities with
improvisation. Each performer’s “strategy” is
the “drawer” of performance activities that
each performer uniquely has, and these are
presented to each other through sound, and
the moves of the game are played out, creat-
ing an ensemble. Furthermore, these activi-
ties never depart from the rules of the game.
In other words, this work forms a space for
improvisation by making the performers pro-
ceed according to the rules of the game, and
in order to achieve the goal provided by the
work, the performers are urged to engage in
given performance activities. This composi-

tion is a new form of improvised music.

This piece is played by two performers us-
ing a keyboard percussion instrument and a
pair of percussion instruments. The perform-
ers play the game following the rules of the
piece, and the music is created by the per-
formers indicating their moves through play-
ing the instruments. The performers reflect
the maneuvers written on their musical score
in the phrases of the keyboard percussion
instrument, and work towards achieving the
object of the game. In other words, the result
of the two parts, that is the part where the
moves are made and the part that appears
as a result of this and which leads to victory
or defeat, reflect each other and the way the
game is played. Regarding the moves of the
game, the performer learns the situation by
listening to the sounds his opponent makes,
and indicates his next move through his
performance. Through these maneuvers an

ensemble is created and the piece is played.

#EATE A Yoshihisa Suzuki

1975 FHERE £ h, BBRBEERITERHER T, AEEED*TVEEICE S, 20035, RPELF—
LA —F=dan4— Mo, B/ ATy Rl ERS,

Born in Yokohama in 1975. After graduating from Showa Academia Musicae in percussion, he has been

involved in composition and performance activities up to now. He performed in the opening concert of

Kyoto Biennale in 2003.
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Cerebration March/Taro Yasuno

Ev FEEELEVWIZLHLVWEESZDESE
Lk 2%l Ey MBIEEE X, BEBROER
DREY EHERODERE,»SBEHEINDZHOT
BH< Ey bOBSICESCEDOARDEAI
EOERYI-TVWB, JOEEICELB & T
ENERBFIEFSHECLY, T IICHLE
BEFEEEIZZEHFEREND, ZLT, ThE
EMT3FEbHLCBSEHhIEESELE
3, COEREEID12OERTH 3,

fERiE, KEL2O00%S, FE—=(CEEICL
BUFTZAR), BZE(VT N2 LEREF~
L—F1>T)he/k, 2212, 77T 7—
L. Ey bv—F S O—4. EW3IEOEE
AHVEAINT, 2EFEIFEEIATVE, 26
FELTHEENEY—FIE. TOHLOSEE
RACREECRETHY ., ABICUTILEA
LB NL—F 1 LT DAEOEEN LB EIC
LEREL T3,
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This piece involves a completely novel way

of playing wind instruments called “bit fin-
gering”. In bit fingering, the fingering rules
for wind instruments are not derived from
conventional musical notes, but instead the
opening and closing of the holes in a re-
corder is based on the concept of bits. This
fingering method destroys the conventional
pitch order, and so it is necessary to create
a new order. It is therefore also necessary to
create a new method of composition. This
work is an attempt at this.

The work consists of two main parts: the first
section (expression through a musical score)
and the second section (real-time finger-
ing operating), and short parts are inserted
within, namely a fanfare, bit march, roll call,
and coda, to form the whole piece. The char-
acteristic march that continues through the
whole performance symbolizes the proces-
sion into this new world of music, and at the
same time is an actual realization of real-time

fingering operating.

EE,

lege of Music.

ZEKER Taro Yasuno

1979 RESh, 12ZEPSET/ 2BV, 16EDPSANZAA NN FORFST—88T, 168D 51EH %2
Lhad. MEIXZZTFTLTOSA TN F)PRBELI L= L& BAORBEBTRECES., RAEEXF

Born in Tokyo in 1979. Began learning the piano at the age of 12. When he was 15 he became the drummer
for “Health metal band”, and starting composing music when he was 16. He has given many performances
including a live band performance at Yokohama Stadium and Kyoto Biennale. He graduated from Tokyo Col-

8 9 '-f}%..“l 1 |2 3 . 4
e e e e

A
AR




EHEIFEEMAFERAFSE 2 BiEELEED
Master's Thesises

#HE#ES Yasunori lkeda

La—F 12874 —7 L A5 BOEERERB O —
Recording performance—The possibility of real image expression—

HEFA®T] Kenji Ueda
AF 1T - T— RO
Politics of media art
FHEHF Atsuko Uda

hands-on-movie /¥—YFILLA—E—DFF LB
hands-on-movie About new personal movie

[/ £EZ Rina Okazawa

Abpt BREWBEAFSENLTO47 bOfIfEe 2OMEOER
Michikake Intuitive Informational Display Systems Using Environmental Data

JIldtZ=i# Natsu Kawakita

ESoBOESRTEBRORRE DT UOHE
Research on creating animation using modular system display

A#XEF Fumika Kimura
EHAERRR S X T L [PictChain] D%~ [REEAS > 2—-T1 -2 L2LWTOERE~

Study of chained picture searching system—Considerations on "Propose Based Interface"—

#Ath Takuya Sakuragi
RRAELERETH704 7 FOWFICET MR

Research concerning Product Design based on a time frame

Z B % —HF Koichiro Shibao
lagree BRI SIZHU 2 [AE] OFTH

| agree Future of "Agreement” in information age

#BAMA Yoshihisa Suzuki
P = NG: ]

Algorithm and Improvisation

M5+ Kensuke Tobitani

Max/msp L TOEFOEAEBEROME & ZOCHEICET 2ME
Study of extraction of vocal personality features under Max/msp and its application

#& B Satoshi Fukushima

FECRIEN - SERMCLB/T74 — I T Y A7 LOWEEFHOR A
A tentative plan for a composition and performing system using arbitrary sound material

@M% Shinya Fukuda
T2 b=3 L FHERY - BRI LG —T1 A ADEHOTTYU 5= 3 L ORR
Brainstorming support tool : Research into applications for wall-type interface

w4 D Mika Fukumori
BRF RFEERELLBEILEDDIAT L
Ototenji : A device for learning Braille for the non-visually impaired

BEE# Akira Fujiwara

LA A=Y EIGAL KA 2 -T2 1 AOME
Research of Wall Type Interface by using Brainstorming tool

Ty =Y - NJLF 1 T Jean-Marc Pelletier
WELE  EERMN S AT LDEDER

Sound and Sight : Composition for Image Analysis Systems

FHIUF Toru Hoshuyama
Heh3EF- I LAEL Y FHILAOPTO-F

Access to Unrecognizable Space— A Young Person's Guide to Transmodern Design
RIFKEE Taro Yasuno

TEHICE W 377/ 0 —DRENRE ~37 - 7 V2L EROEPAT~

Creative research on technology in music composition—Dawn of Neo digital music—
Il K. @F Hisako Kroiden Yamakawa

KOTODAMA —ZRD &S ICFETS [ eldDA ] —
KOTODAMA—Primal forms of communication using interactive voice containers—

e o e
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Tadashi Yokoyama
IAMAS &

IAMASOWH K [F#R] BSETTHETSH S, THATI—UVEDE- YUY
ERE-T, WETRTATI—EAFRXEODARBICAY . BETIHIELR
RUBEWIVEBHTET, ZDLDICSFRRLOBIIMEEE L. 5
k. ZXFUEREBL T 2R ERESOBMICILTE LY., SEPSEXBME
MAMAS2004] £WI S L, ZONEREEBELETTOERH T, FHY
ETZHIB/BVTHBKRRAZ—2BHUES, IAMASOZER ! ETCRIGLTHS

ABLEDCEDRNZETHE, HEAAFHBIVEZTTEY [ZR| THh3.

[ZR| DEEBEZEDS. SEORHE. 227 V0ENZH#N LT,
TLREL—2 3 RODIOPPEN I ERERS. ZNEDICRBEETD
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PENC EICPPRFEBRL SN BB o2 BHNE L, ChREEZE
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FIEELE AN T, ENDBBEVEREAPFLEDEIAORBIEAZP - &
B, MATLIEE 2B EAILDOPSSILERLS T AL, FEREREZHEED
REB-TDIEE AP, EVEAPSHELEADFANELAT, =20
ELERDICRTLEE LD, ULV EESE. SERLD TORS
THoERBNAOFHEEFAL TOBUEFED? 5D ZI—EBOEEHEL. 25
WoEfERERBZOBECHTEVI BN EEAEESIZHbEY, &TH
BLATL EE o, ERAZELDESAD. 23 LEREORBICEGAE
BUEERS,
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DIBRLIC, SEDThEBAZBREIZAATHLVER S, ELEDFR
IAMASIE, £&I2Z® [IAMAS2005] IC&-> TRHMEA N BDEE VS BRIAHS
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* time it was a combined exhibition of the Academy and the Institute. This

graduates who submitted only a master’s thesis rather than a work.
Exhibition), this year acquired an official title: "IAMAS 2004". We stopped
would immediately recognize as IAMAS graduate exhibition when they

is still "sotsuten”.

4
-,
&Xhibition changes each yeﬂtmihat the

The faggeof tl-&fugduaté

s 4 =

- ' . |
installations. Therefore, although the hall had a very grderly fe€lpos-
b g {
LT Yl
of last year. It can be said that iTWaSSImpLy this year's trend,
- - —

= o

At any rate, | think that b se%wear the--G_lffac?uéte-éxhib}iowras held

ffort, it was paﬁut‘f‘tough for young teachers and students. | am very

A

vduce a synergistic effe d fortunately many people from distant

Fi i

from Taka\]éfhé"éify by"l':iu.s using the kensei bus system (buses offered by

) e
ry pleased too, although most of them had never seen such works
e

To those who will participate in next year's graduate exhibition, | urge you

and the exhibition space. | would like you to approach the next gradu-

evaluated by “IAMAS 2005". And lastly, | would like to wish IAMAS gradu-
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Unlike the first exhibitions, which only displayed works of the Academy graduates, this
year we also prepared a showcase to display the students’ theses, as there were some
Moreover, what in the past we simply called “sotsuten” (an abbreviation for the Graduate

writing the long full names of the 2 schools and attempted to create a title which people

happened to see posters with this name in the streets of Ogaki. Of course the nickname

main feature this year was that there were many works that created contents and onlya

sibly there were some visitors who felt dissatisfaction because of the lack of the kind of

however | thought that even if works concentrated on contents it would have been good

ered the configuration of the place, adding some installation features to their works.

at the same time as Ogaki Biennale, which was held for the first time and required a lot of

grateful to them for all their hard work. The aim of holding the events simultaneously was

places came and appreciated both events with much enthusiasm. The visitors that came

Gifu Prefecture for participants of prefectural events) that we tried out for the first time,

before. | am sure that the graduates also received valuable feedback from these people.

to devote more passion and consideration than this year to the composition of the works

ate exhibition with the greatest possible enthusiasm, as if the whole school was being

ates every success in your future activities.
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Review 01 EREE FERR Masaaki Tsuzuki

KEfREE ZFEEY
Institute Professor, Person in charge of
the Graduate exhibition

The flame that is lit once a year

IAMAS2004 (2, ZELL-SOHEOMERREY. GULHTHEL-THEREERL 2. 8
DOFRT, BORT, EVWEBROA A -0, P TEHERY. EHOEIRVHEL, ZLTE
LWEEERT, BEE LI, AAGTZUI— FOEREED, MO TRIFEHNF FICBHEL -
BT THD, LEAHRBEWTH, BPEFRENFTHY . BOBHBIBVTEAISENEL,
BR. N7+ -7, bME E ATRRS, @WEAAR, 800AEDRFEIC IAMAS RE DR
BREEBELTHS o7 EVEBPEEILF—LEBELY, VT FETORIBIEE. &
EERALAIRLY —FRHLALARTH - .
EEEOHD—HEG > LERANDINT =13, BLEEOFEORELZAICESEELET,

ained an impressive presenge.in time and space. The image that was simp
3
gue thought, acquired a he#fﬁeat in due time, blood vessels dilated, an st cry -

en you see your child for the first time. Even if it is a failure, it ill your
& no doubt that you love it with all your heart.
)

icluding exhibits, performances and screenings were iineJJ one by one
64 to the 800 guest; IAMAS' unique research achievements. Luckily, even

¢ ning to the final i

el ed towards the

. % ® o ks
tain-that the power of the Graduate Exhibition, where

ill be a great help to you in r futyre careers,,
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Review 02 =M ¥  Hiroshi Yoshioka

REREE

The “presence” of otherness is the path institute Professor IANIAS

to the future

[+AMEHFTRTERBLAE] (Sv=Uayy - d4—IL [BEL]) OFEd
HIEEBT TICHICLETASBE, VWakWIZELTWEDR?
FO/AY—0O [HLE] ICHOBEhB3 T 464, & THo0ERTAEZ [ERERT
N—Z) OFOFEE & L TEET 3200, BHLEOBHERHT I EFRERE N
DB ECH?] EAUY - ANATEBOALITE, TAKOEHR - 2OEBEEL 5158
AZoTRVEYL, ZhoREICRL2EHICHES>TRREAMRBLODDHTVWEESS>DE, [H
RofH] & BKBHCL o TEFRABEL (FATFd—), 1 ZATL% [Pit] &/HICT
2L OTA)AAMNIG HHUOMALZHHFEETEZ LV, P EFESOEBRERHTI L,
FOEDIGE-BE - -FE. BB -OBENFAXRAOE, 29, RE (L%
22) Tlah < E <29, FLLERERF-T7—-FADTH 5,

If “the 19th Century invented everything” (Jean-Luc God of Cinema),

then what should we, who have already seen the 20th Cent doing-with
ourselves?

In order to avoid being blinded by the “newness” of technology and understand one's
own creative activity as the ordinary actions of “difference and repetition” (Deleuze), we
must find our own particular place. llya Kabakov asks this question: “where is our place?”
He says that 19th Century art and appreciators of this art have not disappeared; they are
continually with us, criticizing the present day. It is impossible to criticize the presenit day
from the perspective of t&e present itself (Kierkegaard). The many white Americans. who

look down on Islam as being "medieval” do not understand the meaning of criticism.
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Review 03 &M Jiro Hirano c_‘

y 7T IAMAS # &
Former Academy Professor,IAMAS

=On'-th_éioccasi0n of "IAMAS 2004"

0AGEDELXHFRI L AL PARDL > EREF S o4 ...

SERE T IAMASTRE ) . Hi-TechAB U LIEY #8H T, BENEDFSh-10Od. =
B T - 7= £ R,

AT A TA AR L—2a2-5T, SPCREFAER L, BrVHETRy I Eo-TOY T
TE—FEoTHIRV, IAMAS LV AL o TLED EBAMIMES, & LETE T IAMAS T
Mo leT 72y PRSP YAENRICE T3,

ZEhWBELDLAAVR, IAMAS,

FREDFEDGEED B AT AT T — b2 TV oW EATLEI?2HATLED ? ()
Ehh#AICEOT &,

AFATHINE CIEOEEIC jc%t%#%:&iibt‘%t%m%%l;bﬁéhﬁé THxY
LTDEHoEESE [EEICLICCWIE] BABZLOPRZ ETIRE {,

Fhig, FAE-B4axd AT 3RBAO—BORCHLAVEDLSIC. SECasT. B
RAT, WAVRIOLIIZ, AELPSETHRELICFLTE,IELICHZDOD D,

There were many diary type works at the Graduate exhibition 2004...

A couple of years ago IAMAS' selling point was the feeling of “Hi-Tech”. The
diary type works was not bad, though.

Media installations, PCs are really cheap now, even projectors that wi
short while ago, are cheap. If you wanted to use them, you could, even
IAMAS. Techniques that were considered mainstream at IAMAS just a while ago ar
now. Probably IAMAS is at a turning point.

What is Media art that accounts for a half of IAMAS' name? What is it? [Lagghs] Try to ask
any of the teachers.

Of course it is true that media has influenced our lives very much However
the important thing is not to communicate better what is “di brds”. But
it is something that cannot be expressed by words and ¢ example
the darkness that exist in the instant when you wink, it is s lose to

everyday life and something far away.

iconnote



GVYRXZ «JIT—  Christa Sommerer

FERRBh IS
Associate Professor, IAMAS

These are important questions students often ask their teachers and themselves when
they approach the end of their studies and when they have to go out into the real world.
They are scary questions as one does not know what to expect and whether there is any
audience out there who wants to know what one does or thinks or produces.

Finding an audience that wants to participate in ones investigations is in fact a driving
motivation for any production of art, such as for actors, producers, designers and any
artist. Making art is all about finding an audience and establishing a connection between
ones emotional thinking and experiments and to share this process with others.

art, | would

'ﬁitlwheﬂ a student asks him/herself how he/she shoul
re butinstead concentrate,

commend not to think about the success or money 4sp

on f'mding out whether there is any important questio,
share\h’rth others. If there is no such burning questig
with others, then it is better not to become an artist |
disappointments, lack of money... etc one has to go thrg
but instead find a more comfortable and secure job. B

-,

need for recognition, then | recommend fully to d
much.

ou really like and are honest with what you believe in then there will be an audience
wants to share your creative process and it will become a partner in your artistic
search. Then the aspect of finding money to do your art will not be the driving force
but it will become a natural result of you doing what you like and people paying you to do
what you like because they like what you do !

Of course this sound idealistic but | truly believe it is all about having a vision. To all the
IAMAS Graduate Students from 2003, | wish you to find out what you truly like and to
share these results with your audience and with us ! We expect great things from you !

HAEFREIESE. REOHSICHIEMA ok eE, 2ENFT SISV, FAHEICH
WA BAEEMBEIr SV ET, THbBELSF PN, EFZ. D(WHT T EICHEKEREO>TE
BIEPBBTEIOL., ThICVSEVWTALRABDY VB EZ S EVSAELBES LULE
BT, ZLAICESDRRIC—#ICMbh s TCRABTEENMN VB EVI 2 1, #HE 7OF
2—H—, FTHEAF—, ZOML B VDT—FT 1 X MIEST, HSETRTOENGERA &
RO THmMELEEY T, ZEME2(WETITAE. 2O LAETEEERDH. BoDIE
BOHEZAEEREOHVEOEMEREICLALT, 20702 EMELHETIZ L
ICREZ2DTY,

ZThOAZEFZMOSF CORERBT & &, FTRATIE P 2BNEMELEZT. »b
CEENREE RN EIDNRLEATHIZ LEBOD L
5L UTHENES. FMELALERAT D

ERi L OBHEIC I, B
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Review 05 Z R E=—ER Koichiro Shibao

SHIE (N RIVFAF 1 7 A2 VAFIZEE),
VAR A T+ TREMABZESE
Graduated from IAMAS in 2001 ,in 2004.

It might be good to have a system
for purchasing works

IAMAS 2004Ti. th2 GBEROESHFETE N A7« 7G4 EHEE o TOWTEAVE
Bof. GhEb, AL CRIEMGERE BT, BANICIE, IABMASIC L3 ZEEROE
WETHIESF S0 00DICEB S £,

BHEIZAHZD. —SHB}. YRV OFEEICE - THAMEEBOEBLICES S, bI—5
. (ZE5050HFFKREVDEY), FREBRTIIET. ERIFEDMERERVNEEI TS
DHLEUBHFE - &N TEEE, EHREFRZOFROHFERAEN S, RILEYE-EY
FThiduvu,

BHREVOIBFODEVFE-ZERNRE LT, A5 »OMELNETTOR, [£TE-TLTE
W EESEWKER, WhE bIEROBEIBR %R S BIET. IAMASIC & - TRINFEELD
PEASDICEBDTHENHER TS,

AL A bl O [

At IAMAS 2004 works of various directions were exhibited. | think it'was interesting as
it was bulging with ideas. However somehow it left the impression that it was meant to
please everyone.

Personally | think that it would have been good if IAMAS had a system of purchasm
the works of graduates. There are two reasons for thi

at naturaﬂ?"
it could help the graduates with their living expense [ her reason

(and this one is more important) is that by choosing t
position about what kind of works it considers to be good. And th
themselves whether to oppose to or comply with the school” sludgment
When you take such a wide-scale subject like information, it'is' mo
make some sort of judgment than simply to say "ts\ey are all different,

Nevertheless | think that establishing an order of precedence will help at is
important for IAMAS.
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FF &5  Mika Fukumori
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Review 06 ;

What was IAMAS anyway?

IAMAS #H15 ¢, BERRBEHRBEEMPHFI—ICA¥LE, 22 HHFEHORTTI DI,
[24 B5RERAM. RIRERY | OECARFICBFA-T, BVWTBBRLTLE k. ZLTED
HWOLZIZ, 4AFHBI L TLES

18I, A E2— 27 LLX—TED ok, 2EBE., GLALFEEDSEETHEMILT
BlLhoke 3R, MELAVOAOLEE(Est, 4FEB . BAVEFICHAETES,
SHEELEDN, BoUNELL, Ry ELTW3, flICE & IAMASICA AT & T
2L{HEBV, BOED S HANFBIT 2. ERBC. Lo ARHEOREFTES LTS E

red the International Academy of Media Arts and
nthus stically applied when | saw the announcement that
rs _a_nd_"f's equipped with a sleeping room” which would allow

felt like home. o
The first year | suffered from computer allergy. The second year was pleasant as | could
feed hungry students at the DS cafeteria. The 3rd year | became confused about what |
wanted to do. In the 4th year | got tired of this cozy life. Now that I've graduated | am a bit
sad, but also relieved.

Anyway, when | entered IAMAS, an unfamiliar, boundless world opened before me. And at
the same time | was able to realize what a small world people actually live in. Wonderful!
There are so many interesting things happening! Thanks to IAMAS | sharpened my skills of
discovering interesting things even more, | feel as if my eyes have opened at last.

| want to thank IAMAS for being there, | am grateful for having been a part of it.
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Graduated from IAMAS in 2004,
currently a research student.

Takahiro Hayakawa

FERBSICOVTHHI—ELEDN B CEEME L5284V BUATY D LRTE TAR
: ' BDBS. b ERERLALIICBELTVS, 7 LTEAMNC
FLERBALOELICIE V2 EDOFEERS, £ BIFELIC> <
FSEOBEChETCEZPLREDRLICHBEASZ, ZThizPidy, &
BRETH e VWIEEDATH 3, IR ICEERESICERL
KREADTICHAWAEBRL AHIS AW, HYATTH - EFV
ERICFALTH, AFVHESGEI L F—LAIICE-TWA DT, Fh
A&y Z7ORICHEYUOEFFEEVSALFHLELEVWRTE, &
ELTTE0AHFHWT, ZILTETE G- TTFE oA LICIEEE
HBOBPTFTEEICEZ L TR TROWEDEERS,
AL L A
BHEOF42, FEEOE 4, 2003 £ED IAMAS —FE£ DA<, %
2., BYIZHNFEITENELE,

think of what to say in terms of commenting on the Graduate
it too biased, and | can't step away and give an objective opinion. In
is that everyone worked feverishly to get things done.

(that the 2003 Graduate Exhibition went as well as previous years.
Gance of this was somewhat different this year because of Ogaki
ithe same time.

€ompletely on the Graduate Exhibition, so | only know what | heard
iennale, but | heard that it was pretty tough. Also, about half of
dhave been working at the Graduate Exhibition were assigned to
| many of the exhibitors and staff at the Graduate Exhibition were
hard. There were also those who went from one exhibition to the

nt. | 'wi i{qj‘ﬁ?&press my gratitude here to all the faculty members, office staff,

=

- y o
Lo tudent gWear students and the 2003 graduates themselves. Thank you very
= %% much.
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Review 08

My school life and the Graduaté

BERAREOPTROMORS
BE20T<{himit, BfESF
FIERE o /co BEEHICHE
Ehi-m#,

EAOEREIIAMCER] %
BOGTEEOREET Ly
LEVWERRE S5 D, KN
SHLEVWTHEL,
XV E o B EED L O E
EVWEFRICO-PARKT TL

The Graduate Exhibition : during the 2 years I'
d spent in the free and comfortable environment of IAMAS. D |g e period o

exhibition and during the set-up stage, | was plagued by a feeling of guilt. Right at the end

| was being made to “settle my bill” with IAMAS, where | had been spending my days
relaxed and free from constraints.

| had no confidence in my work. Everyone else's works looked so much better. My roughly
put together work seemed just like rubbish. In order to try and forget my guilt, | put all
my energy into the setting up. But the severe tiredness and pressure | felt due to thi
my

unbearable situation gave me spells of nausea. | felt like if it were possible to
work, | would, or more probably, I'd give it all up.

My time at IAMAS ended without any sense of achievew remember it like
something stuck in my throat, unable to be digested. I
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| entered IAMAS fresh out of High School without even knowing how to turn off a
computer, and before | knew it 4 years had gone by. During this period, there were times
when | got angry, times when | even cried. | experienced many things, but the end was
always an anticlimax.

At IAMAS there are many unusual people and many unusual happenings. | had a lot of fun
and | felt comfortable at IAMAS. What | particularly enjoyed was the sense of distance
between myself and other people and things that is a unique feature of IAMAS.

| am a clumsy person and find it difficult to extract something pure from inside myself. For
example, in creating an artwork | first take time to reflect on myself, and start by thinking
only of one thing from the time | wake up to the time | go to sleep. During that time | get
rid of everything else from my mind as much as | can, and think only of that one thing. In
this way, | slowly develop an image of what | want to create.

IAMAS allows students to do this “self-reflection” and also gives us the time to do it.

Sometimes we worked together on a project, and sometimes we talked for hours over a
cup of tea, and we were never subject to unwelcome interference.

This appropriate sense of distance is difficult to achieve, and | think that the capability at
IAMAS to mutually create it is the greatest feature of IAMAS and the people at IAMAS.
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I3 AEER Yasunon lkeda

34 EE e Okada Rie

35 W TFHW Hirotoma Yamashita
38 B FELE Tadashi Okaba

37 Z Wik Tateki Futsgami

33 i Taishi Yamamoto
39 R Ryuma Toki

40 R E Muryo Hormima

41 )i M ¥ Takahiro Hayakawa
42 BB RE Shizuo Takahashi

N7 & — A Performances
43 1UE S Takumi Yamamoto

A4 1§ B Satozhi Fukushirma

45 BEEE Yoshihisa Suzuki

48 TR Taro Yasuno
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When you open up the string bound case, you'll find in it a DVD and
accordion catalog. When you open that up, you'll find the 6 meter
long catalog. The catalog makes the most of its accordion style by
having pictures of video works lined up like camera film and all
other works separated one work to a page, making for a very easy
to look at arrangement.

Form Accordion book with cover
Size 128 x300mm
Contents Map of Venue, List of Works,
List of Master’s Theses,
President’s Greeting,
Review from Faculty,
Talk Session Record, Column,
IAMAS Radio Record, Exhibition Diary,
Introduction of Past Exhibitions
Appendix DVD
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Catalogues previously published at IAMAS have been reorganized into IAMASBOOKS and turned into digital books.

EHAE | How to use

PCTHIE | Via PC
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- Adobe ReaderDi5&
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- Apple 7L E2—0DFE
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How to use table of contents

- For Adobe Reader

Access as table of contents using the “guidebook” function.
- For Apple Preview

Access the “sidebar” as the table of contents.
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Keywords or names can be found using the search function.
- For Adobe Reader

Edit = Simple Search OR Command + F

- For Apple Preview

Type into the search window.
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Master's Thesis
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iPadTRIE | Via iPad

XiBooks T CHIHZHEL TWET,
X Use via iBooks is recommended.
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How to use table of contents
- Access from the list display in the menu.
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Keywords or names can be found using the search function.
- Search from the search icon in the menu.
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Most festive time at IAMAS

Androidim Rk CEE® | For Android

XEEITDinKR, 7 7UT—2avici > TFEREENEVLSHELBWEEDNH D XIT DTS TESIES W,
*Please be aware that depending upon the terminal/application used, there are times when the table of contents function

will not work correctly.



BUENIBOOKS

IAMAS 2004 GRADUATION EXHIBITION CATALOGUE

F1TH

[ssue

mEE
Editor

297

Photography

il V17 70
Special Thanks

Bl

Supervisor

1T
Publisher

IAMAS
503-0014
I B2 IR AIBTH FHER H1 3-95

www.iamas.ac.jp
Copyright IAMAS 2011

201 159 iR
September.2011

RARIE
SUZUKI Hikaru

ARE—
HAGIHARA Kenichi

RGN Kb E
KAWAMURA Yosuke OFUSA Yuma

RIEHEZRE #IR
MAEDA Shinjiro  SEGAWA Akira

IAMAS [ERBEIZ=MTREFKFE
IAMAS Institute of Advanced Media Arts and Sciences

3-95 Ryoke-cho, Ogaki
Gifu 503-0014, Japan



	前面　Front
	表紙　Front cover
	作品　Works
	目次　Contents
	宇田敦子　Uda Atsuko
	木村文香　Kimura Fumika
	川北奈津　Kawakita Natsu
	伊奈由希子　Ina Yukiko
	広島麻紗子　Hiroshima Masako
	後藤宏旭　Goto Hiroaki
	飛谷謙介　Tobitani Kensuke
	宝珠山徹　Hoshuyama Toru
	アンスガー・フォルマー　Ansgar Vollmer
	山田由希美　Yamada Yukimi
	和田明美　Wada Akemi
	松川祐子　Matsukawa Yuko
	芝尾幸一郎　Shibao Koichiro
	泉かおる　Izumi Kaoru
	高橋笑子　Takahashi Emiko
	川㟢鋼平　Kawasaki Kohei
	外勢千晴　Tose Chiharu
	梅景梢　Umekage Kozue
	岡澤理奈　Okazawa Rina
	櫻木拓也　Sakuragi Takuya
	今尾日名子　Imao Kanako
	植田憲司　Ueda Kenji
	山川 K.尚子　Yamakawa Kroiden Hisako
	西山千春 山田興生　Nishiyama Chiharu　Yamada Kouki
	福森みか　Fukumori Mika
	山城大督　Yamashiro Daisuke
	桜木美幸　Sakuragi Yoshiyuki
	丸尾隆一　Maruo Ryuichi
	真鍋大度　Manabe Daito
	ジャン＝マルク・ペルティエ　Jean-Marc Pelletier
	萩原健一　Hagiwara Kenichi
	福田伸矢 藤原徹　Shinya Fukuda　Fujiwara Akira
	山本大嗣　Yamamoto Daishi　土岐龍馬　Toki Ryuma　本間無量　Homma Muryo　早川貴泰　Hayakawa Takahiro　高橋志津夫　Takahashi Shizuo
	山本拓海　Yamamoto Takumi
	福島諭　Fukushima Satoshi
	鈴木悦久　Suzuki Yoshihisa
	安野太郎　Yasuno Taro
	大学院2期生修士論文　Master's Theses


	裏面　Behind
	学長挨拶　President Greeting
	レビュー　Review
	都築雅昭　Tsuzuki Masaaki
	吉岡洋　Yoshioka Hiroshi
	平野治朗　Hirano Jiro
	クリスタ・ソムラー　Christa Sommerer
	芝尾幸一郎　Shibao Koichiro
	福森みか　Fukumori Mika
	早川貴泰　Hayakawa Takahiro
	高橋笑子　Takahashi Emiko
	今尾日名子　Imao Kanako

	トークセッション　森岡祥倫　吉岡洋　Talk Session　Morioka Yoshitomo　Yoshioka Hiroshi
	美チャンネル　Internet radio channel Archibiming
	年間行事　Annual
	2003 04月　April
	2003 05月　May
	2003 06月　June
	2003 07月　July
	2003 08月　August
	2003 09月　September
	2003 10月　October
	2003 11月　November
	2003 12月　December
	2004 01月　January
	2004 02月　February
	2004 03月　March

	巻末　Special Thanks

	奥付　Publication Data



