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The official name of the Ogaki Biennale is "World Forum for Media Art and Culture". This
international media art festival, held with the support of Gifu Prefecture and Ogaki City, dates back
to the time before IAMAS opened in 1996. The first event was held in 1995, then still going by the
name of "Interaction”. A biennial exhibition aimed at bringing together top-class interactive artworks
from all over the world, Interaction has been held four times until 2001. During the planning of the
5th event, opinions surfaced that although it had been a pioneering project, it was no longer truly
enlightening, and instead of simply displaying already completed works, we should organize activities
that would involve people in something new, something being created at the time. The organizing
committee wanted the event to be more closely connected to the community, and eventually become
part of the local culture. Therefore, we decided to take the exhibition out of the hall in Softopia
Japan's Center Building, where it had been taking place the first four times, and seek a new stage for
a new concept, Ogaki Biennale, in the streets of central Ogaki. Naturally, artwork displays would
undergo a complete transformation.

We also hoped thar the Ogaki Biennale would serve as a means of invigorating the city. Of course,
we wanted to include as many events as possible in which city and prefecture residents could easily
participate. Since this was an idea we were experimenting with for the first time, we had difhculties
forming a clear vision, but decided to hold the event from February to March 2004 to coincide
with the Graduate Exhibition. Plans were developed to make use of all kinds of spaces around the
city including vacant buildings, window displays, walls of department stores and banks, gallery
and café interiors, and underground thoroughfares. The program thar eventuated was multifacered,
encompassing symposia, performances and events. This booklet provides an overview of these
activities, whereas [ wish to emphasize that Ogaki Biennale was made possible thanks to the moral
and material support not only from IAMAS personnel, but also from the residents of Ogaki City and
Gifu Prefecture, as well as a variety of private companies, Prefectural and City government officers,
and domestic and overseas artists/researchers. | would like to express my sincere gratitude to all those

concerned and ask for your continuing support to make future Biennales an even greater success.

YOKOYAMA Tadashi, President IAMAS (Institute of Advanced Media Arts and Sciences * International Academy of Media

Arts and Sciences)
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EXAbEFVDORRE
Cross-cultural Communication and the Future of Learning

DUIRIIL TREDFE / Symposium1 [School of Futures]

HIgE AR 2R UOkEE, 06
Keynote speech "Prospects of Learning Today"
NRENF AN vyay "BYLIAZI2=5—vaveHE / 10
Panel Discussion "Cross-cultural Communication and Education"

DURYIL2 TP—RTRLEEES) / 14

Symposium2 [Encountering Other Cultures through Art]

T—=o23y T =7 "AF 7 THRENET S /

Workshop Talk [Interaction with the Region through Media]
NkIT<HRDEE — HFAMER) / "Diary of a journey on water — Reflections on Haiku" 16
IMmELL  BEHE) T—223vTRh—2 / "Reading the city: Ogaki" 18
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A keynote speech and a panel discussion on learning in the modern age, as reflected in the
Biennale's main theme "School of Futures”, was held in the new Juroku Bank Ogaki branch building
near Ogaki Station. Further, Softopia Japan hosted a discussion on "Diversity of Culture”, and a talk
session summarizing two workshops held throughout Ogaki City.
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When "correctness” gets overturned — experiences from a certain art project.
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When "correctness” gets overturned — experiences from a certain art project.

The Minato-Machi Underground Project ook place in
Osaka, in October 2003. For about half a year, artists,
mediators and volunteers worked on the realization
of this event at a huge underground space. The space

was originally constructed for a shopping arcade in the

N
.
-
-
"
.
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-
=
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-
-

"bubble" age, but frustrated by the lack of money.
I was especially impressed by the work of the artist
Kyota Takahashi, who installed 1282 fluorescent tubes

and turned them on at once!’ The number of the tubes is

equivalent for that needed to light the same size of space
for a normal "convenience store". The project gave us a
chance to reflect on what we regard as "correctness” in
the present society.

One could say there are two parallel themes in Japanese
society today. One is "floating”, the other "swimming".
The latrer refers to the super-consumerist post-'80s
society, and the phenomenon of being bombarded with
things we desire before we even know we desire them.
All we can do is choose from a range of things we are
made to desire to have or to do.

I believe thar "learning” doesn't have to be limited to
exercises in schools and education, but starts from
actions that make us aware of our situation, whether

that be volunteering or working out art projects.
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"Nonverbal communication" is not enough
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"Nonverbal communication” is not enough
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J—F ALt/ Jaqueline BERNDT

Lee Jinwon from the youth center MIZY in Seoul and
Jacqueline Berndt, who reaches Japanese modern cultre
and art at Yokohama National University, have joined us
for a discussion on cross-cultural encounters.

The vision of MIZY centers on the rules that no adults
are allowed on the premises, thar MIZY is to be a place
to encounter and coexist with different cultures, and that
it serves as a forum for information sharing. What young
people enjoy most at the moment is creating things with
computers, because through the compurer they can meer
people or exchange information,

Jacqueline Berndr sees no future in education thar does
not draw upon other cultures and cross-communication.

“I want to stress thar the term ‘other cultures' is not
confined to other countries and nations. In Japanese,
the term 'other cultures' tends to refer to 'Germans' and
'Japanese', for example, but when [ teach a class I'm
looking at individuals. 'Other cultures' involve national
and ethnic issues, but this doesn't have to be a problem,
especially not in concrere relationships and in everyday
living. For me, cross-cultural communication is not so

much a theme of its own, as it is a problem concerning

education and research in genera



T—923vT =0 AF A P THUGEMET S, /
Workshop Talk [Interaction with the Region through Media]

KITLHRDEE — fEEIDER / Diary of a journey on water — Reflections on Haiku
JNAO-O—Y+EIUIE / Paolo ROSA + YOKOYAMA Tadashi
2/29 7/ 13:00-13: 40V ZRET Vo YETHR—IL. Softopia Japan Sophia hall
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Paolo Rosa is the central member of Studio Azzurro,
an internationally renowned Milan-based media art
group. This time, seven students from Brera Academy,
three people from the University of Osaka Electro-
Communication, and four IAMAS students participated
in a 10-day workshop to create a collaborative work.
For both students and teachers it was an excellent
opportunity for interacademic exchange.

"It was a big task to work with rwo different groups ar
once, “\'t’ AIW!LI }“'E]LIHL{‘ mn a new {‘WI\iF(‘HH]L‘I”. l“llE th‘.'ll

with Haiku, a form of poetry I wasn't familiar with,"

Lingering cold air in a boat
I'be reflection vibrates

In a sigh of the bridge

There is a i\ri._ly‘c, a boat, and the reflection on the water.
Three projectors are throwing images onto the water
\llltllilﬂ W ]]LL’I] [l]:]”:_!L' w hl'\] a [T:ll]ll 15 I“‘EII iIIT(] fhl'
projection. It is a dream of a boat, a dream of Ogaki.
People holding ourt their hands can see the dream, and

mtervene m it
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Symposium2 [Interaction with the Region through Media] Workshop Talk

#HHELL : BHH'E/ Reading the city: Ogaki
EE¥/ YOSHIOKA Hiroshi
2/29 /1350 - 14:30

/EF#—IL.~ Softopia Japan Sophia
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fharidah 2o 72 L] §l{ 5 —¥'— [Reading the city]

Reading the city, a collaborative movie made with cellular phones.
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"This workshop is the brainchild of me and my friend
Eric MAILLET, a teacher at Marseilles College of Art.
He broughr along his colleagues Jean-Claude and Pierre
Thierry, and rwo students to participate in the workshop
together with IAMAS and other Japanese students.
Teams of two or three were given cell phones with
video transmission functions. Eric, Jean-Claude and 1
sent 'riddles’ on the city to the teams every eight hours,
The teams would reply in the form of video clips to a
server, and all video clips could then be playved as one
continuous movie,

The workshop was based on three central ideas. The
first was to use technology in a way different from its
marketed use. The second was to 'read’ the city from
inside. Eric wanted to assemble a picture of the city
from snapshots of its labyrinth-like confines, rather than
creating an 'overview'. The third element was ‘cross-

cultural communication.”
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Symposium 2 [Encountering Other Cultures through Art]

FroH AV NRANR—R, Sh2 VAN EFL—% ES@E/

Chanda MWENY A, Milton SOGABE, Pascal BEAUSE

Moderator: YOSHIOKA Hiroshi

2128 7 1300-1430 /S I7bET Uwiiy 3 F—i—IL~ Softopia Japan Seminar hall

Frod Auy
HFLETDH R —~ILRHEEN. UNESCO Digital Art Award

2003%%H. 00BF10RA0LY¥ER, LT Y— - P—T4RF

ELTIAMASIZ
Sk vHN
SHOBREHCE

« T=T 4R N
TOMITRFAM Institute THEEHE L H. 1996 5 LUEE (X SClArs 7
=128 nLTEY

IR R=2

. BEUTIN-ZA0FalL—

4. |ME. ECAL.
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Chanda MWENYA

Born 1976 in the Copperbieh province, Zambia. Winner of the UNESCO Digital
Art Award 2003, He stayed al IAMAS as a residency artist for six months
from Octaber 2003

Milton SOGABE

Image researcher and artist between art/scienceftechnology, Te
Sta
with the SCIASS groug,
Pascal BEAUSE

Art criic and freelance curalor. He s a

al the

University of Sao Paulo, Art nstitute. Snce 1996 be has be

wolessor at ECAL, University of Aris

land), and a visiting professor at Palais de Tokyo
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Assembling places where differences thrive
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Chanda MWENYA: "Culture is the grearest fruir of
human creation, being passed along through human
actions, traditions, customs, and spoken languages. My
work considers the influence of technology on African
culture. The advent of computer and Internet technology
rendered the drum useless as a communication tool,

Mixing cultures means also a loss of traditions.”

Milton SOGABE: "
MEDIA:

In my 5-day workshop 'ART and
. ; . '

playing with equipments’ I explored the

expressive potential lying dormant in copy and fax

machines, photo and video cameras. Photocopiers

can instantly create images, whereas various poetic

expressions can be achieved through adjusting the

settings. Communication with machines is important.”

Pascal BEAUSE: "The concept of Pavilion' focuses on

encounters with fore cultures. I think the school of the

future will be different from a school in the conventional
sense, more like what Foucaulr calls 'Heterotopia'.
Cross-cultural communication is only possible when the
misunderstanding of foreign cultures is being accepted as

one aspect of dealing with them.”

2.7 ART and MF DiA: playing with equipments
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T—223v7 / Workshop

TAF 4 PEHEES) / "ART and MEDIA: playing with equipments” (14)
TKIT<IRDEE — BERADESR) / "Diary of a journey on water—Reflections on Haiku" (16)
Mk &ds :&HH E) / "Reading the city: Ogaki" (18)

ZEBT—I23v7 / Workshops for children

RAEF=ZAN7 11 / "Clay Animation Café" 22
rZuzUikwZ 2, / "Let's make a sound-box" 22
TN it~ | ~ABVOAATICE ZHOEE~, / 23

"Say CHEESE! Exploring the Surrouding World with Fun Cameras”
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Film screenings and a community-supported workshop for children took place in vacant spaces of
shops and one floor of the depertment store. Subject of Eric Maillet's workshop was the entire area
of Ogaki, while Paolo Rosa led his workshop on the second floor of an Italian café Sugo outside
business hours. The completed visual work was then projected from the Rainbow Bridge onto the
surface of the Suimon river.




ZEHT—I23v7 / Children's Workshop

MRAEFPZANTx, T7U7)B0X) /
Clay Animation Café and Sound-Box

RIH=FIARA (EEREE. UYL, S5EE
Al #AHE) +IL 77k (FBLbEEHT. VT
PYhED MMRETF) /S

Trigger Device (SATO Tadahiko, FUYAMA
Taruto, ENDO Takanori, SAKURAGI Takuya) +
Elefuntone (HASHIMOTO Tomoko, UEYAMA
Tomoko, KOBAYASHI Keiko)

2127-29 /%4 2 7iE S, Yanagen Department Store, 7th

Floor Events Square

ZHOX F AR REEAT ER R, 20 kL
BTN AL (2y I roBERER) ohts
Ehmut7—2 a7 2L LI, PYH =734 2
A TRAET =207 2|13, RAEZMi-THidUz
0T = A—vavdER A LG, rEaBY
fEarzb, RAEWO LeBlss, £20280 LML
THUEL, LT = 2=z a> Ol I TEA L
35OTT. =772 b0 (7979 BOX] 1, IO
DULMCEIOr = AL, P E-AREDUHCLE
#e A r—2%ik-T, HAPHELEMIITOE
PIEV T, Dl b b, ANTED
LTtz Aolzb LaaiG, 7—25av 724EL
AxLI,

Trigger Device's Clay Animation Café was a workshop
designed to teach children how to make small clay
figures, and use time-lapse photography to make simple
animations. Elefuntone filled a box with an attached
stethoscope with all kinds of things, to create a musical
instrument with a unique sound. Visitors could shake the
box and use the stethoscope to check the sounds they

were producing.
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N HE~E N ~A T OAASICL BEHORE~
Say CHEESE! Exploring the Surrounding World

with Fun Cameras

HILia LhIN=—/ Calcium Company

2/28-29 / RIEREL Ogaki City Park
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Calcium Company held this workshop using pinhole
cameras at Ogaki City Park. Participating children made
pinkichi cameras out of empty milk cartons, and then
explored the park while taking pictures of things and

places they liked.
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J0O—NILbeO—Ahlk- ALF¥—E ./ Global and Local Culture 26

EVRAX{LDEZE / The Aesthetics of Business Culture 32

LRI ZBHE/ Transformative Nature

TEET ¥ LY~ / "Time Machine I
PE+ORDHA) / "Seeking ways to RAKUDO"
liamasTV) / “iamasTV"
TATF1hIL A5 —T—2A; / "Optical Interface”
TXAF«PEB) / "Media YATAI (street stalls)" Project
Th+U7PUhhs / "CANARY time"
7 ZX—=23>»0F X TE0H, EBS+7 - XF(HEEI—F— /
Animation evening "FUYUNOHI" Screening + Creative experience corner
"Untitled AD"
"bounce street — LA 42
"B&ffEE; / "HAIKU... and | am a part” 42

28858888 |8

IAMAS2004 BIEE "38; / IAMAS2004 Annex "Kuruwa" 43
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Students remodeled two adjacent vacant buildings south of Ekimae-dori Road into exhibition
spaces. Shown at the former financial company buildings were Global and Local Culture, an
exhibition introducing among others prize winners of a competition UNESCO and IAMAS co-hosted
the year before, and Transformative Nature, while IAMAS students and graduates presented their
works in The Aesthetic of Business Culture in the old Juroku Bank. Other events included shows
utilizing various spaces along Ekimae-dori, and in addition, exhibitions on the Media YATAI mobile
display.
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221-317 /RS .7 Former office of Shinko Securil

2003FH, IAMAS E1RXAINHE TIToERAT A PF7—r IV TFARDARBOERSBEREEL,
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2003 £, BWF—T 1AM LOZHE. FIVILBTESR. HSEEEREWIcT—TICDVWTER. Th
SOF—VERMIZAT AP P—MEROT7OYV 7 2 REBLTHSSEM TR hEL, RESHERELILFv
V& X2 ¥IC&S "Caught in the web; 2. IAMAS OF —F 1 Ak + A2 LYFUR - FOYSLD6 nAICHIEH
FEMRICEWTRIEESNEL.

Exhibition of prizewinners at the International Media Art Contest (co-hosted by IAMAS and UNESCO in the summer of 2003).

A category of the UNESCO Prize for the Promotion of the Arts, which was established ten years ago by painter Kaii
Higashiyam, the annual UNESCO Digital Art Award aims to promote digital art as an innovative artistic reflection on
information society, and reward young artists for outstanding achievements.

We encouraged artists to reflect on themes like cultural diversity, digital pluralism and social interaction, and propose media
artworks dealing with these topics. Chanda Mwenya's award-winning Caught in the web was realized during a 6-month

residency at IAMAS.
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Caught in the Web

Fr ¥« A2¥ / Chanda MWENYA
[Caught in the Web) 11, Heffiziasz:
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Caught in the Web is a media installation that illustrates
how technology has influenced our way of life by changing
I]‘llikll‘\' {)f L[]]]1!'\‘l|lli‘.;1ri(l]i i‘l'{!l“ \il11|1]{'\ n".‘lditi(]l].]; f(l\'\]"l‘\
to digital high-tech.

The drum has been an essential communication tool in
Africa. This work explores the potential of the Interner
to carry out a role comparable to that of the African

drum.
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Mouse Says: click! and Human Says: eek!
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There are abour 6,000 languages spoken in the world
today, but many experts believe that only half of them
will survive the end of the 21st century. The intention
of this project is to create a multilingual communication
tool based on "Graphically and Phonertically Expressive

Messages" (GPEM), i.e. symbols and sounds th: part

of a shared pool of worldwide common and linguistic

knowledge.




29

Ephemeral Gumboots
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Epbemeral Gumboots is a human/computer-dance/music
interactive system. Bg' pmting on this work, dancers
plug into a network where every move is mirrored in a
modular sound environment. Sounds are input in real-
time into a MAX/MSP program, where stomps and slaps
translated into MIDI signals create electronic music with
an organically human feel. This music is based on African
interlocking rhythmic patterns and elements from
gumboot dance. Real-time rhythmical input ‘humanises'
electronic bear-driven music while ar the same time the
dancer is exposed to a complex and diverse palette of

prepared musical samples.
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musician, composer and meda artist who

1 interactive music programming and the creati




Weather Works

T‘JMJ'-HW/ Andrea POLLI
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Throughout history, cultures of the world have been
comparing the wind to a voice: singing, calling, or
speaking to us. Weather Works is an artistic sonification

which are used in

system using detailed wind d
experiments based on intonation patterns of spoken
language. Listeners can enter a space and virtually travel

to various rl:gi()n\ [0 experience local wind patterns.




VERTICES: Beirut-Dublin-Seoul

Evr—LAL-M-EX')/ Hisham M. BIZRI
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VERTICES: Beirut-Dublin-Seoul is a Polyvision
video capturing fragments of a day in the life of cach
city. Simple scenes from every day life are recorded
with a video camera, following in the tradition of the
documentaries of the Lumiére films, Each shor lasts 50
seconds, the approximate time a film reel lasted in early
cinema. This kind of Alming records — through concrete

action and in detail — the presence in time and space of

people and location.




EYVRAILDESR / The Aesthetic of Business Culture

IAMAS QFEEFEREEICLBAT 1 77— MERERTRLETS,
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Displays of media art works by IAMAS students, graduates and the other transformed
the large business space of a former bank into an art space.

221-31 /+7ERTKIE

R R

bank holiday

Optional

credit * scale * rule

BUWIEFEWR2/ AIDA Daiya
100 M % BT, A9 bA—25arThgatfifh THL
100N RMLLLT— MESA S a6, oL T2zius

Pl oooflifir badtisim: kA Z—Fobd—=2

yay) iz, v{opofffe i TRl L
Exhibition of AIDA's central work If there was an art work

consisting of 1 million yen in bills, how much wonld it

be waorth?, for which he encased 1 million yen in resin and sold

it at an Internet auction, and others.

i Meda Art

bank holiday

¥/ HAYASHI Yosuke
HfF o Tz o iR
A—fTIRRL 2L
BT S, ol

SarDHFIAr—ATT,

Hro £ A
A4 e
T, Ko fRHLAsar 2

Photographs raken of girls in local bank subsidiaries were

exhibited among general poster works. At night the bank tumed

into a museum of glass showcases in which a collection of gi

were on display.

Optional

U1 b/ HORI Satoshi

EFAAAHILAIER TS T, BUE LAY
MR TR S LT, BEpoBE AL AL
D, FEOR S MLz =0 ar #ERL T,

TI'he artist presented a form of unreal, illusive communicarion
with himself and others, cur loose from reality through layers of
images recorded with a video camera, interweaving present and

past on the same time axis.




33

Heaven's Eye

AIFEEA / ISHIZUKA Nobuhisa
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Moving
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XKoLy

onitor an wheels placed face-up on the floor 1

visual projections ;m'ru\pnmlmg to the monitors' pmllinn.
evoking the impression thar a huge image is hidden on the floor.
Viewers can peer down on sceneries of everyday life with the
glass-bottomed bucket.
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How-to-Bow
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How-ta-Bow is an animared Interner guide for western
businessmen and tourists who wanr to learn abour Japanese
business etiquette, which is rooted deep within Japanese
traditional culture.

DN T

A i Bustrator

based in New York

Vomoder

2791KUav¥ / KUWAKUBO Ryota
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The expression of the dorred face on the monitor changes

according to the speaker’s voice.
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national Academy of Media A

Heaven's Eye
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How-to-Bow

Vomoder



EYVRALDESR / The Aesthetic of Business Culture

#HmDWNHD/ a case of city

hAEBEF/ MATSUMOTO Noriko

ko Tz G oS T T, av 2V —toe v ofEioh
THORO L s —20ROPTRENERS ¢, Ho
Hinetks s

A work involving growing sceds inside a sphere, and observing

how plants grow with water circulating in a closed system,
comparable to grass growing in riny gaps berween concrete
buildings.

Institute: of Advanced Media Arts and Scences

MLVLED a case of city

Bug???

BT/ MAESAKI Etsuko

ZoffEi, BeBIsETIRORRP T2 L, zolhais
o T T MR (L 2T, Aot o a—%
Thls iRl EHEO 0TS HILCEHLE
CEREFIEEL T3,

Viewers can manipulate the movements of a real insect by
moving a picce, which again changes projected video images
accordingly. The result is an interacrion of three elements:

wsect, and living one.,

VIeWer, compute

KERKFARAZLH

Tst grade swudent

nstitute of Advanced Media Arts and Sciences.

Bug???

BRRDIREE/ sideview of the movie

[ E +18E—XEF / OKAZAKI Ryu + MASUDA
Ichitaro
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A digital image 1s composed of x, y and t coordinates in a 3D
marrix, which one could say determing its cubic shape. This
work allows the viewer to freely rotate a digital movie by 360

degrees, and cur it ar any angle to see its side view, back view,

72— CGIO—A 1./ st grade students of the CG

course, Inte
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SRDOFES / THE HISTORY OF FINANCE

EMEIFF/ SASAKAMABOKO
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The story of Warashibe Millionaire has the power to make

us think big, about themse such as economy and history from

an individual point of view. The History of Finance is a
device showing an amimarted version of the rags-to-riches story.

Tst grade student of Studo 4,

The Affair
SEM&EE / SHIBATA Yuki
HOE= B, E=2—ThinaEs0 M
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A camera transmits images recorded behind a monitor onto the

screen, thus showing what is hidden behind the monitor irself.
T'he combination of real space and indirectly reproduced scenery

results in an unnatural sensation in the viewer.

TR, hT3 -2 14/ 1

Aodia Arts and

Rain

LIEEE S YAMADA Takuo
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A work connecting animation and water, Rain aims to visualize
the different flows of time in a real and an unrcal space. The
animared hlm plays frame by frame, rriggered by the sound of

nto a bucket.

raindrops fallin

2 15 7 sl grade student of Swdio 2,

The Affar

Rain




TET HEMA/ Transformative Nature
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A mind-expanding exhibition of media art based on natural phenomena, such as light and vapour.

22N -37 S IFIESIOMESE, Former office of Shinko Securities

The Evolving Oblique

SAPYFIA—N—+AF I TN—b/
Joanna WALKER + Steffen BLUEMM
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The Evolving Obligue is an interactive video/sound
installation using multiple screens made of gauze.
Centered upon the theme of a synthetic territory,
the installation recontextualizes notions of landscape
and architecrural form into topology through the
embodiment or spatialisation of the moving image. The
condition of topology questions the relation berween the
viewing subject and perceived environment.

cape: Bil HASLETT

Interactive sour




Moony

HETHE+ RKBAR+ETRA/
KAMISATO Akio + SHIBATA Satoshi +
MASHIMO Takehisa
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An interactive installation focusing on the boundaries
berween forms of existence. Visitors can play with
virtual butterflies by holding their hands into vapor in
which the butterflies "live". Moony incorporates elements
of interactivity (reactions of the burtterflies), cutaneous
and visual sensation (temperature and humidity, and
dimensions and perspective respectively), and gives
visitors the mysterious feeling of transforming the

butterflies’ physical presence into optical phenomena.




EIEX./ Exhibits

Time Machine!

Pl 4]

Seeking Ways to RAKUDO

Time Machine!

FRIRIETT / AKAMATSU Masayuki
221-37 / CALM (KETEAN CALM (Inside Ogaki Apio)
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People rushing through Ogaki Station involuntarily stop

and stare ar Teme Machine!, a curious work that calls
back images from the past. A bridge between technology
and art, it demonstrates media art's power to take us into

different realities.

#1TDKHF / Seeking Ways to RAKUDO

BT 59— (FEEN+EE HNEREIE)
GOKURAKU Brothers (SAITO Masakazu +

HAKUMAE Susumu + OGASAWARA Noriaki)
2N -317 EX 77 1 i~ Ogaki Station, South Exit under

pass

NHBRURAITIG b b Filz, Tz PAT/l:
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A makeshift wall inviting people to write down thoughts

ETVH0

on the question "What are we living for?". This platform
for exchange was set up at the odd location of an
underpass. Covered with comments and sketches, the

wall has turned a public space into a private one.
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iamasTV

iamasTV 703 7k / iamasTV Project

2021 - 3/6 ~ CHEESE CAKE FACTORY 2f%  CHEESE CAKE
FACTORY 2nd Floor

1998450, Khir—7'aF e thiH i sst
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Started in 1998 and run by Academy CGI Course
students, iamasTV is broadcast monthly on Ogaki cable
television. Three monitors show selected episodes from

tamasTV,

AT 1A+ 25 —7 24 R/ Optical Interface

MSEZOY 78348/ Any Body Project Red
Team
2128, 377 /HBE 45 Kuruwa Buiding 4th Floor
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In Optical Interface, visitors could witness how a
computer processed images they recorded with a head
mounted camera. Focusing on the spatial and temporal
shifts between reality and displayed pictures, the work
aimed to create a sensation of disconnection of body and

mind.

amasTV
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ATATRE

Meda YATAI

AF 4 FEBH/ Media YATAI

FEEFERSE. LLIAKRD/ NISHINO Takeshi,
YAMAMOTO Taishi
2/21-22, 28-29. 3/6-7 /mADAR )=k Ogaki City Streets
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Media YATAI was realized in collaboration with the
Gifu Academy of Forest Science and Culture. The artists
rransformed a food stall into a mobile multimedia
theatre, and attracted spectators with both the decorated

stall itself and the works on display.

#HFUF7 Uk Canary Time

FHFF/ UDA Atsuko
2237 S EEHT T S Café KISSA CANARY
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LATWVELI

UDA Atsuko's video piece which focused on Time was
shown on a small monitor inside Kissa Canary. The
object blended perfectly into the environment of this
small bur stylish café, inspiring customers to enjoy their

coffee with a bit of art.
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Untitled AD

#EH#5% / HORII Satoshi

2121-3/7 ./ GLAMDY
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An interactive information system using the show

A4~y MEBIZ TRl

window of the Glamdy shop in Ogaki. Displayed text

and archive data from the "Kuruwa" exhibition held
next door at the Glamdy West building change according
to the movements of |_1;h~.:’1‘:-|332 l'ncurpnr;llt’d is not unl)
information about the event, but also elaborate visual

effects that add a decorative element to this street corner.

% 17 FUYUNOHI

FPZA=2a»0I~ TEOH) EMI+7 ZAKIE
{88 0—7— / Animation Evenings FUYUNOHI
screening and animation creation corner

N-22. 28-29, 36-7

EFE YT Machizukuri Plaza
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The animation Fuyunobi (Winter Days) consists of 35
parts, cach contributed by one animation artist. Director
Kawamoto Kihachiro compiled works by the likes of
Yuri Norstein, Raoul Servais, Takahata Isao and others.
The segments are based on one verse each of Fuyunobhi,
one of Matsuo Basho's most famous linked verse poems.
Visitors were invited to create their own little aminated

films with clay fgures.
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bounce street —3#EHEA—

EAfFS)/ HAIKU...and | am a part

HPIFSEN+TEDLEDE/ MIYABARA Mika
+ SUGIMOTO Tatsuo
221-22. 28-29. 35-6 ./ KiEH

Bank man office

24TAE.” Ogaki Kyoritsu
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Bounee street took media art out of its usual indoor
setting, and took place out in the open where evervbody
could enjoy it. Pictures taken of people on location
transformed into lines of colored balls thar bounced in

accordance with sounds.

247 - ~NILYL /S Wolf HELZLE
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Yanagen department store, Moriya Tadashi Museum facade,

i City Hall
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Faces of Ogaki City residents were manipulated with
image morphing technology, creating "new" identities
with blurred characteristics such as race, gender and
age. The result is a human chain interlinking human

individuals, art, and the city.
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IAMAS 2004 RIJfE 58, B/ IAMAS 2004 Annex Exhibition "KURUWA"

2/26-3/4 .~ GLAMDY WEST £ /L~ Glamdy West Bulding
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The IAMAS 2004 Annex Exhibition KURUWA was

i
ME 2

held simultancously with the Ogaki Biennale as part
of the IAMAS Graduare Exhibinon. Glamdy West, an
otherwise disused building, served as a venue for the
exhibrions of three students who did all the refurbishing

work themselves.

RERIEEL v A/

Maniac Compound Eyes - Lesson

FEE—/ MARUO Ryuichi
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This is a perpetual video mixing in real-time data
received from multiple remote live cameras, images

prcp;lrud in advance, and television fnnm}',u.

2Ly A/ Maniac Compound Eyes — Lesson

197921

1979211

HARESE / SAKURAGI Miyuki
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A movie documenting Sakuragi's hunt for persons born
on the same day as herself, with the aim to celebrate their
25th birthday rogether. Also shown were documents
gathered to prove each person's date of birth and artist

himself, as well as a video.



IAMAS 2004 5IJEE 48, B/ IAMAS 2004 Annex Exhibition "KURUWA"

Cooing

SEH%EF/ IMAO Kanako
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Cooing is the sound babies make before they learn to

form words, Aided by her father, a landscape gardener,

Imao brought sand and wood to the venue, and created
a garden environment in which her works were to be

viewed.
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A—=F =2 F A~k / Opening Events

BRHOEREE (Vv 7) K8/ Ogaki Jaiken Drumming 46

FPor—h « P—hD=wik>h5 A4 X5/ Karaoke on the Questionnaire Art 47

FoFILT 7R / "unchillout!" 47
9574~k / Club Events

DSP Z2—/\—7 2004 / DSP Super Night 2004 48

QUADRA HAK 48
N7 #— >R/ Performance

i 49

o0—3 w914~k / Closing Event
ALz 7—o23y7 &Y —k / Gamelan workshop and concert 50
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The opening performance was staged at the Suito Taxi company's parking lot right between the
two main exhibition sites. Another venue used for the graduate exhibition was the vacant second
floor of a building midway down Ekimae-dori Road. Finally, the closing ceremony was held in the
historic Kobun Elementary School Auditorium.




A—=T =274 X~/ Opening Events

EEHNEEFEE Vv KEE/
Ogaki Jaiken Drumming
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Ogaki Jaiken Drum Conservation Society (Re
presentative: MIWA Masahiro) and the Ogaki
Industrial High School Taiko Drum Club

Premises of the former office of the Juroku Bank, Ogaki Branch
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"During his travels of the Tohoku region, Matsuo
Basho reportedly tought the Ogakians a peculiar kind of
arithmetic called "Jaikenzan". As a unique local custom,
a Japanese taiko performance based on this arithmetic is
being staged in Basho's honor once every year.”

Ogaki Jaiken Drumming is a fictitious traditional art
born out of Prof. Masahiro Miwa's "Reverse-Simulation
Music" concept. The performers play a drum pattern

following the algorithmic rule of " Jaikenzan".
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Karaoke on the Questionnaire Art

MA4E—/ MATSUMOTO Yuichi
22 S ARETRIERE RIEL
Premises of the former office of the Juroku Bank, Ogaki Branch
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This work was first preaenred ar (_)_L',;lki Biennale's
opening event. Questionnaire Art is based on comments
given in questionnaires. The themes for this times surveys,
answers to which were subsequently made into Karaoke
pieces, were "Japanese Arms", "Japanese Problems", and

"Japanese Future".

ZrFILT 28/ Unchillout!

FILFI (ZRBEF aka OTSU PRODUCTION +
{EIRIE3E) / Chill chill (OTSU Rieko aka OTSU
PRODUCTION+ HANAZUKA Hiromi)
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Premises of the former office of the Juroku Bank, Ogaki Branch
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A duo clad in Japanese-style punk outfits presented a
combination of shigin (poetry reading) and shamisen
performance. Otsu accompanied her own poetry
with electronic sounds from a laptop computer, while

Hanazuka played the shamisen.
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DSP Super Night 2004
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James McCARTNEY, USAMI Tadashi,
KAWAMURA Takeko (tn8), SAKONDA
Nobuyasu, AKAMATSU Masayuki

2121 7 GLAMDY WEST £l Glamdy West

DSP 2 —si—+4 } 2004 (2, [FARFRIEC IAMAS T15hH

HTO TDSPA—~—22—n] O Bk L THTE 4
L RS0 b - 5 5 GLAMDY WEST ' v

Glifrgie v) eirbiizboT T, Bt -~ Jiiz T,

HROL (PR EL T v 0T S o

TV=a—Tash, W74 7ENELTdRb 2L

EaLLTUHCG R

$ATARIEIZH a4

fravea—2m6kb st aka

PEE A 9 2hid

+ K3,
DL EERLL

The DSP Super Night 2004 sound event was held as part
of DSP Super School in a refurbished building. Using
computers as instruments, the participating artists created

a stimulating, colorful soundirack for Ogaki.

QUADRA HAK

ShinaBand. mimiZ. DSPBox (FR4AIET/
AKAMATSU Masayuki)

3/6 .~ GLAMDY WEST £'JL.~” Glamdy West Building
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An event featuring sound performances mainly by
teaching staff and students ar IAMAS. Happenings such
as the fAinal Internet radio broadcasting before graduation
in 2003, and exchange student John Campbell's
spontaneous presentation have deepened relationships

among f«[l!dﬂ“&.
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IGAKI Masashi + TAKAGI Rie + FUSHIKI Kei +
YAMADA Tamami

2/28-29

JIRET N/ Softopa Japan
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In is a performance project based in Nagoya. The
concept for each of the somewhat site-specific pieces
mixing elements of physical movemenr, image,
installation and language, is determined by aspects
such as space allocation and audience orientation. This
I1L‘r"‘lll'l]‘l:]"L".> f“lll’{ pL}][C on I‘{ifh ‘\illﬂ"- ‘)f a Iilfgt' W illl'i)\\
of the first floor foyer of Softopia Japan, facing a pond.

The fantastic performance on the theme "External and

Internal” combined video projections and sound effects.
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E2L &S, / Gamelan workshop and concert

"The present form of Gamelan — Experiencing

Indonesian folk music "

RILATY, BRI/ Marga Sari, NOMURA
Makoto
37 /Kl

Gyrmnasium

LV R §E  Kobun Elementary School,
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The biennale closed with performances by the Marga
Sari gamelan group and composer Makoto Nomura,
staged in the gymnasium of Kobun Elementary School.
The concert program, starting after a gamelan workshop
with Marga Sari, consisted of rwo classical Java gamelan
pieces, Lou Harrison's Violin, cello, and double concertos
for Java gamelan, and Makoto Nomura's composition
Daince! Beethaven, The larter featured a well-received

guest performance by IAMAS Prof. Masahiro Miwa.,
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f#LLIE/ YOKOYAMA Tadashi
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Ogaki 1s with a population of about 155,000 the second largest city in Gifu Prefecture. In the Edo period, many
tr:l\'i.‘h‘r\ []]CI\U o }\1\‘- Ihl'l)ll?_"h ()gl]ki‘ a f]::llri\l7i11g L']IT'\' [(KI]IL'LI \\'hL'TL‘ two r(}zlll\ [l)llllt‘k[in_L’, K‘\'(’Il) .U]ll IE([I’ [T[lk'\'(])
met, for its culture, economic potential and accessibility.

With the exception of factories, the area north of the railway line (where TAMAS is located) was all countryside until

after World War 1L The beautiful castle in the city centre was surrounded by samurai houses, around which other

townsfolk settled down.

In the Taisho Period, the rich underground water resources attracted textile-related businesses, and thanks to the

development in heavy industries after WW 11 the city's prosperity contir

ted in spite of heavy war damage. Due to
depression in the textile trade, in recent years the bustle has gone.

The heart of Ozaki city was chosen as the stage for this Biennale with
the hope that this would deepen the relationship between TAMAS and

the region, and help revitalize the ¢

The port on the Suimon River that runs through Ogaki is where
Matsuo Basho completed his Oku no hosamichi journey. Considering

this

ection of Ogaki with Haiku, Biennale events and workshops

were consciously linked to this form of poetry.

In the Edo period, Ogaki was reputed for its emphasis on educ:

The Biennale's rhcmc, "School of Futures" was an attempt to step out of
the established system, and seck a new, original form of "school” in the

city itself.
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In holding this biennale, we would like to express our sincerest gratitude 1o the following individuals, organizations and artists to their

kind corporations.

ABE Yuko, AIDA Daiya, AKAMATSU Masayuki, Andrea POLLI, chill chill, Djs, DOI Tetsuma, DSPbox, Gokuraku brathers, HAYASHI
Yosuke, Wolf HELZLE, HORII Satoshi, IGAKI Masashi + TAKAGI Rie + FUSHIKI Kel + YAMADA Tamami, ISHIZUKA Nobuhisa, KAMISATO
Akio + SHIBATA Satoshi + MASHIMO Takehisa, KAWAMURA Takeko, KIMURA Noryuk, KURACHI Hiroyuki, KUWAKUBO Ryota,
Hisham M. BIZRI, MAESAKI Etsuko, Eric MAILLET, Marga Sari, MASUO Ak/, MATSUMOTO Norike, MATSUMOTO Yuichi, Chanda
MWENYA, mimiZ, MIYABARA Mika + SUGIMOTO Tatsuo, MIWA Masahiro, NISHINO Takeshi, NOMURA Makoto, Nora KRUG ,
OKAZAKI Ryu + MASUDA Ichitaro, Paclo ROSA, SAKONDA Nobuyasu, SASAKAMABOKO, SHIBATA Yuki, ShinaBand, Milton SOGABE,
Cobi van TONDER, UDA Atsuko, URTICA, USAMI Tadashi, Joanna WALKER + Steffen BLUEMM , YAMADA Takuo, YAMAMOTQO Taishi

Pascal BEAUSE, Jaqueline BERMNDT, LEE Jin-won, WASHIDA Kiyokazu

The Fine Arts Academy of Brera (Matteo ERENBOURG, Francesca MINZONI, lger NOTTE, Giacom PORFIRI, Alice ROSA, Francesco
SIBOLDI, Marco ZANUSQO), Gifu Academy of Forest Science and Culture (MATSUNO Tokinar, TAl Yoshiko, YAMAGUCH! Hiroshi), HIRO
Gakuen (Brazilian school in Ogaki), Nagoya University of Arts and Sciences (AKAHOSHI Yuki, HOZUMI Chie, MANABE Keito, MIZUNO
Aiko, NAITO Chie), Ogaki Technical High School Drum Club, Department of Media Information Culture, Faculty of Information Science
and Arts, Osaka Electro-Communication University (KAWABE Sachiko, KUBOTA Yasuhisa, YOSHIDA Takahiro)

Benetton Japan Co., Ltd, Bene Chubu Co., Ltd., Café KISSA CANARY, CALM, Daimaru Tento Company, Els 4 Gats, Gallery Midori,
Gallery Space S, Gifu Future Generation Animation Study Group, GLAMDY, Jurcku Bank Co., Ltd., NTT DeCoMo Tokai Co., Ltd., Ogaki
Kyoritsu Bank Co., Lid., Otaki Timber Company, Shinka Realty Co., Ltd., Shinka Securities Ca., Ltd., Sugo, Suito Tax: Co., Ltd., The Ogaki

Chamber of Commerce and Induslry, Yanagen Department store Co., Ltd

Calcium Company (BABA Akike, FURUTA Yuzo, HORI Miki, INABA Nobuyuki, KOBAYASH| Keiko, MAE Aki, MATSUKAWA Emi,
NAKASHIMA Mariko, NOGUCHI Daisuke, SASAKI Takehiko, URATA Kosuke), elefuntone (UEYAMA Tomoko, HASHIMOTO Tomoko),
FUJINO Yoko, Media Pro Avic, Ltd (KURITA Yukinao), miho project (Takechi Miho), trigger device {SATO Tadahiko), 121+ (SEGAWA
Akira, NARUSHIMA Sachi)

ABE Yuko, AMARI Ayu, ANDO Tomoko, FUJIMORI Nawom, FUKUDA Miki, FUKUMORI Mika, HONMA Muryo, IKEDA Yasunorn, INADA
Aika, KANSAI Kyoko, KATO Shuta, KIMURA Atsuko, KIMURA Tomohira, KOKUBO Jyunichi, KONISHI Kotaro, KURAMASU Shiha,
MAEDA Chihiro, MANABE Keito, MARUYAMA Asuka, MATSUNAGA Keiko, MORI Yasuhiro, MURAKAMI Masakuni, NAGASHIMA
Yasuyuki, NAKAUE Jyunji, NIMURA Maiko, NISHIMURA Ayumi, OKADA Mari, ONODERA Kei, ONUMA Akiko, SAITO Miho, SAITO
Tomohiko, SATO Chisato, SATO Makiko, SHIBAQ Koichiro, TAKAYAMA Motanari, TANISAKA Fukumi, TSUDA Shiho, UEDA, Kenji, UEDA
Koji, UEMINE Satoshi, URATA Kosuke, WAKAMI Arisa, YAGYU Kyoko, YAMADA Yuko, YOSHIDA Sana, YOSHIMURA Masaki
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The theme for the 1st Ogaki Biennale was “School of the Future”.
Set on the front cover is the theme color and event symbol. As for
the organization of the book, there are four sections - symposium,
workshop, museum and performance - with each section sepa-
rated by color, making the construction very easy to understand.
The venue map, Biennale official masu (small wooden box tradition-
ally used to drink sake), senbei (rice cracker), and stamp are laid
out on the inside cover.

Form Perfect Binding

Size 148mm X 210mm

Contents Symposium, Workshop, Museum, Performance
Cross-cultural Communication and the Future of
Learning
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