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A Message from the President

TAMAS ©%8Y

FRIZTAMAS IZEoTRRKDEN LD, — D%
BCRAL 2 DIETERE 03D 55, ITAMAS ITi3hh
OOPLENDEN, FEREHME— DR L DT, 4D
Vo BWERELEE T2 0WI0b, ZNEAEDOLE
DEDLTHSD, BRBYF LIV FEo70322L
BFHoTh, 2R ETELG, HETHEDAEN
IfT5DTH D, FAHPIDTZAUISINL Tz D 232000
EREDL, TRTI0RATZ 21T 208, IO TORE
BARYBICE L SNT, ZNENRSEIETUHE R
ERfoTH o LTV Z, 24EML ATV WAT:
LH, TRRFORELINEO D 2R T
HEEHLTWL, BRDDEED, 2B oK, F7v
BR2Z—DFE, SHITFEVIVOEWD L2 a7 D
VB &, EILTIALRILD KDL LI ST2,
ZOFBMO—RBEL>THLE, REHORED, 2=—
I TATERMWTTEHBE ORI RE, BXZOBERIIDS

IAMAS’s Festival

I think that the Graduate Exhibition is to IAMAS, its
most pivotal festival. Most schools have a “school festival”
in some form, but from the very beginning IAMAS has
never had an event like this. The Graduate Exhibition is
its one and only jubilee. The fact that students plan and
run the entire event is, itself, evidence that this is their
festival. Even though faculty members offer advice and
help with the event, they do not extend themselves beyond
these roles. With absolute consistency, the exhibition is
independently coordinated by the students. The first time
I participated in this event was in 2000, making this year
my tenth time to view the exhibition.

My first time at the Graduate Exhibition I was truly
astonished. Even knowing that these students had
gathered together from a wide array of backgrounds
and experiences, I was surprised that they were able to
organize and run an exhibition with such well-developed
work, although they had only been together for two years

time. Of course the enthusiasm was splendid, but the

DD oTETH, LHELES TOREEELRABE VS
BORZELLRWV, BEAEDVSLVSEH LWL E
TOBEMME L ETHRBE LIS L TWE Db, THLT:
RRDIDDEF > TWBDEBI LD, EMTERL
TWBHIZIE, BTy F—LRI VY DTNVA
VZha=bTOX v SRR, aFRakdtfioay
R, HLVEFHERHE TORBREAOBREE, &
FEEUMLLDY, FeZ2OMITIKEAD B O
HEbH o703, ZOVoT2bDITHET BTN, WD
DI DOEBUTAILOR, FIETELo0 ) LIZEHOX
IUDDERKETET, 2R NI ANELoTHRL
ISP NTOBERE VI DD TH LI, THLTZHFHE
LD H>TED—RELUNT: ZEXRIELLIE 5TV,
4l TAMAS2009 12 R S W Fg RS Nz R R E,
ENHR VBRI OHIfE OB E AT 0T Bk
DR B EFR LD BEY 5T, RERESZ

layout of the venue, production of the flyer and poster, and
even more - the creation of such a high quality catalog -
was genuinely impressive. At the time I thought: “How is
it that they manage to pull all of this off?” Once I became
a member of the school I gradually came to understand
the workings behind everything, including the instructors’
abilities and the unique and attentive educational
methods. Nevertheless, even now my feeling that this
school is indeed curious has gone unchanged. The fact
that graduates have continued on to become active and
acclaimed persons at art museums performing various and
new experimental work, amongst other experiences, says
something about IAMAS. During my nine years in office
we also held the Biennale and the Campus Exhibition
at Ars Electronica in Linz, co-sponsored a competition
with UNESCO, and organized school exhibitions in
Tokyo and Yokohama along with various other events.
Additionally, we produced many printed materials within
that time period. During the journey I have taken in
encountering these activities, I have always sensed that

this school has had a strong backbone since the day it was

I, BfEE RN R OEELLOWZ Iy V2 TR,
FoT KBV T RO ARIH LI, REIRVHE DS
OEBHELIZHIUTLR DT ITVE L, TeLhiT
ZHFMHEAOMBE TR, BRBZALDOERD
TWEWRLEFZIFEZNETLDORED, THRIEIE
BilihoT, HoWLANEEEDT TRERVIHBS TR
SHEE LD DTH D,

L IR
(TAMAS 4%, 2004-2009.3)

founded. This spirit is a tradition that has been handed
down through the generations, as people have come and
gone at IAMAS. T am glad to have been a member of this
school, which is so full of life.

From the early stages and through the creation process,
I saw all of the works that were exhibited and presented
in IAMAS 2009; and thus know well the final efforts
invested and the achievements brought to bear. Yet,
if I were to voice my own desires, I cannot help but
think that there could have been more clever ideas from
larger, broader perspectives; more bold and completely
unforeseeable ways of thinking; and a more energetic,
youthful fearlessness of failure in their visions. Certainly
the problem lies not with individual students, but rather
is the natural consequence of an age where people are left
uncompelled to strive for these qualities. Despite these
circumstances, I believe that works presented at these
exhibitions ought to possess a capacity to deeply fascinate,

and embody a universal appeal.

YOKOYAMA Tadashi
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DIZHATIIAMAS LW ERTHEEHEZTVET, AYRRLEEGIERTE, PETHE
FRTHFTIToT0ET,

BEALZNOMAITEH LWL ERE T 2HE B L LT IAMAS TR ASCR,
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TAMAS consists of two schools: the Institute of Advanced Media Arts and Sciences and the
International Academy of Media Arts and Sciences. The Academy is a vocational college that was
established in 1996, which accepts students with accreditation of a high school level or above. The
Institute, on the other hand, is a graduate school that was founded in 2001 which offers Master’s level
education. Both schools were established by Gifu Prefecture as part of a strategy to promote cutting-
edge information technology and encourage the development of individuals who could construct a new
information society. The schools were founded around the same time as Softopia Japan, the hub of the

prefecture’s information industry; and their activities are closely linked together.

The Institute’s goal is to educate and train specialists active in a wide range of fields related to media
culture. The Academy differs slightly in that it aims to equip students with the advanced skills required
to become media creators. However, we think of the two schools as one and the vocational college and
graduate school are administered together. School events such as the entrance ceremony and graduate

exhibition are all held jointly.

As an educational institution disseminating a new culture through the integration of science and art,
TAMAS has attracted a diverse student body. These students come from various backgrounds including
those who have studied sciences, humanities or arts, as well as those with experience in the workforce.
The school also incorporates a wide age range of individuals along with international students from
numerous countries. This dynamic composition makes IAMAS a place for people from different walks

of life to meet, stimulate each other, and delve into new forms of expression and research.
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Diagram of the Exhibition Venue
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Studio 1

Interactive Media

AFATT—b
Media Art

AVRIVTATTHL v
Interactive Design
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I AfE SAWANO Chika

Studio 1 Review
B3~ g92  SEKIGUCHI Atsuhito

T, BEEREWED Y —R v 230 o TRELTz, HAEZORIIZT v v av % LIF T,
FHELBTvVay ko T, EH, INHLBHLHVE,

Zo, INTROITTH, FRUITVTLL), DIBroERBIL,

I, FZELT, W, 2IL2Ul T Ho, ZobTHRRLH, LD,
gli, DOBEEDDHD, NP TER—w,

HOEEZTERIMO L UM EEoTUTWITERAL,
FLTRMPEITVEZDLTROILII R EL R S>THWITEHA,
HOTIZRSLRNTLEITE, L v 2032 Bz B35 SRtk 3,

FEIERDOVERIZ. Ay DA LD EMELRE ) LTDREE D R 22 RWEMRTS,
FRADEES T THUER DI EE T VB ZEE R NIF ATV TV,

B S A EEWEIWTEOTE), BRLTEIoT, WRIZZTEboT:bdo b B o721259,
IRDLYHHHro ML EHLTLED, Zhpbd Lo ZAOIEMEES>TTE W,

BEHBOHE X ZIALECTEMENDIESI D, 12030, ZOVATIBDELDIESI H?
ERE R T o BB OATHEDOHRTIZ) v 7| o T s G (R LIRD) A3 RicwEBwEL Tz,

FEE. TWHH, MAHMUCALLTH, FUIHEEL W25 KR,
2H)RoTHIZHD OEMEHARIIUT, BHEZHBIUCELATWZEE S,
1BEOERESOVORESTAOIIA 7 V2 23BH>TH W H DA,

BB L E=Z— DRI EB—FEREo72 DT, dLLLILT T V= BENLEETDH I H?
TELEZLDLRTLEVELT, TH, KoLK, BIEDRH Db,

SAEDAZE, DAL AP — MR DEAET LT,

(EFH—RVETH, RIS CIIL W)

FNEFNRFED T —<IZEPLT, WHLTOWIzOZE R TOhbTIEH 2071,
EBEBLTRV, HEEDII LRL L LR CIEMITE S>TO DI L TLED?
BAE, DT TV—ITESTOIITNE, T—<EDLBITEI N E VI FRETE 57202,
LGBty ofEmEE TLI,

T orpmig

)
~
~



S
~
Y

Cg =T NI

MOVIEW

FRHLEE LI AOMRE, ZoMRTELILIAER LA TV =%
7. B EOERTERI L v 22 V=V a U

This installation work is composed by footage of the moon shot with a
hand-held video camera, along with an objet d’art based on the resulting
film. The effect is to cause the viewer to become aware of the body of the

filmmaker.
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Lunch HEAERE 212351 2 REBIN 2R ORI O 1T TR 48 o 7o 40,
These paintings depict the nature of information acquisition within the context of an information-driven

society.
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This work is a wireless device that takes the form of a clothespin which contains sensors.
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germination
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w3,

This interactive installation takes the germination of seeds as its motif.
When the viewer touches the seed, the graph on the LCD display changes, and if

performed correctly a video clip of the plant sprouting will play.
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Time Based Media
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Composition

W {8l

Video Expression

B R

Experimental Music
EFL -4 v 2AAV—Vay

Video Installations
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This is an expansion upon a reproduction of Ovalprocess—in the form of a network system!
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Animated Anamorphose
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This video-based work is made in the style of a curved-mirror anamorphosis, using a high-

definition display.

Likening the relationship of clear and distorted images to material substances and the shadows

that imitate them; this work represents that images have entered a mirror once they become

discernible on its surface.
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Interface

T4 v
Information Design

AR =T 2 A AT HFL v
Interface Design

Tuk s b FHFL v
Product Design
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Arranging Library
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Libraries oriented around efficient search and
storage are only useful as places for finding
and lending books. I proposed a pyramidal
arrangement of V-shaped bookshelves as an
organization method for a library where new
discoveries of thoughts and images can be

made.
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Jamming Gear
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This device plays music as the user connects its gears.

The music repeats one full loop each time the gears make a full revolution in this system, enabling the user to compose music visually.
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%BTEO)E%E AR, KIHOWIBIZH 2 1P *X v ol These maps embody the same one square kilometre in the south of
Urban Cornerstone ML RN ZBS 2o V) —2Th 5, Ogaki. Each of these maps represent a different way of thinking

and a corresponding way of arranging buildings and roads.
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Media Aesthetics
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Performing Arts
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Spatial Expression
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Media Expression
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Art Criticism
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Site Specific
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'The automobile culture in Japanese life-style
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Looking back on the history of automobiles to investigate why Japanese car manufacturers have
come to focus on environmental performance, this thesis considers whether or not “Eco Cars”
being developed today are indeed environmentally friendly, by evaluating the potential of these

models based on specific calculations and verified evidence.
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Inorganic flora
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Well-established images of plants were reviewed and analyzed from both macro and micro level
perspectives for this work. These were then recomposed in an attempt to create refined models

which would reincarnate such images in a radical new form.
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Represem‘az‘ian En gineering
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Communication Engineering
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User Interface Engineering
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Juggle-Rolling
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This is a machine for aiding beginning jugglers’
practice. Users juggle by rolling balls up on a
diagonally-tilted board, easing the process of

mastering this sense of movement.
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% A Proposal of Mobile System to Promote Information Distribution in a Parade and Verification of the Effect
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In this work a system for “parade-type events” was proposed,
and a survey was conducted amongst one target group.The
results clearly indicated areas that ought to be taken into account
for effective practical use. Based on these considerations for real

world system operations, the final proposal was put forth.
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This is a top-down shooting game created using Microsoft’s XNA Game Studio Software.
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This is a website that allows for photographs to be uploaded and shared.

Other users, or the uploader themselves can then draw on and around

photographs on the website, enabling them to display and compare each
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An investigation into current anonymity creation software and a proof of anonymity strength improvement through the

use of onion routing Pure P2P software
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A system for sharing and archiving regional information, created with the intent of deepening

regional understanding.

In addition to the website, the system can be accessed through a proprietary client,

and provide real-time information updates.
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Proposal and Development of a Web Comment Sharing System
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This is a web comment system that allows the user to add information

to a variety of online documents in the form of comments.
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This is a video work depicting a dragon’s life among the mountains, made with

a composite of a 3DCG dragon and live action footage of mountain scenery.
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This work is a short story about a man, a gazelle, and a monkey that unfolds on the stage of

the African savanna.
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'This animation work uses geometric forms to
create a fluidly changing perspective.

Composed in a minimalist style, abstract forms
in this work depict changes of perspective
such as two-dimensions appearing as three-
dimensions, figure and ground inversions,

optical illusions, and other effects.
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DY DWBIRITIFIIIA KT T—=HOEDDTT A, YV IVTHBITEREDDIFE,

FA KT %LV, ZHLTIVEREE EIFohztE2E LT,

DR FIZHETATTE, ERRICH2FICT M Lo OFTHME. XOBIHI
LHECT I TEE, HELRCG OFMi e LIRS 2 HHELTH, B
LAOWMERMEES ZLIFTERLBVET,
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} 5 YAMADA Jun
19844£07 H28 H I R4 F 1
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DIT Course

Designing for Information Technology

V=T FFL Y
Web Design

737490 FFLY
Graphic Design

Tarsivy

Programming

Mk FZH SUGISAKI Mina
#i3F Bk TSUTSUI Ryota
J\R #F YAO Yuko

3% M WATANABE Yui

DIT Course Review
WIS i SEGAWA Akira

HREDPL1TREERST:LIDT, %X DIERIZOVWTIRIIESTHS

FHRFEIED My Album]id, FFElbSNTGHAEELDF 7 L HME L TREE RO, BRH
BB S W R O JE 025, FREDRLEE SIS, MANLEF—T1E00622, il
DHARRA R R CHhT o252 H D,

A D [LIVE LETTER 3. B I2k o TEDZE 2 5 N7 U DT 87 D258 %Il
TLYATLTH D, BHOELOMEL SHHE, E3L2200, fEALEADORIZIEIENS
BIfRIE, SR UTIEB LML o T BLENTLED D,

ARBTOIWHZLOTIELOL E, INSLEY LIZEI TR EBIT L s e FfEFREILT
RO LDOF T, DT B0, BUHRANSZED KL WTIDLE NI T OWi 234 RS
N3, ZO—EIR) DR LARBRERE L, RESNTGR)FLEZTFIEA LR L7605
DTHHI D EHIEEDOPARL LT, MHRICIER 2R Z5NTAENTH D,

PEMEDTZZHDIFZ [1E, BAFT2FIRE, ZORESPLFICH o7&, BALEh
L THEoEREGE S, BOTRLAZDI, REL, R, L/ vy 7P NEEL
TH AN IERITIZEA ELR WV, Z22I2HDDIE, ZOERIHK L232ZTOWMBEFH AL HE
HORUGT L DIEDD b

ERITIBE IO, FRERELTRRSNTBE DL, BEFHIENRZ T EboTHED
DPORDBDNTH 5, FRITFNT 2 Lo IFBUEEITIEIZ D FTEHAIRL 12 DO DDH 21337,
IDFARI D NBTIERMZED LRI D T TH o 7223, il 4 DFIRIF BRI > T Wiz kDT
o, B 2ar RHEEIRG 0o T TAVREIRIBR OHIVE, U= 7 A M hEE LT
o) V=0 ay T LT) & HBN TR D SE R L 055 24E M CIEEIZAT Y 77y
TLTWoTz kTS,

TIAMAS L WOHEFTIE. N BRSO DBEIHD IR NTVE, Z2ORTHINDD
IR, WFZADTRSFDIZW,
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My Album

BHIIOURAZILL>THBEYRETLHEHISTELTUNL,

This is a photo album that enables the user to search through photographs
by using tags they have added to them.

IROBGEITERO 2T E DB LA TELDT,

HO OIS Ghx—Y—FCHEREPHT LN TEES,

TREABDLFHOF DL, HADBRILWEEITI E) O TORH LTI L,
RAa LB EIRNIRSZEEHELELT,
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LIVE LETTER

N3

Fri 10 April, 2009
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LIVE LETTER is a system that enables users to alter the shape of letters—

recording these forms each time they are changed.

QAT e K& RN

[LIVE LETTER/) &3Cc LR 52720, MEOWE RS ZEHTE% Weba
VFVYDIDDYATLT, WEREZONBLFIETNT 7Ry bD AL ZE, HFD
0 259 FTOAF 36 . XFRIBEGZLNBEITEDLEEZ T, ZhZ
TORITEEKES I, TBOLEBLEHDLILDTED,
KR TR, XFIE525M 20X TFORLD—2ELTEZ, RYDELS
BHEDOTEE T —DDLFERR T2, (K, LFREE—DOLrROIEHTER K
HEPELSRTEBoTWD, ZITRRZ LB TEURD ST FE DB OLEEE L
FHEDFL, WEOBEEAL LD TES,
YFIHZENBBE—DTRRVEVIEZ,E, 2—F = FEIF L, il
ETHIENEZLNZIEDTERH LRI ITHIEL T,

RVICKEROW

"""""""" [GEi VN
TSUTSUI Ryota
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However, you will forget it
FHILRT XA =5~/ T/ TR DT %

Hand-cranked text reader/letters/something that was a letter

RFRFECFO [/ XDE O 0 X vy Fae—indMa iz s, £z zo
BOHTLEED >EDPMENDIILDDT, [FToEX X X X X LW BEEVWIX
IUREEDL M NRDDTH L ZEFMECLT WV, B HT2ILITOVTDH
Fana@Lrs, PRIRLAEIHBTHEILOBIES LS o7,

RI:UC BN DN 5 ?

FELLRYVYROBITE ST ZNERILO TV,

Lo, BITTFAMIFFoTWIT LW,

NE T
YAO Yuko
19864E06 H12H WERAETH

HMEREFNORBEIHREEE), WRIRE S, WH TR,
CY=DETEALIIT,

1. KB E T, W55, SRk, L
BN, BRI D, ARV T RIER,

KU LHDZREFELTO, BURZRFFL 720 E WS
ITRLT, &TOFELRE, IWFoTLEZITSH TS
DEDYDFIET DLV ZEITDOVTDOELE,

2. PCREO—RIIcEoT. [FinHE | skfo
TOIEHREH AR T ED BRDT 2o
FRERHFOT XA =L =%V RIT, TXAMEEHE
FT2ZEIZTOVWTOFEE LM,
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Book of memories

B (A | DBt Bl32,
LHFEBOP T EIN AR TS
ZOARARIIERL LI,
RENZND [ &S | 1c2obsitlER
ARV R BFED DL T
ZOARDYIFEATERL 33

This work was created while experimenting
with emotional expression in the form of

books.

These books themselves do not contain any
stories. Rather, their stories are developed
through the conjuring up of images and
memories connected with the “emotion”

represented in each book.

[ A% T2 TT |

[Znhl, —EbeAllEoThHLEW]

M3, RoTAHET

FHEEDZEALRYENERET, FAREARZ DTz,

10 AR IEDZ L o7z,
FRERIOWTOEAR TR FIiMEEEoTH, [E4
LARZEODIZ0D | L0 ZDFEN I BT b
LHLLTT,

[HRzoD T E AEoDTewbiF e L)
Sk, HOPTMEHIIKLI,

WO ET 2 b TH UL, FHiRo T 20
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AN LT G ol ESLIIDEMA TV,
ZABIIMARI T [Z225DIEZJ1ETEDH D>
T2 R=VERTHFL, FELLTOBLETEZHD
T HhEliFFoH.
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DSP Course

Dynamic Sensory Programming

WG - FRANT + —2 V2
Video/Musical Performance

AvABV—Vay
Installations

FNA A

Devices

B IEHE OCHI Masahiro

EIR ¥ SUGANUMA Kiyoshi
K #l  SUGIHARA Yoshihiro
KA BB MIZUTANI Kentaro

DSP Course Review
k% g KOBAYASHI Shigeru

MDESALIBLIBIBIT L o TLEILDLNE AL, SAEOFEGIVER T, WHEREL
HARTTORAENABIZ L > TLES R TFO RV R ERVE S, Rz, DSPIZ4 AL
BUdolzDH, FITEILTZHIREZMOTVEDLdLNEEA, Lo, WELLTIESE
TOIAMAS OFRELIFZE I HNED, BRFENHDO L o7z D TIE BV LB WETD,

MEEOHEOER X, KIROVERKIX Sy I CROE B 50A A 2 DSOS LTz < —2
IZLTeAVAR Y=y ay T, RADBHUERITE > TE 2T TSy — e L o LB b
DEVWHTF—<IZHDHAZERTLTZ,

HEE(+ CGIo/MNER) [ ¥urI27uv=2 13, KEOEFITRHMBINI@ ST, o
EILALEIE WS T uV= s T, BPEER—ALLTOWE T AORFLRAIE S Tz, FEHID
RHLHILEQIEEL NS 70V MERTL,

HELADView X FRFHEDIEFITH WAL — 1 — L M OBRIEIC X > TEHL Lo [RER
1274 —=HALTAES T 8RO EZEMB25 Y TOHRIN L Va7V ES Y v FOBRE#H D
IZBEDIZEDTELEMTLTZ,

KBE DOTER (ERE A IVIER OO TER) 1E, ¥—R—F% X, 7$2ZLi12&>T Illustrator
ETFXRZANDEI LT T T4 7 BERES N AEOY —VEIL, WEIIZE v 28 RIT
BERIA v 7 CEB SR TAEMTLTZ,

7eE7:E 40N, 4ANEDEHHL TELIDRETLIDOT, AT 7OBR 2L, HifE7
L ADKEZ WAFRIITE RO TRIzDIITTL, 2EM, BRELTTELHELETRNES
FigCRET AT ZER, ETHELLEVEY, ITAMAS COHIfEIZINTHEELLZLIT
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'The Scenery of Daily Life

HECHBF 22 E308H, PRI 2RI,
7—bdBEC RO N BB AIZE LA LD, HiGLitsRT I,
B Ry T RBUHB e o8 ALoR 3 EEL T,

A& [ RBI3DZL |10 TEB LT A v 28V —vay,

Nishinari, Kamagasaki: This is a part of town where many day laborers have gathered.

I created dialogue and conducted documentation while living here for approximately one month, in this place that seems so alien to art.

This is a video installation concerning myself and “expression” that I thought up through dialogue with residents who continue their own

expressive activities here in Kamagasaki.

HEFEVDTREMY LA, Fit, HRKTRBEFEH L ITINEL, ZNOEXRIDIETIANELD,
BOWEEHELED, —DODREMHEMK LT, — AT, (L3 ORAVN=HRWERTE %47 ) Eax 037
uvzZvavan, £le—HTiE, HODIEHELZ AN =IO NFEOFIEL I, ZOZEH W
LIS NTO0S, 155 OTEENL  RITEE) 32 AL ZND 22D NEDIEW LNTVAD RITRILLT WS,
IITIE, REEEI o offifiz RL, REVEBIZ X2 RF2IL0ERT7 -t —HTH 2 LEHS
WUND, HOORLEFHELYVMD LT, “HIEEL LU [ 7 | ORKEFEL U LAbT o7,
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OCHI Masahiro
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0+Project

ML, 2Eazr—yay. TK 8. €03, NT=VIRE)

urrAa7uv=r M, [2LEER] YT —=ilLTwET,
2LIHLIOTMST, TNLILEX] X TIALTALILT,
2L | | RS S ER RIS HF 2270V 2 TS,

The theme of the Zero Plus Project is “playing with the city.”
By using objects in the city, plus an element of “play, ” this project

«»

thinks up creations that produce a

Hig o

SUGANUMA Kiyoshi

BELRETIZITRELT,

[ToDPWVIEFVWWIEE | HER—LVADBLELIEDNI—E% S
LLTVET,

i
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25 10)

enHmY.

Y3V eaAUTHLIRLDBEIE Fil!U
. snoeil | § EFRibUwervesner.
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ZHODBHY, AL RIEBHVETLRTEY, 20
HIZIE T SADINS L (RO & FE RNy EF DI,
HEOHhoIHE) BSRZEALTHES, 2HvoTz(!]
ORTHERNTIZS ZE T —HBEALDDITR
D, TE5EHCELA IR [ZL0BHOHFHER] ~0
BHBoTOVEET,
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MEL, WEHIZToTwED,
INFTHEIEZLTAT 7EZI0bBMHMLTES
T o Te bk T LI BAR L E LT,

3 CGl a—R /N E DI

9sino) s

=
o
[



WY —TRNUN

View

R LA ORI LI SH 0 TL 1 I H?
FLLTERLIET b LI,

What might we find in the cranny between sensation and perception?

If we try pulling them apart something might appear.

VAR
SUGIHARA Yoshihiro
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2008-09 | % % 2 HFI v 2(31.8 X 40.1 cm. AL, FHAS). Zoft

2008-2009, Pigmented ink on canvas (31.8x40.1cm, pairs, 6 scts), etc.

KIER L 24 MVISHRTE O EBA 1T XD A I

Re BRHR
MIZUTANI Kentaro
19824E12 H23 H B4 h
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Research
&
Exchange Students

| F8K  SERA Yasuhiro
JVAYA+EabF— Clemens BUTTNER
Yeky #8437  SATAKE Hiroyuki

7YV7 - 8= Aliya PABANI

TAMAS #22 E T . SOITHIZE. SIER T 7o w4 £7: TAMAS TS 2 L7z v AU,
JTE OBREIEHTIUE, AL LTLEERERE T2ZL5TEET,

SEOFREIZIE, SAOMEEBHELELI,, 20551 ANIE. FAYOKRFEAT, TAMAS
OWFEAELLT, HEOPM O av ¥ —rR—VEHX, fEES ETFELT,

72, IAMAS T, A O EBUT A EZIRIE T LM BFELIToT0ET, 2008413, 4 —
AR TDY Y EMLIERF LAV RO va) ¥ T =BT PRI zhEZnl NS5
TREL, W25 dIAMAS NEELTEELT, SRIORETIE, 1253 AETHAELIA
YD LD HEBEMERRLEL

Individuals who wish to conduct research at IAMAS, as well as students who want to continue
their research and creative productions following graduation are both able to enroll as research

students for one year, provided they pass the prescribed examination.

In this year’s Graduate Exhibition as many as three research students displayed their work.
Amongst these three participants, one was a German university student. As a research student

at IAMAS he investigated the first concert halls in Japan and wrote his thesis on this topic.

TAMAS also conducts an exchange program, sending students to schools overseas. In 2008 one
student each was sent to the University of Art and Industrial Design Linz and the Srishti School
of Art, Design and Technology. In turn, a student from both of these schools came and studied
at IAMAS. In this year’s Graduate Exhibition an exchange student from India that stayed on at
TAMAS from January to March also exhibited her work.
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ZoPiz 3B RO LY r0eTz,

EARZBRELNTGBYVREL Mo Taia=r—vav Yoo, BrREEOR—INLECTELDRE A,

A book was found placed in an exhibition space. Inside that book was a man calling for help. As he is told,

the main character begins to communicate with the man in the book by drawing with his pencil,

and so he proceeds to guide the man to the last page. However...

HeiE 28K
SERA Yasuhiro
19874E08 H29 H I RIRAEE

FALHE RS FRAFER. [AMAS A A,

T A=y av e LA HEE R

AR [ | L3, I TITAERLF U LG OEMDD ), FEMRoBEDHENE /12D,
TR HEAD TR O BEHE I ZN D, YRZOFZIALE BHEOMT ]I
KMENBDTELEVDELIDN?  ZAUZEMEa Y TP LDV SRR TH 2,
SPERoMRIzIE, a<EDLaSATOEWEBIH O ARIEK X v T28—L, 1%
ReEBE DT MAD2ADES TD, ARULIEHNITHTEIETEAVD
DMRL DI, SAEMORRKOFHITH S [EHEAS | ITkoT, BFELEMOBSRHR
D, BEOTE AU S, —oOMF IR WEEIHEA TS, BIE
LZRFIITAED, HELT S0 TZOEFHRUIET AV, —o0WilEtEs, 24
UL WL, 2D 7=A—y a v TilfEL 72,
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A New Musical World
4
4
z
) ZofEE. FLlixdo0avd—br—nvohtlliirs
S 3L 7dDTH 5, WHREOET L F—VDAL VRV

SO HbEDLZLITLV TR, Yot
12, AV E2—Z— 2L MEeT VLA vV Y
BTes,

This work makes it possible to listen to the same song

in four different concert halls.

The sound has been created by convoluting a reverb
free recording with the impulse response of four halls.
The impulse responses have been obtained from a

geometrical computer model based on the blueprints of

these buildings.

R TIE. BRI DI I3y 7 EAHBERIIE M T YT, WEET V7 BUNE. A0S MEIcEox
SUREERGT O E Do T W T2 AN L LTS, ZOBIEHWT BHUIFELTWEY, L
BTG 2 81 XD R AL B O T O B v a IV — LT,

AV a—X—Z PO LW F RGBT 2 v, A— Vo2 ToOHE &t [ ZMOA VA E | 25D,
PR DN LA SNVA TG DA DT BEOEMTEGEME I HITERLIITLI,
BTHRFERXTRRLIARG T, WIRBEREKERROORIGELIADDR—NVTIAT V1L - U7
INY2EREIE OB DR U Z 2L 237TES,

JVRAVAEalbF—
1 Clemens BUTTNER
1979407 HO2 H _AYY, FAVAETH
NV Y IR RECTHEEFEERELFES, avIF—bR—VOFEEIZOWT
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uft & meE

u-key and m-lock

lu#t: mEE 2. WR OB TAYOBILEFA 22 2 T5 itk T goh TREY »1T3 3,
WSt CeFA 2 3T BT Y 33, HRE v, 2o oL GBIl I LT,

In the work u-key and m-lock keys are turned to replace people’s faces with pixelated versions, locking them out of the video.

Pixelizations act as doors in this video, whereas faces take on the role of keys. Face recognition technology was used to realize these keys to images.

Peky 117
SATAKE Hiroyuki
19824E04 H29 H WHERAZh

KB RILIE TS TRERF B EBFEERFEIAMAS 7407V R
REDEPLIALES:, REFRPLHOELEERD, Tom)ES
AZDNIL>TLEVELTL,

Bea AT 7O LTRSS, HROPOMFMALVCIERITEAL, H0150bL
NLEOFLOHEFIVELEL T, BWEF X V=7 paickoT S, LRIRITEPS
I NE T, SLIEHFE OB OEE OB a—REFHREL, Z0a—Foo#ig%
AL TEIAZ LLHIEHH OB EITEMLET, I DR N7l mifk i
V71T y 7O —FENTWEZ S, EFAZENTDILILEoT, TNV —%
SFol:FEHSOEGEILFTEIENTEES, FREY70 LIthsHa—FEfIC
X0, BEHSTILZOANDBHETH 20 2R TIENTEEY, FRBEI -y —N—
TEHLT, ZOHa—FEEIHEOHE» ZIWAEDE, MaveBESfZ22LHT
=39, Wk, 2O EHEADI—RIZEoTTIANY =2 i€ % 0in, WET22—
F—TLITZOAFTPAINENS [H | HITEZI1ETTE
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A Room with a View

ZoVY—=2d 7 u—FHD CCD ¥ vh—nh AT %,

LA KAVE), FENY=AF%), HEOZHBHTHOZ L,

BEF RO 20 205ME o 2 LT,

TN IKBROBTA AT LBIED KD EN 0T DR T 570 Y E LTtk T B 5 £80)
OFFOZEETRUMNZE R R &5 35375,

This series was filmed with a CCD pinhole camera-made-brooch at
locations in three cities; Bombay (India), Sudbury (Canada) and
Tokyo (Japan). It attempts to experiment with the burqa as a

wearable, context-specific personal space, by allowing the viewer

to look at footage through different “rooms”.

ZO7uVz I MIFADA Y RO R Y SA (LN A) 123
1EL, VT By HolicEEndz, SLiEOOH
FEME Iz, JHOBRO R, TNEBEIT2
ZLEL o7, ZOXIBZEIHbENT TN
BB TEHER RS EE 2T, TV EHRD
BHE Ty v aRiTLR b s ZE R EHITER,
B4 O FHLS O HITED NIIZH TEE W5 2212 L %K
THMARITEL ZLITRAD W, AL CCD ek —
NARXSTHITDF T, IVHHTHHOBEIEEITE D
IO ET bR T T LI, T T
U7 DI BB EEZ D> TOBIER I TRl

2T RO TOB LI %, BIZIEAS OBFIEE
LNFITBE OB LI EBL TV XD L -
720 TORREZEERIIE, AD2LRZIEHNTELY
HATER VT, TOHATIFADPEBRLTNE L%
D2 ZEDITET, TV AT DRDTIVEVIZLFFB D,
TNHRAAT LB 52RO ZEALITIOFIS T
btz RSB 2N A LD 2
DOEMEMRT 2RI L oTH, TWhELRDED
HTEMBEDIITENL TN »EROF 2%, 207
0V et RO R 2RO HTH IO W TEE
IZRERIL T2,

VR N EPAVAR
Aliya PABANI
19854£07 22 H HFK A F
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Master’s Theses

EEE A
ISHIGURO Yoshihiko

PR K
ITO Yuta

e
KASHIMADA Tomoya
L BGE
KAGECHIKA Masamichi
B Al

KANNO So

T BE

KONDO Tomohiko
peLigySIvER

SAWANO Chika
PEEPARZ SN
Siméon REYMOND

PEVYSZERE SV
Julien JASSAUD

KEF A
NAGANO Norihisa

B
MAEKAWA Tomonori

AL Bk
MURAYAMA Macoto
HAK B
YOSHINAGA Keiichi

[ FRBIC RIS | 00 B R e LB S 5%

Research of expression on body motion on “handheld film”

Web OB F% F i famifilfEIz 31 205

Research of painting production that uses element of web

70y TRIFNARI TR
A study of the clipping device

IR 31 2050 L RLA O 58 — S BERIRRIF 28 2 T
The Classification and Arrangement for the layout of Libraries — beyond the rationalism

B HZ W72 243 7 N X B THZR AR OTFE

Research on gearwheeled timing playback devices

ARNDIATALA N E B AL

The automobile culture in Japanese life-style

FOEHMERMA LIV 272 74 7 LA O KRB O

Interactive expression using data from germinating seeds

i OWER

Urban cornerstone

KPAZIZN
3 digital books

Ay by =% MR LT [ B B | 2B o0 9258

Implementation of automous shared music production environment using network

ERE TS 2 7 VA Z BT T F RN 74 — K12 & D WG B O TF 5
Research on Image Expression of Anamorphose on High Definition Display

W ~DOIRFEL  ~RE=INVT —FOHIF-H 5~
Looking at plants =From the horizon of the botanical illustration—

NRU—=FEIA Ry OB HTBE (S ENANVY AT LDOIRELZ UL BN OMGE
A Proposal of Mobile System to Promote Information Distribution in a Parade and Verification of the Effect
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TAMAS 2009 [ult &%

Voices of Graduating Students
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Using the concept of ties between people, the 2009 catalog was
designed with the clear motif of a letter. A brown envelope and an
airmail envelope - a single glance at these two designs gives the
impression that you are looking at an actual stack of envelopes.
This catalog is one that we would very much like for people to pick
up so they can feel the similarity to a real letter themselves.
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