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President’s Greeting

At the Institute of Advanced Media Arts and Sciences and the International Academy of
Media Arts and Sciences, students from a myriad of backgrounds, not just art and information
engineering, are admitted each April and spend a short yet enriching 2-year studying their craft.
While at IAMAS, students deepen their own understanding, while also striving to exchange
knowledge with each other. By presenting and discussing their research and activities with each
other, each student has come to a greater understanding of the direction in which they would like
to take their own work, as well as where that work might fit them into society at large.

Also, students who came into the school somewhat introverted have been able to engage
actively in information exchange by moving from just their own individual artistic, programming,
or creative activities and on to group work and collaborative projects.

At this exhibition, students displayed the products of their research vision as well as their
unparalleled level of concentration. This veritable Pandora’s Box of insightful works has proven to
be extremely thought provoking over the time | have spent with it. What truly left an impression
on me was the meticulous attention to detail evident in everybody's works, as they blurred the
line between artist and artisan.

| sincerely hope that this exhibition has proved to be intriguing and that it will inspire you to
continue following the activities and works of IAMAS and our talented graduates.

Institute of Advanced Media Arts and Sciences
International Academy of Media Arts and Sciences

President
SEKIGUCHI Atsuhito
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About IAMAS

IAMAS is a collective term for the Institute of Advanced Media Arts and
Sciences and the International Academy of Media Arts and Sciences,
two schools run by Gifu Prefecture. The Academy was established in
1996 and is a 2-year vocational school open to anyone who has graduated
high school. The Institute is a graduate school established in 2001 that
has a master’s degree course in media creations. IAMAS was created at
the same time as Gifu's information industry hub, Softopia Japan, and
the school was designed to cultivate high-level creative personnel with
the ability to shape the new information society. The educational vision
at IAMAS focuses on combining science and art, while also putting
emphasis on contributing to society.

In the Institute there are 20 students per graduating class, and in the
Academy there are 30 students per graduating class. Facilities are open
24 hours a day, allowing students to fully utilize the school's equipment
and concentrate on their research and project creation. IAMAS features
a diverse faculty that is active in creative industry both in Japan and
abroad. That diversity, combined with a student body coming from a wide
variety of backgrounds, is one of IAMAS's distinguishing characteristics.
Our school conducts cooperative research with local industries, providing
our students with the real-life experience needed to actually implement
projects in society.
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Flip Interface
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We propose Flip Interface, a new interface that enables the user to browse electronic books in a
manner similar to feeling the pages of a paper book, and introduces novel interactions for book

r'eadmg experiences.
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Aerial Interactions
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The Accessor of Space
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Researching Digital Font and Japanese Typeface
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Creating “Renment” Web Font as the characters before and after influence.
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BEZAT7OEA
sound manipulation processes
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Live electronics work that extracts momentary sound and outputs it as a pitch.
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potential of a computer as an instrument
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Surfacing Interface
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This is the proposal of new interface using paper as new media.
| applied paper features, breakable, foldable and thinness to user interactions.
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Corrosive Forms
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Corrosive Forms" is the machine which movement is altered over time by the build up and

gradual change in the state of rust, resulting with the inevitable death of the machine without the

intervention of the human hand.
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What was architecture of the digital age?

By network space to expand in the modern society, Can you expand the border of the physics space?

In the impossibility and crack of a new perception, | express architecture as physical expansion.
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- (void)addMNewProject:(id)sender {
addNewProjectModalWindow =
[[AddNewProjectModalWindow alloc] init];

modalForWindow:window
modalDelegate:self
didEndSelector@selector
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[NSApp beginSheet:addNewProjectModalWindow

(sheetDidEnd:returnCode:contextinfo:) contextlnfo:nil];
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Photo memories
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It thinks and it proposes the method by which memories and feelings can be felt more easily

from photographs.
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The Humanity
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Drawing animation.
Fukuoka Hakata-ku Nakasu in the near future.

A human drama about a man meeting humanity.
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This is an “absurdity” and “comedy” ShortFilm
One man is rolling around in a strange adventure.
These movies were collected based on my interest.

£ [725Z] RIFLOHPOAEVWERDT . VATA
YV IV DEOBNEBREN=EHE N EIH TR IERIC
BoTW\B,

BAMTHD [FeEZ] Il L IZVD RS
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BOEXR THH SRR CRERURBLIEVEWDEED
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ER/EE HASE Tomoaki
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Puckys

FHETOFVSFNFvTI8—TvF—XTT,
TUF—EIDOEFND Y/ PERTABHRENTT .
ThEN 1 DI ORBREBLNEROTVET,

Puckys is an original character.
It is born from a egg, and is has a horn
It can practice magic.

TvFR—DY/E NIT=AR=2FA A= LTVET,
ND=AR=>DEIIC. BODDBROIBFIELT. F—
FNA—RANTYTRE, Ty XA DRBERHLHIE
L&ELTE.
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http://puckys.web.fc2.com/
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Tears for Colors.
YA O—ADE DD,

TOF A= PEZDOEDTHRLEL,
HOB. FHAo

This project is the 1st step to represent animation works with real paint
Three colors of paint (CMY) will flow and race three from different LCD displays,
and then my emotion will also appear as tears with those paints.
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NENESAEWDIRBER AR T HHDZERETY .
TR THEVEEESEEIDPOREPHIATEET, UBEFDHEEFIFIEATLENET,
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BiHET UMABA Satoko
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Somoku-Dzusetsu eBooks edition

KIETHPHELEAN. RBEFVIFRPIOEL/BYRE [EARER].
TORAICEBFEREEVDH LD cBZER. BHERT 5.

He great scholar Yokusai linuma wrote an illustrated guide to Japanese flora named

“Somoku-Dzusetsu” in the Edo period.

| try to republish the work as a digital book in ePub fomat.

Kindle X° iPad DEIFZLIE, HRATIAZLEFEEL—
TANDPEERIOTVET, LDl EDTTF7IRALR
R=NTH% ePub 74— vhDRBAIFZLL BRIE.
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Graphics to give the impression we expected

BDHPEDPLEBRE. FATEVNRET ST v TRRL IR,
BEEZEICEAZVHREREL. TORELCNREIGEDAA—IDHHENEET—7IC 13 BEEHIE,

This work is an expression of the impressions “Warmth" and “Nostalgia’ represented by graphics.
Once the expressed impression was set, a motif was made from the opposite impression, and 13

pieces were produced.
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Correlation of story

FRETAEDDICONT. BT HERR,
s_iﬁ)\%(DFﬁﬁ* 3. MREOETICONTELT 2.

ZOEACERBRICEZ|MASIET. MENDEBEEROONDEE AR,

A correlative figure which changes by reading a story
The relationships of the people change with the progress of the story.

By understanding the change of the relationships,

WREEGTA TV, BBAMDADEBRBOTEFED
MODH DD NPFEHBIELEHVEEADER
PHO7eNTBEZDRREMBICIBIEY BT ENTEEY
M. FNTCOR=VIHRGDHHDIT TRHIELA.

ZIT. INTOANYBERERCKEHTRRTBILICK
. WEWBROTRHllEFRER<TE. N—JRADHNRSE
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HTlEHIEE A,

the story deepens
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MELTING MESSAGE v

—F_D TMELTING MESSAGE, %
l By 7B YEANS

RIFTHEOTERL. BORTTHA TV TLEI V=T,

The message card cannot store any messages.
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Kitten’s picture books

[HHETARAZ] [PKNAIR] [HBOFRDFT) O3 MOIEEKTY.
ThEC [H—NR] T - REC] TIEIT] CUO/ERF TRANSHENI 2B IAKE L.

"AKASATA Nyanko, “Hide-and-seek’ “Naa in hole” are three picture books.
| made gimmicks which can be played by parents and children.
Each book includes ‘Card type’, ‘Door and bag shutting’, ‘Bellows'.

The leading characters are the kittens.
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Strings for Harmony
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Eyeing Obscure
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2K2% project comma
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reflection/space

INTANIY T - AE=H—DEEAESNDIROMEDHWEEDRFEEREDHRICEOT,

IR AR O/ B R AR T B,

The sound with a spatial characteristic is composed of a sharp reflection of the sound on the
directivity output from the parametric speaker and the effect of the space.
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CJmix (Cloud media Jockey Mix)
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EFENE - 1979F
DA NV NPEGDHNEEB E(ToTUEEL 7z,

2R 5 ]




7

Nite Jewel - [t Goes Through Your Head (DaM-FunK Club Dub)

All Mixes

el o

420 [/ hype williams - businessline #tr3s

sunny / Kode® & The Spaceape - Kryon feat. Flying Lotus #tr3s

./ A Moment's Peace - Bvdub #tr3s




Light Sculpture
1st step of making a real 3D video : Pixels with Depth

TL—=LZETEDBET LD RGB - REBHRZEIS
FOBEHRERME. GO TUVIICE TP EDD I ARREIRIE,

BRIMICRIRT DIEDER. £/ RGBB#HT
BT 2BFORGDHHBAICE T I OYIRA 7 %
I0A T 2.5D OBYEREAE1ESD [Light Sculpture]. A1ER
[$L A GIRIEZEEY [Light Sculpture] DORI;IC
BT TDE—HR=ERDYM T D,

REEFE, HELTEFETAET ILOERUPEIHT
TAERGIREDO R TEROEEZ FBREICHL TERNE
IN=ARNG T TaFOTRIGERETHIENTES,
ZLUTRGEHEEEOMICHEBRIREMDPFEEL. BRED
RERESEEDPIREIC R D,

&% BAK Young-Hyo

EFEhE - 1980F BEZMMRAEAFZTRET T >ER. FHE&. IAMAS DSP I—AA%.
s - #wE IAMAS TREIEBREICBOERS. HEL THET 2RERREZAHS.







b e

BRF R, BHEEETHEMEREIETT2DDZERE DS,

ZLT. EMICHITHEHBEOSENERERT,

BREMEITEREZE T HEMOFHTHY . EFED
BETHD.

BHEMCHT2ERMEE. BUAERRH. 7L
BIFBMEEELCOEHM (Plurality) #EMRT5. 7—L
UNIEBEH M EE. IR EICABDEREET DD
ERITHIST R THD. BHELT. EEEiE. S AL
[LEBIY =742/ TOA—TA 2V URICEDE, BEEE
ELTREBMBADEEERET .

BREME. POEABOEHECEBEETREL T,
A= —2a> ORI ERBEREY D,

BHEMOERIL. BHREE (Source) ELTOEMR
3. ZAENICERBRERXET DHMEEREL. 2L T
1E#HZ1EE (Receiver) ELTOEREEG. HENICE
15z BT SRS THIETHD.

—EXE MISAWA Daichi
EFnE - 1983 F
S5 L & =31l

BICEBALFLMBCAERIE. BUARE. #RP¥. XT(7- 0322/ —
TAVERR. FER. VINIITRRERMEEEET. STEBEMHE.
2009 FUVEMIERENEZ.
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ATATT7—MERDREFEEE ZORIKE

Recent conditions and issues in preservation and restoration media arts

AR

AREX Tl EROEMEBICIESND AT 1 77— MEROIIR, BLOERPLBADFREICDONT
TOREERONICTDIEZBNE L THEEZITVE L.

This thesis presents the results of research about the current state of Media Art and
the themes concerning Media Art in museums in Japan.

X T4 77— MERICIE. REFCEEOMED R ICHFE
LTVWET, KX TlE AT F7F7—bhe [IvEa1—
REQTIANEMEBT. XT« 770/ OAT—%H|
R U72FEI2 1980 LI ICHIEES Rl EEFE L.
EROEMEBICNE SN TOBERODIVIREEREIC D0
TEEZPEONICTDIE. Fes REEEOHERDS
RIEX T« 77— MERODFEAEDR R EAAE Lz,

ETEEANDBE L. 727 — b EEERMICE O TITUN
ERDBREFIS, BRANXN-ADHR. X T4 TFDH
LEFHREM DR A>T TV AARY TORIEEND
CREPHTEE L.

COFUT—NEREDHEIC. AT 77— N & 418
DESRDOBERZRE. EAX T« 7ICHELE L.
OEF+% (FFOo%)

@QEFF%R FYERILR)

@1>BZUT74T7% (FFOJ%K)
@1>BZIT74T% (FIRILR)

EROIIR, BRE. HEREZRARICIED KD TR
WEL. 51 FREERICNAD ZET. BRFR
DIEMDIBA DREDHE DI E R O 72IE D, B
BTR—ENTOWEWAT 1 77— M T 2BH O
BLPILABZEERShE L.

MAHEEZS  MATSUGI Erina

EFhE - 1982F
HG - EhE

ILORFRFBHS. EFP. IUOBREM > 2— (YCAM) ICTRR
SNBEHDERERTND DB, AT« 77— MERDITHICRKRESR
B, IAMAS N, ZNETORHEDRVCEENELRDP L. WX%E
iz,




HEHN  1ZAWA Kensuke

ERBETRER B A VE—T1-RIZ&D
LA >RSI a3 > OMA

Resarch for New Interactions with Directly-manipulable
“Mekuri” Interface

AAKREZ SUKI Yasuyuki

Aerial Interactions: STEEBERARBIE 2 AL\ /2
AYRSU2a>THA VAT EMA

Aerial Interactions: Interaction design using short-range
wireless communications

#ZIl 3% SUGIYAMA Yuzuru

B E T — IS LIEREA VAR L —2 3 Y OfiE
Creation of a video installation that deals with a feeling of
floating

A %13R  SEONG Ji-Eun
EMECOREDHEELZET DY I

— IEEEREEF A LRI O ORI

Support tool for enhancing visitor's appreciation of art at art
museums — On the potential of analyzing exhibitions using a
record of visitor's interests

BMEF TAKAMATSU Shimpei

#hzeE C 15

— [The Accessor of Space] DFIEDDDEER —

Urban space and information — Observations from making
“The Accessor of Space”

LA YAMAMOTO Yuhei
TORIINT 4> N EARBERICET MK
Researching Digital Font and Japanese Typeface

¥%JRK*E KASAHARA Tomomi
FORNKBRERW =70y VRREICDVTOME
Research on toy blocks by using digital expression

MIIEH OGAWA Keisuke
BEZ(TOCADSREER
Music as viewed through sound manipulation processes

#7K ¥ SUZUKI Hikaru

SRY - TIUTOREASAOKRE [REE]
Cinema Verite at the present day

—The movie ‘comfort island & &" about Mr.A

JKAEE MIZUMOTO Kenko
BEBRELTOAYE1—2D]EE
Potential of a computer as an instrument

AFESN KIMURA Ryosuke
IOd—X— [#AHDILKY] IC&BBATIZIa=r—>ay —
ECHOES

ATl KONDO Takashi

Surfacing Interface — X—/S\—X 7« 7 &F|B L=/ a1 >
2—T T —ADP]HEM

Surfacing Interface — A possibility of new paper Interface

IA#%F YAMAGUCHI Reiko
INB=2Z2 =D BWNET —hA TEOME
—REEM ZHRHELT—

Archiving method using pattern language

— case study of Ryokan M —

TERBIEEMAFRATSE 9 BiE
Eximx X b

#HLEE  YOKOYAMA Masaki
Transform — RAICH I DRELEMBEDER —
Transform — A Study of Architecture and Perception —

MAMZEA MATSUDA Ryota
MBEDORFERACEAFBICER ) AA FELIAESR DR
A Machine Utilising Corrosive Mechanics

#* #H=z MORI Masayuki

BENBICB T2 T — MEFE LIEmBY AT LEBEOHR A
Trial construction of a distribution system in the economic
market using art as an example

MAIREZ MATSUGI Erina

AT A TFT7— MEROREFEAEE TORIRERE

Recent conditions and issues in preservation and restoration
media arts

HAME MATSUMOTO Kazuhito
JOvroyaricgdayo—~ - RI N —-OME
Research on Concrete Poetry expression made of projections

HMIER YOSHIOKA Rie

WHDOHRDRRZER — BROFEMEED L7

Ry g ABF v S —DFEREA

Art Exhibition Space in The City — A Case Study of Utilizing
the Site — specificity in The Showcase Gallery

EHaRA TSUTSUI Ryota

7005 AROREBECREEEEIET DY —ILORE AR
Proposal and verification of a tool that manages logical
structure and relativity in programming

22l









TALK SESSION

2HEICEY h—rtva aRELELE. 2 19 BICIEEF
BAEY A FRIPABSA. ATV ZF | ZA. 20 BIZIEF—
LTRMASH AR EDEFELSAZEIA L. FRABER
PEXFAF. F—b, T7/AI5—ICDWTE>CEEE L.

AT« 723 70X =7

B B - Web - HR BRE. FRABRX T« TEEMELRDP S v VIl %E
1L CEET S 38DT U T 2—2HRE L. EBOBNMPHIEOER
ERFELUCEER L.

FHACCE7/OF2—20000 (ZFO00O) O
22—V IETH [H=b LW K L) feat. ©HAA
Fl. FRIABHRICED I E 21— DR TR0
NFEHEM [CAPTCHA] TOL A AV E—IT v
[EXONEMO ANTIBOT T-SHIRTS). A 7Y =F | Kl
£2EEF LA R—T [FaR—T%IHU] .
BT —2 [RBYY—2. BHTDBE.] BRE.
BESEHRIERERRL CTEIE L, £ XT A
FEREPEFCTIERICENT. AT 7EEDR
AF L. RIRL T DD ZRIBOBREELRA i
E AN QEREY RN

[ R]

FHEAEY K (BFRA)

MRASHTAF -0/ IAVKE— [OT1 ] OREERT.
1993 FRA b — U HRRHBIL. RE. WE. CG HMfE. BIRHIE
TULESHTE. 7—AY 7 NARFEZFROISED ., KFEMHAF
FEHAFEER S BT U > 0— A%,

FETAH K (BREH)

F=FAAN/TOTIY—,/Web T« LT &~
7—h~21Zw b [EXONEMO ( ZFY = E http://exonemo.com/)]
A2N—, [MREHE AAAAAAAAAA (T4 7)) ik,

ATY=F ! K (BEE)

FETHIIROMICEEN. ROHTAY NUOEBRAZICAZ.
234, Royal College of At KFFRICHER., FEFFRICAT A7 - 7—h
OHFRATILZ - TLY hAZH T [the next idea] &FH.



FU/8Y— X Xt

IAMAS O/NHBEAEBUSD/IN— F ) T« &FD. 7—h-TH1>-
Web 7OF 21— - YAFLERKRE. 70/ OD—E8ICHHR
REALEAE LT D F — L TROEHRBRHIEE % R REUR
BOBEFHEZEAIBNLUTEZE L,

F—LTRIF, 7OTI7. ARY NIVIZT7 8
SE. BER. Web 71 F—. 5714 voF7PA
T CGT7 A —&—, REERE. RALRBERL
HEDEDDILYDART ¥ A NDOBEENATL
BEETT., 18 —%v MNPERYKS SN/ BRI
"HRICEWTC YA IR - 7o/ 00— - FH1> -
T—NOEREAEBRICLBD D [REBEEHR] 27—
NICHDR 2T o TWET, RREBROBETFHZ
KiciE. BZEAR—SADOEBHBEL. 12257
T+ 7RA—T 4 A NERD B [F—LTRN
A=l BIARIXALT X T« 7E=ME 7 — MEBP
EEZERHBERO [BEBRSE] REOIVET
NOFIERRIEE TN L TIEE X L.

[7 2 N]

BrFEz K (BRA)

BLBRANY v U M OBRENTVB I M SF5/ AV MER
F—LTRMRER. 2000 FRRAZ THERTARFEERRICT — A
ARG ERIE,




IAMASONIC 2011 X NxPC.Lab

IAMASONIC 2011 (& IAMAS fEZAEE. IAMAS I[ZBDHD7—T1 AR,
BLT714—INTERBENTVBS T —T A ANIED LB TUURNNTH—<T>
ZANURTT, FRTOTYTIMD NXPC.Lab (2&% Ustream & Twitter &
BT T RIBRE. IXST—0REDYR—NITONELI,

2011.2.19

LIVE #1 - LIVE #2
TS k= VINET I/ a—EIL 1 B

IAMASONIC #BIC TNz LIVE #1 Tld, 7EZAEICEDY IR,
NXxPC.Lab (C&BED 27 ININT A=< A&fTVEL Tz,
LIVE #2 TIIIEZEDRGIERD LREShEL .

LIVE #1 LIVE #2
13:00-13:25 IEFE (kafuka) 17:10-17:20
13:30-13:65 Ef & 17:25-17:50
14:00 - 14:35 EFH—FE (kazutaka tsutsui + hoonida-kim) 17:55 - 18:20
18:25 - 18:45

LBRIER IBEAN—D

030 - Kk 3t [REB]
066 - RAEE [/
106 - =FAE [HEHEE)

JIEFE (kafuka) .~ DSP Course

http://kafuka-music.com
http://kafuka.posterous.com/

2007 F &) kafuka EL TV RAEBZMBTH. Avo. ILobA
ZH FYETIUN SUURT =N EDBRERE DERRTHEILL.
TOI I TR EER) ANFA—DBEE T I A1 LB
TBIATETD.




EM B DSP Course

http://soundcloud.com/hanzousan

2000 FLWRERART v LD 1= vk expedition. cocon & T
LIVE jEEh&ER. IR7EIE. electronic music live 1=k GATE.
TRES ICTE®H,

VJ : Los Paria Codigos VJ System ./ NxPC.Lab

fEH—F# (kazutaka tsutsui + hoonida-kim) ~ DSP Course
http://kazutakatsutsui.org/
2007 FXWED 27N TOT 530 E5E Max/MSP &= &%

HEZIRD. BORCPEMEICERL/Z2 T v R EEIERD
HECTAT/INT 3= A% TOTNB.

JKAEE  Studio 2

http://kenko.web6.jp/
http://tuxurecords.tumblr.com/

2006 &I E1—2OBEER W ZERHIEERSR. 2007
FITRAE [b] Laptop Orchestra &#ERL. > AZL—a> 0D
FIER YT RINT 4= AREDFEEEITD. 2009 & IAMAS
[CAZLAVE1—2OWNEE iR /B IEROHIEETTD.



IAMASONIC 2011 X NxPC.Lab

2011. 2. 20
LIVE #3

AAIR—I  KIEMIEERIE b B

IAMASONIC 2 BEIZ4Thh/z LIVE #3 Tl
IAMAS [COD DI BT ANF —T 1« Ab &1
EUNTA =X AR BLTIREE L, &l
NxPC.Lab BSTERAET = VD GATE HHIEL

£z,

LIVE #3

12:00 - 12:05
12:10-12:35
12:40 - 13:05
13:10-13:35
13:50 - 14:50

Craftwife X [F82ED X
Craftwife + Kaseo +

GATE

1980 (AFF2v/Y)
NSOTH

Craftwife X IFRZED LR ~ Guest

http://www.bishoujo-zukan.jp/gifu/

ARTU—R=— [EEEILZRE | OETIL. BREFHE
@ Hiroyo.T & Maki.l 2% iPhone Z{E>TDZ A 7/ T4 —< > AIC
Pk, SEIE3 AORRICET TRERRELEL -, EXOESE
EBRHSRVAEETTH, ORMEL TR,

Live movie

Wttp:/wvww.ustream.tv/recorded/12812121

Craftwife + Kaseo + ./ Guest

http://www.craftwife.com/kaseo/
http://www.craftwife.com/

Craftwife + Kaseo + & iPhone FrFFICA > 102 THEUR - Craftwife
EBADREDY —F UM — - Kaseo [CEBANI YL 2R, %
LWY—IVEBREL T, 2 ATEIEADT T /Ry TERERNET,
TSR TEN—AETIN—NIZY T NG TR/ TA—X VA, B]
BOLEICBS BTN R ESEHEDAT— IR

Live movie

Wttp://www.ustream.tv/recorded/12812400



GATE / DSP Course

http://www.laatry.com
http://www.myspace.com/gatejp

Shinobu Toma & Kazuomi Eshima a.k.a kafuka 0 2 A1¥57%% electric

1980 A (1F+aw/Y)

http://1980yen.com/

Guest NZOTEH / Guest

http://web.mac.com/dr.ichiraku/iWWeb/doravideo/welcome.html

NCLBH N 1—2 M O—I
e >

5] (FHHFRF
XFAFF—NTTA, BRER. =il
2011 F 5 BIZda—aw/S. AFUA FAUR,




PROJECT

PIT A7 L

2009 FE IAMAS A2 Z<DFEETOT T b, BEEZHRRE
LTE&E L, 2RICBESTHEITOREEZE L T IRALFHE
MEPALITONTEE /e, TOHRTH IAMAS 2011 TEE L

7z PIT A5 Ise NxPC.Lab OJEE) & ZHBAMLET.

PIT 227 Ald. GOCCO. HBAFE L7z iPhone 77U (FRPIT 77V) &£388
DANEBEEN. 7T URITHEIAALEERPCHE AR EDBRI> T
ERERICKRTESEDIENTED VAT LTY, PT 77U EREHTDE
TAATLAICALD LS By FEAPRRENET., 77U ZEHSE
J2IRRET iPhone & PIT ANKEBICAY F§BHIET. FTUDBANKBDR
MNA—EHRIL. BYRIDTOVERRLET. BEBNAT I3
ICE O TERZMEL DOMREICEUG TEHD T, BA/ X —VERA/ER
DANEBEEANE BEIFORTAN-AREEA VAT T« TIRZERAN
CEMZEDIEDPTEET.

PIT A7 L&ld. GOCCO. BRFE LA VBT T« TIEERBREBGTELATLTY, BAY
FERDIELICWED O /IHBATH. ERERICADEEEDHFRRABRENLRE L TEEBREET
ZENTEEY,

LAMAS 2011
‘GRADUATION EXHIBITION

Bl cocco

GOCcCO.
(7OCCO‘ http://goccojapan.com/

GOCCO. (& Studio 3 DA, Studio 4 DHRBHEEH TN F ¥ —EETY.
IAMAS DBEFNDHRART A FT7RTOLY hEHRICEAL TOEELEVWS T
7 NEFFS. iPhone 77U DERHFTOEI XAV U1 —23VckhUBDEERT
WET.

AT (REREAEER) /& e/ AEERE



NxPC.Lab http://nxpclab.info
Next dimension Plural media Club experience. Laboratory

NxPC.Lab (& 2010 F (L5 LD 2 eFRBEDMATEE T . IAMAS 2011

NxPC.lab  wizmmms. &1 ~> ko Ustream BE. IAMASONIC TO VJ. 2155

BEYR—PLELL.

NxPC.Lab Tld&. 75754 TICBF BT —7 « A b EHEOHEIERICD
e ENBBOBBBREIR L. 2V MOILHSERHDAXTAFT Y
/AY—0OFRKEBIELIMEEBETY .

BRDOAT 1 PHRICENTREE SN SRS BIEET /N1 AL A V8 —

TI—2A

XY NI=JZ WX T4 T T/ AD—ERELED SEK L.

BEARBREIRT S IEEZEELTVWET . FEZHICHFZII 227 —
SAVERDAT —INEL O DMERFFE. LIFv—. A2 baElE
LTW&ET,

PAST EVENT

2010/06/19
2010/07/31
2010/10/02
2010/11/06
2010/11/21

2010/11/22
2010/12/18
2010/12/25
2010/09/25
2010/09/12
2011/02/19
2011/02/20

NxPC.Live vol.1T @ IAMAS OS

NxPC.Live vol.2 @ IAMAS OS

NxPC.Live vol.3 @ IAMAS OS

NxPC.Live vol.4 @ IAMAS OS

NxPC.Lab Skull Session @ AppleStore #RFEE

NxPC.Live vol.5 @ Seco (%%4) GUEST DJ : DJ MAYURI, Qurea, 02 L/ GUEST VJ : Tripon
NxPC.Silent Mode @ k18 LIGHTHOUSE

NxPC.Live vol.6 @ Cafe Bar =7<

O0PS! @ A1 hET Y A—TZ2AUT L IKBEBHEEI>F—L 2010
KIERRAT RNV IV

IAMASONIC 2011 @ V7 hET7 > & —

IAMASONIC 2011 @ KIEM1ERIBE AL > UK —I

FEE—&

FMESE  EfE DSP/St1 K E DSP

BEH B 27 LB LE & DSP

PR RCIC BHAH St

Bf %  DSP AFHEN St.2

BH ®  DSP HHDH A St2

JIEFE  DSP #* Bz GOCCO./st.4

AftaR/  DIT HehfeE  REBEMAS /DITFEE
$hARkEfE  DSP B AR St.2

ff#&F DSP JEBTEE St3






REVIEW

Studio 1 = =

AKABANE Kyo

WORKS : 014 - 025

SEDAAIFT (AVERTITATATAF) D
FELLE6RT. HIFBYT—H THA
MRESFRGHEEDEEDIHOT UV e, TR
SUTORLIIED. REBZANELTIEIZ
NIBRRETELTWeLIICRAS. fh%E
KT DDOTIIARL, TERLETEEZELT
BEBODEFTZFHPVLEDPSED. TAGAN
1V EEEmpORLUT.

[Flip Interfacel] (&. BFEFEABEMICL T,
ANTNAREADRZ 23> DBICNTETS B
AXBTPICDVWTEIEADSBHAZZER THD.
VIRNII T N—RII7EE T /aMAE> S
EEHIEAR AR DERAINEEATE T AN
ERDFTAREICHERBREIN T\,

[Aerial Interactions] |&. BH#DAT>TUMD
BIRMEA T NEFDEBEICLOTRET S
ERETHD. BHPTH [TRA/N—=KRI/] O
FEREFEL NEERESL O RREERE
BICBT21>ET0a>OMERABEE.
RERPIRERTY TR e RIGER B h D BT,

[rising and falling] (. AZU—CRTHNE
ZERZETERLLAEDS, "R ELTOBE=R
P2 EMET AV AR MR THD.
SUTITIVYRBRZERBER. FRA%E
FBOMURLRE ., BENICEREHL/N\—RD7
RERBFIHL TOBRICITFFREDIF Tz,

[ENAIND AT LERWEEME TDORRAA
AU AL W& HARA TV EOEEELT
DAYYNEFTRBL EDOAV TV %ty
BEMBANCEX VNP HZEND, —FBOTO
AT LR 77 O—F W ofe /DT
TEB, COMAMRD. EBREOEETEA
TREETIE AT LAORFICEML T E
ICHAFLCLVB,

[The Accessor of Space] (&, N\YRT7#>% LT
HESZRPOBRRTDERTHD. BHTS
TEHROBIRCIREDRAI JZTHINERET TS
ZEICEDT. REZME Web DFFDZERH %
EBMELRESE. BERTIEIMELZRED
RaFDVEDPDBBIEICKIIL TV,

[BAREEARET DRIV T 4N T 25 IS
BARBORATEDON T\ " ER 2Tk
T3V MIBRIAA TV LA Td Do
ZOMRED. WRBIERDOEA LFICS 2THRE
NIcZ EBEFRXDSOTAIMNETM CEBe WL
3k, EBEDO Web 74V M AR INDD%E
DRFBEICLTVS.

6 RENEND. FHESDNERKRICEEL
ELHFR - SEICEBHAEC EEFEVITED. &
DREEBFESEDTNETNOFEBTEDL TERULY



Studio 2

=#E5,  MIWA Masahiro

WORKS : 026 - 031

120

YRITEOITWD, FIBNEED  SEDEHIRE.
BREFEOE—MRIIZTOESIBRED 2oz,
Fhid. EBAEDD O ETEBHBREINED
LTEONZEWND. BAMAIICESTIIBDIEVER
DESTNWT. BEBANCESTIFETHELWNE
EPEBAERRL TV EEWDZERE, LHL.
BBAEEDODPEFERED T, FIRDE [Ho&
D7) INZFTAEDDE>TEHNNDTIFRD ] |
[BEDNFVAFVRINT—HHTHIEW]
REEEVHTOIFED. ZFhudPiE). 2011 &
2 RO OEOHRERERL/ZEDRDESDD,

[8ALN=AN - 7= ZBIFBAZIF 2D
REDFEFLER 3 A, KODIERIFENOIE
ICEDP B FleEhZ BRI GEDIE DT,

£9. MIEHD [BERCTOER] F2
YEI—RICKBUT I A LEBMIBEHD/N
TA—RVAERTHB. EHEESEECINR
(FEHIRDZATANUNTIEFRIDON—I3>) D
BFEEEROMIEEAICHBR (T-UIK
#) L. 20, 22E1—apF<0EFE [
EPICHIATWZRTOES] OFRERE
DIMBOZTENBIKT . HBBIRCIFRIC" 5589
RBEERE, ThiEZ. ABPESZANE
TREWNDTE, EDEDDMBICTUTHIEND
ENOYANLS: Yyl

WARNDOBGIER [RES] &, ©IL7 - M2
A E—DEHRELTD [Pxx-TzUT]
ORAMLBEMAEBIELCERIETHD. HD
BHRARKICOVTOA > RE1—DDHRE,
FEONIZZED [MEE] 2REDEC. IOIKE
PESDRIEICDONTREY - - EWDERLIZRA
THRITEDPDPDHEY . ThEERKREL\DBD%E
HLRVEDDRGHREL TRESEBIEIC
BRIIL TV e,

KAEHD [potential of a computer as an
instrument] EZv7hy - aYE1—-&D
EHpSEBHREMIEL. Tha [FE] £LT
FOAYE1—RBBICUTIAA LSZENIE
SH. FORBBROEFHHEL. FO [FR]
BRICENEEZD. EVWOTFRRAREDS.
V21— REBEZEOHRTIE [REELTO
aYEa—4&] EWDIEVWADLIFLIEEDNS
B, ZOERIE. ThELERTIER KRS
ERSEIERUCLERTHEICET /7235,




Studio 3

ANIg—

IRIE Keiichi

WORKS : 032 - 041

ERIDDAY —NT AT
BHREWIET [PIT A7 4]
SrRESET) [Surfacing Interfacel

iPhone ZENRIMIC &Y FEET. TIRIRIER
ERIE T AT LD, ZOPIT AT L. QR
A—NIEHRBREBL TT —RUICT I ERA B,
ZDFHETIFEBMEES D/ THRIES N
INE—2% AR —NTF 2 TRHBIBHIET. XF
PG BEET —2ERUE Y. FIRISh i/ \R—
YVEBTLHRABRITLWL. THADEA
EiFpmicmi. AR OKKE) TOX
RRBEOTON, FLEELEMMICERRDOR
HWEHZID. BT YA EFVDZET,
SHREANGBRDPOAHNGBERETEZH T,
WBWBRY AT LDBPISERINDKER
FIREMERO TS,

BAICERRFII2 = —>3a> [T0—X]
AFZN [TO—X ~HBVEDLBIFA~]
FTIBIBARTIEFTERNZE, HELTDIEAR
EDBIEFTEDIE. FNHARADEDLT
bHd. FHRDPBD TIHRAZE)., ZhEHRFT
FADHOTHEEDLOTHL, ARLKAFEN
& [FAEY] EMAT. REFPieARZRL
TERETYREENEY. 2322/ —>3>9%
ZELZEDDTWD, [TO—X] IFZD7D
DBADLYDFYRE, ZOEYE. HHRHD
REDSEOTND, IOUIEARFYNITRE
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The catalogue for 2011 uses a semi-transparent cover and
expresses the theme, okosu (initiate, launch, begin, etc), for the
Graduation Exhibition through a 3D graphic born from translu-
cency and fresh sensibility. This year, aside from the Works Exhibi-
tion, many projects, talk sessions and live events were held, making
this year's Graduation Exhibition abundant in variety. We've
archived all of that and added the interviews and questionnaires,
thereby making a catalogue with content never seen before in
previous years.

Form Case Binding
Size 1485mm X 210mm
Contents President’s Greeting, IAMAS Introduction,
Course Introduction, Exhibition Outline,
Works Introduction, List of Master's Theses
Event Introduction, Project Introduction, Faculty
Appendix Review, IAMAS 2011 Retrospective, Questionnaire,

Snapshot
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Keywords or names can be found using the search function.
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- Access from the list display in the menu.

ORFEETHHE I 2F— T —RPARBEE
BOFdIENTEET,
X Za2—DRR7A AVHDSREWVWLCLEITEI,

Keywords or names can be found using the search function.
- Search from the search icon in the menu.

(Q 1amas @

FRIRY President greeting, 5"—
IAMAS D f§ fuphis &

$RIRKY President greeting, 58—
Most festive time at IAMAS

Androidifk CHE

For Android

XKEEIT DInKR, 77U T—2avici > TFEREENELVSHELLRWEENH D XTI DTS THELIIZE W,
*Please be aware that depending upon the terminal/application used, there are times when the table of contents function

will not work correctly.



BUENIBOOKS

IAMAS 2011 GRADUATION EXHIBITION CATALOGUE

F1TH

[ssue

mEE
Editor

297

Photography

il V17 70
Special Thanks

Bl

Supervisor

1T
Publisher

IAMAS
503-0014
I B2 IR AIBTH FHER H1 3-95

www.iamas.ac.jp
Copyright IAMAS 2011

201 1E10BR BiF
October.2011

RARIE
SUZUKI Hikaru

ARE—
HAGIHARA Kenichi

RGN Kb E
KAWAMURA Yosuke Ohfusa Yuma

RIEHEZRE #IR
MAEDA Shinjiro  SEGAWA Akira

IAMAS [ERBEIZ=MTREFKFE
IAMAS Institute of Advanced Media Arts and Sciences

3-95 Ruoke-cho, Ogaki
Gifu 503-0014, Japan



	表紙　Cover
	学長挨拶　President Greeting
	目次　Contents
	IAMASとは　About IAMAS
	IAMASのスタジオとコース　IAMAS studio & course
	作品　Works
	井澤謙介　Izawa Kensuke
	須木康之　Suki Yasuyuki
	杉山弦　Sugiyama Yuzuru
	成 知垠　Seong Ji-Eun
	高松真平　Takamatsu Shimpei
	山本雄平　Yamamoto Yuhei
	小川圭祐　Ogawa Keisuke
	鈴木光　Suzuki Hikaru
	水本賢興　Mizumoto Kenko
	近藤崇司　Kondo Takashi
	木村亮介　Kimura Ryosuke
	松田亮太　Matsuda Ryota
	山口玲子　Yamaguchi Reiko
	横山将基　Yokoyama Masaki
	松本和史　Matsumoto Kazuhito
	森誠之　Mori Masayuki
	筒井諒太　Tsutsui Ryota
	淺野将馬　Asano Shoma
	尾形明子　Ogata Akiko
	金東寛　Kim Dong-kwan
	近藤悦子　Kondo Etsuko
	杉野裕次　Sugino Yuji
	高田勇樹　Takada Yuki
	北上伸江　Kitakami Nobue
	園田理菜　Sonoda Rina
	長谷智章　Hase Tomoaki
	平田絵梨　Hirata Eri
	向井丈視　Mukai Takeshi
	馬場智子　Umaba Satoko
	大総佑馬　Ohfusa Yuma
	尾﨑徳美　Ozaki Narumi
	加藤奨貴　Kato Masaki
	金 善學　Kim Sun Hak
	齋藤 翠　Saito Midori
	高橋あゆみ　Takahashi Ayumi
	松﨑千紘　Matsuzaki Chihiro
	江島和臣　Eshima Kazuomi
	菊地礼雄　Kikuchi Leo
	木下智加　Kinoshita Tomoka
	金 正運　Kim Jung-Un
	小牧栞奈　Komaki Kanna
	竹本香織　Takemoto Kaori
	筒井一隆　Tsutsui Kazutaka
	當間 忍　Toma Shinobu
	朴 永孝　Bak Young-Hyo
	三澤太智　Misawa Daichi
	松木絵梨奈　Matsugi Erina

	EVENT / PROJECT
	TALK SESSION
	IAMASONIC 2011 × NxPC.Lab
	PROJECT　PIT システム　NxPC.Lab

	EXTRA REVIEW
	Studio1 赤羽 亨　Akabane Kyo
	Studio2 三輪眞弘　Miwa Masahiro
	Studio3 入江経一　Irie Keiichi
	Studio4 小林昌廣　Kobayashi Masahiro
	StudioE 山田晃嗣　Yamada Koji
	AND Course 吉田茂樹　Yoshida Shigeki
	CGI Course 小田英之　Oda Hideyuki
	DIT Course 瀬川晃　Segawa Akira
	DSP Course 平林真実　Hirabayashi Masami

	IAMAS 2011 回想録　Voices of graduating students
	一言アンケート　Questionnaire
	巻末　Special Thanks
	奥付　Publication Data

