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President’s Greeting

SUZUKI Nobuya

Institute of Advanced Media Arts and Sciences President

The Institute of Advanced Media Arts and Sciences’ 24th Graduate Research Exhibition and
Project Research Presentation were held concurrently under the general name “IAMAS 2026.”
I would like to take this opportunity to express my gratitude towards everyone who came.

At IAMAS, gathered here are not only graduates but also experienced professionals, and
students with a variety of backgrounds and fields of expertise who are engaging daily in media
expression research. Drawing on their individual sensibilities, the students conduct repeated
investigations and artistic practices. Whilst being cognizant of their connection to society,
they have formulated their own questions, elaborated concepts, created artworks, and engaged
in the process of materializing and articulating those processes. The artworks you viewed in
this exhibition are not simply just finished products; they are the result of accumulated trial
and error, hesitation, indecision, and small moments of confidence that have taken form.

Whilst succeeding the zeal that seniors have left behind in their research and artworks,
this year’s title “Yonetsu” refers to alighting a new flame within oneself, and it seems
to capture the way that zeal is spread on to the next generation. The discomfort and
complications they harbored in the process of creating their works, and the realizations borne
through dialogue with colleagues may perhaps not be flashy in any way. However, perhaps
it continues to remain as a certain “Yonetsu.” I felt that this exhibition harbored a power not
as an ending, but as a beginning that connects to the future, and that it was filled to the brim
with a zeal that seemed to herald the spark of new creativity.

Additionally, the results presented at this exhibition were not limited to just artwork
displays, but were also consolidated as master’s theses. The theses mention how the research
and in what way it connects to society, and what kind of value it aims to create. For those
who are interested, please feel free to take a look at them in our institute’s library.

Moreover, alongside the Graduate Research Exhibition, the presentation of IAMAS’
diverse and lively project research was also carried out.

I hope that through this collection of works you are able to sense IAMAS’ commitment
to constantly challenging itself to create new forms of expression, transcending the boundaries

of disciplines and fields.
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The Institute of Advanced Media Arts and Sciences (IAMAS)
was founded in Gifu prefecture in 2001 as a single department
graduate school providing Master’s and Doctoral degrees in
Media Arts and Sciences. The Institute is widely known overseas
by the English name, IAMAS, for its small group of exceptional
professors. IAMAS, which was founded on the founding
principles of fusing scientific thinking and artistic sensibility,
strives to cultivate high-level aesthetic representers who, while
assimilating the latest scientific technology and culture, will
give back to society through leading forms of artistic expression,
craftsmanship, and design, etc. The leading nature of the
education IAMAS grants students in a variety of disciplines
such as engineering, design, art, philosophy, sociology, etc., the
opportunity to produce unique research. Students will deepen
their areas of research, integrate different knowledge, and by
expanding their specialty into new fields they will acquire the

ability to practically develop those fields in society.
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Institute of Advanced Media Arts and Sciences Media Creations Course
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At IAMAS, instructors and students from differing fields and
research backgrounds gather together to practice an IAMAS
style education with the goal of creating a new society. Through
the process of re-questioning meaning within society, we
actively create and give shape to ideas while having a critical
mentality towards the future, and have been consistently
involved in the creation of new art, manufacturing, and design.
Striving towards this social role, and working together with
the various people encircling IAMAS, we aspire to create

the society of the future. With a focus on practical project
classes, we are advancing artwork production and research as

a social and cultural practice of media expression. Students

and instructors encourage each other, and address real-world
issues while collaborating with people from businesses and
local governments, working towards the realization of their
advanced and unique research results. Each project has its own
distinct characteristics in its theme and approach, and projects
also function as an operation base to support the students’

individual, diversity focused media expression activities.
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[Notes]
* Contains information on the master’s research exhibited at IAMAS 2026.

This consists of captions, illustrations, paper abstracts, and students’ names and profiles.

Captions and illustrations are not included for master’s research consisting only of a thesis.

* Artwork captions include the title of the work, an explanation, technical elements,
and collaborators.

* Illustrations consist of images of the exhibited works or performances held in the venue.
Illustrations for some video works may include screenshots of such.

* The Japanese text is written by the students.
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Shi no Ryu is a video installation that spatially extends manga
expression through a “Multi-Koma Display” composed of
multiple monitors using Pepper’s Ghost and several panels.
Treating each monitor as a panel expands panel functions into
physical space. The dragon traverses the separate spaces inside
these panels and invites viewers to reconstruct time and space

across eras.
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The Ubiquitous Dragon Across Multi-Koma Displays:
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Spatial Expansion of Manga Expression through a Multi-Monitor and Pepper’s Ghost Apparatus
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Research Report: Design as Conversation with (the Diverse Others Emerging from) Situation
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Design is a continuation of “conversation with the situation?
However, who exactly is this “partner” in the conversation?

This research defines the diverse objects discovered in design
practice, such as sketches, materials, constraints, and concepts,
as “The Emergent Other.” It asks how diverse and non-human
entities manifest as autonomous others and bring about
transformations in the creative process. Through the integration
of Schon’s “Reflective Conversation” and Polanyi’s “ Tacit
Knowledge Theory,” this study elucidates the conversation that

drives creation.
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Reflective Conversation with the Others Emergent from the Situation:

An Analysis of Graphic Designers’ Design Process through Free Recall
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Postmodernist Coffee
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This work, set in the Shinichi Hisamatsu Memorial Museum,
attempts to explore how personal memories can persist through
the rearrangement of roles. From past experiences, the author
has witnessed situations where personal memories do not easily
remain, and where memories lose their place the moment the
relationship between memory and person is severed. With this
awareness of the problem, this work attempts to create where
memories can persist not by simply moving and preserving
objects to preserve memories, but by rearranging conventional
roles.
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On the sustainability of memory through changes in relationships
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To encounter as we are, rather than to become homogenized
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induces transformative encounters, and is a sound installation

and other, this “garden” continuously generates middle voice

R s BRI E R S e B 2o TE | 1%, [RIEtS relationships. Is it possible for such a “garden” to serve as a
OS5 A5 counterforce to a homogenized society?
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Artistic Practice-based Research on Relational Art to Critically Counter a Homogenized Society:

Through the Creation of a Sound Installation Employing Voices
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FCT, B TAER(TERRTADE T, RBTEY)
DEEL TS 2 (B4, RIS, B TARRIC 30 TIHRGE
Licyv—yadwv 77—t OB 2R KR 25, TRBHYE ) &
W BRI 2 R TR D 2 5 & LICH 5T 5 254
W7 7a—FThdLEefnRT5,
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FREHFA

USHIO Himari

Episologs

Episologs

fovynsjlid, SEroiEoldH 2 —HERWHLT
#Hx A OB Ty TIHRE YRS 2EETDH B,
AERTR, Ehhiezey v s ZREWICHIR S h, &
HaF ARG, FiohoeyrZid, HHICFIC
WoTHEZ ENTED, BEAEPBALEZHES LA O
BT MELOBSLICERENE L VEEY M EE N
2805,

Episolog is a coined term referring to writing a diary about
a past day and sharing it in a public setting. In this work,
each Episolog is printed on thermal paper and placed in
a transparent box for visitors to read at their own leisure.
Through an arrangement accompanied by anonymity and
chance, the work creates a space where narratives emerge

without seeking comparisons or reactions from others.
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20004F A i, JRKERH S, THE SR Z T Is, B OWTEHET L)
7 —=Is, HOHEY OB O EEBICID AT 2,

Ty — FIECUERA L AV a 747 R DD OB oThE

The Potential for Alternative Self-Narration Spaces Focused on the Episodic Self

BROBACEIE, Ayt Fddala=r—vay
BAFHOPTHBESNTLEY LY LRATL2,
ARHFIEE, SRR 7RFE D OMEL S IR 2 IR Y., 3 b 2B
G-Uo a6t AR b oA vaF T4 T REACHED O
B BEL, BT LT 2OWREM AT 2R
THILEHNET S,

KL TR BRI ALY OB R P EHS
B, it T, WA A REER IS E S IR R 2 B E B
fRoa et 2Ry Ty —FNEC 1 ICEHEL, JEWE
M7 58D DR R MG T %, Fraser (2014) O [ o3v & vt
PLALLE | oFER 2 £ 2, ARLEJTA2 % me and you
clubZe&, Frm—2AF 2 ACFE Y RO HH 2 MBI 2,
LT AMEIC B I 2P < va=g1eE#K LT LT 1B
AR (Episologs) Ofil{E %238 LT, BUROETRE Y Ok
U T2 ANVEF T4 TIFEY DB IR - lGn L
IDDNEERT D,

T=yyns) L3, id@roitkoltd s —AeEvHL
TEE, 2koBIIA T2 HRL LT, K2R 0T
EFEPH ST HFETH 5, (& 1AR T (Episologs)
T, AR —bt74v IR SN Sk 2Fr» hIc LT IR

E3hied s —HIZOWTHEr N, AABZ N NDZ YRS

BN ZEf 225, 2 LT, KA H DG ER (8]
RSNVt B ETh 252, ARZEMO LI d k
3, BREMTHErNTE Yy v/ id, 208 TIREHT
CHIRIS h, FESRTU2EH AR N S, FO
hozeyweZid, AHIEFICR-OTHDI LM TES, &
DTt A, KL RIRO K25 L, ARSI

IO N VARG Y OB R T DD DT
b5,

1& 178 & (Episologs) T, B A MBS S
ML, BB m—Vic k2 M EIL 2 AR DES L
T, A CHI T2 I O RRBR DB O M 2 2 EZE L 7,
EROER, meyaZicid, fHIe RS 2R L
RGO BLLRON, 2oBoRBlcIECCHlsHSh
BICERI I FE D AL LT Wi EMSEH S » I o T,

— 7T RFFRR S N R TOEBISFES (B0
ThHY, BYORLFMEIOCTEAHKS bR ME»
IETH B, AR, PR LAEL LR VECE

Y DKL LD B AR 2, MR IVE 28 L TR Lic i
ICEFELD D,
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B2 27 ME

BEEAE 7T v b7+ —2 (RECHOLL)

Video Streaming Platform RECHOLL

(RECHOLL) &, By —& 2 G b $h &, WHIEH O 7 2
S ) T VEA LTHNZ BEFE 75y 74 —4,
ERPEE EBIFERREO D CIE2 1R T2 G 2l AA
B, TTFvvav-za) I—[WRBEEE 2 SR I R
AL, BEPHEOB S L LIRS h 28 LoHEIEE
L N

RECHOLL/002/09

2026/02/20 12:00 ~ 12:30

—BeHERD

FADITE[MV]

[Music Movie - BEFIE

01:09 / 03:00

@@u!

TOMVIE, ATHELBHSHBT ST EERBLET,

RECHOLL is a video platform that removes portions of a
video and overlays them with the viewer’s live camera feed in
real time. By embedding a structure in which attention shifts
between the screen and the surrounding environment,

it critically reexamines attention-economy design and presents

a new viewing experience generated through the viewer’s

environment and bodily movement.
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IR AT & v, AOBILRERDIRIFN AR LTHRbhTVW 28
RiZBOT, NET I b T7d—2 RN T2TYavary 7Y ORI S - Jid
TieB I 5, FREL SN AR CIEZ R LT 05, 1T2#1- T2 5 2 1EHE,

FHffE 77 v b7+ —2(RECHOLL) #3@ LT

Conceptualization and Practice of Non-Recuperative Attention Design Through

the Video Streaming Platform “RECHOLL”

BRo 7Y -TFov 75 —2d, FIHEDT T ay
T kA M L T T P~ & RTEE ROG B R Lot
WETT A~ DRt 2 iEF T2 LO&FHshTw 2, cof

BER7Tvvar-za/I-oRMAaL LT, Z0E
PR ZDIEED TSI LT R L LR, FIHE OEF
FMERTR R BYUE N EY b 3 &I RIER S h
TWw3,

) L7 et L, IR R LA NS ERDFAA S
T& 123, FOSLFEC AT AT RENE D B35 2> & 6FRL I3
HIFTRE AR RIS X2 B EMHNC L EX DR T 0, 22
TR, 7974 —alc BT 277y avIUEED
ARG, T2 bbERIC X DETRIL LIS G~ DINEST
ZDFER DR OBEIRGNA~TFI A S, AL EDK
NP TR RN EEGETZ 0 DICERH LT,

ARPRTE, COXSuFEF 2RI LT T ay
RGP L UTEEBL, 2 st TIRRI 2 77 vy ay
A AR LT, TR 2 7 7 v v a v BRI LR, F
FAEFICHTRAL T AR50, Iy b7r—2DavsvyR
UL #8237 E 0B IS CRER RS,
AT 2y SN ERAG B~ BRIV IS I S 722 D AR B 2 e R
THHETRETH B,

COIERIN R T 7 ay A OER L LT, B
—Iere I FrAX—TY D%, Z ORI
HDIVTNVEALDHIRAT WA &3 2 BB ELE 77 v b
7+ —24{RECHOLL) Z#ZE L7z, (RECHOLL) (& #L1&

W RSB 2 AA T 2 LT, ATRIL T 205
MBI AN AR D T WARILZ AL UL £T 45 B E
HED A B LS i W22 B 2 L2,

(RECHOLL) O A %ht: % 583 2 7, 3R DBy

HIVEL. SBOBIMEMEBRLTE 5o, ST OFER, &

W4 B 30 CL BN ZR 0 203 FEE A IS iR AL Uit
F2DTERAS, FRCHELDBRENOHE~ED, 20
T Z BT AR 2 B sh e, —J5 T, Bl
CLOERBLIEROBEICI-TEBR SN, 72, JE
EUE 2 RSS2 R E LT, AT RS LIS &
BCRBF O, AMEM T T 5 2 LB AT
WCINZ, B O FRRBIROI A IS, TR FIEZRTI
FhLRF LI LBARE SR,

LB DA, tiFMH L LCEODS LR T T
vav-ra/I—ofEe, BRI LT8O B2 R
M SN2 FI2N T 7 —L DAL LT
FAEL, TR 27 7>y ay et/ IRy 72 7 7~
YavEEt v F A 2l U T NEEBR A~ O Uk 2
WS BT ORREME 2R LTe,

2747t tHTML/ CSS/ JavaScript(79 v ¥ UL ECBBIE - f1/F - < — 5
A, WebGLY 2 —X—12 k3 Y 7R A4 L2 w <% —QUITH A T WG LA ERETY)
#—3 1 AWS Lambda (Node.js, AWS SDK v3) (API Gateway i i C BB - x % 7 —
2k JWT R 2 L)

APV =/ il + S3/MediaConvert (B % HLSTE RS LALR. 24 A v
3 FFmpeg % ffit>7: Lambda T/LE)

7 —2Z_X—A:DynamoDB (~— il CHm R # L WL, (5% 37 —7 v et
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JIA KANGCHENG

LRSI ELRATTER
Can’t Fly Me to the Sky

JAARDFE FHOT WD, RIS D, BRSSO, JRICHE The wind-thread tangles—around branches, around wires,

boBIREh. SR Y. 2L THS ISR 5TV around the wind itself, around shadows, around memories,
N AN N ACTE - N - °
and finally, around myself.
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From Stultification to Resonance in Socially Engaged Art

1990 FACLLRE, tE S INEL 7 — MG IR AISHEIR L, 2
DFEBIERE I PIPHED 6, 232 =74 18 - %36
BELMHAFERPELTE I, OO LIEMRIcB 5 Mtk
KT Gsocial curn) | 29 ¢ H | AR 7 VA — 0 TBIfFRAE
DEZ, Evay O THOHED L |, r AZ—] TR
By —b ) OGNS 2T LLT, Hasinily —
M T 2500 B - Btk 2o ¢ 2 R n Fi e BB
5, CORMAICIED & ARTBHARSMB 7 -k
U TS TR ool EHmRE L, chonsk
B gL LHERNR OGNS 2BRICE VT, kk
[EBAE (stultification) ] DBIRZ AR LS 2 2 L2 T
2, E¥ay FORUMED ¥ B LR AR — D%t FEI 7 —
IS, B RSy BHLOVE L EDE
%hed0IR b 6T REROVOTTRBIR 2 [E
PRB]IEANEESRL, 20 LTRMERE
FEELD 200201 2. S6ICARR. FEDTIES
F i OBPOEMA Lo KB R & 20Tk, FilfEo
LN B TEMEPMELOBREED LD ST HIE
LTwaplws TlfED %8 o BE T, Btk oRkk
BT TIIERSNI B L 2O T 5, COEAPME T
272, AfRlE o v a—b o= o ML ] Bl 25
AL, Zvyz— OB REHETLLT e
B 7 — b o FE RS 2 MR D S bic, B - 2l il
PRI 2BMREEO LFaYy 7 ISR LTL S 5 # R
o5, Ml e A ARBERBEIED (D a1
HOME HislcddalBHOME) (2009-) 2 S L,
FTHCH & THEE ) 2% LT 2HIED &8 %, thaShn
Ty — b D37 EERR IS BB~ LB 2 LRG0 5l o T g
LUTHIRT 2, &kl RE D (PR H ] (Waste Not))
(2005) 3 & O {HLHH A E (Touching My Father)) (1997-2011)
2 Loo, ¥ HH O (Routine Inspection) 25
(Can’t Fly Me to the Sky) icZE 21 Lo L dH b
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20004F, i & dv, SCUSBRC, RIcd @i, AR E 2 ek hicc 2 & T
kL,

THRAE 2 2 LT, ZATEEEDRRI SR & 56 L, IR
TR 7R ABIC 5 TS 2 M § 2 2 LI ko T, i~
BE9289 — oD LS 2WREIE &R L 5,
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SAKAKIBARA Ayaka

Sphere(s)

Sphere(s)

COFEERF L) & 2 0IR T, WL 2D ST,
AT T e ADEBNC§ X 2, L L 2 OB & Icht
H3Nna F OB LAET S LT, 2 DRRFHIER S
(AL T 5, IRFICES, FICBEP»ICRASZ L diE,
HOBRP MO DIcSZRZ, HeEREH5WaEo~L
BRLTO AR, FIZEoTRENBLEI LI
FOX, EAICHBESNS 20 2HRL, B bMEL 2
REOHE»S 20213,

This apparatus constantly repeats the same movement.

By solely relying on sight, it is no more than a monotonous,
inorganic repetition. However, by continuously changing the
“sound” assigned to this motion its appearance is drastically
altered. It can appear heavy at times, and at other times more
light, and graceful. The white spheres may even appear to

be something else, transforming into all sorts of things. This
work demonstrates how our visual reality can be disrupted
and richly reconstructed through sound, and challenges the

certainty of the reality we believe in.
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BEEZ A A BB A AR, B x 2 LR 2 HIE T 5.

An attempt to change the perception of a moving object through sound

AW, ¥AT4 27— BTN 22 8 % 2 [E i
L. A5 2 15 0aeZ(bs¥ 5 2 LT, SEHE DR
W TR DRI RS RIR 2 R B ks [Fic X
FIPEM: | ORBZRET 28D TH 5, 1ERDFAT4 v
7 =M, v €a—2 I X 28 X% O ELP R
SICRBOBELPECTE e, SHICHLER R, Ly
AT AXY V2T AV BRBL, RIS BHEPFERL
7o, B2 E 0RO h TR HIE T 286 Td 2 TFE
B oM &CEE L, ORI LT Ta—F
LR L BIEOWIEDERES AR 7 7 =3 IS &>
TS 2 REIE 2 B R LT, COFEREL LT, EHIcH
CERIE 2R D M fe 7 — 2 B ER 2179 YV FEA

T4y A AZV—ya i (Sphere(s)) # HilfE L7z,
AVEFHTE, REERE =2 — IR ECEREICRREL
7e BTG BEEE O 7 4 — ) — LR RE O filfEOF LRI
MU FA—o# it LTR LR @B T 25 L, &
Te BLAER 2 ACIHEEL LT, 20D EERFAE 2 E i
L. BREBFIEMESFRBIL I E I 20T L, 20
RO WTE R LT, BEALRIEEEEEEH O
WEORERLIIEL M R S T E 22D, BRI A
TEHD HCIRBE U0 A 7 B e B9 22 I
MbENL¥BI LR, IhE, EEEORE N E
PRI L, BIEOHED S 2VE T REFHELLT
AR ERIREE D D 5,

27



28

PbLor (A

Do you see “me”?

KIEE, FALKLELE 2 TV 7V 7 Bk L B &
niclxxofbLic ik oxfltanz2o0 ke 7 —~
2, RIEB O R T4 —< Y ATEBT 5, MhoHELD
HRDEDREP, HIEORIBIFS, ¥R S 5 R
BENEICX D EESI 2 REL» 6, RIFflfTbha L
(& BN DRE ST - B R ER O E R R g LI B %

T ==Y ARWET B,

This long-duration performance explores the tension between
the “Real Body,” marked by pain and desire, and the simplified
“Characterized Body.” Through misalignment with idealized
images, visible awkwardness, and repeated mechanical gestures
that create a sense of absurdity, the work shares with viewers
the physical fatigue, fixation, and accumulation of traces that

emerge over time.
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NAKAOKA Kota

one day ///tokyo (neo/x)

one day ///tokyo (neo/x)

POTHI L “HE" Dl e, AL D Eic X-T
WP ONHE & U AR Ak L 7o Bl (2 A o VBRI, AT ARk L 7e
AXA=V % EATAZBLTHLORE LM FEDE, 2
CTHOYRTREOW 12 F B2 hic, AXICHRZ
AT 5, RIEOHFTEAIL RH LicA A= @R EHHE
DHVRET, WHCHEEIED, ZOBBTARICED
2boTLEIRIEOARLEHK LA T2,

A film that evokes and reconstructs memories of Tokyo, a city
I once lived in, through collaboration with Al Through the
physical act of filming, I interweave Al-generated imagery with
my own memories, uncovering “fragments of memory” that
serve as clues guiding me back to Tokyo after a long absence.
Moving between real locations and images discovered through
Al between past and present, the film traces the wavering
nature of memory and shares with viewers moments in which

memory is quietly rewritten throughout the journey.
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WHERE R, R KFEFEHAL, Y o2y Ca— R oy R T VA
boFvEvra sty PR VEHGRR E BT, EHEREE M RER R
[IAMAS] (37:0%4% T NEOH—ERZ) 7] LW ISE v R4 Y,

RS AT L lc R 2 A v &) — i B o R 52

Exploring documentary expression in collaboration with generative Al

AW, AR ALD - BT 2 AR Eo Gl Tl
%, RBOZHEL L TR &2 5 LT, HEZANERIC
KETEF X2 A2 — 0B RN LT Ewm 2R L, AFE
hEBANEMERER 2 6 RET 270 0, AIRU2 B
AT FF a2 —DHGRIIHMSZHE IS TE LT
b3,

MR, HARIC BT FFarv Ry —3EHEE~ DB E
RERP Y I LRI o TRBOHBER K, FEH
BRI v~ LBEINMEShooH 2, — /T EEL
IR L E 057 R 2 R S € 5T 7 CGHf £ ALD
BEICED, MEIcHT2FEEZOLDOBFHELALN
TWb, RHFZETE, ERAIZ B2 21y —vELT
TR, BRCBHIETEROH@ELELTZIANS,
HlVESE BT A RAID M LB T 2R &2 T 25
5. F 5D HEIHMTIC > T2 DI NIISE 52 LT,
K2 22y —HE D fe e i thim e WSS 5.,

LA 5 Tone day //tokyo (neo/x)J T, EEH 50
DTEFELHROEREHSRLL, OR/NROTw 7
ME X BB AR, @ERMG L E=2—IcKRLTOF
oy, QFEOBHHT~OHH LT ALV I =D
DS BRI HIE R fT o7z, R ALDEE 7 —2 DA
WG 2> b A2 S 24 A= L Sk E TV ICH
Kt 2 BFEMED H VI AL B AV T, AEE O Ly i
IS Ko THURE RN B 32 2 LG fEkD FFax vk
Y —THE 2= 2ot H ) T R 2 il i o i i
L[ A N

FHERAVISIE, €V =2v R0 Al A ULEE & B o B
KBRS BT pikim L AR RO IR L ANE O FAEE
IR 2 x> 2)—Gak A L AMERRARD [ 24 Fa
AVE)—| B EHT Ik E LTALE S fe, COEH
K&, YaF A ARADOHFEMRE L DL 2@ L, AW
DIk TR L h 6 DA% | 12de3io MER L kb
LD/ ELTRMO T, ST A TR RA L LWV
LIS XS TARALBICAEL 2L EOERS 2, 2 THRH
DORHRZ Fe e, HitE 2 2R T 5.,

ORI, R ALE FXa 22 ) —%9 ¢ 2RI
BT (1 70), SRR (s 230), A2 R AL H: AR AR & 15
WAL A GR35, F¥a x> &Y —DB R G470,
RALHEN RO E 22 2 T AER D E LR (5 575)
BRET, ML BN LTS,
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NAKAMURA Shun

MDAA—Y

The Things as Representation

7 Y5OV G I LHEARCEG AR AID B RIS LV EHED
FRIEE~DOFHEP B LIBRIC T T, EEATAT
BEOZEMREEOR AT 12T TR, WL <" D
RATTSAVERSELILRANSEE A VAR V—Ya
Yo O TIEEMICRAS L) LIERERHRETSZ L)
BB HTIeR, HATRZOEGES YR ShTH3

207, BEITEDEELT 2 EFRD 5, WEEH
DAL LWIFERPL BN S,

i

AR R 7V BUERT
S BN L = VAR, B (- )

An installation that reveals how the collapse of photographic
indexicality caused by the popularization of digital image
manipulation, Image generative Al, and changes in the
photographic media environment has transformed not only
how images appear but how we also perceive physical objects
themselves. In the past “appearing like a photograph” and
certainty about existence were closely linked together, however
in contemporary society that relationship is being severed.

As a result, from the dissonance of objects that appear
photographic yet undeniably exist, their raw and visceral

presence comes into view.

e
A Q% 4
- AL <
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20014ERIRTEE N, AFAT 2R THILTHNZ 0L ARG LN
HEEHCTHERT 2, HREMER, 7F 14—,

FERAEGOFREE B RBELICBRICITOCT, ATUT72BLT/ @3TIcmr sz L

Seeing Objects Through and Without Media: After the Collapse of Indexicality in Photorealistic Images.

A, FEOEEMEA~DOFEHEIHES WEHAK F VT,
AFAT BB OB B EE D R 2 718 T Ktk o
MEZIERSETOE L, FHOEMNER (oA
X— ) (2025) 3@ L TG 2§ 5,

BIFSEIIDE, 5 A H 53 b ik o W HEL
JRBR L LT, i 7 EAth o [ {5 &3 5 70 2 R E Y ML 2
HOTET, A—ADEFHICFTLCTERR, R LD
YrBRA - RIS 2 ot 2 0 THERE I L LT E S U B
%, VANV, CORBERWZ ICEEES RS S
GBI | 25 BEREORHEEEZ X252 Lim T, Lol
1990 EARLIED 7 V2V INTHAMT O F R, 2L T20224E
LIRS D A R AL R R TR, S OEHER PERIC
HAEE S 7o, B AR IR AT BR D BRI e AF 72 LIS
B LRI ARER I EFERNREG 2 ER T L e
AIREIC LTc, COMRVLIE, BEAEE S 6 E kD FEE L
HEWIF 5 L0 S FER DR E 7V (model of vision) 2D d D
RRAELOODH B,

Z7v—=0 =19 DR REICOCTHR LT L S,
ATLT PMOLERE, ATAT 2B LR ETVEIE R
BRITHRS, ATAT RS KRG BERORZS | T
FRERRT 5, HEPEDNEHRORZ ST HZED 2, AFH
B 2v—I)—oFm P BEAICER L, BRI BT 205
ETNWOEEDEMEOMENSE THRATYSZ LEMGE
15,

(IDARA=IN &, B, T—A>, AFFELSIHER
nitBk AROEMEHCTES R THEELIV T YA
LEoTHERSh 4 AR V—vay Thd, TRLDV
ZUNE, VB CEIET A TH I R r 6, HEE
DL RN R 2 LEBHT,

AFTE, vy —0iEime ML, BEB X747
PRLIEARTHEIL | ZRTil 5L LTHRETS LY
R LI T, 7y F~>r o R &z HuTAEDR

BEmHE 2 OM T 5, WH O RGNV 7Y A DR R
2 THEAR 1 T206 L, AMEOHBR VT Y 2 335 BERER
ML, EEAT4 7 OB E % TBIR]$5F> T v
ELTHERET 5.

5 4 % ATELS, BEIC R R 5 3 DI B ik O AR
PR L ko EHE LT, BEMNICR 2230
PPECHRTL T2 Lid, 20iif2HEYI20L L
T, B LEALCEFER R b1 bF, AR, BHEAME 4
DOIREMEN R LIBHR PO 2EL2 T ch 2
252l OHF T flifiE %, #EEE ICERRIVICREBRS ¢
BEEEL LCTHERET 2,
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EINVITFVF 1 7 AR MR R EA K

Moral IT Deck: Aspect-Temporal Theory Edition

ZVEATAT AV R/ T HIESVITF v X ICBHA
TEERBEILTHWEL, V—2vay T A2 7 Llas
bRIEREAREER Y —v, - PR E T
72/ vy —OELSIMGHERRIEFZE 2L T &5 &
5, A2V T M7 AR MR TG ) 12D Cotrittla ke
WAL, #EMFAZY 7 LAY 7 L UTRHEIRL
T3,

A high school informatics teaching tool that adapts the
Creative Commons-licensed “Moral IT Deck” and combines it
with workshop scripts. To help non-researchers examine ELSI
issues in everyday technologies and promote RRI thinking, it
incorporates an analytical framework based on “Aspect Theory

of Time,” consisting of teacher scripts and student card decks.
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R REG — FRRAPIR G5 2P RE, TR AT THR e B L, KR
[ C i3 2 hk 2 PRI 00 2242 L O i 258 U T, JEHIEE R A 6 Bk
25 e ORNTELTT 7/ v Y — DLW 2R ET 27D O e %

fiote,

T ALY MNEEERPEA LT VI N TR ARV NI — v ay TDIEFLEE
—HPHR T BB AICIARRI4ARITCOFEILICER LT—

Design and Practice of an Impact Assessment Workshop Incorporating Aspect-Temporal Theory:

Focusing on the Deepening of RRI Four Dimensions among Students in the Specialized Subject “Informatics”

T S AR R R L, R AR AR R (LUF. R
O EREE LT MEHE S =R A Sl 3 2 R8O TRk
PRI T2, L L, BT BERREE . Fiiz R
EFRMEA~ O FELREER ORI LD, 72/ my—
MY oTMfED k2 & T HIEARE— T 2bb AR
TEFEMME— % T AT W0 Lo S R AR 2
ATWLA,

FEATIFZEIC I, AREZEEMEISHIR 28 L LT
RRIGHED B BT 4/ ~—v=2) DA TE — 56 Rk 2%
e W RS R — D RIBS hTh D, Z0HFH
FEEY VD1 DLLTIAW (4282 b 7R AAY b7 —2ay
) DBAFESNT VS, Lo L. BEFEOIAW &5 55 BE
Bl £kt 2 L LCa b, MR A o RS T 3 PRI 0 152 2
Rl O Hil# 2 i LIt ic id > T, 72, RRI
BT LEMEMSE TRROBATE 26 T T re 2~
DRRBERIBE G- (r7) ]~ EREHR T B IeDICid, 77/ Y —%
B Tm e A L UTHE 2 2 R EE D3 3R ) & e 5 %3,
B IAWISHE T 25 Him R EHEF ST v,

ARBFFE TR, RO ISR L 7e B E A2 Y 7 b
LEFERTF v 20 5B IAW Y — v R RT3, B F A
29 F M, FFH 2024 D7 ARZ MEER 2 EAL, AL
T 6l 2 T3 TEIZE ] 6, MRS BE D b 5 2 [
WIHT [BINE | ~ORBERI 2L, Shic b, AR
ARERMEITIRFF 2B IcEE L R 2RRINEE &
WS 5 LR HIET,

ZDIAW Y — v O R R HER T 2 72, M54k
EBLTAAIRY P ARTL (74) L ARFE R (184) 2 HE 6 L
72 S4BV PAXTA TR, FRDavCa—2E74%
TGS T AR MBI EA O R 2 FIRAICHREEL . &
FE T PTERL TG 8B IE 184 2 W R ICHTE &

Fiote, BRSPS &b, FHi- v —2 - di 0 3HEUS
P Bk D2 k%, RRI4 Kot L 7 A2 IR [ % 53
Frvv XL LT & ik LTz,

DHTOFER, 7ARZ MR 2 EA LIS VT,
BTS2 TSR OBET 1 5 [ T o A~ 0 fkfE Y
B (r 7)) ~ LB LT 2 IR STz, fefEL. 2oL
TR OBE I BMEICL 20N HY, FAbhi
B2 E0 HE OB LSO T TR EZ Y B
FRIER T d ote, —J5 T BRI 5o R~ O [ B2 11
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Y =%, “Moral-IT Deck (Japanese version)” © 2023

{ER# : Yusuke Shikano, Eri Mizumachi, Konomi Higo & Kohei Takeda
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[Notes]

* Contains information concerning project research exhibited at IAMAS 2026. Consists of artwork,
plates, and captions.

* Information on projects includes project title, research representative, research members,
research period, and project outline.

* Plates captions contain information on individuals’ work created as part of the projects.

* The Japanese text is written by the research representative and research members.
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Augmented State Project
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Research Representative: HIRABAYASHI Masami

Research Members: MAEDA Shinjiro, KOBAYASHI Takahiro,
TOBITANI Kensuke

Research Period: 2025—

In recent years, there is growing interest in consciousness. Research
pertaining to psychedelics is advancing; an altered state of
consciousness leads to mental stability and it has become possible to
approach consciousness and such experiences through simulations
using Al intelligence. Just as in the past where the aim was to
achieve a different sense and experience in video and VR, we will
explore methods and forms of expression to lead consciousness

and experiences into a different realm using current technologies.
Additionally, through the operation of NxPC.Lab, we also developed

it as a place of practice.
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Research Representative: MAEBAYASHI Akitsugu
Reserch Members: KOBAYASHI Takahiro, TATEISHI Shoko
Research Period: 2022-2025

Visiting a place, feeling, and thinking. Transforming, expressing, and
sharing those experiences together with media. Amidst that space
where those all intermingle, a new “place” is born, and with that, our
“feelings” also transform...

In this project, we reconsider multilaterally the representation of
a “place” based on visual and acoustic expression as sensory media,
and in doing so we discover new production themes and search
for the possibility of artistic expressions. We review and investigate
artistic expressions spanning across a variety of fields such as visual
/ sound studies, visual anthropology, and ecocriticism. Drawing
on the practices and knowledge of researchers and creators, each

participant gained inspiration for their own work and applied it to

their individual projects.
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Collaborative Design Research Project
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Research Representative: SUZUKI Nobuya
Research Member: AKABANE Kyo
Research Period: 2023-2025

Although the number of cases studies concerning design
methodologies such as design thinking, aimed at detecting social
problems and solving them through the development of products and
systems has been increasing since around 2004, we believe that the
time has come to inspect the methodologies themselves, including
the practitioners, the rules of thumb they follow, the framing of the
targeted issue, and the impact of the proposed solutions.

We feel a sense of hopelessness in our consumption-based society.
The reason behind this is due to current circumstances where there is
a move towards sustainability drawing on changes in people’s sense
of values and sociality. There is a necessity to explore new approaches
to asking questions, as well as the impact and scope associated with
design processes. For businesses and local regions in particular there
is a tendency to perceive design merely as a tool. Therefore, we must
reexamine our relationship with design, including our understanding
of the process and how we engage with it.

Additionally, in order to overcome modern design based on cause
and effect, we have trialed approaches that take into account the whole
and its implications, considered the relationship between the designer

and the object of design, and examined the scope of influence that

design has on society.
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Research Representative: SEGAWA Akira
Research Member: AKAMATSU Masayuki
Research Period: 2023-2025

A moving body is defined as “the phenomenon or activity that
changes the body’s position in space with the passing of time” In this
project, we identify a subject that serves as a source of inspiration,
and by using the ideas of Moholy-Nagy Laszlo as a starting point we
aim to publicize and verify the processes that actualize those ideas
whilst maintaining the balance between intellect and emotion, as
well as society and technology.

This project is rooted in a decade of activities centered around
“Critical Cycling? which involves reconsidering the act of cycling
from a critical perspective. In fiscal year 2025, the final year of the
project, we oversaw a variety of initiatives, including a specialized
bicycle workshop at the Yoro Site of Reversible Destiny, “Exploring
Old Maps” that overlays past memories onto everyday scenes, and
“Rainbow Bicycle” as an experiential design project, to examine
changes in bodily perception.

We helped organize and manage the “Critical Cycling Exhibition”
in March 2026, which served as a large compilation of the activity’s
practices. Then, by putting into words and summarizing the results
of all these three years of activities as a bulletin article, we are sharing

the insights gained from our project with society.

41



42

The Art of Listening
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Research Representative: KANAYAMA Tomoko
Research Members: YOSHIDA Shigeki, MATSUI Shigeru
Research Period: 2023-2025

Typically, how aware are you of “listening”? “Listening” can be said
to be the foundation of all human interaction. Thus, “listening” is
extremely important to our research and expression activities. From
individual narratives to interviews with public figures, researchers,
fieldworkers, artists, archivists, engineers, and others all engage in
the practice of “listening” On the other hand, “speaking”is a co-
creation activity resulting from the interaction between the speaker
and the listener, and a great focus has been placed on “speaking”
itself with little discussion of “listening? In fact, to the majority

of people “listening” is perhaps thought to be a passive activity.
Additionally, “listening” is an action that relates to the past and
present, rarely being thought of as connecting to the future. In this
project, we position “listening” as an expression method, exploring it
as a spontaneous and imaginative act by examining its methodology,

practice, and philosophical significance.
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Extreme Biologies is an experimental art project that explores the
entangled relationship between biotechnology and cultural values,
and their combined influence on the evolution of life.

Through a practice-based and interdisciplinary approach that
integrates biology, astrobiology, art, and philosophy, the project works
with extremotolerant organisms to explore biological adaptation,
resilience and the limits of life under extreme conditions. Positioned
within the conceptual discourse of the Anthropocene, the project
further considers how media art practices can critically engage
with ecological crises such as climate change, biodiversity loss,
environmental pollution, and the accelerating transformation of

Earth’s environments.

Research Representative: Juan Manuel CASTRO
Research Members: MAEBAYASHI Akitsugu, KAN Mika
Research Period: 2024-2025
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Research Representative: KOBAYASHI Shigeru
Research Member: OKUBO Miki
Research Period: 2024 -

Highly developed and complex technologies represented by
artificial intelligence tend either to be reduced to mere tools and
subsequently black-boxed, or treated as something that will bring
about inevitable and unopposable change. In this project, as a
means to neither relinquish responsibility for technology nor
despair by viewing it as deterministic, we present a series of works
based on the idea that anyone can freely interpret technology and
make it their own. Furthermore, drawing on these works and the
experiences of participants, we attempt to theorize this approach as
the “Hermeneutics of Technology.”

At the IAMAS 2026 Graduate Exhibition, drawing on the three
activities conducted during this fiscal year, namely reading groups,
research seminars, and re-creation, we exhibited a remade version of
Soichiro Mihara’s Study of Air. Additionally, we presented an activity
report focusing on the public research seminar with Mihara and our

activities in the latter half of the year.




7RSI MHRE | Project Research

45



[TAMAS] T3, Hi5E K
: DIAMAS7—74 AL/
Fr— AV VIFAEREBIALE Lic, AR, E
WA DR CIEIET 27 —T 4 A DBV —F v —
PREAL, BB, PE OB SALRMLLEHS
VERHIERHIEET) 2175 & L2 L T IAMAS O &2
OHZTH 5 TRHENAEL EMNEEOR A 12X 2
FLOALEEB 2D 2 L2 HMLL TV T, S h
17 —FA ANV —F % —&, —E B KIETPICHEAE
LB L3RG L 2235, 2 0MBE D AISFE S WTHE
il ESLTIEEB 21T 0 2§, 2 ORI, 274 7 ERBL
DR X BT, VESRRPIR R DABHFEEL LT
FRINZT,

Nz 3ENcbT-pv—2r v ay ZHBE S, G5

IR 2, P2

7—VaffilfE, BERBZELT, BINELLLIS
IRVHE L OREEOFREME 2R L1, 2l
BbY IR ORBREL LT, 4> Ax18
BYzsh DT e AR ER L, Hid
TeXTATRBAEFEERT D LN TS
RREEBOBRRLAY 7.4

E Gy e 2 i,
EZINCREPAVE Ep oS







48

From the fiscal year 2025, the Institute of Advanced Media

Arts and Sciences [TAMAS] partnered with the local city of
Ogaki to launch the IAMAS Artist / Researcher-in-Residence
Program. The same project invites domestic and international
artists and researchers active at the forefront of their fields, and
through the creation of artworks and research activities done
whilst interacting with faculty members, students, and locals,
we aim to further new creative activities based on IAMAS’
founding philosophy “the fusing of scientific thinking and
artistic sensibility” The invited artists / researchers stay in
Ogaki city for a fixed period, and whilst interacting with the
area they create artworks and conduct research activities based
on their unique perspectives. The results will be presented
through artwork exhibitions and public lectures for prefectural

residents, with the aim of promoting media expression.

For the inaugural year, we welcomed video artist and
curator Ms. Alina Zhdanova who worked on a project titled
“Letters Without Words?” During her residency, in addition to
her research activities, three workshops were held. Through
dialogue, creating collages, and physical expression, she
explored alongside participants the possibility of engaging in
dialogue with others without using words. Finally, at the end
of her residency as a presentation of results she carried out
an exhibition showcasing the installation and the project’s
creative process, and was able to present the media expressions
borne through interacting with the local community. This
exhibition is a re-staging of the exhibition showcasing the
results of that project.

The International Venue Salon served as a venue, and
a performance was held by the artist herself during the

exhibition period on the 21st and 22nd.









Event Outline
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